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HWPOAOTOx 


Ot extdpdoeic mov sive oTHV EAAHVIKNH LOvoIKN Con, oKéyyn Kal SNWLOVpyia To épyo 
tov Louis-Albert Bourgault-Ducoudray, Maurice Emmanuel kai Hubert Pernot 
AMOTEAODV Lid, OYL KOL TOOO YV@OTH EKPAVON THS LAKPOYPOVLAS NOAITIOLUKNS GYEONS 
avaueoa otnv EAAGSa Kat tH PoAAia. H atdmaon Lov va WEAETHOW TO OVYKEKPILLEVO 
BELA TPOEKDWE AO TH PoiTHON Lov ota TunLaTta Movotkav Xaovdeav Kar TadAucs 
TAwooas Kot Dirodoyiac tov Tavemiotnnioo AOnvav. H épevvad pov 
TMPAYLATOTOMOHKE LE VIOTPOGIA TOV IdpvLATOS KpatiKmv Yrotpogiwv, n oToia LOD 
yopnynonke and to Noéuppto tov 2007 péypi tov Iovvio tov 2010. Ot dvoKoAigs tov 
mpoéKvwav oto Eskivnua ths épevvdc pov ovvtona EemEepdotnKav yoapn oTHVv 
evyevucn BonPEla TOAAM@V TPOCHTOV, TA OTOIA KPiva aTapaiTnTO va EvYAPLOTHOW 
OTO ONLELO AVTO. 

Evyapiot® tov exitywo diddKtopa tov Tunpatog Movoiwdv Xaz0vda@v Tov 
Tlavemotpiov AOnvev kat diev8vvty tov Movoikod Aaoypagikot Apysion MéAraMs 
Mepaé, Mapko Apayovun, ya THY apay®pnon AOALTIWOY ya THV spEevvd LOD 
vAtkov oto CEekivnUd tI. 

Evyapiot® tov Tempyto BAaotd, diddKtopa tov Tunpatosg Movoikav Lrtovdav tov 
Tlavemtotnpiov A®nvav, ya TIS YPNOWES KOL KATATOTMLOTIKES OdNYIES TOV MS TPO TA 
onusia avacntnons Kar svpEons vALKOD, YPN OTIC ONOIES SIEDKOADVONKE ONLAVTIKE 
N epevvyticny diadikacia. 

Evyaptot® enions tovs otrovsc d16GKtopEss Kat DTOWNEiovs SidaKTOPEs TOV TUnLWATOG 
Movotkov Lrovdeav tov Tavemtotnpiov APnvav o1 omoio1, YPN OTIS GVVAVTIOEIC 
LOG LEéOM TOV GTLTMV LETAMTLYLAKO®V oELtVapiMv Tov KaOnyntTa®V NukoAdov 
Maatdpa Kat Atkatepivns Papavod, pe BonOnoav us moAAOvs KO SIAMOPETIKODG 
tpdnovs. Idwwitepa OAM va svyaploTHom TH Logia Kovtmon Kar Tm Muvpta 
Otxovoisov, 01 OM0IES LE EVNLEPMOAV ya THY VIApEN ExLOTOANS Tov Hubert Pernot 
mpoc Tov MavoAn Kodopoipn, extoToAN TOV LOD TAPAYO®PHOE PWTOYPAPHHEVY H 
Logia Kovtmon. O£Aw Emions va evyaptoTHom tH Mavta IvAtdpov Kat ty Navout 
Towd ylo tTHV mapayopnon vAikovd amd tH SidaktopiKnH Tovs épevva, Ty Mata 
Kotowvyn yia th Boned ths oto VEUA Tov AOAvTOVIKOD, KAD@S Kot TH Mapia 
MaopurdaKkn Kat tov Imavvyn Povdia, Aécktopa tov Tunpatoc, yia tic yprousc 


ovppovdrgs Ka vm0dEigEic Tous. 


ili 


Evyapiot® akon To mpoowmikd tov PipAloOnKo®V mov EmloKé~ONnKA KATH TH 
oupKela tHS éEpevvdcs pov: ths Tevvadsiov BiBAwOjKnys, ths BiBAwOnKNs tov 
Meydpov Movoins APnvav, ths BiprAwOnKns tov EAAnvikod Aoyotsyvucod 
Iotopixotd Apysiov, ths BipAwOnKns tov ToaaAdtKovd Ivotitovtov AOnvav, TIS 
BiBrAroOyKs THs FaaAduKys ApyatoaAoyiucrs LyoAne, tHs BiBAwOjKNs ths BovaAre, ms 
E€@vixys BipAwOnKns tms EAAddoc, ths E@vikyns BipAwOjKns ms Taariac 
(Bibliotheque Nationale de France) kat tag BipAwOnKns ms Xiov. And mM 
BiBALwW8HKYH THs Xiov, evyapiotm idiaitepa tTHv Kvpia Idoun Xadtoph, n onoia ps 
TMOAAN Evyével Kot TPOADLIA StEKOALVE TH POTOYPAONON ondviov PiBALloypagiKOD 
vAKOD. 

Evyapiot® emiong mv otkoyéverd pov yla THY TOADTIUN VAIKH Kat NOH 
OVEUMAPAOTAGNH TNS Kat ToOVG KAaBNyNTés Tov LE lOlaitEepyH aydrNn Kal EvdlAaM~spOV 
enéBpAsyayv thy épevva pov. Thv Aicatepivn Popavovd yia tous yxiAlovs THdTOUG LE 
TOUS OmOIOUG LE KABOSNyNOE, Tov NikOAao Modtdpa yia THY opyav@on TaV &toTMV 
LETALTVYLAKOV CELIVAPIOV KOL TI KAIPIES ETLONUGVOEIC TOD KATA Ta SLIAMOPETIKE 
OTAOLA TNS EPEDVEG LOD KaL THY OAvUTia DpayKov-Pvyomatsyn yia Tig TOAD yprouEsc 
Kal EvyeviKés vmodEiEtg THs. TéAoc 8a Osra va ex~pdow Tov osPaoHO Kat THV 
EVYV@LOGVDVN HOD OTN LVN Tov EKAIMOVTOS KABHYNTH I@voc Z@tov, 0 omoIOG sixE 
apyika optotet ovvemiBrémov ts diatpiBrs Lov Kat TapaKoAOVvVOovoE THv EEEALEN TNS 


ls 161aiTEPO EVSLAEPOV. 


AOjva, OKtw@PBptoc 2012 
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Xta TEAN Tov 190v a1mva KO TIC apyés TOV 2000 EKdNA@VETOL ad THV TAELVPt 
TdAA@V LOVOKOAGYV KOL SLAVOOLHEV@V EVA EVTOVO EVOLAMEPOV YO THV EAANVUKH 
TMAPASOOLAKN LOVOIKN O€ OAO TO PdOLG TNS (apyaia EAANvuKH, BoCavtih, SNLoTUKd 
tpayovds1). To evdtagépov avto sive o€ LEydAo PabuUO MUsAANviKd vAdBAOpo, KABd> 
n Toaria vanpée pia amd tic YOPES STOV NKHAOE TO OUEAANHVIKO KivnuG KATH THY 
meptodo ths EAAnvixis Exavaotacns, kat otnpitotav otnv épevva KO TH HEAETH 
LOVOLKO®V TOAITIOUO@V TEPAaV Tov SvTIKOEvP@TAIKOD, THV ONOIA TPOMOdSOTODOaYV NH 
VEOAUVATTVOOOLEVN ETLOTHEN TNS EBvonOvOIKOAOYias Kat N EXIOiIMEN EUTAOVTIOLOD 
TOV OVTLKOEVPOTAIKOD LOVOLKOD LO1MLATOS LE Véa OTOLYEIG. 

And OoovG aoYoAnOnkav Es TH pEAETH THS EAANVIKTS HOvVOIKHS oT TaAAia, 
ecetacgovus €d@ tovc Louis-Albert Bourgault-Ducoudray (1840-1910), Maurice 
Emmanuel (1862-1938) «kat Hubert Pernot (1870-1945), dt6tt to Epyo Tov vanpse 
wiaitepa SnMOPUgs OTHV EAAGOG Kal EANPEACE ONLAVTUKE TIc EEEAIEEIG OTO YHPO TNS 
EAANVIKN|S HOVOIKT|S KATE Ta TEAN TOV 19°” aAdva Ka TIG ApYés Tov 20°. O Bourgault- 
Ducoudray npbe otnv EAAGOa, ota TAGIoW AMOOTOAS TOV TOV sixes AvaTEDEi ANd TH 
yoAAun KvoBépvynon to 1875, TpoOKEévoOD VO HEAETNOEL TH HOVOIKN THC. ATMTEPOG 
OTOYOS TOV NTav va SEigEl OTL OTH SNMOTIKN KOL EKKANOLAOTIKN HOVOIKN TOV 
obyypoveav EAAnvev smipimvav o1 KAiLaKEs THS apyatac EAANVIKNS LOVOIKT)S Kal OTL 
avtés Ol KAiLaKes pmOpovoaV va amoTedéoovV ANyH avavéMons Tov 
SUTIKOEVPO@TATKOD LOVOTKOD 1O1MLATOS. 

O Maurice Emmanuel ntav ovv0étys¢ Kat WovotkoAdyos. Ma8nths tov Bourgault- 
Ducoudray oto Qdeio tov Tapiciov, tov dwadéyOnke otnv éd5pa tHS Iotopias tm> 
Movotkyjs¢. Ormc¢ kat o Bourgault-Ducoudray, ét01 Kat exeivoc sive THV mExoiONnoN STI 
TO OVYYPOVO TOV LOVOLKO WiM@LA LTOpOvOE va avaveMmOet LEOM THS YPHONS TOV 
KMBGKOV! THC apyaiag EAAnvuCtg LoVOUKIs. Ext6g avtdv, o Maurice Emmanuel 
eknOvyos dtatpipn oto Ilavemtotjwo ths LopBdovvys, to 1895, pe Oé&ua Tov 
APYOALOEAANVUKO YOPO, OTMCG ALTOS amElKoviCovTAV OE AYYEiA KOL TAPAOTHOEIC THC 
apya1otntac. Emmdéov, o Maurice Emmanuel acyoan8nke Ka86An tH SidpKEla TNS 
Cwrs Tov WE TH Lovolky TNS apyaiac EAAddasc, ypa@ovtas KeitEeva Kal OvVOETOVTASG 


EPYO EUTMVEVOLEVA OO AVTN. 


' BA. Hapéptue 1. 


O Hubert Pernot dev yAtav povotkoAdyoc, GAAG YAMOOOAdYOS, KaONYNTHS OTO 
Tlavemtotmj10 tov Iapioiwv. Kat& to didotnuwa 1898-1899 ype otn Xio, ota 
TAGIOIA ETIONLNS ETLOTHMOVIKT|S ATOOTOANS, UE OKOTO va ExiKEVTPMOEi OTH LEAETN 
TOD YLAKOD YAMooKOD 161HpLATOS. ANG THV ANOOTOAN Tov avTN TpOsKvWE KAL Lia 
ovAAoOyH SNMOTIKOV THAayovSLoV THs Xiov, Nn onoIa ytve LE POVOYPAago. H ypHon Tov 
QMOVOYPAPOVD WS MEGOD KATAYPAHNS TOV TPAyOVdIMV TpPOOsdIdE aKpPifPElaA OTO 
MEPIEYOLEVO TNS OVAAOYT|SG, EVO anoTEAOvos Lia 1aiTEpa OVyYpOVN KaL ECEAtyLev 
Yl THV ELON THS LEVOdSO OTOV TOMEG TNS EMITOMIAS Epevvac. H ovAAoyN tov Pernot 
Mélodies populaires grecques de lle de Chio” wetaypaonks o€ svpamaixh 
ONLELloypaia ad To ovvOétH Paul Le Flem kar ypnoywonomOnynke ws THYN AO TOV 
Maurice Emmanuel yia t odvOeoh tov Suite sur des airs populaires grecs’. Ta 600 
ypaei o Pernot otnv eloay@yn tov EdAnvixaoyv dnuotixay pEed@di@yv ths vyoov Xiov 
TOV ovvdéovv Emions HE tov Bourgault-Ducoudray, exeisn o Pernot Pempovos TH 
ovAdoyy tov Bourgault-Ducoudray povadiuxny oto sid0g THs, Kal TApGAAnAG 
aoracotav th Vewpia tov yla VrapEN APYALWEAANVIKOAV KAILGKOV OTA EAANVIKE 
ONLOTIKE Tpayovd1a. 

H avaykn vo. wedetn Pei ovvoAike Ka KAT’ AVTITApABOAN TO OYETIKO LE THY EAANVUKH 
LOVOLKN, EPYO TMV OVYKEKPILEVOV EPELVTHV, KANG > Kat ot EMIdphoEIc TOD OTA 
ELAHVIKE LOVOIKG TpPAyWATA TOV TEA@V Tov 19° oIdva Ka TOV ApYaV tov 20°”, 
odnyNoav OTH OVYyYPAPNH TOV MApPOvTOS MOVvyMaTOS. BAéMovtag ovvoAlKd TO 
TEKTOLVOLEVO GTO YHOPO TNS EAANVIKNS WOVOIKT|S THV EXOYN Eksivyn, TAPATHPOv[LE OTL 
Ol AMOWEIs Kal TA KEiLEva TOV Bourgault-Ducoudray GoKnoav onpavtikh EmIppon OF 
avtrv. H exippor tous dev TEplopioTHKE O€ EVA LOVO TOLEG TNS EAANVIKNS LOVOIKNGS, 
AAG apopovos otov id10 BabLS THv PoCavtwy EKKANCLAOTIKH LOVOIKH, TO SNLOTUKO 
Tpayovdt KaL THY EvTEYVN HOvOIKH SyLOvpyia. Oi amdweEIc Tov yia THY BoCavtIvy 
EKKANOLAOTIK LOvOIKH, GAAoTe avOEvtiKéc, Kol GAAOTE TApEppNnvEDLEvEs, 
YPNOWLOTOMOnKAV ANd TI¢ AVTIWAYOWEVES TAEVPES TOD «KLODOIKOD CNHTHLWATOS» 
MPOKEWLEVOD VO TEKLNPIOVODV O1 StAMOPETIKES ODéoOEIG Tovc. H ovAAoyn Tov 
Bourgault-Ducoudray Trente mélodies populaires de Gréce et d’Orient’ apyixé éywe 
dEKTH OS KOavida CM@TNPiA>S» ya THY EAANHVIKH SNLOTUKH LOVOIKH, diOTL sive DewpnOet 


OTL MpOsPoAE THvV acia ts oto sCmtTEpiKod. EnimAéov, 0 TPdM0G PE TOV oOTOIO 


° *EAAnvucéc Sypoticés ped@bdiec ths vijoov Xiov. [Me to cbuPodo * SiSovtat otic VTOGNHEMGEIC OL 
HETAMPAOEIs TITAWV]. 

> *Dovita emtiva os ehdnvucés Snwotikéc pekwdiec. 

* *Tpravta Snpotikéc pedwdiec tg EAAGSac Kat THS AvatoArs. 


Tapovoldcovtav on ovAAoyH ot SnpoTiKécs pWEAM@diec, aMOTEAEOE TPOTLTO ya 
TApPEUMEpEic pETAyEVEoTEPES TPOOTAVElES, OTM 0 Apiwv tov HpoKoriov Zayapia 
kat Adapavtiov Penavtd. Qotd00, TOAAO{ aNd TovG vAOOTHpIKTés THs, Evo EBAETAV 
OTO MpOoMm0 tov Bourgault-Ducoudray tov «MéEcoia» ths sAAnvikts PovotKNs 
Tmapddoons, Vempovoayv ST n EvP@TAIK TOV KATAYwWYN Ntav Eksivo TO oTOIyEi0 TOD 
KaO1oTOVOE EAAITNH TH ODAAOYH Tov. Av Nn SIALOPPM@oN TNS OVYKEKPILEVNS YvO"NS 
elda0ei wc pia sgeaArktiucy diadicaoia, UTOPOvUE Va TapaTnpHoovpE OTL 01 EAANVES 
au@ioBpyntovv tov Bourgault-Ducoudray 6tav mAgov EYODV APYIGEL KVA OTEKOVTOL OTA 
TOOLA TOVSG» HOVOIKG, KOL OTAV EYYMPLOL TapayovtsEc sivat o€ HEon va aoyoANnBodv LE 
THV EAAnviKH SNMOTIKNH LODOIKH KOL va THV EvTdcovV ota TAGiola THS évTEXVNS 
Lovouns dnulovpyias. Emmgov, o€ KaMOLEG TEPIMTMOEIC, N FAAELWN CAModc 
EMLYEIPNLATOAOYiAs yia TO TO1a Eival TA OTOLyEia EKEiva TOD KABLOTODV TH OVAAOYH 
tov Bourgault-Ducoudray yn edAAnviKy Kat N yEviKOAOYN ETiKANON TOV «OPOVS» KALI 
TOD «YAaPAKTHPA», KABIOTODV ONnLAVTKKG mIAVd TO yEyOVds MOAAOI ANd TOVG 
YPa@MOVTES VO NV EsiYAV [MEAETHOEL EMLOTALEVM@S OUVTE TO KEILEVa OVTE TIC 
EVAPLOVICEIs TOD. 

H eddnviy Evteyvn Lovotkn dynpwovpyia BaciotnKs Kal avt) os Kam010 Babu OTIC 
Tpiavta Onuotixés wedwotec tno EddAGOac Kai tho Avatodyjc, KaW@s ypnoWomoMOnKav 
WS MPWTOYEVES VALKG ATO TOVG Lavpo Lapydpa Kat Mava@An Kadonoipyn. Enwmdéov 
TLOTH AVTLYPOLLEVOE, ATOOTAAOLATA OO THV ElOAYwMYN TOVG TEplEYOVTAL OTO APHPO Tov 
Tewmpyiov Aapmedét «H éAAnvucn ovotkn- “H Aaikn». To ovykexpyévo dp8po tov 
AGUTEAET, TOD SnLOoEvOnKke ota Tavadyvaia to Noéuppio tov 1901, Sempsitar 
WLOITEPA ONLAVTLKO Yio THV EAANVIKN LOVOIKH, EMELOT] OE ALTO SLATLTMVOVTAL Ya 
TMPO®TH Popa wWéEec Epi EdAAnvucyco EOvucynco Lyodarjsc. Enwdéov, ot andweic tov 
AGUMEAET TEpt «KEBVIKTS LOvOIKTS» Qatvovtal va Tavtifovtat WE doa SiaKnpveEe o 
Kahopoipys oto «pLavipécto» tg EdAnvuctys EOvuctc LyoArs etd Ypovia apyotepar. 
Ano Thy GAAN TAEvpa, o Maurice Emmanuel dev avayv@piotnke otnv EAAGSa td00 
Yl TO ETLOTHMOVIKO EPyO TOV, Ooo yia Lia didGAEEN Tov EdMoE OTO Tapict to 1908 
OYETIKE, LE THV EAAHVUH, SNLOTUKH pOVvOUKT’. Onmc SiamtotHVvoUUE LéoH aNd Ta 


OXETIKA SNMOOLEDLATA OF EAANVIKE LOVOIKE EVTLTAG TNS EMOYN|SG, TA TEPLOOOTEPA Od 


> Av Kat ot amowetc Aapmedét Kor Kadopoipyn yia ty Synwtovpyia «eOvuctig» Lovotctys podCovv va 
TAVTICOVTAL, VIG PYOVV ONLOVTUKES EyyEVEiC LETAED TOVS Sta@opéc. [1a MEptocdtEpEs AEmTOMEpEtES BA. 
Ohvutia OpdayKov-Puyonaién, H EOvixn Lyokn Movoixys-IlpoBsjnuata Ideohoyias, ‘Tdpvna 
Meooyetakov Medetov, A®iva, 1990, csr. 47, 81-82, 166 [onpsiaon 24]. 

° H dHAsén anoterovos Epos piag evpUtEpNS EKSAMONS aA~PLepMLLEVNS OTHV VIOOTHPIEN TOV EOVUKOV 
dtekducyoswv Tov EAAjvav. BA. mapaKdto oer. 92-96 «a1 174-176. 


AVTA AVAPEPOVTAL OE OOO EYKMMLAOTIKE EtYE TEL YA THV EAANVIKN SNLOTUKN LOvOTKH 
oTa TAaiol tHS didAEes Tov KOI pETAyEVéoTEpa, OTA OETIKA ONLEIiA LGC 
BiBAtloKpitiKY|s Tov siye ypayel yla tT ovAAoyH Apiwv tov Zayapia Kat Pepovtd. 
Avti8eta, sAdylota sival EKksiva TOV AVAMEPOVTAL OF KEMOLO AMO TA EXLIOTHLOVIKE 
TOV ovyypadupata. To yeyovéc avtd deiyvet va exgpacer pia thon, OTA TAGioWw TS 
OmOiAS N AVAYVOPLON TNS EAANVIKTI|S SNMOTIKIS LOVOLKNIS KOLO GVOYETLIOLOS TS HE 
THV apyaia sAAnviky siyav pEyaAdTepyn onuacia ad THv ave€aptntn EXloTHLOVUKH 
LEAETH TOV S0O ALTOV avTikeévav. H thon avty dev sive ATOKAELOTIKG LOVOKO 
vtoPpa8po, KaB> N AvayvapLoN TNS aciac TOV EAANVIKOD SNLOTIKOD THaYyOVvd10D Amd 
évav Evpa@naio exlotWova. OVVSEOTAV ODVEIPLUKG HE THV AVAYVOPLON THS OVTOTHTAC 
Ts obyypovns EAAGdas ad Tic Evpw@maiKés MeydrEs Avvdpstc Kal KOT’ ENEKTAON, LE 
THV EKTANPMON TOV KVPLAPYIKOV THS TPOGSOKIOV. OmwWs aKpipas siye ovUPEt KOI LE 
THV nEpixtmon tov Bourgault-Ducoudray, étoi kat OTHV TEpiaTMON avT Oo EAANVES 
Dewmpovoav TMS Nn TPOBOAH TNS EAANVIKNS SNHOTIKNS HOVOIKTIS AMO TOV EvpwTAiKO 
LOVOLKOADYIKO YOPO TPOGESIOE AVTOLATA AVTiKElWEVIKN aia oTHV EAAGSa wc EBvIKH 
KQL KPATIKN VTOOTAON. 

O Hubert Pernot ovvéBPare ps idiaitepa Ka8optoTiKO Tpdm0 OTHV EpEvVa KOL TH 
SULOWON TOV EAANVIKOV SNLOTIKOV THAyOVSIMV LéOG ad THV tSpvon oTHV APhva 
Tov XvAddyoo Anpotikomv Tpayovdimv, evdc 8ecuod nov aTOOKOTODCE OTHV 
KaTaypaen SnLOTIKaV TpayovdIOV AO AEC TIC MEpLlOYés THS EAAGdSac. O XVAAOYOS 
Anpotikav Tpayovdimv, mov pEetovondotnke apydtepa os Movo1kd Aaoypagucd 
Apysio, evtayOnks oto Kévtpo Mikpaoiatika®v LAovde@v KO. amoTErEi TUNA TOD 
Léypt Ka Tig pEpEec pac’. H napovoia tg ovAdoyric tov Pernot, EAAnvixés OnwotiKés 
Ledw@otes tyc vyoov Xiov, OTA EAAHVIKA LODOIKG ApaypaTa Sev KATHMEpE va 
EMLOKIGOEL Tig Tpiavta OnuotiKés wEd@otes tH EAddac Kai ths AvatoAns, MAPOAO TOV 
o Pernot ytav ExlOTHHOVIKOTEPA KATAPTLIOLEVOS amd tov Bourgault-Ducoudray Kat yn 
OVAAOYT TOV ATOTUNOVE TLOTOTEPA TO CKOVOLA TOV EAANVIKOV SNLOTIUKOV LEAWSIOV. 
Apketéc 0.0 Tic WEAwdiEs THS OVAAOYI\s TOV Pernot evappoviotnKav and tov II1étpo 
Tletpion, eva n ovAdoyn ypnowonomOnke LETAYEVEOTEPA MS ANYN VALKOD ad TOV 


ovv0étn Piavvn Kovotoavtividn. 


7 Tia meptioodtepss mAnpowopies BA. MépKoc Apayobuns, «H povour mpoopopa mo MéAmac 
Mepaté», Movoixodoyia, 5-6/1987, cosa. 57. To Kévtpo Mtkpaciatiadv Lrovdav, Ozov 
Teprappavetat to Movoucd Aaoypagucd Apysio, oteyaCetat otnv AOjva, otnv 066 Kvda0nvaiov 11. 


Kavovtas pia mpotn obyKpton THs Exidpaons TMV TLV EPEVVNTMV OTA EAANVIKG 
LOVOLKE TPAYHATA, TAPATNPOVLE OTL TO LEyEBOs THC Sev Ntav To idto ava TEpiaTMON. 
H exidpacyn tov Bourgault-Ducoudray dsiyver mavepd peyadvtepn, Kabd> andwetc 
mov dtatvm@Onkav ota Kkéiveve Tov ypnomwonomOnKkav os OéuaTa 
LOvoKOdEoAoytKOD TPOBANLATIOHOv, OTS TO «ULOVDOLKOV CATH Kal n asia TwV 
edAAnvikav SyLoTUKamV TpayovdiMv. Emmdéov, ot Tpidavta dnuotikés pedw@dies tHS 
Ehidoac Kor tno Avatodncg vanpéav Wiaitepa Snuomirsic Kal anotéAsoav myn 
EUMVEVONS yla OvVOETES OMCs Oo Labpos Lapdpas Kato MavadAns Kadronoipns. 

AnO THhv TAEvPh TOG, Ol GAAOL SVO EPEvVNTES Sev SnELLODPYNOaAV Tov idio «aTAyO» 
Lg TO EPyYO TOVvG, TAaPOAO Tov SiéHETAV LEYOAUTEPH KATAPTION o€ DELATA EPEDVAS KAL 
ovyypagns az’ ott o Bourgault-Ducoudray. Xe ovbyKpion ps tovc Emmanuel Kat 
Pernot, o Bourgault-Ducoudray 90 pumopovos va yapaKtnplotei «epaoitéyvnc 
LLOVOLKOAOYOO», OOD O GPOS «KEPAOITEYVIS» YPNOWomoLEita KaL WE TI dVO EVVOIEG, 
VIOSNAMVOVTAS KA THY EAAELYN AKASNLAIKOV OTOVSOV, DAAG KAI THY Aya TOV yo 
T™ YVOon KOL TH MEAETH THS HOvOIKT|S, Lia EKdnAMON TNS OMOIAG HTav Kal H 
EVAOXOANON TOD HE TH HODVOLKH THS EAAddac. Lto onusio avtd 9a mpémEL va 
dtevKptviotsi OTL N OVyKpLoON Tov Bourgault-Ducoudray pte Tovs GAAovs dbo EpEvVNTEs 
dev yivetat WE OTOYO TOV VTOPIBACLO KOI THV AU@LOBYTHON THs TOLOTHTUS TOV EPyov 
TOV, AAG MPOKEWLEVOD Va yivOvV TEPLOOOTEPO KATAVONTH Ta aiTIA THS avéNnLEévyS 
ONHOTIKOTHTASG TOD KaL TOD POAOD avlEVTiag Tov éma1ce O& KAMOLA CHTHWATA THC 
EAANVIKNS LOVOLKNS. 

H éAsvon tov Bourgault-Ducoudray otnv EAAdba éyve yv@oth ano Tov TOMO THS 
EMOXNS, O OTOI0G TPOsPOAE THV TPO8ECH Tov Bourgault-Ducoudray va amodeiger Ott 
OTN SNMOTIKN] KOL EKKANOLAOTIKN HOVOIKN TOV OVYYPOVV Tov EAAHVaV vANpYaV O1 
TPONMOL KAL OL KAiLaKEs TH Apyaiag EAANVIKIS HovotK|c®. AvTH N OVAAOYLOTUKT] TOU 
Bourgault-Ducoudray dev édtvE ATAVTNOEIG LOVO O€ LOVOIKE CHTNLWATA, GAAG sive KL 
BabUTEPEs TPOEKTHOEIC OTO CHINA THS KATAYwWYNS Ka TNS asias TOV EAANVIKOD AaOD, 
YEYOVOG TOV TOV KAPLOTOVOE OTA LATA TOV EAAHV@V vaEpaonioth THS EAAdbas Kat 
TNS HOVOIKNS TNS. 

H axootoAn tov Hubert Pernot siye evteAms StamopsetiKd YapaKtypa Kot TPOOANHWH 


amd THY TAsvPa TOV EAAHVev, Sedouévov OTL TPAYLATOTOINONKE EikOOL Tpia YPOvIA 


: Eonpepisa Ai@v, 23 Iavovapiov 1875: «O «. AovKovdpai agiketo sic tiv EAAGba, dmc WEAETHON 
TV Tap’ Hiv EKKANOOTIKTV LOVOUKTV Kai TA SNUOSN WEAN, TEMELoLEVOG, StL O’ avebpy Ev TOVTOIG 
Leiyava Tis apyaiac povorKis [...}». 


Weta AMO THY ANOCTOAN Tov Bourgault-Ducoudray Kor atooKom0voE OTH OVAAOYH 
VAIKOD YI TEPAITEPO ETLOTHLOVIKN] WEAETH. EnimA€ov, To Ott 0 Pernot amevOvvdtav 
O€ TEPLOOOTEPO EcEldiKEvUEVO KOIVO, TO OTL N EpsvvVa Tov mEpleAdupBave pia 
OVYKEKPILEVN YEOYPAOUKH TEPLOYN KOI KVPiMs TO OTL TA SNLOTIKA TPAyODdSIA TOD 
OvvVEAEEE AMOTEAODOAV LEPOS KOI OxL BaotKO OTOXYO TNS EPEvVaS TOV, Maiveta OTL 
KATEOTNHOAY TH OVAAOYN Tov AtyOTEpO SLOAN an’ Ott Tov Bourgault-Ducoudray. 
Mia akoun attia ths SnLoTiKOTHTAS Tov Bourgault-Ducoudray ytav n Pvon TwV 
OVYYPALMAT@V TOD yla THV EAANVIKH LOVOtKH. O Bourgault-Ducoudray dev 
MEPLOPIOTHKE OTHV TEPLYPAENH KOI AVdAvON THS HOVOIKTS TMV EAAHVa@V, GAAG 
MPOTEWE APKETES PETAPPVOLicEIc, TOV DEwWPOvVGE aTapaitTnto va EPapLOOTODV 
MPOKEWLEVOD va ENV sCagaviotei. Ilo ovyKexpméva, o Bourgault-Ducoudray siys 
ElonynOEi TH LETAYPAEN THS SNMOTIKNS KOL EKKANOLAOTIKNS HOVOLKTIS O€ EVPOTAIKH 
ONLELOypagia, THV APLOVIKH TNS ENMECEpyaoia KOL THV E~apLOYy Evdc WIOTLTOD 
OVYKEPAOLOD, OMOV OL EKTOG TOV NLITOVIMV VTOSLAIPEDEIG TOV TOVOD EMPETE Va 
QVIUKATACTABODV aNd TETUPTA Tov TOVOD. AvTEés Ol ApoTdoEeic tov Bourgault- 
Ducoudray, av Kot mpoKdAeoav tThv avtidpaon pias pEpidac mov vaooTHpice TH 
StAPvVDAGEN TNS EAANVIKTS LOVOIKNS TapddooNs we sive, EvappoviCovtav OTO GVVOAO 
TOUG HE THV EVPUTEPN OTPOON TpOs THY EvpOmN TOV TPAYLATOTOWVOE N YOPA KATA 
THV Emon Eksivn. ATO THv GAAN SOUS TAELPG, O DaLLAODLLOs TOV ECEPPAOE Y1A TIC 
KAiLaKEes ToD EAANnVvIKOD SNLOTIKOD THAyoVvdIOD ETEKTHONKE ODVEIPLIKG KOL OTH 
BoCavtwy LOvoIKH, KOL UGALOTA ad EKEivovS TOD AVTISPOVOGV OTIC TPOTEWVOLLEVES 
usetappvOutoetc Tov. Avtot, ympic va EYOVV HEAETNOEL TPOOEKTIKE TO KEILEVE TOV KAL 
us Boon pia ovAAoyloTiKh mov EsConoiMvE Tic TpomiKés KAiWaKEs TMV SNLOTIKMV 
TPAYOVSLOV HE TO LUKPOTEPA TOD TOVOD SIAOTHLATA KOL TO HOVO@MWVIKO LEADS TOV 
BoCavtwov vuv@v, avédevgav tov Bourgault-Ducoudray wc ZnOAgUIO TV 
LETApPLOLiCEMV KO DIOOTHPIKTH THs PoCavtiys Lovotkys Tapddsoonc. 

Av topa dovpe ta Ksipeva tov Maurice Emmanuel mov agopovv thv sAAnviKn 
Lovo, sival MavEepd OTL dtéMOVTAL amd Eva StAMOpETIKO TvEdLG. O Emmanuel 
TEplopiCetat OTNV TEplypagy Kal avdAvoN Tov dEedoLEVOV TOV, Ad TA OTOIA OTH 
OVVEYELA EFHYEL TA ODELTEPAOLATH Tov, yapic va TPOBAIvEL OE MPOTAOEIS LE TPAKTIKH 
EMAPLOYN OTHV EAANVIKH HOvotKY mpaén. H povadiKn eSaipeon jtav yn didrAEén tov 
yl THV EAANHVIKNH SNLOTIKH LOVOIKH, YEYOVOs TOD ECnysi KOI TH SNLOTIKOTHTE TNS 
OTOV EAANnVIKO yopo. Emiméov, av ovyKpivovpse Ta KEitEeva TOV 500 OLYYPAGEOV, 


mapatnpovus Ott o Bourgault-Ducoudray ypdget os Wiaitepa ovvato8nLattKd TOvo, 


0 onoiog Paivetat Tt sive Wiaitepn AAHYNON OTO EAANVIKO AVAYVM@OTIKO KOLO TS 
ETMOXNC. 
Xm Baon ts SnLotiKOdTHTas tov Bourgault-Ducoudray gaivetar oti Sev vaNpyav 
OVO LOVOIKG, GAAG KOL KOWV@VIKOTOAITIKG aitia. H oygon sEaptnons mov sie 
AVANTVEEL TO VEOODOTATO EAANVIKO KPETOG LE TIC EvPaTOiIKéS SvVELEIG THS ETOYNS 
siye SNLLOvpyNoEl pia vootpomia, ota mAatoia THS OMOIAcg Nn atia Evdc Apdypatoc 
myace amd THV EsvparoikKnH TOD avayvM@plon. Lto mvebua avTO, ot “EAAnVES 
ektyLovoav tov Bourgault-Ducoudray enetdn ws Evpwraios avadsixkvwe thy aéia TIS 
Lovotkys Tovc mapddoons. H idia otdon dia@aivetat Kal amd Tic TOAD AlyoTEpEs 
avapopés mov yivovtat otovg Emmanuel Kot Pernot, avagopés mov dev sotidCovv 
TOOO OTO EPyYO TOG, O00 OE EYKMPLLAOTIKA OYOALA TOD siyav SiaTLTHOEL YIA THY 
ELANVIKT, ONLOTIKN HOVOIKT] KOL GAAES EKPAVOEIS TNS HOVOIKTIS Car(s TOV EAAVOv. 

28 28 2K 
X<Ta TAaiow THS Tapovoas dSiatpiBys o1 Bourgault-Ducoudray, Emmanuel «a1 Pernot, 
opiCovtal Ms «KEPEDVNTES TNS EAANVIKT|S HOVOIKT|SO». O dpos avTdSG TpoTINONKE avTi 
TOD KUOVOLKOAOYOSO», S1OTL KAADATEL KaL TPODSLOPiCEL TAVTOYPOVG Tic OLOTITES KO 
TOV TPIOV OALTO®V TPOCwMaV. Ot Spot «chanson populaire» Kot «folk song» 
atodidovtat Ms «SnHOTIKO Tpayovdy», KOL MSG «ONMOTIKH LOVOIKH» OL «musique 
populaire» «oat «folk music». Oa mpémer eniong va stevKptwvioovte OTL Ot 
VIOYPALWIoLEvEs AESEEIG, OL AAGYIOL KOL OL EVTOVOL YAPAKTNPES EVTOG TwV 
TAPAVELATOV VIAPYOVV KOL OTA TPMTOTLIAG KEiLEVA, AO TA OTOIA TPOEPYOVTAL. 
AvaCntOVvTds TAPELMEPN OVYYPALLATA, EVTOTIOMLE TA ESN: 

1. Atcatepivn Kakovpn, L’harmonisation des chansons populaires grecques: I’ 
héritage de Bourgault-Ducoudray et de Maurice Ravel’, Thése (MA)- 
Université de Paris IV, Sorbonne UER de Musique et de Musicologie, 1991. 
IIpokeitat yia pETaNTVYIAKH Epyaoia ME ENMAON OTHV TEXVIKN TIS 
EVAPHOVLONS EAANVIKOV SHLOTIKOV TpayovdImV tov Louis-Albert Bourgault- 
Ducoudray kat Maurice Ravel. 

2. Tipyos BaAaotéc, H mpooknywn tno ehdnvixnsg apyaiotntac otn yaddhixn 
ovoikyn tov apyev tov 20° aidva: 1900-1918, Awaktopixy Avatpipn, 
E@vikO Kat Kazodtotpiaxd Tavemtompo AOnvav, Tujuwa Movoiadv 


Xnovdeav, 2005. H diatpipy avtn avawépetat of ovyKEeKpléva LOVOIKG spya 


” *H svappovion Tov eAAnviKov SnLoTIKdv Tpayovstav: n KANpovopid tov Bourgault-Ducoudray Ka 
tov Maurice Ravel. 


Kat avacnta tic piles Tov EvdtaMspovtos Tov EKdNAOONkKE OTH CaAAia ya thv 


EAANVIKN APYALOTHTA, KAL O€ YEVIKOTEPO TAAIOLO, ya THV EAAGOa. 


Enumhéov, svtomioaus Kat 600 LELOv@péva, GpOpa mov aAPoOpoObv EFOAOKANPOVD TOV 


Bourgault-Ducoudray: 


1. 


Bruno Bossis, «Sources populaires et composition, l’exemple de Bourgault- 
Ducoudray et Ravel»!°, Ostinato Rigore, Jean Michel Place, Tevyoc 24, 2005. 
To dp8po avtd avaépsetat ot ovAAOYy Kal EvappLdovion SnpOTIKaV 
Tpayovdimav amd tov Bourgault-Ducoudray (eAAnviKo®v Ka YOAAIKOV). 
AVamépetat exions oTn OvAAOYH tov Hubert Pernot kat tH yYPHoN THs and Tov 
Maurice Ravel ota mAaioia ths ovvOEoHs tov Cinq Mélodies populaires 
grecques. 

To devtepo apOpo séyel ypagtet and tH LtéAAa Kovpynava Kar éyeEr 
Snpootev0Ei oto 6° tebyos tov mEpiodiKob Movoikdc EdAnvouvnpua@v (Méoc- 
Avyovotos 2010). O titAos tov sival «Mia &yvm@otyn ExtotoAN tov Bourgault- 
Ducoudray», tv onoia éotett4e o Bourgault-Ducoudray mpocg tov 
APYLOVVTAKTH TNS EAANVIKIS YAAAD@wVNs EOnEptbac Le Messager d’Athénes, 


Avtovio TCavetaKn Xtepavomoat. 


To ksipevo tov Bourgault-Ducoudray Souvenirs d’une mission musicale en Greéce et 


. ll ., , r r , r r 
en Orient’ éyél wETaMpaotet OTA EAAHVIKG aNd THV Kaitn Pwopavod Kat yet 


dnpootevOsi oto mEpiodtkd Movoixodhoyia [tevyosc 7-8/1990]. 


To ypovtkd mAaioio Wéoa oto onoto KivEitat n Tapovoa Sdiatpiby opiCetar wo «Ta 


TéAN tov 19° amva Kat o1 apyés Tov 20°». Ito ovyKekpméva, ws YpoviKr) aApEtNpia 


opicetat to 1875, om6te Kai exioKé~Onke thy EAAGSa o Bourgault-Ducoudray, eva to 


TEPLA AVTOD TOV YPOViKOD TAGIotOv sival To 1922, Lia ypovoAoyia Tov onpaTosoTsEt 


EVTOVES OAAAYES OTOV EAANVIKO YOPO, OF EOVIKO, TOAITIKO, KOLV@VIKO KOL TOAITIOLUKO 


emimedo. 


H diatpipy ywpiCetar ota eé1jc wépn: 


1. 


To evdlagépov yia thy EAAG6a Kal Thy EAAQVIKT, HovotKy otyn Taddia tov 


19° ava. to pépoc avtd avadvovtat yeyovota Ka TacEIg TOV CvvéBarav 
OTHV svaoyoAnon tov TdAAM@v us tThv EAAGOG KOL TH HOVOLKN TNS Kat 
Ka8opiCovv To yEviKOTEpo TAGICLO LECH GOTO OOD EVTGOOETAL TO EPYO TOV 


TPLOV EPEDVITOV. 


'° * Agixés mnyéc Kat obvOEon: to Tapaderyya Tov Bourgault-Ducoudray Kau Ravel. 
'l *Avapvijosic and pia, Lovouct atootoM otnv EAAGSa Kot THY AvatoAy. 


2. 


3. 


4. 


5. 


To zoAItIowiKd mepIBPGAAOV Tov EAAjvov actov ota té\n Tov 19°" Kat 
OTIc apyéc Tov 20°" aimva. Xtdyos avis ts Eevdtntas sival n KatAVdnoN 
TOV VAOPAOpODv Emhv OTO OmOIO ETESPAOE TO EPyO THV Bourgault-Ducoudray, 
Emmanuel «a1 Pernot. [ia to Adyo avtd diepevvatot n oxéorn Tov EAAHV@V 
QOTHV LE TOV EVPHTAIKO KO TO YAAAIKO TOAITIONO, EVO TAPAGAANAG yivetar 
Lia mpoond8eia aNOTUAWONS OPlOLévw@V KUPiapyw@V WEoAOYIMV TOV sixaV 
OVTIKTVTO KOL OTOV TOMEG TNS HOVOIKT|S CMs Ka OKEWN|S. 

Ou_spevvntéc Kal To épyo Tove. Avag~opad otn Cw Kat To spyo Tav 
Bourgault-Ducoudray, Emmanuel kot Pernot, pe sugaon otn oxéoN TOG LE 
Tv EAAdSa, Kat sgétaon Tov Epyov Tovs mov oyeTiCetal WE THV EAANVUKH 
LLODOIKN. 

Emdpdoeic tov épyou tov Bourgault-Ducoudray, Emmanuel kau Pernot 
OTC EAAHVIKG LOvoKG 7pGynata. EFétaon tov avtiktvmov Tov sive TO EPyo 


tov Bourgault-Ducoudray, Emmanuel kat Pernot oto yo@po tS sAAnviKTs 
LOvOIK|S oKéyNS Kat TPAENS TOV TEA@V Tov 19° aIdVa KOL TOV APYOV TOV 
20”: 

Eziioyoc-Lvuntepdopata. XvvoAun anotiunon tov épyov tov Bourgault- 


Ducoudray, Emmanuel kat Pernot kat tov emtdpaoEeov Tov. 


38K 


1. TO ENAIA®EPON IIA THN EAAAAA KAT THN EAAHNIKH 
MOYZIKH =TH FAAAIA KATA TON 19° AIQNA 


IIpoxemévov va KaTavornoovte KaADTEpa Ta Kivntpa mov siyav ot Bourgault- 
Ducoudray, Emmanuel «a1 Pernot yia va aoyoAnBovv Le THV EAANVIKN HOvOTKT, Ka 
LE TOV TPOTO ALTO va EVTACOVLE TO EPyO TOUG o€ Eva EVPUTEPO TAQIoLO, DeMpHoaLnE 
arapaitntT pia avadpoun otic ovvOjKes mov Evvoovoav THv ekdnAwon 
EVSLADEPOVTOS yla THV EAAGSa Kot TH LOVOLKH THs OTH TaAAia Katé tov 19° awva. 
Kota tv exoyy eksivn mapatnpsitat pia svpvtTEepn oTpOMN otic piles Tov 
EVvPOTAIKOD TOAITIOWOD Kal diaiTEpa OTHV apyata EAAGSa. Qc atoTéAEOLA avTI\s TNS 
TOONS SYOVME TH OVYYPAGN oNLAVTIKOD aplOLOD TpaypaTElBv yia THV apyaia 
EAANVIKN] LOVOLKN. 

TO NOUMTUKO KEILEVO TOV EAANVIKOV SNLOTIKOV TPAYODSLOV GVTILETOTMIOTHKE WS Lia 
acloroyn EKPAVON TOD VEOTEPOD EAANVIKOD TOAITIOLOD, OOD TEPLEYOVTAV ONLAVTIKE 
KATOAOITA THS apyatoTntac. Asiynata aVvTNS TNS TaoONS aTOTEAODV OL OVAAOYES TOV 
Fauriel (1824) koi Legrand (1874). H éAAsuyn ovdAdoyav mov va mEepléyovv TO 
LOVOLKO KEILEVO TOV EAANVIKOV SNLOTIKOV THAyODSIOV KAADOONKE LETAyEVEOTEPA 


amd tovc Bourgault-Ducoudray (1875) kat Pernot (1903). 


1.1. H otpooy otic piles tov evpwnaixod modtiopob 


O 19°° awvacg sival 0 almvacg TNS loTOPIAs KOI THS agbaAVIONS Tov EOvIKOV 
ovveldynoewv. TOTE EkKSNA@vETAL Tavevpomaikd Eva 1otaitepo EvdLAMEPOV AVAPopPIKG 
LE THV ECEPEDVION THS KATAYWYI|S TOV ELPHTAIKHV AAV KOL TNS LOTOPIKT|s TOpEiac 
TOVG AVA TOVG almvEs. Ol EvPaNaikoi AGO’ DewpovbvTaL OTL AVKODV OTHV ida 
vAEtiK odda, OTHV «dpsla» NH «vdoevpamaikn van». O dpog avtdc 
YPNOWLOTOMONHKE APYIKa ylA TOV MPOGSLOPloHO TNS KOIVHS KATAYwMYIS TOV 
EVPOTAIKOV AMV, YOpic va EumMEpleyel THV Evvolw THS «KPVAETIKT|S KABAPdTHTAS» H 
TNS KQVAETIKNS AVO@TEPOTHTAS» TOV TPOGEAABE APYOTEPA, OTA TAGIOIA THS VaCLoTKNS 
wWeodoyiac. 

Ot Bourgault-Ducoudray «ot Emmanuel ovvdgovtat ws TV ampoonmddeia 


TMPOGSPLOLOV LIAS KOIVNS AMETNpPias ya TOVSG AdoUS THs Evpamys Kol TH LOvVOIKH 
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tovc, KaA@>o Kal or S00 AvaMEepOvTaL OE KEiLLEVH TOLG OTHV «GPELA LOVOTKT» H 
KMOVOLKT, THC CpEtag MvAo»', Evvoia TOV ovUTMEPtLayPdvEL KOL TH LOVOLKT Ly 
EVPOTAIKOV AGHV TOV AVYKODV oTHV idia OvAETIKH OLGda. Ilo CvyKEKpIEéva, oO 
Bourgault-Ducoudray ypad@et otov mpdAoyo tysg ovAAoyNs tov Trente melodies 
populaires de Basse Bretagne’: 
XyHMEpA aivetal anodedetypévo OTL Ta i610 YapaKTNploTIKKa PBpiokovtal oTHV 
TPOTOYOVH LOVOIKT, OA@V TOV AAM®V TOV GvLVOETOVDV THV WooEvPaTaiKhH odd, 
dnrady thy apse var. [...] H vad0eon ths Drapéns apes Lovoucis exiPeParmver 
TO OVLMEPAOLATA THS OVYYPOVNS ETLOTHUNS OE OTL AMOPE THV KOH KaTayMyN OA@V 
TOV dpElwv Aad". 
O Maurice Emmanuel oto dép0po tov «Le corps d’harmonie d’aprés Aristote»!> 
avapEepEt TA ENC: 
To LMpa ths Appoviac patvetat va sivar Lia amd TI M0 OTADEPES TAPAddOEIs TIS 
apElacs OvAns. AlémEr AkKOUG Tic 72 TpomIKés KAiWaKES THG OVyYpOVNGs Ivdiac. [...] Aev 
sivat Gpaye 7 idta Tapadsoon mov ovveyiCetat; Aev vadpyet dpaye ekei Lia exdnA@on 
Tov Pabbtepav evotiktov THC GpEtac VAT’; 
Xtnv avalCntnon pias Kowns agetnpias Tov SutTiKOEvPp@TAIKOD TOATIOLOD, 0 ApYaios 
EAAnViKOG MOAITIOWOG Esiye MpOOdIOploTEi AMO TA ypdovia TtTHS Avayévvnons wc 
MPOYOVOS TOV, HE OLVdETLKO KPiKO TOV PMLAIKO TOAITIONO. LTO TvEdUA AVTO, 1 
SUTIKOEVPOTOAIKH EVTEYVN LOvOIKH TapovoldCEeTar Ms EcéAIEN TOV ypPNyopLavod 
LEAODG, EVO TO yPNyoplavd LEéAOS DEewpEitat Mo PvoKY ovvéyEela Ka EmIBiMon TNS 
apyaiac sAAnvucs povoucne'’. 
Ot povorkoAoyiKéc pEAétEs Nov ypagovtar otyn Fadria Katé tov 19° aimva, apopovv 


OTO HEYAADTEPO LLEPOSG TOUS TI¢ piCEs THS éEvTEYVNS SUTIKOEvPwTAIKNS LOVOLKTS: THY 


* Sito mPWTOTUNO KéEipLevo «musique aryenne», «musique de la race aryenne». 

> *Tpravta Snpwotucés wedwdies thg Katw Bpetévne. 

* Louis-Albert Bourgault-Ducoudray, Trente Mélodies populaires de Basse-Bretagne, recueillies et 
harmonisées par L.-A. Bourgault-Ducoudray, avec une traduction francaise en vers adaptée a la 
musique par Fr. Coppée, Lemoine et fils, Tapiot-BpvgéAréc, 1885, oer. 17-18. 

> *To o@pa TIS appoviag obuPMVA ps tov AptototéAn. Maurice Emmanuel, «Le corps d’harmonie 
d’aprés Aristote», Revue des études grecques, Topoc 32, 1919, Ernest Leroux, Hapiot, 1921. BA. 
TapaKdto, os. 106-111. 

° Maurice Emmanuel, «Le corps d’harmonie d’aprés Aristote», 6.7., osd. 184 kat 189. 

7 O Richard Taruskin oto épyo tov The Oxford History of Western Music [Oxford University Press, 
Oédpdn, Néa Yopxn, 2005, Toptoc 1, 6.0. 29, 32, 34] tomoetet Thv apyaia sAAnviky LovouKN ws pia 
QO Tig OnLavtuKés exidpdosic Tov déxOnKe To Tpryyopiavd péAroc. Avawépetat otnv mpoonéOe1a ov 
éywe Katé tov 10° Kot 11° p.X. a1dva va KatnyopiozomPbodyv ot bpvoL THS PaopatKys Exkdnoiac 
OVLO@Va HE THV apyaia sAAnviKT, LovoKH BEwpia, wo aOTéAEOLA TNS yv@ons ToV apyaiav 
EAANVIKOV LOVOIKOV TPAYHATELOV Kat BEMPTTIKOV KEILLEVOV, TAPOAO TOV SEV LIANPYAV ANT LOVOKE 
Tapadstypnata. AKoun avapépetat oto «Credo I», évav and tovs naAadTEpovs EKKANOIAOTIKODG 
DUVOVG TOV YPNOYLOMOLODVTOL LEYPL ONLEPA OTA TAGIoLA THS PopatoKaboAtKHs AsEttovpyias, Omov 
EVTOTICEL LEAMSUKOUS TUTODSG «TPOAVAS apyaiKovs Kal TPOMAVAS EAANVIKOVS» [6.7., O&A. 34]. 
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APYOLOEAANVIKN LOVOLKN, TO YPNYOPLAVG LEAOS KOL THV TOADP@VIKNH LOVOIKT TOV 
Mecaimva. Metacd avtov svtomiCovtal Kat wEdétes Tov aMopovv otn BvCavtiwy 
Lovoun, omov n PoCavtiwh LovoiKn mapovoldCetat ws Lia TOAD WiaitepNn LOVOTKH 
TMPOAKTIKH TOV EAAHV@V TNS EM0XNSC, YOpPic TEpstaipw® avacCntINoElG Wo MpoOS THV 
MPOEAEVON TNS KAL TH OXEON THS HE TIC piles THC EvtEyvyncs SuvTIKOEvpaTAiKNS 
LLODOIKT(G. 

H mpm pserétn éytve to 19° a1mva and tov Guillaume-André Villoteau. O Villoteau 
AVIKE OTHV OUGSA TOV AOVIMV KOL ETLOTHLOVOV TOV aKOAODONOAV Tov NazoAéovta 
OTHV EkOTPATEIA TOV OTHYV AiyvaATO KO TH Lupia, oTO SidoTHLG 1798-1801, 01 onoioL 
ovvétatav to moAvtTOUO épyo Description de l’Egypte, ou Recueil des observations et 
des recherches qui ont été faites en Egypte pendant l’expédition de l’armée 
francaise'®, oto onoio evtdooEeta Kat To OVyypaLa Tov Villoteau De /’état actuel de 
l'art musical en Egypte'’.’Eva. KepaAo10 Tov ovyypapipatos tov Villoteau avapépetat 
otn BoCavtwvyn povoiky Kat To SnpLoTKO Tpayovdl, Ta OTOIia TApOVvOoIaCOVTOL WC 
deiypwata tg HovouKtys Tov EAAjvev ty Atyoatov~”’. Qe anyh tov ypnowmonoinos pia 
Tlaxadixn tov 1614, thv onoia Evtomios KOT THV ExioKewNn Tov of Eva EAANVIKO 
Lovaotnpt ths Atydatov. O Villoteau pstéppace thv Manadixn ota yoaAdKt 
amodidovtas Tic BE0EIG KAI TOVG CLVdVAGLOUS TOV OnLAdIOV os SuUTIKOEvPMTAIKH 
onustoypagia. Exiong petéypawe o€ dSutikosvpwzaikn onusioypagia Kat ta dvo 
EAANVIKE SNLOTIKE THAYOVSLA TOV TEPIEYOVTAV OF UVTI. 

Exe to épyo tov Villoteau nepiopifetar otnv Atyvato tov apyav tov 19° ava 
KOU AVTWETOTiCEt TH PoCavty LOvOIKN Ms HOvOIKNH TwV EAAHVev THs AtyvatoD, dev 
uopsi va OewpnOei anryyjs WEAETH THS PoCavtivijs LOvoIKHs, KABMS SEV aAvaMéepETaL 
OTHV loTOPiA TIS, GTOVS SHLLOVPYOUS THs KaL OTHV EEEALEN TNS ONLELOYpagias THs. 

O exdpEvoc tov acoyoAnOnke Ls TH PoCavttwvy Wovotky oto idto TEpizo”v TVEDLA HTAV 
o Louis-Albert Bourgault-Ducoudray, pe to BipAio tov Etudes sur la musique 
ecclésiastique grecque’' nov ek500nke to 1877. Xto mpato pépoc tov PiPAiov 


KATAYPAMOVTAL Ol TAPATHPNHOEIc Tov Bourgault-Ducoudray ya tH PoCavtwy LovoiKkn, 


'S *Tleprypagh ty Arybatov, 1) ovAoyN Tapatnproe@v Kat Epevvey mov éywav otynv Atyvato Kath 
THV ANOGTOAN Tov YaAALKOD OTPATOD. 

 *Tlepi tng Mapovous KATAGTAOEMS TIS LOVOIKTIs TEV OTHV AiyuAto. 

°° BL. «Xmdvies ceides yi THY EAAHVIKT LovOLKT|-AnOoMAOLG a0 to De 1’état actuel de l'art musical 
en Egypte tov Guillaume André Villoteau», [Metagpacn: Avactacia Kaxépoyiov, Eroayayi, oxoAua 
Kal éAEyYOSG THS LEeTaMPACNs: Kaitn Popavod], Todvgwvia, 12° Tevyoc, Avovén 2008, oer. 172-173. 

*l * Medétec emt THC EAANVIKNIC EKKANOLAOTUKT]S LOVOUKT|S. 

BR. mapaKkdtw, «Etudes sur la musique ecclésiastique grecque», ced. 59-75. 
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EV® TO SEVTEPO LEPOG TOV TEPlEYEL OF YAOAAIKH LETAMPAOH THV Eloaywyn Ei¢ TO 
Oeopntikov Kai IIpaxtikov ths Exxdnoiaouxns Movoixncs tov XpvodvOov. 

Ot perétes tov Villoteau kat Bourgault-Ducoudray dev éyovv totopiKé yapaKTnpa, 
Slot. TMEplopiCovtat OTHV TEPLYPAPN KOL ANdd00Nn THS iWlAiTEPNS HODOIKNS TV 
EAAjvov tis exoyns tovc. H 1otopuxn-séeatktiky pedétn ths PoCavtivijs povouns 
and THv TAEvpa Tov PéAAwv yivetat pe THv EAEvVON Tov 20” arwva and tov Amédée 
Gastoué ka tov Jean-Baptiste Thibaut’. 

Metacd tov vTOAOIN@V 1OTOPIKO®V AVTIKELLEVOV — apyatiac EAANVIKHS LODvOLKNG, 
YPNYOPLAVOD LEAOVS KO HECOLMVIKT|S LOvOIKT|S — N ApYaia EAANVIKT] LOVOIKT SEV EXEL 
LLOVO YPOVOAOYIKN TPOTEPALOTHTA, AAG Kat aciorAoyucn. H tTErEwtNtTaA TOV apyaiwv 
MPOTUNOV ENEKTELVETAL OTH HOVOIKN DEwpia Ka SnLLOVPyia, ava&yovtas THY apyaia 
EAANVIKN], LOVOLKN O€ TPOTLTO Y1A TOVG HOVOLKOS OAMV TMV EMOYaV. EnimAEéov, TO 
yeyovoc Ott Ta owMCOLEVa SEiyHAaTA APYALOEAANVIKT|S HOVOLKTS TTAV EAGYIOTA KALI 
SvoEpprvevta”, Snwiovdpynos Tpdc@opo éS5agog yia THY avdntvEN DEewpldv oyETUKe 
LE TO IOS AKOVYOTAV OTHV TPAYHATIKOTHTG N apyaia EAANVIKT] LOVOLKN. 

‘Evac oxetikdc mpopAnationdc, mov amacyoAnos Lia pEepida TaAA@v Aoyiov Kat mov 
SNLLOvPYNoE «KEMLOTHLOVIKES EpidEo», HTAaV Nn VAAPSH TNS apLoviag wc KAdVETNS 


OVVIAXNONS OTH LOVvotKn TV apyaiwv. Le éva. Keievo tov Francois Joseph Fétis”> mov 


°? Bx. Diane Touliatos-Banker, «State of the discipline of Byzantine Music», Acta Musicologica, 
Topoc 50, Fasc. 1/2, lavovdpioc-AsxéuBpios 1978, od. 181, voo. 4 Kat 5. 

* O Lodov Miyandisync omy Eyxvkdonaideia tno apyaiac edAnvixne povoixic [Mopowtikd Tépvua 
E€vixys Tpanétyc, A®nva, 1981] diver apKetés TANPOMOpiEs OYETUKG LE TA «“AEivava THS apyatac 
edAnvikis Lovotkiio». Me Boon ta ypa~dopevae tov, ota Léoa tov 19°” a1mva Siac@Covtav ta e&1¢ 
«Asiyava: 

1) Yuvog oty Movoa (Koddomn), Yuvog otov Hiio xor Yuvocg oty Néueon. Ov vpvor avtoi 
dSnpootsvOynkav otn DAwpevtia to 1581 and tov Vincenzo Galilei otnv mpwtdtomyH sAAnvuKT TOvSG 
onpsetoypagia. XpovoAoyobvtat Kath tov 2° u.X. atova. 

2) Merwdia mov dnpooedvOnke amd tov moovitn Athanasius Kircher oto BipAto tov Musurgia 
Universalis to 1650, ME TOV LlOYVPIOLO OTL TPOKEITAL ya THY ApyN Tov Apatov IIvOi6vucov tov 
TIwéddpov. LhpEepa anproPyteitar n yvnoiwtnta THs ad MOAAOVS LEAETHTES. 

3) TéocEpeic pucpés opyavikéc LEAw@diss ayvm@otov ovvOétyn SntootEvpévEs OTOV Ava@vEUO TOU 
Bellermann to 1841. Ot permdies avtés SnpootevOnKav Eions Kal ad Tov Vincent to 1847. 

TIpog ta téAn tov 19° aimve avakorAdPOnkKav Kat GAAO Asiyava THs apyaias EAANVUKI|S LOVOLKT|C: 

1) Exitagio tov Lercihov. AvaxadvoOynke to 1883 and tov W.M. Ramsay exév@ o€ exitopBia TéETPA 
Tov TpoEpyOtav ard to Atdivio tng Mikpds Aciac. Xpovodoysitat and tov 2° 1.X. EMS Tov 1° p.X. 
audva. 

2)ANOOTAGLA ANd TO TPHTO OTAOWO Tov Opéoty Tov Evpitidyn. BpéOnke to 1892 os mdmvpo ot 
Biéwy kat Letaypagnks 76 tov Carl Wessely os evpmmairky Lovo onpeloypagia. 

3) Ot Aedgixot Yuvoi i Yuvoi otov Anddova. AvakardvoOnkav Kata TH SIAPKELA AVAGOKAPOV TNS 
Todaucs Apyatoroyicns XyoArjs otovsg Aeros to 1893. Tpdkeitan yia taidves Tov YpovoAoyovvTaL 
amo tov 2° o1mva 1.X. 

°° © Francois Joseph Fétis, ota maiow Tyg skTETOpéEvNS MOVOIKOAOYIKIIS KOL EKSOTUKTIS TOU 
SPAOTHPLOTHTAC, AOYOANONHKE KO LE TH HEAETH TS Apyaiac EAANVUKTIS HODOLKN|S, AMLEP@VOVTHS TNS 
eSooKANpov Tov Tpito TOLO THs Histoire générale de la musique (1869-1876). 
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dnpootvtynke otc Mémoires de |’Académie de Belgique to 1859 pte tito « Mémoire 
sur l’harmonie simultanée chez les Grecs et les Romains»”® vaootmpiCetat ott ot 
apyaio. “EAAnves, Kat Kat’ eméxtaon ot Pwpaiol, dev yvopitav tTHv appoviKh 
OVVHANGN OTHsS ATH VAEPYEl OTH ODYYPOVN ELPOTATKN LOVOIKH, KAL WS EK TODTOD N 
EVVOLO TNS appLovias dev TavTICOTav LE avTHv. To KEipevo aVTO Tov Fétis TpOKGAECE 
Tv avtidpacon tov Alexandre Joseph Hydulphe Vincent, poadnpatiKod Kat 
SLAVOODLEVOD, 0 OMOI0G EYpayeE ElG AVTaTaVTINON to Réponse a M. Feétis et réfutation 
de son mémoire sur cette question : les Grecs et les Romains ont-ils connu l’>harmonie 
simultanée des sons? En ont-ils fait usage dans leur musique??’. O Vincent 
Katnyopsi Tov Fétis Ott ovyyxgEl TOVG TPOMOVG LE TOVG TOVOUS KO KATH ODVETELA SEV 
EYEL OPN ELKOVA THS APYAOEAANVUKHS LOVvOIKNS Dewpiac. To BaoixdtEpo and Ta 
ELYElpHLATa Tov Vincent ya THY DTAPEN THS APLOVIKNS ODVYNONS OTN LOVOLKN TOV 
apyaiwv BaciCetat otnv VApEN Sia@opETiKis ONLELOYpPAgias Ya TA LOVOIKE Opyava, 
Of OXEON LE TI¢ Mwvés. O Vincent avatpéyet otov Aptoteién Koivtitave Kat 
OVOLPMTETAL: 
[...] o€ Tt Oa yprnoipeve, [...] pia dA ONpEloypaoia ATOKAELOTIKG OPyaviKH ad TH 
Lua TAELPG, KOL ATOKAELOTIKE POVITIKH ATO THV GAAN; Av Ol MMVES KAL TA OPyava 
EMPETE VA ANOSMOOVV OVVEXYaS Kal PBdyyo Tpos POdyyo Tic tdteg Babpides TMS 
ovoikic KAipaxac, Sev Oa émpens va SiéPaCav tHv i510 ypagry®; 
IIlap6A0 mov o Alexandre Joseph Hydulphe Vincent dev ntav povotkdc, aoyoAnOnKe 
EKTETOMEVA HE TH MEAdsTH TNS DEwpiac tNHS apyaiac sAANVvIKNS pODvOLIKNG, 
Snuootevovtac ta épya: Notice sur divers manuscrits grecs relatifs a la musique’’, De 
la musique des anciens Grecs: discours prononcé au congres scientifique de France 
dans la séance générale du 30 aotit 1853°°, Kor Quelques mots sur la musique et la 


poésie ancienne, a propos de l’ouvrage de m. B. Jullien, intitulé De quelques points 


°° *Mehétny Yla THY TAVTOYpovN apLovia otovs EAAHVES Kat TOUS Papaiouc. 

°7 *Andvtnon otov kK. Fétis Kat avaipeon TS MEAETNS Tov yETIKG LE THV EpHtNoN avti: or EAANVEs 
kat ot Ponaior yvapiCav thy tavtdypovn apLovia tov Nyov; Exavav ypyon TNS OTN LOVOLKT TOUG). 
Alexandre Joseph Hydulphe Vincent, Reponse a M. Feétis et réfutation de son mémoire sur cette 
question : les Grecs et les Romains ont-ils connu l’harmonie simultanée des sons ? En ont-ils fait usage 
dans leur musique ?, L. Danel, Lille, 1859. 

*8 Alexandre Joseph Hydulphe Vincent, 6.7., ced. 29. 

°° *Yyusi@pa TEpi SiaPopOV EAANVIKOV YEL|POYPAMMV GyETUKdV LE TH LOVOUKT). Alexandre Joseph 
Hydulphe Vincent, Notice sur divers manuscrits grecs relatifs a la musique, Imprimerie royale, Iapiot, 
1847. 

»° *Tlepi tS LovoKts Tov apyaiwv EAAhvov: SiAEén mov S60nke oto exiotHLoviKd ovvédpto THC 
Toadiacg Kath tm yevikn ovvéAsvon ths 30 Avyovotov 1853. Alexandre Joseph Hydulphe Vincent, 
De la musique des anciens Grecs: discours prononcé au congres scientifique de France dans la séance 
générale du 30 aout 1853, A. Brissy, Arras, 1854. 
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des sciences dans l’antiquité’'. To tedevtaio Kweitot ota, mpOtuma tov Réponse a M. 
Feétis et réfutation de son mémoire, ka0c 0 Vincent ypnowornotsi THV KPITIKH TPO 
To ovyypappa tov B. Jullien De quelques points de sciences dans l'antiquité’* 
MPOKEWLEVOD VO AVANTVEEL THV TPOOMAIKH Tov DEewpia avagopltKa LE THV apyaia 
EAAHVIKH TOINON KL LETPUKN. 

Emnpeaovévo a6 THV YEVIKOTEPN EVACYOANON HE THV APYALOEAANVIKT], LOVOTKT] KOLL 
TO ypnyoptavd péAos eivar Kar to PipAio tov Alix Tiron Etudes sur la musique 
grecque, le plain-chant et la tonalité moderne. Xwpic va sivor ypappévo os 
EMLOTHLOVIKO VOC, GAAG WE THV EAEvDEPiA EVvdG EpaoITéyvn Aoyiov, o Tiron to 
AMPEPOVEt OF Lia KUpia TOV yapaKTNpiCETaL Ws ANY HS EUmvEvONS Tov, YMPic va 
ONOKOADTTEL THV THVTOTHTA TNS”. UtO KEipEVvo TOV, EKTOS TOV CAAMV, MPOTEIVEL KOL 
uia Beapia ovvdvacLOD TOV TPLOLATIKAV YPOLAT@V WE TOVS MOdyyoUS THC 


ovyypovns evparaikyc KripaKac?. 


1.2. O yadhikos piieddnvionds Kal y Ecédgy tov 


H evaocyoAnon ue thv apyaia EAAdGdba @>o mNnyn Tov ovyypovov svpaTaikod 
NOAITIGOHOV OVVETELVE TIOAVOTATA KOL OTO ELAPAKTO EVSLAMEPOV [LAG ONLAVTIKT|S 
uepidas TNS yaAAiKNs Kotweoviag yia tTHV EAAnvixkyn Exavaotaon tov 1821. Ta 
ouddypata ths Taddunso Enmavaotaons yi edsv0epia Kot todtTHTA KaTéOTHOAV 
wiaitepa ovumabn om yaAAtKY KoWn yvO®un Tov ayava tov EAAnvav yi 
avtod1a8eon Kot anotivacén tov oP@pavikod Coyov. Ltn Synutovpyia avtov tov 


BetiKov KAiLaTtOS amévavtt OTOUG 'EAAnvec ovvéBadav emions Kat Ta Kae EsidovG 


3! *Mepucéc A€Eeic MEpi THC apyaiac noinons Kat LovoIKy<, ex’ evKaipia tov épyov Tov k. B. Jullien, pe 
TiTAO XYETIKA ME HEPIKA ONLEIA TMV ETLOTHU®V OTHV apyatomta. Alexandre Joseph Hydulphe 
Vincent, Quelques mots sur la musique et la poésie ancienne, a propos de l’ouvrage de m. B. Jullien, 
intitulé De quelques points des sciences dans Il antiquité, C. Douniol, Hapiot, 1854. 

» *Tlepi pepikdv onusiov Tov ExloTHUOV OTHV apYaLoTH ta. 

° *Medétec emi THC EAANVUKI|S LOVOLKT|G, TOV ypryoptavod LLéAOVS KAI THS GbYYPOVNC TOVIKOTHTAC. 
Alix Tiron, Etudes sur la musique grecque: Le plain-chant et la tonalité moderne, Imprimerie 
impériale, Hapiou, 1866. 

* on. H agiépmon avaypageta: «A MADAME ***». Le onpsioua mov anevObvetat mpoc Tov 
AVAYVOOTH, avagpéspsEt Ta sENo: «AVTES Ol LEAETES O*EIAODV THV TYLN Va BPicKOVTAL UMPOOTA GOV OTIC 
ETIMOVEG TAPAKANOEIC Lia MiANs, OTHV onOiG TIc amNnKOvVA, Lias yuvaiKas EEYMPLOTIS TOGO yO TIC 
ONAVLEG YVOOEIC TNC, OOO KAL YA TH YAPN] TOV TVEDLATOS TNO». 

> H ovykekpwévy 1580 TOV COVVSVAGLOD TYOV KAL YPOLATOV GVVAVTATAL LETUVEVESTEPA OTO EPYO TOV 
XKpiapaw LTpounOebs (1910) yia miavo, opynotpa, dopyavo, yopm@dia Kat «gwtoKAapid. To 
«QMTOKAGBIE Ntav Eva EATS Opyavo, TO onoio Oa améd1dE TOVG HOVOLKOUS MPBOyyoUS LE SéOLLEG 
QWTOG GVYKEKPILEVOD YPHpaTtos yia KabEvav and avtovds. BA. Hod Ixpipi6c, Movrépva Movoixn, 
Zayaponovroc, A®jnva, 1993, osd. 56-57 [Metaqgpacn Mapia Kaotiov, Movoucodoyuc smiéreto. 
Andotoros Kaottoc]. 
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LVOLOTOPHLATA KOL TACLOIWTIKES EVTLTMOEIG TOD avaMspovtav otnv EAAGOa, 
TEPLYPAPOVTAS THV LEO AMO TO LaVvdda THs apyaiag 5dEacg tS”. 

Kata ta ypovia ths EAAnvicns Enxavdotaons exonawdnke otn Tarrio évac &Kkpatoc 
MUEAANVIOLLOSG, 0 OnOI0G oTNpICOTaV oTHV ApoodoKia avaBimons tHS sAAnvIKTS 
APYOLOTHTAS, N TO OVYKEKPIWEVA, TNS ElKOvas TOV siyav o1 TdAAOL MUEAANVES THC 
EMOXNS Ya THY EAAHVIKH apyatoTHta. Cia to Adyo avtd, n vaEpPoAuKH ayarn y1a TOvS 
‘FAAnves LETATPAANKE yYia KaMOLOVSG o€ SvOUpPEéOKELA KO TIKpia, OTAV Nn EAANVIKH 
TPAYHATIKOTHTA dtéwevos KéOE TMpoodoKia tov TdAAMv opapatiotav yia 
avacvotacn TOV apyatosAAnviKod psyadsiov’’. Le avtiy TV aAAay otéhonc 
ovvéBade o€ pLEydho Bap to BiBAio tov Edmond About La Gréce contemporaine’®, 
TO OMOIO MEPLELYE TIS EVTVAWOEIG TOV AMO To Taéidt TOV OTHV EAAGSa To 1854. O 
About avoadAver ka0e 1TVYT TOV VEOOVOTATOD EAANVIKOD KPATOUS (KOWaVIa, TOATUKH, 
OLKOVOLIC.) HE APKETI AENTOMEPELA, TMEPLYPUMOVTAS TA TEKTOLVOLEVa OE OVTO LE 
PEAMOLO, OAAG Ko. WE Lia WEyGAn ddon Elpavetac. Av Kat Oa Htav vaepBpoan va 
YOAPAKTNPLOTEL LLOEAANVIKO TO ODYKEKPILEVO BIBAIO, KAAS AKOLA KOL N ONLEPIVH 
TPAYLATIKOTHTA emPEPatwvet THV GANPELA TOAADV AO Tic StATIOTMOEIG TOD About 
yla tovg EAAnvec, o About d€ ovupepiCetat tic ovvatoOnpatiKés sctiposic TOV 
POLAVTIKOV OUEAAVOV yla THV avaBiMon TOV APYaLOEAANVIKOD LLEYaAEiovD LE THV 
avacvoTaon TOV EAANViKOD KpatovG. H Elpwveia, TOV EKSNAMVETAL OF TOAAG onpEia 
Tov BipAiov Tov, atodetkvvetat OTL dev sival Tapa n ExPPAON THs TiKpiacs TOV yla THY 
yevdn eucova. THs EAAdbac, otnv onoia BaciotnKE TO OUEAAHVIKO Kiva. 

H aAdaynj othons anévavtt otovs EAAnvec, ota mAQiola THS ONOIAS 0 EVOOVOLAGLLOG 
ATEVAVTL O€ OTLONTOTE EAANVIKO EdtvE TH DEON TOV o€ Evav OADEVA Ka ALEAVOLLEVO 
OKENTIKIOLO, 10Ms TEAIKA VO ATOTEAEOE EDKAIPIA EMAVATPODSLOPLOLOD TNS oxéoNS 
ToaAniac-EAAdébac os meptoodtepo psadtotucn Bdon. EyKkataAsimovtac Ta ovtTOmUKé 
OpaLATA TOV TAapEABOVTOS KaL avTIKPiCovTUs Tic AdvVapLiEs KOI TA DETIKG ONLEIA TOV 
ovyypovav EAAnvav, ov pido. tho EAAddac EvMoav TIc SUVALLEIG TOVG MOTE Va 
OvEBGAAODV OTHV Tpd0d0 TOV vEoovoTATOD EAANHVIKOD KPdTOVG, TpOBGAAOVTAC 
TAPGAANAG GOOG OTOLYEiA TOV EAANVIKOD TOAITLOLOD, ApyYaiov KaL OLYYPOVOD, NTAV 


GE1a TPOS YV@on Kat Linon. Omws avagépet kar o Pimpyos BAaotoc: 


°° BA. Tupyoc BAastoc, H mpdodnym tye ednvirc apyadtyntac om yaddikh Movoikh tov apya@v tov 
200v a1dva 1900-1918, Taveriotyp0 ASnvav Tuna Movoidv Lrovdav, AOjva, 2005, osd. 16-18. 
7 Tpyoc BAaotéc, 6.7., ced. 20. 

38 eH obyypovn EAAGS6a. Edmond About, La Gréce contemporaine, Hachette, Mapiot, 1863, 5" éxdoon. 
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“ta tTéAN Tov 19°” a1mva TO PUEAAHVIKO KivnLA ElogépyEtat oTadiaKd o€ VEX PEON, ] 
onmoia yapaKtnpicetar and Lia mpoond0eia va aneyKA@Piotei Nn EAAGOa and Tao 
OTEPEOTUAA TOV MAPEADOVTOSG KO VO ATOKTHOEL LIA Véa SUOTAON OTH OKEWNH TOV 
Tadhov’. 
H iSpvon me Association pour l’encouragement des études grecques en France”’ 
amotéAcos pia Kivnon mpoc avt™ tm véa KatevOvvon. Ovtacs évac idiitepa 
SPAOTHPlOS EMLOTHLOVUKOS OVAAOYOSG, KaThMEPE LEOH ONO TO EPyO TOV va 
ANOKATAOTHOEL THY TPAyLATIKH aia THs EAAGSaS Ka va TPOWONOEL TOV EAANHVIKO 
TOAITIOWO OTH ToAAia. H Evmon avty anapwWuLovos MOAAG LEAN, TA TEPIOOOTEPA am 
TN] YOAAIKN KOL THV EAATVIKN EXLIOTNHLOVIKNH, AOYOTEYVIKT] KOL KOAAITEXYVIKN KOWOTNTO. 
O Mapxnotoc Auguste-Henry-Edouard De Queux de Saint Hilaire uajpée éva and ta 
wpvTiuKa WéAN THC. “Htav yvwotdc Epaoitéyvns Lovotkdc, siye TPAypatomoMoEt 
VOLIKEG GTOVOES KOL EKTETALEVEG HEAETEG OTHV YOAAIKT, LEOOIMVIKTN KO. ObYYpOVN 
EAANVIKN YPALLWATEia, EVO vANPsE TPOCwWTIKds MiAOS TOV EAAnVa ovvOéTH Ladbpov 
Yapyapa. O Mapxyows De Queux de Saint Hilaire diatéAsoe mpdEdpoc ty Evm@ons 
to 18837). 
Tlapodo mov 1 EAANHVIKH LOVvOIKY SEV NTAV Tapa Lia ATVYN OTO CVVOAO TwV DELaTwV 
MOV atacyoAovoav tnv Association pour l’encouragement des études grecques en 
France, SnpoowvOnKkav modAé> pedétes y avtyv omy emetnpidsa tc’, pe 
TEploodtepy éEL~aon otHV apyaia eAAnviKH povoucnh. Idiaitepa o Charles Emile 
Ruelle, ovvtnpytis ot BipAtobjKn Sainte-Genevieve” Kor PBALOON|KEpIos THC 
‘Ev@ons mpaywatomoinos séva EskTETALWEVO ODYYPAaMIKO Espyo oOYETIKh ME THV 


OpPYALosAAHVUKH LovoUKT} 


» Trapyosg Bkaotoc, H mpdodnyn tye eddnvienc apyaidtntac otn yaAdiKh povoiKh tov apyoyv tov 200v 
aldva 1900-1918, Toavemiotyo AOnvav Tuna Movoidv Lrovdav, AOjva, 2005, oer. 21. 

“ *Evoon ya TH evOdppvvon Tov EdAAnViKdv onovddv otn TaAAia. 

"' Tia mepioodtepss MANpowopies OxETIKE Le Tov Mapkrjoto de Queux de Saint Hilaire, BA. D. Bikélas 
[Anuntptoc Bukédac], Notice sur le Marquis de Queux de Saint-Hilaire, Firmin-Didot et CIE, Hapiot, 
1890. 

® Annuaire de |’Association pour l’encouragement des études grecques en France [Enetpida tm¢ 
‘Evaoys yia thy evOdppvvon Tov sdAAnviKov onovdeav otn TaddAia], 71 onoia apyotepa LETOVOLGOTHKE 
os Revue des etudes grecques [Tlepi0duk6 tov sdAAnvikoyv on0vdeav]. 

® Revue des etudes grecques, To,tog 50c, Ernest Leroux, Iapiot, 1892, od. LXXXV. 

“BX. Tapéptnpe 2. 
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1.3. Loddoyés ehAnvirdy Snpoticdy tpayovdidyv 


Katé to didotnua petaéd tov 17° Kar tov 19° aimva, Ta EdAAnviKd SNLOTIKE 
TOAyOVSLA EYIVAV TEPLOGOTEPO YVMOTA COTO YAAALKO KOIVG LEDW TOD KEMEVOD TOUG, 
mapa péOW TNS PovoiKs Tovc. Mia apyun anyn AAnpo@dpynons vanpsav ot 
TMEpInyHTES TOV Tpaypatonoinoav tTacid1a OTOV TOTE TOVPKOKPATODLEVO EAANVUKO 
YOPO KOL SNLOCIEVOUV OTN OVVEYELA TI¢ EVTLUTMOEIG TOVG. Qotd00 Nn EAAnvIKy 
ONHOTIKH LOvOIKH So GkKovoLA Sev AauPdvEL IdtaiTEepaA KOAaKEDTIKG oYOAIa. H 
Wiopopoia THs, Nn Siapoponoinon THs and Ta aAkovoLATA mov siyav ot TGAAo1 
mTEpmjyyntés, KAAS KOL N ANOVA HOVOIKHV YVM@OEMV AMO THV TAELPA TODG, 
amotekobv mOavéc aitieg yla Tm  dylovpyia apvnttkK®v  EVvTLAMOEOV. 
Xapaktynpiotikd, o Dannse de Villoison ypd@ei oto Epyo tov Observations faites 
pendant un voyage en Gréce”: 
Tizota dev eival Motdo00 mo OAiBEpd, TIO WEAGYYOAIKO KOL TLO HOVOTOVO ONO TH 
Lovotky Tov EAAnv@v, Tov onoiM@v n pEyaAdTEpyn Lovo seidikevon sival va 
TPayovdOvV HE TH HOTH [...]. Ta tpayovs1a tous sivar ovvPw@c TOAD WEydAa. Avtés O1 
TUpGAoyEs paywdies THPaV TH DEON TOV ELVPVOV KAL EVYEPLOTOV CKOALMV, TOV OL 
apyaiot TPAYOVSObOaV COTO tpamécr 
Qotdo0, TO TOMTUKO LEPOG THOV EAANVIKMV SNLOTIKO®V TpAyOVvdIMV ETLYE TOAD 
KOAUTEPNS AVTILETHOALONS. Ovtas TEPLODOTEPO TPOOITO KO KATAVONTO OTO YOAALKO 
KOLO, YPHOWOoTOMONKE TpoKEévov va avacntn9ovv Kowd onusia pETAcd apyatac 
Kat ovyxpovns EAAdbac Kol va avTANOOdV 01 ATapaitnTEs TANPO@optEs ya Ta NON Kat 
ta s01ua Tov veotép@v EAAnv@v. H momtikn acia Tov KEUsv@v TOV EAANVIKOV 
ONHOTIKOV Tpayovdimv mApoBANnOnke Kol KATA To TapsABdv, OmM@>o atvEetar 
YAPUKTHPIOTUKE a6 Tov mpOkoyo tov Lacédémone ancienne et nouvelle*® tov La 


Guilletiére (1676), mov napatiBetat ad tov Emile Legrand: 


® Oc «ovdhoyés ekknvixdv SypotiKav tpayovdidv» mpoodwopiCovtar dyt povo ot ovAAOYEs TOV 
TEPLEYOVV TO LOVOLKO KEILLEVO TOV EAANVIKOV SNLLOTIKV TPAYOUSLOV, CAAG KAL EKEivEs TOD TEPLIEYOVV 
LOVO TO TOMTUKO TOUS KEiptevo. Ot AéEEIg «chants» Kat «chansons» LAOPObV Va. YPHOWLONOLOVVTAL KAL 
LE THV EVVOLO. TOD TONTLKOD KELLLEVOD, OMG KOL OTA EAANVIKE N AEEN “TPAyODSL». 

“© *Tlapatnpryosic mov éytwvav Katé Ty SiapKete evdc Taét5100 oT EAAGSa. 

“” Dansse de Villoison, «Observations faites pendant un Voyage dans la Gréce», Annales de voyages, 
de la géographie et de l’histoire, F. Buisson, Tapiot, 1809, 2°° Topoc, ced. 172-173. 

“8 *H apyaia kot véa Aakedaipov. O La Guilletiére eivor katé maou mWAVOTHTA PAVTAGTIKO TPOOMNO, 
TOV O EkdOTIS Tov EPyov Georges Guillet tapovotdCet ws a5EA06 Tov. Ta doa ypaget yia THY EAAGSa 
QMOTEAODV «KAOTN» OO KEiLEVa, GAA@V TEPINYNTOV. 
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Ta tragoudis 1 TPAyOVdGKLG TNS VEUS EAANVIKIS YAMOOUG, TOV AVTNYOVV ONLEPO. OTIC 

TAaY1és TOV Hapvaccovd Ka OTIG OMNALEs TOD EAiK@va, io@co va Nv sivor Ka8dA00 

aveéia va ovyKpWovv pe Ta sSaipEetiKe ToU|Wata THC apyatoTntac”. 
Mia mpoondQe perétns tov NO@v Kat Tov EHiLOV TOV ObyYpovev EAAVvoOV” Lécw 
TOV KEWLEVOV TOV SNHOTIK®V TOVG THAyOvSIMV amoTEAEi N CVAAOYH Tov Claude 
Fauriel, Chants populaires de la Gréce moderne, recueillis et publiés, avec une 
traduction francaise, des eclaircissements et des notes par C. Fauriel*', nov 
KuKAO@OpyoE TO 1824. ITlapdAo nov o Fauriel mapovo1dCEet LOvo To TOMTIKO KEiLEvO 
TOV TPAYODSIOV, GCE EVO ETIPLETPO TNS OLAAOYIS vAGPYEL Lia TPdyEIpH LOVOUKH 
KOTAYPAYI, TOV Tpayovsiod «MaovKovPdAac». Io ovykexpwéva, diveta 7 
LEAWSIA. TOV TPOTOV oTiyou <O MzovKkovPdAac moAEuEt WE YiALOvG TEVTAKOCLOVSG». H 
pvOptky aywyy mov avaypd@etat sivar Allegro Maestoso, n pEetpikn évdeién 2/4, eva 
VIAPYEl KOI Lia emimAéov StevKpivion: «En la mineur sans note sensible» [Xe Aa 
ehaooova, Yopic mpocayayéa]”>. 
TIoAAG and ta é8yia TOV OvyypOvav EAAHvev avtiwetw@niCovtat kat a6 tov Fauriel 
WS KATAAOINA TS APYOLOTHTAS: 

XE KGUMOGES OVLVNOELEG, GE APKETH YAPAKTNPLOTIKG TOV ONLEPIVOV sOiLwvV, Ba 

avayvapiCav [o.0. 01 AOy101] evKoAG mzEpiepya ATOLELVEpLA TOV apyai@v ovvnOElov 

Kot eOipov, Kat Oa extyovboav éto1 meptoobtepo TH SbvapN Ka THY AVTOYN TOUS”. 
Avtiotowo épyo pe tov Fauriel exmdvnoe Kor o Emile Legrand, ka®nyntys tm>s 
VEOEAANHVIKT)IS YAMOoous oTn LyoANH AvatoAtkav TAw@oo@v tov Iapiciov. O Legrand 
KATOPTIOE Lia OVAAOYN EAANHVIKOV SNLOTIKOV TPaAyOVSIHV vO Tov Tito Recueil de 
chansons populaires grecques”’, y onoia KvKkogdpyoe to 1874. Kot og avtiv to 
EAANVIKO TPHTOTLAO KeiEvo TapatiBetat Laci WE TH YAAK Tov LETHMPACNH, Ta 


TOAYOVSLA KATATAOOOVTAL OE KATHYOPIES AVGAOYA ME TO TEPIEYOLEVO TOUG, YwPIC va 


” Ba. Emile Legrand, Recueil de chansons populaires grecques, Maisonneuve et Cie, Tapiot, 1874, 
(Avatim@on: Kovatovpa, APyva, 2001), oer. VII. 

°° Claude Fauriel, EAAnvixd dnuotixd tpayobdia, H éxdoon tov 1824-1825, Touoc A’, Navemotmmaés 
exddosic Kpiyytnc, HpdiAsro, 2000, 2" Exdoon, [exdotuc exmércia: AréEng Moaityc], oer. 17: 

«[...] Hla CvAAOy «SnLOTIKaV TpayovdimV THS vEdtepns EAAdSac» [...] 8a apdo@Eeps optopéva 
KQLVOUPYLO. OTOLYEIA YA VOL EKTILLOOVLE T1O CMOTE KOI M10 Sikata aN’ OTL yivetat ovvNnOwc, Ta E90, TO 
YAPIOLATH KAL TOV YAPAKTHPA TOV ONLEptvaV EAAVav». 

>| *AnuotiKd Tpayovdia THC obyypovnc EAAGSac, ovAAEYOévta KoL SypLoctevOEvta, pe YOAAUH 
LeTaAMpaon, StevKptvicEstc KAL ONLELMoEIG a6 Tov C. Fauriel. 

°Claude Fauriel, EAAnvixd dnuouxd tpayobd1a, H éxdoon tov 1824-1825, Touoc B’, Navertotwiaxéc 
exddosic Kprtns, Hpdxareto, 2000, 2" éxdoon, [exdotiky exméreia: AAréEng Toditnyc], Exipetpo III, 


0.7. 
* Claude Fauriel, EAAnvixd dnuouxd tpayobdia, H éxdoon tov 1824-1825, Touocg A’, 6.1., o€h. 17. 
°° *DpAoyh edAAnvucov Spoticdy tpayovdudv. 
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diveTat TO LOVvOLKO TOvVG Ksitevo. O Legrand exepdcetat syKk@piaotKkd yia TO 
cAAnViKa SNLOTUKG Tpayovdia, KAAS MOTEVEL OTL CE ALTA ANOTLAMVOVTAL TA 
WOLAITEPA YAPAKTHPLOTIKG TOV EAANVIKOD AGOD: 
To skAnvicd SnLoTiKa Tpayovdia sival Nn Mio yvnow Kot aANnOwh éKQpacH tHS 
ebvucns eveviac. O Adc KaBpe—tiCetal GE HUTA LE TIS APETES KO TA EAATTOPOTA TOV, 


OmMc oe évav KADAPS Ka GANOWO KaOpéptN”. 
1.4. Ot avackagés otovucg Aelpots-O1 dvo buvoi otov AnéddLova 


Mia véa ®Onon otn onOvdSH THS apyaias EAANVIKT|S HOVOIKT|S KOI OTHV EvpUTEPH 
EVAOYOANON HE AVTHV EdWOE TN AVAKGALYH Tov dvO AEAQtKaV "YUV@V TpOS OTOV 
Ano\Awva. Or buvot avtoi (made) YpovoAoyobvtat amd tov 2° 2.X. o1ova’’ Kan 
avakoAdPOnkav To 1893 KATA TH SIGPKELA AVACKAPHV Tov TPAyYLWATOMOINGE GTOVG 
Ashoots n Tardy Apyatoroyuxy LyoAn APnvev. O1 TpaTES LETAYPAMES TOV DUVOV 
éywav amd tov Théodore Reinach to 1893 Koi to 1894, evd to Epyo api8Ldc 638 Tov 
Gabriel Fauré yia g@vy, PAdovto, dbo KAGpIvVETA Kol dpa (1) YA PVN KO TIAVvO) 
omoteAobos ems€epyacia tov evdc and avtovc®’. 

H ovakddvyn tov Asrtoudv “Yuv@v anotéAsoe aPopyn Tavevpw@rmaiKod 
EVOLAMEPOVTOS yla THV apyaia EAANVIKNH HOvoIKY. Lt ToadAdAia, to yeyovdc avtd 
ovvos0nke LE TO Non vAdGPyYov pEbLaA yla THV mApoBoAH tHs EAAGSacs Kat Tov 
NOAITIOWOD TNS. Etol, KATA THV TEAETH Evapénsg tov AteBvovs Lovedpiov yia tHv 
avacvotaon tov OdAvumiaKov Ayova@v, mov éAafps yapa otic 17 OxtwBpiov tov 
1894 oto Iapiot, o Théodore Reinach éd@oe didAEén oyetuKh WE Tous AsdouKovs 
“Y[VOUVG KOL TAPOVOLAOTHKE O EVAG AO AVTOUVG, OF YOAAIKT LETHPPAON, EKTEAEGLEVOG 
and opyjotpa, yopwdia Kai dpma>’. O Théodore Reinach avadetyOnke o€ E15uKd ent 
tov Asrgikov “Yuva@v, KAAS TO LEYAADTEPO LEPOS TOV OVYYPAE@KOD Tov EPyov Yta 


, r r r r 60 
THV apyaia EAANVIKT LOVOIKT AVAMEPETAL O€ AVTOUG . 


°° Emile Legrand, Recueil de chansons populaires grecques, Maisonneuve et Cie, Hapiot, 1874, 
[Avatbmmon: Kovatovpa, A®jva, 2001], o6A. XLI-XLII. 
>? Kaitn Popavod, Evreyvn edAnvixy wovoikh otove vedtepovs ypovovc, Kovitobpa, APiyva, 2006, oer. 


0.1. 
°° BA. Mapéptua 3. 
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2. TO IMOAITIZMIKO TIEPIBAAAON TON EAAHNON AZTON 
ZITA TEAH TOY 19° KAI ZTIZ APXEX TOY 20°* AIQNA 


2.1. H oxéoy tov EXvov aotoy HE TOV EvpONAiK6 Kal TOV yYaAKO TOAITIONO 


Tia thv evKoAdtepyn KaTaVvdonon TMV ExIdpGoEWV TOV GOoKNOE TO EPyO TOV TPLOV 
EPEVVHTOV OTA EAANVIKE LOVOIKE TPAyLATA, KpivapyE atapaityntn pia avadpoun ot 
oxéon Tov EAAHV@V aoTmV LE TOV EvP@TAIKO TOAITIONO, KO lOlaiTEPa LE TOV 
yormKe’!. E€etaGovtac tov tpdm0 Garg twv EAAvev nov aviKav oto pEcaia Kat 
AVOTEPA KOWOVIKE OTPOLATA OTH Lyvpvyn, oTHV KwvotavttvovmA0ANH Kat oOTHV 
AOjva, TAPATNPOVLE OE TOAAG ENiTESA. OMOLOTITES HE AVTOV TOV SUTIKOELVPOTAIKAV 
GOTIKOV KEévTpwOV. H EyKaThoTAON ONnLAVTIKOD aplOLod AvtiKoEevpwmai@v otic 500 
LsyaAEs MOAEIG THS AvatoAns Ka0ac Kat Ta TASidIA KL OL EMAMES TOV EAAHV@V LE TH 
Avtiky, Evpann, sgouxsimoav tous EAAnves aotovs ue Tov SuTiKOEvp@matKd TPd70 
Cars, tov omoio vio0éEtTNOaV wes EvdElEN KEKTOAITIOLOD» Kat SLAPOPOTOINOT|S TOV 
amd tovs «BapBapovc» TovpKovs koi Avatorites. Oa mpémEl aAKOUN Va EXLIONLAVODLLE 
Ot Kay id1a 1 OO@paviKyH AvtoKpatopia, Weta Ta Uéoa TOV 19°” a1dva, vIObéTHOE 
EVO TEPLOOOTEPO OUoEvp@maIKd KaL «KECEvPHTAIOTIKO» TPOGIA, ENMIOIMKOVTAS va 
deifel EVA TEPLOOOTEPO «KMOAITIOLEVO» TPOOMMO EVvaVTL TOV SvTIKOEvPHTAIKOV 
KPOTOV. 
H xapovoia, Kat tows Kat n Kvpiapyia, Tov svpm@zaiKod oto1Eeiov oTHV TOAvEBVIKH 
XUDPVN YiVETAL EULPAVIS ANO TIS AMPNYNOEIG NEPINYHTOV TOV THV EMLOKEPONKAV OTIC 
apyés Ko ta TEAN Tov 19°” a1imva. Ito ovyKekpéva, o Anton Prokesch von Osten 
TEPlypaMEL TH LUVPvyn Tov 1824 wc Lia Ka8apd mToAvEOVIKH MOAN, LE ELEGY THY 
EVPOTOAIKN TAPOVOIA: 

E60 otn Xpvpvy cav va é5@oav o1 Aaoi To pavteBovd tous, 0 Kabévacs tpoona0Et va 

deiter amd nov Epyetat [...]. Amo mapiCiavuco MpadKo LEYPL TEPoUKN KEAEUTIC, Od 


EVPOTOIKO KOMEAO TEPINGTOVD LEYPL TO TEPHMAVO TOLVPUTAGVI TOV ELipH, KL Ad TO 


°! Oc ’EAAnves actoi mpocdiopiGovtar ov’ EAAnves KatoUKoL THS Xubpvyg, THC K@votavtwovmodys Kat 
ms AOHnvas mov TPOépYovTal aNd TA HEOAIA KO TA AVOTEPA KOWaVIKA OTpapLaTta. H emtroy Tov 
OVYKEKPILEVOV TOAEMV EyIVE LIE BAON TH OiaitTEpN ONLACIA TOV EiyaV YA TOV EAANVIOLO KATE TA TEAN 
tov 19°” kat tic apyés tov 20°” aimva. Tépav tovtov, Oa mpézet va emionudvovpe Ot aotéAEoav 
oTaOLOvs THS AXOOTOAIs Tov Bourgault-Ducoudray otnv EAAGSa Kat tTHv AvatoAn, eva o Mavaans 
Karopoipns Tépaos ONLAVTUKO LEPOS TIS CwI|s TOD KA OTIC TPEtc. 


Zl 


LovdpéCuco VAVTUKO TNANKLO LEYPL TO GOTPO KAATAKI TOV AVATOAITH YPloTLAVvOD TN TO 

KOKKtvO @éot Tov Apueviov™. 
Xyedov oyddvta ypdovia apyotepa, o Teppwavdc Paul Lindau evtomiCer onuwavticéc 
OMOWTHTES AVELECA OTH LuvpvN Kal Tic dSvTIKOEvPMTMAIKES TOAEIC, WG TPOG TIC 
OVVNVELEG TOV GOTHV KOL THV OPYaV@onN TNS KOWavIKTs Conc. ExutAéov, o Lindau 
diver iaitepn sugaon Kat otn dSidd00n THC SvTIKOEvPaNAaIKTS LOvOIKTS OTA 
ELANVIKE QOTIKE COAOVIO: 

Xta caddvia, TaiCovv TAKTUKG LOVOLKH, KO. KaLIG POPa TOAD KOA LdAIoTa. Kat 

BéBo1a GkovaG KL ALT TH POPE Tic YapItwLEvEs OvVOEéCEIG Tov Mopitc MooKw@okt 

[...]. AAAG Koto Mapas Eta we Ed Kat EywvE SEKTOG LETH TEPIGGOd GEePacpod™. 
H dtdd00n tov dvttkosvpmnoaikod moAitionod pustacsdv tov EAAHVv@V 115 
Ko@votavtwvovm0Ans dev ogettstat povo otnv aapovoia Avtikoevpazaiov, 
«DpdyKO@V», KATH TOVG VEOTEPODG YPOVOUSG, GAAG KOL OTHV Thon TOV avamTbYONnKE 
Katd Tov 18° aimva, va oOVSGCODLV O1 YOVOL EVTOPOV OLKOYEVELOV GE TAVETIOTHLLO 
Ts Avtiuxns Evpaans. Me tov tpdm0 avtd, moAAoi EAAnves NpOav o€ Exar LE TOV 
SUTIKOEVPOTAIKS TPO CHS KAI OKEYNSG, EVM YVMPLOaV Tic 1O€ES KOL TA KEILEVA TOD 
ToariKod Aiapationob, mov Kuplapyovoav Kath tTHV Exoy Ekeivn. Katé tov 19° 
ALOVA, N ETAPNH TOV EAAHV@V K@votavttvovmOMTOV LE THV SvUTUKH HODOTKN yiveTat 
ELOAVIG KOL Ad THV VAAPEN OvAAOYHV SNLOPUV TpayovdSIWV, 01 OMOIES AV KAL 
ypaumévec otnv BvCavtwh napaonuavtun, mEepieiyav Kol Tpayovdia «Eis LEAS 
evpamaikov»™, 
XE OTL APOPE YEVIKOTEPA TH GYéON TOV EAAHVOV THS OB@LAVIKHS avTOKpatopias LE 
tH Svtuct) povoucnh, o MavoviA Pedeav™ avagépet Ott pete ty Padduct) Exavaotacy 
KOL KATA THV EXOYH THS AvtoKpatopiac tov NamoAgovta o1 yaAAtkéc pEAwdiec 
vanpcav Wiaitepa dnpo@irsic, AOy@ THs ExtkoWwoavias LETASD TOV AlwaviOv ToAAtac 
kat OPo@pavikys Avtokpatopiacs. O Tsedeav extonpaiver akdun ott y OP@paviKy 
Avtokpatopia, mpoKxeiévov va deiger «eCevpwmaionévo Tpd0Mn0» pO TH Adon, 


dev aVTESPAGE KABGAOD OTHV ELOAYHYT] SVTUKOEVPOTAIKOV AOLATOV. 


© Tlokvypovn K. Evenexidn, Tpanelobvra, Kovotavtivobnodn, Subpvn, Qxeavida, APiva, 1989, oer. 
283. 

% 6.2., o€h. 326. 

* TIpoxettat ya Tic ovAAOyés Evtépayn Kai lavddpa nov KvKAOOpHoav oTHV KeovotavtwobnoAn To 
1830 Kot to 1843 avtiotoa. Hepioodétepes Aemtopépetes oto avéKdoto ApOpo THs Kaitmms Popavov, 
«KEKOOOEIG ODAAOYOV TIS LovotKi(s Tov EAANvuKod Aaov (1830-1930)». 

°Mavovnr Pededv, «Movorcai diaydoeis oikiakain, Néa Bdpuryé, lodAoc-Avyovotoc-Lentéupproc 
1921, Tebyoc 7-8-9, csr. 4-6. 
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H gvowyvania ts AOjvas ms mpwtsevdovoas Tov EAANVIKOD KPETOVG SIAMEpEt 
ONLAVTIKA ANG AVTH THS K@votavttvovmoANs Kat THS Mudpvys, KaB@s O€ OVYKPION 
Ws avTES aNOTEAODOE Lia KAB6AG vVEeoovoTaTN MOAN. H ExtAoyy THs WS TPwWTEvOVOGC 
ad tov O8wva to 1834 éyivE LE KPITHPLO THV LOTOPIKH TNS ONMAOCIA, KO OYL TIS TOTE 
vatapyovess vmodopéc. O apyucdc mANnOvOLdS Tyg AONvacs vanpée apiWuntiKa 
MEPLOPLOHEVOS KO TEPIEAGUBaVE KUPIMS YWPIKOVGS Ad Tic yEITOVIKES TEPLOYES. OLAS, 
N VEOOVOTATH GaOTIKH TAEN anoTEAsitO o& ONLAVTIKO Babu amd “EAAnvEes mov 
TMPOEPYOVTAV aNd THV KwvotavtivodzA0AN, TH “Uvpvyn Kaba@>s Kol aNd TapotkiEc 
LeyOAM@V MOAEM@V THG Evpamnc. Avtoi, smUéyovtag va KaTOLKNHOODV OTHV 
TPO@TEvovoa TOV EAANHVIKOD KPATOVG, LETEMEpav Evav Tpdm0 Cans Kabapa 
Emnpeaonévo and th Avtiuyn Evpamn. ‘Etol, 0 yapaxtpas dutiKosvpamaixnys 
Tp@tevovoas mov mpooéAafe yn AONva peth to 1870, dev o~siretat Ovo oTN 
LAKPOYPOVY TAPALOVH oTHv sCovoia Tov Bavapov Kat otic avarmtvelaKkés TOATUKES 
TOV EPUPLOOTHKAV LETHYEVEOTEPA, OAAG KAL OTN SPAOTNPLOTHTA TOV KATOIKWV TNS 
MOV QVYKAV OTA AVOATEPA KOW@VIKG OTPHyLATA. Le ovoid Eeminedo, Eva SEiypa 
QVTIS THS SPAOTHPOTHTAS ATOTEAOVOAY OL 1lOLWTIKEG OVVADAIES GE OTiTIA EUTOPMV 
AOnvaiwv, mov avapépovtat oe Snpootsbpata tov Tozov pth to 1850%. 

Metacd tov svpanaikov smldpdoEewv, N YAAAUKT Oaivetat OTL vANPEE TN TEPIOGOTEPO 
loyvpy. Avto ogetretal oTHV KUpLapyia TNS YaAAIKNS YAMoous Kal TOV YaAALKOD 
TpOTOV Cars pETaeéd TOV AVOTEPOV KOWOVIKoV TAgEMV TH EvpamNs Katd tov 18° 
Kat 19° aimva, > Seiya ekAEsntVvOLOv KL NOAITIOUIKT|S AVOTEPdTHTAS. LE avtd to 
TAGIOIO, N YOAAIKH YAMoou Kal Taldsia KaTEiyaVv TPHTAPYUKO POAO KaL LETAcD TOV 
EAMjvov aotev. H supvtyta ths diad007¢ TOV YAAAIKOD TOAITLOLOD KOL TNS YAAAIKT|S 
YAMOOUG EMLONMALVETAL KOL ATO TI¢ APNYNOEIS TEPINYHTOV Tov EmioKéQONKav THV 
EAAdda, Kor thy AvatoAy Kath tov 19° awva. Eto. o EABetdco Zayapias ov 
AivykévtaA, mov extokégOnks Thv K@votavttwvovm0An to 1838, avawépet OTL OTAV 
ovvavtnonke we tov ékatwto Ilatpiapyn, tov Bpyke va diaPacer pia yorAtKy 
eQnuspisa, Ta GpOpa tNHS onoiac anoTéAEoav Kol To OHéua THS HETAcSD TOG 


oviytonc’’. And thy dAAN mAsvpd, o Teppavoc aepmyyntic Kor PoGavtwordyoc, 


°° Katy Romanou and Maria Barbaki, «Music Education in Nineteenth-Century Greece: Its Institutions 
and their Contribution to Urban Musical Life», Nineteenth-Century Music Review, Cambridge 
University Press, Tebyoc 8 (2011), ogd. 58. 

°7 Tlokvypovn K. Evenexién, Tpanelobvra, Kovotavtivobnodn, Subpvn, Qxeavida, AOiyva, 1989, oer. 
144. 
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Karl Krumbacher, oyodidCet pdAAov apvyntiuKd thv vaspBodiKh Kvptapyia Tov 
yOAAiKod oto1ysion LETacv Tov EAAHVOV aoToOv: 
H vaéppetpyn Kar ovyva MoAb EmimOAa1a KOAALEPYELA THS YAAAIKTS vooTtpoTias Etc 
Bapos ths EOvucis Exnaidevons AVIKEL OTIC MLO SOVOGPEOTES MAELPES TOV AVOTEPOV 
KOWOVIKOV KOKO TIS ADvac, THS XwbpvNg Kat THS Kovotavtwobm0Anc™. 
O Mavadns Kodropoipns avagépet ota anopvnpovedLaTh Tov OTL KOTO THV 
ELLOTPOMN TOV OTHV K@votavttvovmoAN MOITHOE GE EAANVOYAAALKO AVKELO, TO OTOIO 
anoAdpBave iaitepys ektiunons petacd tov EAAjvev ty¢ Modnc’”’. O Kahopoipne 
ekopacetat pe 1otaitepo oEPaoLd ya TOVSG FGAAOvs KaONnyNTEs TOV: 
Asv Gexvaw Kor 600 TéAAovG cootvs pov Kabnyntéc, tov Delboeuf Ko tov Lebrun, 
TOV tows oO avTOUS Va YPMOTA® To HavpaopLO Kat THY ayaan Lov oty TadAia Kor 
otouc PaAAove, mov guste mavta yopaypévy Baba omy Kapdié pov [...]””. 
Aappavovtas vtdwn Was Tic WETEMEITA KAAES OY~CEIG TOD MavaAn Koadopoipyn ps ty 
Todi. Kot Tove exe mapiyovtes TH LovotKtic Garjc’!, uTopobuE va. Oewprjoovps Ott 
avTAnoay Tic pites TOvS OTN VEAVIKN TOV NAtKia. 
H evpsia didd00n THs yoAAIKTS YAMoous Kal Tov SuTIKOEvPaTAIKOD TPdT0v Cars 
ustagd tov Eddjvov aotov ty¢ KwvotavtwovnoAns Kata tov 19° ava vanpse 
EVEPYETIKN, OVLOVA LE TOV K@votavtivo XPoAdTOVAO, EmE1dy OvvéPars: 
[...] OT] OTEVOTEPN ODVSEON KAI THY anodoTIKOTEpH ETIKOWWOVIA TOV EAAHVOV LE TO 
SvuttKo otoryeio, [...] oo exayyehwattk6 [...] Kat OTO KOWaVUKO Emimedo”. 
Av avatpsgovts oTO KEiLevo Tov AvauivycEeM@V and Mia LovolKH amootodn otnv 
Edidoa Kai tyv Avatodyn tov Bourgault-Ducoudray, 9a evtomioove TEpiypagés 
EAjvov ot onoiot Kateiyav KOAG TH YOAAUKH yAdoou Kol THV SuTUKOELvPaTAIKH 
novoun. Hépa ad thv Kvmpia odCvyo tov TaAAov mpogévov ot Xpvpvn, yia THV 
omoia tov wdAAOV avapEvouEvo va yva@pitet TH yaAAtKnH yA@ooa Kal THV 
SvTIKOEVPOTOAIKH LOvoIKH, SEdoLEVOD TOV KOIV@VvIKOD TNS TEplyUpov, o Bourgault- 
Ducoudray avapépetat pe TOAD OETiKh OYOAIA OTOV ApwMTOWdATH Tov Ayiov 
Anuntpiov tas Lwopvys, MicandA Mioanridn, wo ovyypapéa evdc spyov to ozoio 


Bona tovg yv@otes ms PoCavtwwys mapaonuavtikys va scotkemBovv LE THV 


% TloAvypovn K. Evenexidn, H Edda, ta vnoia Kar n Mixpd& Aoia tov Kapohov Kpovundyep, 
QOxsavida, AOjva, 1994, osd. 36. 

° Mavaans Karonoipys, H Con wov Kau n téxvn pov, Nepean, Aiwa, 1988, ced. 37. 

? Mavaans Karonoipye, 6.7., cer. 38. 

7 BA. Orv OpeyKov-Pvyornaisy, «Modtiopiés oxéoeis TaAAiac Kar EAAdSac ot obyypovn EdAnvuch 
totopia THs LovotKkn>o», Movoixolhoyia, Tevyoc 5-6/87, csi. 46. 

© Kevotavtivos LPokonovioc, Kovotavuvotnodn 1856-1908: H axuh tov edanviouod, Exdotuknh 
AOnvav, APiva, 1994, ced. 53. 
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SvuTiKkoEvpamaiKH onpEelwoypagia. Me Bdon thv aeptypaon tys wetacd tovs 
ovtytnons, pote: apketa m18avd 0 MioanAtdns va yvmpiCe KOAG Kal TH YAAAIKH 
yAwoou”. Enuhéov, o Bourgault-Ducoudray sxppéteta syK@piaotiKa yia TOV 
apyuavdopitn Tepuave Agbovidn, extonpaivovtas THv &plotn yvMon ad LEpoVvVs TOV 
TNS YOAMKIS YAM@oous Kat TS SUTIKOEUPwTAiKs LOVOUKTS”’. 

H agnynon tov Pernot oysetucd WE THV ANOOTOAN Tov oT Xio dev mEpléyet oToysia 
yla THY yoAAoLaVEta TOV EAANHVOV KO yA TOV THOT CwNS OTA GoTIKG KEVTPA, KAAS 
APOPA TEPLOGOTEPO THV TEPLYPAON TOV YOPLO®V THS Xtov KOL TOV KATOIKWV TOvG. LE 
avtideon ws tov Bourgault-Ducoudray, o Pernot dev éxptwve anapaitntT ™m 
OVVAVAOTPOYH TOV LE yoAAOLADEic “EAAnvEs aotovs, d10TL yvm@piCe GploTa THV 
EAANVIKN YAMOOR Ka N ENITVYIA TNS EpEvvVds TOV aTaITOvOE SiApKH EMAPT LE TOVG 
KATOIKOUG TOV YOPLOV TOV ETLOKEMTOTAV. EVTOVTOIG, KATA TH OVVTOLN TAPALOVY TOD 
OTH “uvpvn, ovvavtnose évav “EAAnva iro tov, ducnyOpo, o oOmOIOG siye OOVddoE1 
otnv A€nva Kol Katouovos LOva exei. O @itoc tov, ovdpatt AdCapos, 
mapovoidcetat amd tov Pernot va dioAéyer sidn povylopovd O& KATAOTHLATA LE 
yOAMKG Mpoiovta, Eve OoAoyEt OTL YopEver «yAAMKO Barco» emi sikoot AEnta”, 
MAVEPOVOVTAS EVA LOAAOV avTINpOOMTEDTIKO Seiya «KYAAAOLAVODS» EAANHVa aoTOvD 
TH EMOXNG. 

LvvoyiCovtas, napatnpovps Ott Kath Ta TEAN Tov 19°” Kar Tig apyés Tov 20°" a1dva, 
ELOY} KATA THY Onoia 01 Bourgault-Ducoudray ka Pernot exioxéntovtai thy EAAGSa, 
ou EAAnves aotot sivot sgouKelmpévol LE TOV EvPANAIKO TPdMO CMS KOI OUIKE 
MPOOKEILLEVOL POG TOV YOAAKO ToAITIONO. ‘Eto, Sylovpyobvtat OETIKés 
TMPOVMOVEGEIC KAI AO THV TAEVPE TWV EPEVVITOV yla EXITVYN EKBaoN THS ANOOTOATS 
TOUG, KL AO THY TAELPE TOD EAANVIKOD KOtVOD YI EDKOAN TPdOBaON Kal KaTAVONnON 


TOV EPYOV TOUS. 


BB. LA. Bourgault-Ducoudray, Souvenirs d’ une mission musicale en Gréce et en Orient, Iapiot, 
1876, 2" ékdoo0n: Tlapiot, 1878, ced. 16-17. 

™ 6.m., o€d. 19: «[...] une parfaite connaissance du francais» [pia TéAeia yvOon TIS YOAAUKTC] KAI OEA. 
20: «[...] il possédait parfaitement la musique européenne» [Katsixe TéAEla THY EvPOTAIKT, LOvOIKT]. 
BA. kat Tapakdt@, oer. 42. 

®q...] je danse la valse francaise pendant vight minutes». BA. Hubert Pernot, En pays turc-L ile de 
Chio, Maisonneuve, Iapiot, 1903, ced. 10. 
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2.2. Hpoonddsies eloaywyns tys nodvgwviag otyv éeddyviky EekkdAyolactiky 


Hovolky 


Mia akdun adppo1a ths Exagis Tov EAAvov pe Tov SutiKosvpamaikd TOATIONO 
Htav ot MpooméPElEes Eloaywyns TNS NoAVPa@viag OTHV sAANVIKN EKKANOLUOTIKH 
novoikn. Avtés Eexivnoav yOp@ otic apyés tov 19° ava pe tov Aydmio Torépio, o 
omoiog didaoke oto Orkovusvikd Tlatpiapysio § exkAnowotiuKh = =9pLovotKy 
YPNOULONOLBVTAG TH SvTIKOEvPaTAaiKH onNpEloypagia. H apvytun otdéon tov 
Tlatpiapysiov odjynos tov Hargppto otn Biévvn. Exsi idpvoe oyoAn Wovotkys, otnv 
onoia didace TETPAOOVN WOALadSIA. OUas 01 OMOyEVEis THS Biévvns avtéspacav Kal Oo 
Tloképios avaykcotnke va eykatodsiyet To eyysipnpd tov’. 

Tlapé thy un emitvyn éxBaon tov mpoonaetwv tov Harspyiov, kat& Ta péoa TOV 
19°” audva o1 edAnvickéc opbdd0éEg KoIwOTNTES LEYGAM@V sVPaTOIKOoV TOAEwMV 
vioPetovV THV TOADPOVIKH EKSOYT], TOV EKKANOLAOTIK®V LEAMV, TIBAVOTATA WC 
EVOEIEN EFOLKEIWONS TOVG HE THV SUTIKOELPOTAIKN HLOVOIKT KOL EVAPHOVLON|S TOVG LE 
Tig AgitovpyiuKés povoikés ovvnybetec Tov vazAO0ACiIA@V SuTIKOEvPpwTAIKOV 
EKKANOWOTIKOV KOWoTHTOV’’. H mpoond0ei ovti EsKivnoe and tm Biévn Kat 
SLAdSOONKE KAL OTIC VTOAOITES EAANVIKES KOVOTHTES THS Evparns. 

Exed1, to Orkovpevixd Tatpiapysio avtitéy0nke oPevapé oe avtés tic evépyetes’®, 
VIOOTHPICOVTAS THV TAPASOOLAKN LOVOPOVIKN EKSOYN TOV EKKANOLOOTIKOV LEAOV, 
Htoav MvouwKd va pV svdoKymoovv otyv Kavotavtwovm0kn Kat tT Lpwpvny”, 
TEploxés mov Bpiokovtav vmd Tov duEeoo érEyYO Tov. Xtnv AOyva, n onoia Sev 
BploKdtav oTHV GLEON O~aipa EmIPpPOT|s Tov, Lia TPaTH TpoonmdOe1a Tapovoiaons 
EKKANOLAOTIKOV HEAMV OF TOALDMOVIKH EKdOYN LAPTUPATAL KATA THY NEPA TOD 


IIldo0xa tov 1836, otov vad ths Ayiacs Eipyvys, n omoia Ouws Sev OAOKANPHONKE 


7° BY. Kaitn Popavod, EOvixic Movoixic Hepiyynoic, Kovdtobpa, APiva, 1996, ced. 235-236. 

TT 10 meploodtepEs AENTOLEPELEG OYETIKG LE TIC EAANVUKES KOLVOTHTES MOV VIODETHOAY THY TOAVEMVvia, 
BA. Tiavvng ®idnovdoc, Eicaywyy omy eddnvixn modvpavikn exkdnoiaotixn povoikn, Nepéan, 
AOjva, 1990, ogA 26-47. 

® Tra tic avtdpdceic tov Orkovpevicod Tatpiapysion BA. Kaitn Popavobd, EOvucjc Movoiric 
Tlepinynoic, 0.1., o€d. 238-239. Tia thy eyKoKAto tov Hatpiapyn nov Kkatadikace mv noAvgavucn 
HOVOLKY KL THY ATAVTNTIUKN ETLOTOAT THS EAANVUKIS KOLVdTYHTAs Tov Ayiov Tsewmpyiov ths Biéwyg, BA. 
Tiavwvnsg Piurdnovaos, 6.7., o6d. 34-36 kat vtoonpsioon 32. 

™ Tia tm Xpbpvn, avapépetar Ott to 1918 eonyOn y ToAVavia otic OpNdS0EEC EKKANOIEs, YPN OTHV 
EyKPlon Kot TH PETIKH OTAON TOV TOTE LNTPOTOAITH XpvoootdLODV. BA. [iavvynsg PurdrovdAoe, 6.7., Er. 
152-153. 


26 


Oy@ THC SvoapéoKEtag Tov EkKAnodouatoc™’. Exionua, n ToAvgwvia apices va 
e~appocetar otnv AOyva and to 1870, 6tav oto avaKtopiKO vaidpio tov Ayiov 
Tewpyiov éyoks moAvomvicds yopoc®', eva emtyeiphOnke va sioayOsi Kol oTOV 
MntpomoAitikd Nao. H Iepé& Xbvod0c Tyg ExxAnoias ths EAAddoc sEéS5M0E EYKVKALO 
Le THV OTOIA aMayOpEvE PITA THV TOAVP@VUKH LOVOKH®”. DoTdOO, LETh amd TéESoEpEL 
ypovia, scaipsOnke and THv anaydpevon o MntpomoAitiKds Nads ths AOHvac, Oz0v 
OL TETPAMMVES EKTEAEGEIS TOV DUVOV NTAV EMITPENTES KATH TIc EBVIKES Kat BaotAiKéc 
eoptéc. H aitwdoyia yia tTHV s~appLoynH avtTns ms scaipseons Htav to uy 
IKAVOTOINTIKO EmimEd50 TOV LOVOPOVIKOY EkTEAgcEov™, 

Me To TEPpAOLA TOV YPOVOV EKONAWONKE Lia EVTOVN AVTINGAOTHTA AVGLEGA OTOVG 
VIOOTNPIKTES TIS TETPAMAVIAS KL OE GOOUG VTEPAOTICOVTAV TH LOVOMVIKN EKSOYN 
tov PuCavtwov perdv. H avtimapé0eon avtiy éywe yvaoth wc «pLovotKkdv Chtnp»** 
KOL AONAGYOANSE THV KOWN YVOLN EXPL KL TIC TPMTES SEKasEties Tov 20°” a1wva. Av 
mpoonaryjoovts va EvtonicOvE TIC aitieg MOV OdHynoaV oTHV vIPETHON THC 
ToAvoaviac, 8a StiamloTMWOOVDUE OTL OL EloNYyNTES TNS VvANPSaV @opsic TOD 
SUTIKOEVPO@TOAIKOD TOATIONOD, KOL OXI ATAOL LIUNTES TOV, AOYM TOV YV@OEWV TOVG 
Emi THS ELPWTAIKNS HOVOIKT|S KOL THS OTAdLOSPOLIAS TOVG OE ONLAVTUKG GOTIKE 
KévTpa THs Evpa@ans. Ora avté, of CVVOVAGLO LE THV EvPEiA SLESOON TOV 1OEV TOD 
AWPOTIGHOD, Ol ONOIES EVVOODOAY THV «TPO0d0» WC EYKATOAELYN TOV TAPASOGEMV 
Kal TOV avOEevtimv, oOdNHynoOUV oOTIG amdmEIpec «EcéAIENO» THC EsAANVIKNC 
EKKANOLAOTIKNS LOVOLKNS AAO LOVOPMVIKN O€ TOAVOVIKN. 

Tlépa and tic avtidphosic MOV ELEMEPAY O1 ELONYOU[LEVES «KOIVOTOLLES» OTNV TAELPA 
TOV VIOOTHPLKTOV TNS Tapddoons, odnynoav ot ovvetdyntomoinon OT yn EAANHVIKH 
EKKANOLAOTIKN HOvOIKT, sive avayKN and «PEATImoEto». Yanpye pia yevucdtepyn 
TapadoYN OTL To Exinedo TOV LEPOWOATHV TTAV LGAAOV YALNAG Kal OTL OMEIE va 
BeAtiMbet WéOa ANG THV ExIEAEOTEPH EKTaidevoN ToOUG. IIlo ovyKEeKpéva, n Iepa 
Xvvod0g tHS ExkdAnoiac to EAAddoc o€ éyypamd ts mpos to Yaoupysio 


ExkAnowwotikov otic 13 IovAiov tov 1870 Ka oe EyKbKAto mov s€€dwoE TEpizov Eva. 


*° BA. Pidwvng Pvomovdos, 6.7., od. 86. H extédcon opyavoOnke and tov APavacio ABpapidsn, o 
omoios sive om0vdGoEl Lovo oTn Teppavia, evo Katé Ta Ypovia Tov Kanodiotpia sidaoKe Lovey 
oto Opoavotpogsio ths Atytwvas Kat siys avaAdBer tH dtevOvvon THS YopMdias Tov. LyETIKa LE TOV 
ABpoaptaon, BA. 6.7., c6r. 79 Kat 81-82. 

*! BA. Kaitn Popavod, EOvixic wovoixne nepijynotc, 6.1., o€h. 243. 

© Kaitn Popavos, 6.7., od. 244. 

8 62., ced. 245: «{...] pe ddeia tho Iepic Lvvddov, etocyeta n tetpagpavia ot MnytpdomoAn THC 
AOjvas (uéxpic OTOVD BEATIMOEi N EKKANOIAOTIKN LOVvOLKN!) yta Tic EOVUKES Kal BaotAiKés yLOpTé>». 

* BX. mapakdto, ced. 137-149. 
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dekamevOnUEpo apyOTEpa, TpotEivel TH OVOTAGN EldiKT[G GYOANS Yia THV KATAPTION 
ToV lepoyartav®>. O Evoth010c Ospetavoc LETapEepEt Tig AMOWEIS TOV AVTUTOAV TNS 
TMOAVOMVIAS, OTIC OMOIES AVayvMpitetat Nn VAApPEN Las ApOPANLATIKNS KAThOTAONS 
OTO YHOPO THS EAANVUKNS EKKANOLAOTIKIS HOVOIKT|G: 

[...] ot dé dtioyupico#noav Sti H EKKANOLAOTIKH LovOIKn, Kaizep dsiap0apsion EveKev 

TOV NOAVOTEVEKTOV TOD EBvOUG TEPIMETELOV, Tic AdtAMOPiAs TOV EKKANOLUOTIKOV 

OpYOv Kai tig Hupadsiag TOV TrEiotoV map’ Hiv povorKav [...]*°. 
Aappavovtas vm6yn Las Ta Sedopéva TOV TpooTABELmv vIOVETNONS THS TOADOOViaAG, 
TS APVNTIKI|S VTOSOYN|S TOVG, GAAG KO THS EvPUTEPNS TAPAdoyT|s OTL N EAANVIKH 
EKKANOLAOTIKN HOvVOIKT éExpEme va PEATIMOEi, sivat EVKOAOTEPO VA KATAVOT|OOVDLE TO 
vtoPpa8po kat THY aAHYNON TOV ovyypaELaAToOS Tov Bourgault-Ducoudray, Medétec eat 
™ms Eddnvikns exkdnoiactikns povoikys. TloAAEs and Tig CVVONKES TOV ETIKPATODOAV 
OTO YOPO THS EAANVIKHS EKKANOLAOTIKNS LOVOIKTS avayvwpiCovtat Léoa ad THV 
aenyjnon tov Bourgault-Ducoudray, ev® ot TpoTdoEic Tov yla pETappvOLION THC 
EAANVIKNS EKKANOLWOTIKIS HOVOLKT|S AVTAaTOKpivovTaV o€ Lia VAAPKTH avayKNH, TOV 


ATOSEYOVTAV, EOTH KOL LE SLAMOPETIKO THOTO, KAL O1 SVO AVTILAYOLMEVES TAEDPES. 


2.3. H onovoy tuys apyaias eddnvikys MovolKys 


Ons sidape oe mponyovuevn evotnta®’, 1 apyaia eAdnvuct) povoun anotéAgce 
NMPOOMUéotato Héva pEAEToOV Kat StatpIBOV otyn Taddia Kath tov 19° aiwva. Utov 
EAAHVIKO YOPO YN GAVTIWETHMION THS Siagopomorgitar onpavtKd, KAAS OTIC 
MEPLOOOTEPEG TEPIMTMOEIC LEAETHONKE WS TPOYOVOS TS PoCavtTIvys EKKANOLAOTIKT|IS 
LLOVOLKNS, KAL OYL WS AVTOTEAES YvMOTIKO avTiKEeiLevo. Tapddetyua avtis THS TaONS 
amoteAst to Oewpnytixov Méya tno Movoixnc tov XpvodvOov, On0v otorysia ad TH 
Oewpia THs EAANVIK|S EKKANOIAOTIKT|S LODOIKNS avtinapaBaAAovtaL LE avtTioTOIyEs 
évvolgs TNS apyatas eAAnviKrc Lovoucryc®®. 

H avaxdéAvyn tov Asigicov “Yuvev Kath thy tedsvtaia dexastia tov 19° ava 
EMESPAGE OTOV EAANVIKO HODOLKO YOpPO Sivovtas WOnon otn MEAETH TNS apyaiac 


EAANVIKNS LOVOLKIS Mo avEg&ptTHtov avtikemévov. Am To 1894 Kol pETémEITA, O01 


® Kaitn Popavod, EAvixic povoikne mepinynotc, 0.1., 06d. 244-246. 

* EvotéO10g Oepsiavoc, [epi tic povoiKkic tév Eddjvev kai idiws tic éxkdnoiaotixiic, Tepyéotn, 
1875, o&X. 6. 

*7 BX. aponyovpévac, «1.1. H otpopy otic piles tov evpwnaikod nodtispL0b», ced. 10-15. 
®XpvodvOov, Eicayoyy kar Méya Ocwpntixdv tyg Movoixie, Piyviov, Mapiot, 1821 Kot Michele Weis, 
Tepyéotm, 1832, [Avatiamon: KovAtovpa, AOjva, 2003]. 
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Ashoucot “Yuvot éywvav Kowo KtTHWAa yia moAAOUG "EAAnves Héoa and vaaiOptsc 
ovvavhiec, Siarsteig Kat peottar” Ka ano0térEcav aMPopLH yia apKETOdS LOVOIKOVC 
Kal AGYLOvS Va YPAYODV yl THY apyaia EAANVUKN LOVOIKT. 

‘Evac and avtovs ftav 0 piAdAoyog Kat CvVvOETNS OsuLoTOKAIs MoAvKpATNS”. Ut1c 
10 Azptriov tov 1894 ovupetsiye o€ Lia exdHAWoN oTHV aiBovoa Ilapvaccdc otnv 
AOjva, Oz0v LiANOE yla THY apyaia EAAHVIKH LOvOIK Kal dVODVE Lia. EKTEAEON TOV 
Ashouxdv “Yuvov amd opyjotpa Kor yop@dia. Thy idia exoyn, 19 Kot 20 Anptriov 
1894, dnuooievoe oTHv egnuspida Kawvotavtivobm0dAy THs KwvotavtwovmoaAns Lia 
LehéTy TOV LE TitA «H apyaia edkAnvuKh Lovouct»”. 

Ot pEetaypagéc-atoddosic tov Asigukov “Yuvov Asitovpynoav exions mo mpotuma 
Yl TOAAODS OVVOETES OTH SHLLOVPYIA LOVOIKT|S VIA TAPACTHOEIC ApYaiM@v EAANVIKV 
Tpayodiov. Extdc and tov OgptotoKAn ToAvKpatn, povoiky yia apyaiss EAAnvucéc 
Tpaywdtes éypayav o1 Imavvys Kot Oed@paotos LakeAAaptons, NatorAé@v Aapmenét, 
Awvobows AavptyKkac, Iaong Kaicapys, Métpoc Zayapiaons, A. NucoAdpac Kat 
Aovdofixog LawéArnc”. 


2.4. Ideohoyies kai WEeohoynnata 
Xv EAdda tov apyov tov 20° aimva, Tapa& THY ONLAVTIKY OTPOGH TPOG THV 


r r r r r 93 r r , 
Evpomn nov siye mpaypatonomPsi os NOAITUKO Enimedo™”, VANPYE TaLTOYpova Lia 


vrohoyiown pspida mov sé&Eppace avowtda thv avtideon ths otov elevpmnaiond, 


* BX. Kaitn Popavod, Evteyvy EXAnvixh Movoicy otovg Nedtepove Xpovove, 6.1., od. 120-121. 

”° O OgmiotoKAjco ModkvKpatys (1863-1926) iytav yAwooouabyc, yvootns ths PvCavttviic Ko THC 
EvpHOTAiKNS povolKHs, StevOvvti[s TETPAQMVOV EKKANOOTIK®V YoPaV Kat OvVOETNS KOOLIKaV 
TPAYOVSLOV, EKKANOLAOTIKOV VUVOV KAL LOVOLKTS Ya apyaies EAANVUKES THAyMdiEs. 

*! Katt Popavod, Evteyvn EkAnvixy Movoikh otovg Nedtepovg Xpovone, 6.1., ced. 120-121. 

” 6.7., o€d. 121. 

 Evdeiktikd, avapégpovpe THv KabiEpwon tov ToAtebpatos THC Pactrsvopévng SnpoKpatiac pe TO 
Lodvtayuwa tov 1864 Kat To agwAoyo LETAppVOLIOTIKG KaL avanTLELAKO EPyO THS KLPEPvNONs Tov 
Xapudov Tpikovan. BA. Nikn Mapovim, «H exoyy tov Tsempyiov A’-Todituc avavé@on Kat 
aAvTpaTIoLOG», lotopia tov Néov EdAnviouod, EdAAnvicd Tpdupata, Adryva, 2003, 5°° Topoc, od. 19- 
20: «Xto emikevTpo Tov avantvéiaKkod Tpoypdupatosg mov mpomOnos o Tpixovrns BpicoKetal 
KOTACKEvT] TOV OVvVOALKOD oldNpoOdpoLKOD SiKTVOD KOL TA ONLAVTIKa Eépya oOdozotiag mov 
TPQYWATOMOLOVVTOL LE LO OpLNtuCovs pvOLODS THV TEpiodo 1881-1887, LE mio apyovs GAAG 
otabepovs pv8u00c ta EexouEsva ypovia. H avdatvén tov tayvdpopusiov Kat tTHAEypageiwv, n 
eykatviaon Tov épyov ya tH di&vorgyj Tov IoOu0b ths KopivOov, ovumAnpwmoav Tov KaTdAoyo TS 
TEAEDPOPAG TPIKOVALKNS TOAITIKNS COTO CWTLKO YMPO TOV GVvYKOWaVIOV Kat LETAPOPeV. [...] Ta 
SnLOote EPya THS TEPLOSOD, TEPA AMO TIC ELLMUVEIC DETIKES EAITTMOEIC TOUS OTHV OLKOVOLLia, KAL OTNV 
Kowovia, ovvéBoAgv SULLESe KOL OTHV TPOONoN LETAppLOLLOTUKMV LLETPOV CE GALOUG TOLLEIG [...]». 
“tig apyés tov 20°" a1mva to KivnLG TOV a€loOpLaTKeaV oto Tovdi vE aitnua MeploodtepEs EAEvVEpiec, 
Kal nN Emtkpdtnon tov EAevOepiov BeviléAov amoteAovv Tic VEOTEPES EKMEHVOEIG OVTNS TNS 
TPOOSEVTUKT|S THON. 
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OAAG KOL OF ONOLUSNTOTE AMOTEIPA AAADYNS TOV VOOTPOTIMV KO OVVNVELHV TOD 
Oewmpovos «mapddsoon» tov EAAvav ave tous aimves. AvTO EytvEe MAVENS LEOA amd 
TO YEYOVOTA TOV «EvayyeAikOv», TA oTOIA EMNpEACAV O€ TETOLO PAOLO TA KOWOVIKE 
KOL MOAITIKE APAYLATA THS EMOYI|S, MOTE ETEPEPAV THV ATHON THs TOTE KvPEPvNoNS 
Kou tov Mnytpomoritn”’. 
Oa TpémE1 ETIONS VA VIOYPALLIOOVLE TO YEYOVOG OTL O1 AVTLSPAOEIC OTOV TAYD PLOLO 
ecevpo@maionod mov akoAovBovos n YOPa, SEV VAEKPLATAV OVO THV Gpvnon THS 
Avors and tovc EAAnvEs, AAG TPOEPYOVTAL Ka AO THY APvNoy THs idtas THS AVoNs 
VO ANOSEYXTEL THV TPAYLATUKOTHTA THS Obyypovns EAAddSac. ApKketoi Avtikoevpa@maior 
TOPEUEVAV EYKAMPBIOMEVOL OTA OTEPEOTLAG TOD UEAAnviKOD KIVLATOS yIo 
avaBimon TNS EAANVIKNS ApyaLoTHTas Léa ad THY idpvoN Tov EAANVIKOD KPATODG, 
EVO O€ TOATUKO EnimEedo, 01 MeydAEc Avvauetc dev vaEpaomifovtav mAEoV Ta OvElpa 
Tov EAAHVov yo. aedevPEpMoN KAL EVOWLATMON OTO EAANVIKO KPATOS TOV TEPLOYOV 
mov avykav otn BuCavtwn Avtokpatopia. Ta yeyovota avtd semnpéacav éva 
ONMAVTIKO LEPOG TNS KOIWIS yvauNs, TpodiaVEtOvTds TO APvNyTIKa aTéEvavTL OF 
otlynmots oxetiCovtav ws ty Avtikyn Evparn, eva nmapdAdAnda ovvéBadrav om 
Snptovpyia plas avtimaAns wWseodroyiag mov mpoéBare TH MovadtKOTHTA Tov 
EAANVIGLOD, YPNOWOTOLMVTAG TOV Opo «AvaTOAN» OF AVTLOLAGTOAN LE TH «Adon» 
Kat THv «Acia». O AAEEns Hoditns napatnpsi oyetiKkd: 
[...] HMpootd OT OKANPT ApaypoTiKOTHTA, ypElaCotav KanoWW avTIOTAOWLOTIKH 
Oewpia [...]. Mia Pempia mov diéoTEAAE [...] OTO PPAOTKO Exinedo THY «Acia» amd 
THV KAVATOAN», TPOKEIMEVOD VO HTOPEGEL Va. yEevvnOEi Eva. KAIVOUPYLO TEPIEYOLEVO, 
OetiKd MoptioLEevo, yta Tov dpo «AvatoAn»”>. 
Me tov tpdm0 avto, n éEvvola THS «AvaToAno» TavtiCetat LE THV dtloLOp@ia Tov 
EAANHVIOLOD, O OMOI0S Stapoponotsital oToV idto BabLO and Tovs «PapPapov>o» 
OP@uAVvodvs, AAG Kat amd Tous Avtikoevpamaiovs. Me B&on avty TH OvAAOYLOTIKN, 
N VAEpOYN Tov EAANnviopLOd BploKOTAV OTHV TPOEAEVON KOL THV KANPOVOLA TOD. 
IlepuxAgiovtas tavtoypova tTHV sAAnVvIKH apyYaloTntTa, Ta ypdvia tH¢ BoCavtiwis 


AvtoKpatopiac Kal TH VEOTEPH EXOYN, N EAANVIKH TAVTOTHTA, TOAVODVOETH ATO TH 


* TipoKetta yia aLaTHpa exetoddia Tov Egonacav to NoguPpio tov 1901 pe apopyh ty SnLocievoy 
OTHV sOnuEpida Axpozodn anoonaOLaTtwV Tov EvayyEediov, LETAMPACHEVOV OTH STLOTUCH AO TOV 
AkéEavopo TIdAAn. Xta yeyovota mpwtootdtyoav goityntés tov Havertotnniov AOnvav, eva 
BewmpnOnke OTL N LETAMPAONH Tov EvayysAimv sEvanpstovoe oKomovs tov TavoAaBiotmv. Tia 
TEPLOOOTEPES TANPOopiEes BA. Péva ULtavpisn-Hatpuciov, «IdeoAoyucés Atadponéc, Todituxn TAdooa 
Kot Kowevia 1871-1909», lotopia tov Néov EdAnviouot, EdAnviki Tpdppata, Adyva, 2003, 5° 
Tonos, o€A. 185-186. 

°° Ar€Enc Moditns, Pouavixd ypovia, Nepérn, APiva, 1993, oer. 93-94. 
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VON THs, KaAODVTAV va SpdoEt AVTIOTABLIOTIKG yi TOVSG EAANVEs Tov EAANnVIKOD 
KPOTOVG, ATEVAVTL OTHV OYL AAVTOTE ETITOYNMEVY ECEvPOTOIOTIK TOpEia TOV. 
Tyv iaitepotnta TNS ovvéyelas Tov EAANVICLOD Sev THV aomaCovtav LOVO do001 
yapaktnpiCovtat ws apvyntés ths Avons. Ovtac pia Weodroyia mov sive TPOéAVEt and 
Tv to1a tH Adon WS TPOG TO TPHTO OKEAOS THS, THV TAvTION apyaiMv Kal VéMv 
EdAivov, eumrovtiomKe ot ovvéyeta pe THV avaPdOuIon tov BuCavtiov”’, eva y 
avartvén tov sOviKOv ovvEeldjoEe@v TOV napatnpsitar mavevpworaikd Kata tov 19° 
ALOVa OVVEBOAE OTHV ATOKPVOTAAAMON THs. Kanow yeyovota tov ekAauBdvovtav 
WS OMEIAés yla THY EdagiKY Kol E8vIKH VTdOTAON TOV EAAVaV, OmM>¢ n SnLLOVPYia 
avtoKégpaAns PovAyapikys seKKAnoias to 1870, n avakypvén tov BovaAyaptkod 
Kpdtove To 18757, n avaatvén tg eoroyiac tov HavoraPiop0d Kat n Siddoo0n TNS 
Oswpiac tov Fallmerayer’®, tovc «avayKacav», KATH KEMOI0 TPO, va KAAOPicovDV 
KOL VO. KATAOTHOODV YVMOTH THv EOviKN TOVSG TALTOTHTA. 
To 1830, n dtatbmM@oy and tov AvoTpIAKd TEpInyNTH, SnLOCWYPA@O Ka 1OTOPIKO 
Jakob Philipp Fallmerayer ty¢ 8ewmpiac Ott 01 obyypovor EAAnvEs SEV HIAV aToyOVOL 
Tov apyaiav EAAvev, aAAG Tov LAGBov, vanpce WEyGAO TANYA yla THV WEoAoyia 
TNs EOvikiis Tovs vAdOTAONGS. Hépa and THY AvaoTATWON TOV TPOKGAEGE OTOVG HOAIC 
amedev8epmpévous EAAnvEs N GOWN OTL SEV KATHYOVTOL AO TOUS Apyaiovcs EAAnvEs, 
1 Vewpia av ypnomonomOnKe Kar ad Tov VAEPUAXOUS Tov TlavohaPiouob”, via. 
va tovioovv Thv Kuptapyia Tov oAaBiuKod oTosiov OTHV EvpUTEPNH TEPLOYN TOV 
Bodxaviov. O Edmond About, nov yapaktnpiotnke «LIosAAnvas» Ady@ Tov BiBAtov 
tov La Gréce contemporaine, vmovosi Ott 7 Vewpia avty tov Fallmerayer dev sivar 
TIMOTE GALO TAPA PHMOIKN LEHdOdSEvON: 
H edaAnvicy van anoterst to usyarvtepo LEpos tov éOvovc. AvtO sivar pia aAndeia 
Tov éyive Tpoomd8e1a va anioPyntnGet. LOuUQ@va LE Lia ODYKEKPILEVY TAPGd0EH 
OXYOA, av dev vaNpyav TAEov EAAnvEs otyv EAAGOa, GA0c 0 Adds 8a Htav AABavot, 
dnradyn LAGBor. BAéxovue [...] mob odnysi Eva TAPOLOLO SOYHA, TOV HETAAAGOOEL 
Tovs ylovs TOV Aptoteidy os vpTOAitEs TOV Todpov NikoAdou'”’. 
Avtés ol un Evvoikés ovvOnKEs yla Tic MpocdoKies TMV EAAHVa@V odjynouV oT 
dnptovpyia ths «MeyaAns Idéac», piac ieoAoyiag mov édpace avtioTtaOuLOTIKG 


ONEVAVTL O& OOH OVVLOTODOGY AME yU avTOS KO KUPLEPYNOE OF TETOLO PaO, 


°° ArgEnc Moaitne, 6.7., ced. 107. 

°7 Bh. Uabpoc A. Mapéxne, lotopia tno Newtépac EdAddo¢ (19% audvac), APiva, 2004, oer. 312-316. 
8 BL. mapaKdto. 

” 62., o€h. 312. 

'00 Edmond About, La Gréce contemporaine, Hachette, Tapion, 1863, [5" éxdoon], os. 34. 
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TOV SIALOPOWOE AKOLA KO. KUBPEPVNTIKEéS EMIAOYEG OTOV TOWED THS ESWTEPIKTC 
TOAITIKN|SC, OMG N Mikpaciatun Exotpateia. 
Me tov 6po0 «MeyaAn Idém» mpoodiopiCetar to ToAITUKO KOI EOVIKO 150aVIKO TOD sixE 


' EMjvav oto EAAnvuco 


MG OTOYO THV EVOWLLATWON OAWV Tov aAdTpATwV'” 
Kpdtoc'””. O dpoc Kabtep@OnKe and tov Kwdéty to 1844, Katé tH SiépKEeia optriac 
tov otnv EOvoovvéAevon!”. Zto Baboc tg MeydAng [déac¢ vatpye 1 avacvotacn TNS 
Bulovtwis Avtoxpatopias’”*, 7 onoia tavtiCotav pe THY EMAVaKTHON TNS YaLLéEVNC 
atyAns Tov EAANVIGLOD KOI THY EKMPAON TS Ws LOYVPN ESAQIKN OVTOTHTA. 

H yéveon ths «MeydAns Idéaq> ogsiretar Kath Kvpilo AGYO OTO yEyovds OTL TO 
VEOOVOTATO EAANVIKO KPATOS GMNOE EKTOG TMV OCLVOPAV TOV ONLAVTLKO apLOLLO 
TMEPLOYOV OTOV O EAANVIOLOS sive TapddooNn almvav. EmimAéov, 01 SvoKoAies TOV 
AVTULETOMICE TO KPATOG GE ECWTEPIKO KOL EOMTEPIKO EmizEdO EDVONOAV TH SnELLOUpYia 
Las avTLoTABLLOTIKT|s WEOAOYiac, TOV N VAOTOINON TNs 8a éEBale TéAOG o€ OTISNTOTE 
BaodviCe Tov anavtayod edAnvionwo. H «MeydAn dé anotérsoe enions anyy 
avaCG@oyovrjons Tov nOtkov Kal THS avTOEKTILNONS TOV EAAHV@V, TApdAO TOV SEV 
LUTOPOVGE OF KOAPLIA TEPINTMON VA YAPAKTNPLOTEl MS TPAYLATOTOMOmMOS GTOXOS. 
Avto azodstyOnke ps 1aitepa odvvNnpd THdTO Ad TOV ATOTVYNMEVO EAANVOTOVPKIKO 
mOAEUO Tov 1897, Ka8@o Kat amd THV TpayuN éExBaon tH MixpaotatiKyc 
Exotpatsiac (1919-1922), n onmoia é0eoe TéAOcG, AV Kat ios OYI OPlOTIKO, OTO 
wWeorOynpa THs «MeEyaAns ldéac». 

Tlapé thv avedagucotnté TNs Kal Tic VMEPBOAES OTIC OMOIES OSNYNOE TOUS EAANVEs, 
«MeyoaAn Idéo0» éd5pace ota téAn tov 19°” aimva Kat OTIG apYés Tov 20° we 
SNLLovpyuKH SdvaLN TPOBOATs Tov EAAnVIKOD oTOIyEiov, TO OOO sive DewMpNOEi 
mpooptopévo va OpiapuBedost otnv «AvatoAn». Xto avedua avtd ot “EAAnvEs 
elondO8av os pia diadikacia avaxdAvyys Kal TpOBOANs Tov TOAITIOWOD TOVG, Ka 
Wiaitepa TOV oOTOLysiMV TOD ODvVIOTODOaV THV «mapddoor» ToOvCG, KOL TOD 


ATOPpiNTOVTAV OTA TAGioLA TOV «ECEvPaTAICLOD»». 


'! Qc «addtpwtov» mpocdiopiGovtar o. EAAnves mov Covcav os sddQn vd THY KUpIapyia THs 
ObmpaviKys AvtoKpatopias. 

10? «Meydan Idéa», Syodixh Yopia, AbwtéAknc & Lia, AOtva, y.x., Towoc 8, od. 2483. Enionc BA. 
Péva Xtovpidyn-HMatprciov, 6.7., o¢r. 171. 

' Br. Arééns Horitne, 6.7., o8d. 62. 

'°4 Sabpoc A. Mapéxyg, 0.2., o€d. 312. 
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3. OL EPEYNHTEX KAI TO EPPO TOY 


3.1. Louis-Albert Bourgault-Ducoudray (1840-1910) 


3.1.1. Bioypagixa oroiyseia 


O Louis-Albert Bourgault-Ducoudray yevvnOnKke otn Navtn otic 2 DeBpovapiov 
1840'°°. Tpoepyotav and ovoyéveo epommotav'” Kat tav avuytdcg tov Adolphe 
Billault, vaovpyob tov Nazodgovtog tov 3” Kath tv aepiodo tms 2™ 
Avtokpatopiac. TAnpogopises yia tThv madiuxy Tov NnAtkia Las dSivovtat and tov L. 
Augé de Lassus, 1015u«6 ~iko tov Bourgault-Ducoudray'’’. Eto, obugava Le TOV 
Augé de Lassus, n untépa tov Bourgault-Ducoudray mé8ave Otav sxstivoc Htav ovo 
YPOVOV KOLO TATEPAS TOV, 0 OMOI0G avéAGPE ATOKAELOTIKE THV AVATPOON Tov, vANpcE 
Wiaitepa avorytdc otic emOvpies Kat Ta evdta~épovta Tov yiov tov'”*. O Augé de 
Lassus avapépetat exions oto i1aitspo EvdlaMsPpOV yA TH LOVOIKH TOV EdEI1cE O 
Bourgault-Ducoudray Katé Thy na1duchy tov NuKia!”’. 

Ilap6Ao0 mov édevve va aKkodovei tv emOvuia tHS otKoyévEldc Tov va 
otadwdspourjost OTO YHPO THV vouiKoV''’, o Bourgault-Ducoudray napovoiace tHV 


1 


K@pUKH tov dmepa L’ atelier de Prague''! oto Oéatpo Graslin tng Navtng to 1859, 


r r r r 112 , r r 
Otav BploKOTaV OTO TEAOG TOV OTOLdV Tov ~. H Emttvyxia THs TOV éExavEe va OTPAMEt 
OploTiKa TPOSG TH OvVOEON. “Eto1 To 1860, atopdo1cs va oiTyoEt OT0 Qdeio Tov 


113 


IIlapiowb, otnv t46n tov Ambroise Thomas ~. To 1862 Képdice to Bpafsio ty¢ 


r r : ty 114 r r , r 
Popns We THV Kavtéta tov Louise de Meziéres ”. To éxa8Ao0 Yrav pia tetpastis 


°° Elaine Brody/R. Langham Smith, «Bourgault-Ducoudray Louis (Albert)» , The New Grove 
Dictionary of Music and Musicians, exéde.a Stanley Sadie, Macmillan, Aovdivo, 2001, 2" Exdoon. 
°° Marie Claire Mussat, «Bourgault-Ducoudray Louis Albert», Dictionnaire de la musique frangaise 
au XIX siécle, enédeia Joél-Marie Fauquet, Fayard, Tapio1, 2003. 
°7L. Augé de Lassus, Bourgault = Ducoudray par un ami de la premiére heure et de la derniere, y.4., 
os. 2. 
* L. Augé de Lassus, Bourgault = Ducoudray par un ami de la premiere heure et de la derniere, 6.1. 
09 + 

0.1. 
"Blaine Brody/R. Langham Smith, «Bourgault-Ducoudray, Louis (Albert) », 6.7. 
'! *To epyaotiypt tg [Ipayac. 
'2 Mare Vignal, «Bourgault-Ducoudray, Louis Albert», Dictionnaire de la musique francaise, 
Larousse, Iapiot, 1988. 
3 6.n. 
"4 Blaine Brody/R. Langham Smith, «Bourgault-Ducoudray, Louis (Albert) », 6.7. 


33 


dtapovy otn Bika tov Medikwv. Katéd to didotnWa THS Mapapovys Tov ot Pawyn, 
amd to 1862 péypt Kat To 1866, ovvdéOnKe LE Tovc Jules Massenet, Ernest Guiraud 
kot Emile Paladilhe'!’, eva napdAdnra exdnrA@OnKe to evdiapéepov TOV ya TO AaiKO 
TPAYOVSL KAL TH PaVNTUH LOVOUK Ev yével’|°. O L. Augé de Lassus napovoitlet tov 
Bourgault-Ducoudray va épyetot o€ ENAMN HE TA ITAALKG SNLOTIKG THAyOUSLA o€ Eva 
ELOVAALAKO TEPIBOAAOV, UKOVYOVTGS TO AO TA YEIAN YONTEVTIKOV VEAPOV KOPITOLOV: 
Tvpvavtas otnv sgoyn ovvavta Kopitoia. Ta otapata, ta Pwvacer. To waAucd tov 
dev sival KaTAVONTE, OYL LLMs KAI OL KIVI|GEIG TOV. Bpioxel'’” vréqua Kat KIOGpEc. 
Tote ta Kopitoia KataAaPaivovv. Ta BaCet va tpayovdobv Kal va yopsvovv. Kat 
avté yopevovv [...]'%. 
Meté To TéAOG Tov TAEISt00 TOV OTN Pau, o Bourgault-Ducoudray exéotpswe ot 
Névt, ozov mapguewe and to 1866 péxpt Kat To 1868''”. To 1868 eyKatactéOnKEe 


0 


oto Tapio’ kat to 1870 iSpvoe thv Société Bourgault-Ducoudray’”'. H etotpia 
p 


122 r r 
mov mapovoiace épya 


QvTN TOV [WO EpaolTEyviK YopMdiakn opdda 
OVAYEVVNOLAKNS HOVOIKTS Kal UMAPOK, Omw@c ta Alexander’s Feast kat Acis and 
Galatea tov Handel, La bataille de Martignan tov Clément Jannequin, kavtdtes tov 


r r r r : 123 
Bach, extoyéc and to Epyo tov Rameau kat yoptkad tov Palestrina ka. Lassus 


. Thnv 
ida exoyn o Bourgault-Ducoudray éyiwe wWpvttKd LWéAOcG THs Société Nationale de 
Musique'~*. 

O Bourgault-Ducoudray mohéunos evavtia otovc omadsovbc th¢ Koppobvac'” Kath 
TOV EULOVALO MOAELO TOD 1871, d6mOv TpavLLATiOTHKE SEYOpLEVOS Lia OBiSa OTO OTNPOG 


126 
Vv 


tov. MoAtc avappwoe an TO TPADLA TOV, EMEOTPEWE OF EVA POPTMLEVO amd 


MpOPEs Ka OvVavAIEs TPOypanWA. E€aitiag tov Pdptov Epyaciac, éxa8E Lia loyvPH 


'S Mare Vignal, «Bourgault-Ducoudray, Louis Albert», Dictionnaire de la musique frangaise, 6.n. 

'° Marie Claire Mussat, «Bourgault-Ducoudray Louis Albert»,6.z. 

'7 Sto mpwtotvno, «Il trouve des tambours de basque, des guitares». Eivot mpaypatuxa atiomepiepyo 
to Ott o Bourgault-Ducoudray Bpioket avtd Ta avtucsiEeva oTHV EFOxN. 

re, Augé de Lassus, 6.7., ced. 6. 

'° Marie Claire Mussat, «Bourgault-Ducoudray Louis Albert»,6.z. 

°° Mare Vignal, «Bourgault-Ducoudray, Louis Albert», Dictionnaire de la musique frangaise, 6.n. 

*! *Etotpia Bourgault-Ducoudray. 

* Blaine Brody/R. Langham Smith, «Bourgault-Ducoudray, Louis (Albert) », 6.7. 

> Adolphe Jullien, «Bourgault-Ducoudray Louis Albert», Grove’s Dictionary of Music and 
Musicians, exwédeva J.A.Fuller-Maitland, Theodore Presser Company, ®uradérqera, 1922. 

4 * EOvucn etaipia povounyc. H Société nationale de Musique 5pb0nKe otic 25 DeBpovapiov tov 
1871 votsepa and Kotwh antdgacn tov César Franck, Emest Guiraud, Camille Saint-Saéns, Jules 
Massenet, Jules Garcin, Gabriel Fauré, Alexis de Castillon, Henri Duparc, Théodore Dubois, Claude- 
Paul Taffanel ko1 Romain Bussine. H Société nationale de Musique énoige evepyo pOdAo OTA LOvoIKG 
mpdynata ts PaArias ota téAn tov 19° a1mva péoa ad THY Opyavaon ovvavALdV Kat THY TPOMInoON 
TOV EPYOV TOAGIOV Kat Ovyypovav TaAA@v ovvOETtov. 

'SMarie Claire Mussat, «Bourgault-Ducoudray Louis Albert»,0.7. 

all Be Augé de Lassus, 06.7., o€A.7. 
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vmepKonwon'’, 1 onoia Tov avayKacE va eyKataAgiyer ty SiedOvvon THs Société 
Bourgault-Ducoudray, mov S1aAbOnKe o€ CdVTOLLO ypoviKd SidotLa!”®. 

Qotdoo, 7 KATHOTAON TNS VYEIAG TOV ANOTEAECE KOL THV APOPLN va EntoKke@Osi ya 
TPO®TH Popa thv EAAGSa, KaW@s THv eméAsEE VoTEPA amd CVOTAOH TOV YLATPHV TOD 
va petaBei os meptoyi) pe Osppotepo KAiva!”?. Avtd to apa@to tov tacts 
TpaypatonomOnke to 1874'°° Kot tov égepe o€ pia TPaTH exagr pe TH SnpotiKh 
Lovoun Tov EAAnv@v. O Bourgault-Ducoudray Bprke evota~épovta Ta aKovopLaTta 
Ts Kol OEANOE va THV WEAETHOEL TEpETaipa. Cia To AGyO avTO CHINGE ANS To YOAALKO 
Yaovpysio Hatdsiag kat ToAittopotd va tov avatebei pia exionun «povoiun 
UMOCTOAI» oTHV EAAGSa Kot THY AvatoAn'?). 

H povoixn azootoaAn tov Bourgault-Ducoudray dijpKecs a6 tov Iavovdpio péypt 
kat tov AmpiAio tov 1875. Xto didotHWa avto o Bourgault-Ducoudray diéuEtwe otnv 
AOjva, TH UUdpvyn, THY K@votavtwovm0An kar ta Méyapa. Ta «uovoid HOn» tov 
TMEPLOYOV TOV EMLOKEPONKE ATOTYTHONKaV O€ Tpia OvyypaELAaTA. To TPwTO sivat TO 
Souvenirs d’ une mission musicale en Gréce et en Orient'**, onov Kataypapovtat ot 
EVIVIMOELS TOV AMO THV ELAPN TOV LE THV EAANHVIKN HOvVOIKH ApaypaTiKOTHTA. To 
debTEepo amoteAsi pia ovAAOyH and TplIdvTa appoviuKd emecEpyaopéva sAANVIKG 
Tpayovsia Ka PEpEt Tov titho Trente mélodies populaires de Gréce et d’ Orient'*’, 
EVO YN EKKANOLAOTIKH LOvOTKH TMV EAAnvav séetaCetat avadAvtiKa oTO TPiTO 
ovyypappa, Etudes sur la musique ecclésiastique grecque'™*. 

H 2EkTAON TOV LOVOLKOV EUTELIPLOV TOV AMOKOLIGE AMO TH LOVOLKT TOD AMOOTOAH 
otnv EAAGSa Kat THY AvatoAn Kal O ODVSVAGLOSG TOUS HE TH SLTIKOELPOTAIKH TOV 


LOVOLKN TALdEIA ATOTVT®VOVTAL OTH SIGAEEN TOV EdWOE OTIC 7 LemtEeuBpiov Tov 


1878, ota mtAaioia ths Ate8vovc Ex0eons tov Hapioiov, vm6 tov titko Conférence 


2” 6 m., OA. 8. 

*S Adolphe Jullien, «Bourgault-Ducoudray Louis Albert», Grove’s Dictionary of Music and 
Musicians, 6.1. 

9 6m. 

°° Marc Vignal, «Bourgault-Ducoudray, Louis Albert», Dictionnaire de la musique francaise, 6.1. 

3! BA. Hapaptnua 4. 

° *Avapviosic and pia pLovouh amootoAt otnv EAAGSa Kat tTyV Avatod}. L.A. Bourgault- 
Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, Tapio, 1876, 2" éxdoon: Napion, 
1878. BA. mapaxdto, csr. 38-46. 

? *Tpravta Snpotikés pekwdies tHg EAAGSac Kat Tyg Avatodijc. L.A. Bourgault-Ducoudray, Trente 
mélodies populaires de Gréce et d’Orient, Henri Lemoine et Cie, Hlapiot, 1876. BA. napakdtw, oer. 
46-59. 

* #Mehétec emi tg ehAnvucrs exKAnotaotuKrs Lovotcs. L.A. Bourgault-Ducoudray, Etudes sur la 
musique ecclésiastique grecque-Mission musicale en Gréce et en Orient, Hachette, Hapiot, 1877. BA. 
TApAKata, osA. 59-75. 
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ad i 135 
sur la modalité dans la musique grecque~~. 


Xe ovtn, o Bourgault-Ducoudray 
ATOTEIPATAL VA MEISEL TO AKPOATHPIO TOV yia TH SvvaTOTHTA oObCEvENS TOV VAAPYEL 
WeTacy “TPOTIKT|S» Kol SvTIKOELVPaTAiKs EvTEeYVvNS LOvoKNs. To LEyYAaADTEPO LEPOG 
TOV TNAPASELYLATOV TOV YPHOWOTOLEL YIA THY THPOTIKH LOVOLKH EYOLV AVTANVEt ad 
TO OVYYPALLWATH TOD YO THV EAANVUKN LODOTKN. 

To 1879, peté and éva tacidt oT AyyAia Kat thy Ovaria, avéAaBe kor pia Sevtepy 
KLOVOLKT AMOGTOATp °°, avTr TH OPE OTHV taitepy TaTpida Tov, T Bpetévy. Fa 
S00 VEG, ad Tov LemtéuBpto péypt Kat TOV OKtTHPpio Tov 1881, ovvéAsEe tTomKd 
Tpayovdsia th¢ Bpetévnc, tpayobdia mov mepiédaBe ot ovAdoyi tov’ Trente 


'88 H anootoa tov Bourgault-Ducoudray 


Melodies populaires de Basse-Bretagne 
oTn Bpetavn evioyvoe thv mEnoiOnon Tov OTL VAGPYEL LOVOIKN OVYYEVELA AVELLECA 
OTA TAPASOOLUKE LOVOLKA lWO1MLATA THS Bpetavyns Kat THY apyaia EAAdSa, Kvpiwc 
LEG THS TPOMUKOTHTAS Ka TNS PLOLKIs aVOEVTIKOTHTUS THC EV AOYH LovVOKTc””. 

To 1878 dtopiotnKe Ka8nynTis tHS totopiag TAS MovoKHS oto Odsio tov 
Haptowb'*’. Sty Oéon avth mapépewe péypt Kat To 1908, S00 ypdvia mp and TO 
Oavatd tov. H didacKaAia THS loTOpias THS HOVOIKT|s and Tov Bourgault-Ducoudray 
OTPEMOTAV YUP Ad ToVS aKdAovBOUG AéEovEc: a) AIK LovotKN, B) yaAAUKH GOAN, 
¥) Yepuavucr) YAH, 5) pwouch oyorr'*!. And to 1880 égEpe oe Ea—r tovc waOyntés 
TOV HE TH LOvotKT ToV PrhoKn-KépoaKoB Kat MovoodpyKokn'” evo to 1903 
Eexivnos THv napddoon LaOnLatov ap~epwpévov oT pworkn povouct’”’. Metaéd 
Tov Ladntmv tov Bourgault-Ducoudray ovykatadéyetar Kat o Claude Debussy. O 
Edward Lockspeiser otnv sxtetapévn Bioypagia mov ovvéypaye yi tov Debussy, 
Oewpsi OTL Nn COVVOEON TwV pEtoITaTiBwav THs dmEpac Pelléas et Mélisande Baciotnke 


OTOV TOMO pEtoitatipov Tov ypnoWwonzoMONKE oTHV OnEpa Tov Jean Jacques Rousseau 


85 *AldAeEN Yl THV TPOMLKOTHTA OTHV EAANVUKT LOVoUKH. Conférence sur la modalité dans la musique 
grecque, par L.A. Bourgault-Ducoudray, [Comptes Rendus Sténographiques publiés sous les auspices 
du Comité Central des Congrés et Conférences], Imprimerie Nationale, Tlapiot, 1879. BA. napaxdto, 
oA. 75-82. 
°° Marie Claire Mussat, «Bourgault-Ducoudray Louis Albert»,6.7. 
°7 Bourgault-Ducoudray, Louis-Albert, Trente Mélodies populaires de Basse-Bretagne, recueillies et 
harmonisées par L.-A. Bourgault-Ducoudray, avec une traduction francaise en vers adaptée a la 
musique par Fr. Coppée, Lemoine et fils, Tapiot-BpvgéArgc, 1885. 
8 *Toavta Snpoticés pedwdiec ths Katw Bpetéavne. 
*° Marie Claire Mussat, «Bourgault-Ducoudray Louis Albert», 6.2. Avt6 dwamot@vetar exions and 
TV aVvayYVOON THs Eloaywyrs Tov Trente Mélodies populaires de Basse-Bretagne. 

0.7. 
4 6.0. 
: Elaine Brody/R. Langham Smith, «Bourgault-Ducoudray, Louis (Albert)», 6.7. 

0.7. 
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Le devin du village’, extonuoivovtas ott otny taEn tov Bourgault-Ducoudray siyav 
ovtntnOsi extetapéva, 01 Vewpies tov Rousseau yia TH WovoiKy. Eto, TO yeyovdc 
avto 8a utopovos va. BewpnOei Lia exidpaon tov Bourgault-Ducoudray oto épyo tov 
Claude Debussy. 

‘Eva. ypovo mp a6 to Vavato Tov, to 1909, o Bourgault-Ducoudray dnpooievos Lia 
ovAAOY1] Nov mEpteiys pEeAMdiec and TH Ukwtioa, THV IpAaVdia Kot THY Ovaria'*. Av 
Kal Ol LEAwdiEs AUTES SEV TPOGSIOPiCOVTAL Ms «KSNLOTIKES» [populaires] a6 Tov TiTAO 
TOVG, OTMS OvLPBaivel LE TIC MTPONYOULEVES ODAAOYES Tov, SnLOOLEDONnKAV ad TOV 
Bourgault-Ducoudray wc mpoBoAn pias LovoiKns Tapddoons mov BploKOTav KOVTé 
YEOYPAIKA, KAL 1OWs KOL LODOLKG, OTHV OiaiTEpN TATPIdG TOV. 

O Bourgault-Ducoudray 1é8ave otic 4 IovAiov tov 1910 otnv moAn Vernouillet, 


dvtikd Tov Tapio. 
3.1.2. To épyo tov 


H dnpotiky povoiun mapddoon ms myn sumvevons tys éevtexvns Sywovpyias 
amoterst Baoikd oto1ysio THS HOvOIKT/s dE0AOyias Tov Bourgault-Ducoudray. Fa tov 
Bourgault-Ducoudray yn Snpotiunh Lovo mapddoon amoteAovoe ANyN avavémons 
TS SVTUKNS EVTEXYVIS LODvOIKHS, nN OnOia OTHV EXOYN TOV dN avacntovboE véovG 
TpOMOVG Kat LOpgés ExPaONs. O EntAoyos HS AidAEcys yia THY TpOAIKOTHTA OTHV 
eddnvikn Lovoikn désiyvEel TOV TPOCAVATOAIOLO Tov Bourgault-Ducoudray mpoc véa 
EKMOPAOTIKE LEGA, AOD, OTMs TioTEvE, 01 SVO TPOTOL TOV SUTIKOEVPOTOAIKOD TOVIKOD 
OVOTHMATOS siyav AANPAS aclomoMVEi, OVTMOMOTE va EMITPEMTOvV, N KOL va 
EMIBAALODV TH OTPOON MPO THY TPOTLKOTNTA: 

AEV TPOKEITAL VO. ATAPVNOOLLE KALIA 6 TIS KATAKTIOEIG TOV MAPEADOVTOG, OVTE KAL 

VO TMEPLOPIOOVHE Tic MNYEG ELLAVEVOT|IS THS OVYYPOVIS LOVOIKT|G, GAAG avtiWETAS va 

SLEVPUVODHE TOV TOHEG TIS LEAWSIKNS EKPPAONS KOL va TPOGMPEPOLHE OTHV TOAETA 


TNS LOVOUKT|s Katvobpytec aoxpaceic'””. 


'44 Edward Lockspeiser, Claude Debussy, Fayard, Hapiot, 1980, [uto. Léo Dilé], ogd. 251. 

'® TIpoxettat ya to épyo Quatorze mélodies celtiques (écossaises, irlandaises, galloises) harmonisées 
par L.A.Bourgault-Ducoudray, traduction francaise de Mme C. Chevillard, Rouart Lerolle, Hapiot, 
1909. Tia meptoodtepss AEmTopEpstes BAETE TO GPOpo tov H. Corbes, «L’origine de quatorze mélodies 
celtiques de Bourgault-Ducoudray», Annales de Bretagne et des pays de l'Ouest, Téuoc 83, ap. 3, 
1976, o¢d. 495-502. 

'4© Conférence sur la modalité dans la musique grecque, par L.A. Bourgault-Ducoudray, [Comptes 
Rendus Sténographiques publiés sous les auspices du Comité Central des Congrés et Conférences], 
Imprimerie Nationale, Haptot, 1879. 
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Avtés Ol AMOWEIG Tov avamTbyOnKaV EKTEVMS OTA TECOEPA OVYYPALLWATA TOD 
MPOEKVWAV AMO THV ANOOTOAN Tov oTHV EAAGSa: Tig AvauvyoEIG ATO pia LOvOIKH 
anootoAn otnv EdAGOa Kal thy Avatodn, tic Tpiavta dnuotiKes WEA@MOles tTHS EAAdOaS 
Kal tno Avatodys, tic Medétec ent tno eddnvixnco exkdAnolaotiKnS LLOvOIKHS KOL THV 
Aidhegn yia. THY TpomIKOTNTA OTHV EAANVIKH LOVOIKN. 

O Bourgault-Ducoudray acyoAnOnke exions Kal WE THV EVAPLOVION LEA®V TNS Osiac 
Agttovupyias tov Iadvvov tov XpvoooTOLov, Yi THV OMIA GUMS SEV UTOPECALE Va 
Bpovpe ucavoromtika ototysia. Xto avtitvmo mov vadpyet oTHV EOvicy BrpAwwOjKy 
Ts EAAddoc SEV avaMépetat OvTE YpovoAoyia EKdooNs, OVTE EKSOTIKOS OiKOG, TAPt 
Lovo divetat 0 TiTAOS OoTO EEWvAAO OTA yaAAIKGd: Hymnes de la liturgie orthodoxe 
byzantine notées d’aprés la tradition orthodoxe byzantine par le Dr Helias 
Logothetis et harmonisés par L. A. Bourgault-Ducoudray professeur au 
Conservatoire de Paris. Xt mp@tyn osdtda tov PiBaAiov divetar Kat o EAAnvuKdc 
tithoc: H Oeia Aeitovpyia I. tod Xpvoootopov wEedsonomnOeion Mev KATA TO Apxaiov 
focavtivov pédos tx0 ‘Hiiod IT. K. Aoyoétov, A.O.P., évappovicOsioa dé bo L.A. 


Bourgault-Ducoudray, kaOnyntod év t& év [lapiotoic Qdeio. 


3.1.3. Souvenirs d’une mission musicale en Gréce et en Orient 


To mp@to épyo mov Snpooisvos o Bourgault-Ducoudray peta THV EXIOTPONH Tov amd 
TY APOTN TOV LOVOIKN ATOOTOAN Htav o1 AvapvyoEic a0 Lia LOvOIKH amOGTOAH OtHV 
Edda Kai thy Avatodyn. XE AVTO TEPLYPAGEL AVOALTIKE TIG EVTVAMOEIG TOV AO THV 
LOVOLKN TOD GKOvOE, ATO Ta EPH TOD ENIOKEPONKE KOL TOVSG AVOPMNOVG TOD 
yvOplos. LVVOAIKG, TO Epyo avTO yvMpioe S00 Exddoetc. H tPOtH ApayuwatorzomOnke 
to 1876 and tov EkdoTIKO Oiko J. Baur, evd n SEVTEPH, WE LEPIKES SLAPOPOTOIIOEIC 
WS MPO TI¢ VIOONLEIMOEIS AOYM GAAAYNS KAMOLMOV KATAOTHOEWV, Eytve TO 1878 and 
TOV Ekd0TiKO OiKo Hachette. 

XtHhv apyN TOV KElUévov Tov, o Bourgault-Ducoudray azoKadvatel THV atin TOV TOV 
OONYNOE VA TPAYLATOTOIMOEL TH LOVOLKH TOV OAMOCTOAH. Onwc sidapEe Ka 
MPONYOVLEVaS, Eva TACISL AVaYDYNS TOV TpaypLatonoinos oTHV EAAGSa to Mado tov 
1874'*7 kar ta SypotiKd Tpayobsia. Tov GKOVGE TLYOIA KATE TH SipKEtd TOV, KivnoaV 


TO EVOLAMEPOV TOD YA TEPAITEP LEAETH THS OVvOtKTs THS EAAdSac, OTHV onOia 


MB T EA: Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, Hachette, 
Tlapion, 1878, [2" ékdoon], o&h. 3. 


38 


EMIMMEOV EYE EVTOTIGEL TOVG «TPdTOVE» TNS apYaiac EAANVUKTC LovVoIKNc!**. Tia to 
AOYO avTO CHtnoE and tov PaAAo Yrovpyo Matdsiac kot TodAtiopwov va tov ey«pWeti 
Lia exionpn Lovotkn amo0oToAt otyv EAAGSa Kot TV Avatonh!””. 
O Bourgault-Ducoudray avagépet Ott To Taéidt Tov Cekivnos and to Tapiot otic 3 
Iavovapiov tov 1875, Ka0ac Kat TL N OVVEVTNON TOV LE TOV Adyto LOvayYd Stéphen 
Morelot otnv Dijon tov éd@o€ TO sévavOHGa VO MEAETHOEL KOL THV EAANVIKH 
EKKANOLAOTIKN HOVOIKN, 1 OTOIG Ntav EdayloTa yv@otH otn TaAAia. 
H agigj tov otnv AOjva Kat yn EyKatdotaon Tov otyn TaAAun Apyaroroyucn Lyon 
TEPLYPAMOVTAL LE lOlaitepa HETIKO TPOTO OTO KEiLLEVO TOV, OOD ENioNs ToviCETaI H 
purogevia tov EAAHv@v kat n tpo8vpia Tovs va Tov BPonPyoovv otn ovAAOYH Ka 
KATAYPAH TPAyoOvdiOv: 
Ou mévtEs To éxavav dSovAslad ToVG va LE ESvaNpEetoovv: iro. Kat yvw@oToi 
emitayOnkav. O utyeipas THs LyoArs PpéOyke va. sivar HaEpatys Kor o KapaplépTs 
volts. =ty yeltovid BpéOnKav NOAAES KOTEAES TOV TpayovdOvOAY. [...] XTOANOa 
WC KOL THV NOPTA EVOG OVVTAYLATAPYN, O omotos LE KaTatnoypéMos SiaVETOVTHS LOD 
TOUS KAAVTEPODS TpaAyovdiGTES TOV OLVTGYLLATOG Tov” . 
O Bourgault-Ducoudray avagépet OTL YaPH CE ALT THV TPOCQOPG SrLOTIKaV 
TPAYOVSLOV KATAMEPE Va ODAAEEEL APKETA AMO ALTA O€ LIKPO YpoVIKd didoTHLA. O 
EMOMEVOG OTOXOS TOV NTAV TN HEAETH TNS EAANVIKNS EKKANOLAOTIKNS LOVOIKNS, Nn OT0Ia 
OUMS TapovoiacE AvTUKElLEVIKES SvVOKOAIES AOYW Gyvolas ad THV TAEVPA TOD THC 
VEVLOTUKNS YPAT|S KAL THC EAAHVUKTS YAMoous'?'. Le avtO To oNLEto emonpaiver THY 
wdiaitepn PonPeia mov tov mapsixye o Stevvvtrjs THs TaAAuhs Apyatodroyucrs XyoAns 
mo A@rvac, Emile Burnouf, mpotetvovtds tov va wetappdcovv pati to eyxsipidio 
eknLaOnons ths PvCavtiwis Lovoikis Ov ovvéypaye 0 Xpvoav0c ts TitAo Eicaywyn 
él¢ To Oewpntixov Kai TIpaxtixov tno Exxdnoiaotixno Movoixys. H vwstappaon avtm 
oOveTEpleAnpon Ms Tapaptnua oto ovyypappyd tov Etudes sur la musique 


2H Sdtadikacia ts petappaonc 


ecclésiastique grecque-Mission musicale en Orient 
detyver va BonOnoe tov Bourgault-Ducoudray oto va KaTavonost oTOLyELMdH>s TH 
Oewpia ths BoCavtiwis LovoIKTs Kol va KaTayphwEel Of ELPATAIKH ONLELOypagia 


BoCavtivovs EKKANOLUOTIKODS DUVOUG: 


48 BA. Tapdéptpa. 4. 
ga OY Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1. 
el Oe Bourgault-Ducoudray, Souvenirs d’une mission musicale en Greéce et en Orient, 6.1., GéX. 4. 
151, x 
0.1. 
'Bx. L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Orient, Hachette, Tapiot, 1877, og. 77-127. 
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Tnv TPOtTH Popa TOV UTOPECA VO LETAYPAWO OTHV svpwTAiK oNLELloypagia [1A 

LEAMdia YPALHEVN ME THV AvaTOAiTIKH ypan, EviMoa TPOLEPH yapa. “EtpEsga otov 

KaOnynt™M HOV THS HOvoIKis, Tov dev LWAovoE Tap EAAnviKG. Tov Tpayovdnou thy 

LetTaypagn Lov. “Htav aaAdvOaotn kat 600 Exipova Ki av Tov dtaPEeBaimva, apviotav 

VOL TLOTEWEI TOS THY siya ypayet eyo’. 
XMpavtun Péon oto KEiwEvd Tov KaTaAGLPdVvEL N TEPlypAaONn Tov EPiLwV TOD 
KapvoBaatod Kot THs yloptis tov Patav. Idiaitepn evtdawoN Tov mpocévynoav ta 
YOPEVTIKE TPAVOVSLA KOL OL OMOLOTNTES TOD EVTOMLOE LE THV O1AiTEpN TaTpPida Tov, TH 
Bpetévn, Os Tpos TA LOVOIKE Opyava Tov ovvddEvav TO YOPO: 

[...] YPNOWWorOLObV OVvYVA YLA va GvVOSEDOODV TO YOPO AUTO TO LEYGAO OUMOE LE TO 

OKANPO KAL OTPLYKO NYO Tov OvonaCovv otn Bpetavn bombarde Hh musette. 

Asv sival EKMANKTUKO TOV OVVAVTOULE AUTO TO Opyavo os éOvN TOGO ATOLAKpvOpEVa. 

EtAc) TOUS KA KATH THY aNdoTACH Ka KATH Tov yapaKTpa'”'; 
O Bourgault-Ducoudray Savud ei THV amAdTHTA KOI THY ELLAVEDON TOV OVVLTEPYODV 
APLOVIKE OTIC EAANVIKES LEAWSIEG, EVO DEMpEi OTL OTPOOH TOV EAAHV@V TpOS THV 
Evpoan, nov Tpayuwatomorgitar KATA THY ELOY THs Exiokewys Tov oTHv EAAGSa, dev 
0a émpeme va yivet aitia KaTAOTpPOONS Kal EFagavions TMV EAANVIKOV SNLOTIKOV 
ushodiov'. H dedouévn ya tov ‘EAdnvec avtumopaddson sevpwratopov- 
Tapadoons Tov mpocévyos ioiaitepyn evtdTM@ON, KLYPIMS WMS TPOG TO YEyOVOs OTL SEV 
yivovtav mpooméOetss va BpESEi onpeio exams LETacd TOV S00 TAoEMV. LTO TVEdLA 
avto, o Bourgault-Ducoudray aioteve OT, 6c Ot TPdMOL THS apyaiacg EAANVIKT|S 
LOVOLKNS ETOpOvoaV va ovvuTadpsovv LE THV EvPp@maiKH appovia, ETOL KOL OL 
ECEvPO@MOALOTES THS LOVOIKT|S 9a MOEAODVTAV ONLAVTIKE ANG TOVS DTOOTIPIKTES TNS 
nmapddoons. Tomo8etmvtacs ota «KaVvTiTAAG OTPATOTESA» 500 MopEic TOV sixav 16pvOEt 
10 1873, 10 QSeio AOHvev Kar tov ExkAnoiwotiKd Movorko XAAoyo tg AOHvac'”>, 
vrootnpicet OTL N LETAED TOVSG OvvEpyacia 8a LOpOboE va atofEt TPOS TO CODULMEPOV 
TNS EAANVIKNS LOVOLKN|G: 

Abo 16pvLATA YpHowa, Tov TpoTEivovv GUMS OTOYOUG EK SIALETPOV avTiDETOUG, 


yopic Kavéva, onpEtio ExAgrT|s Kal KavVEva ObVdEGLLO LETACD ToOUG, BAGATOVTAL Kal SEV 


'S1_A. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1., 6&X. 5. 
154, 

0.1. 
'S3 6 m., OFA. 9. 
SQ ExkAnowaotikdg Movoikds XbAAoyos thg AOjvac, otov onoio avagpépetat o Bourgault- 
Ducoudray, 16pvOnke to 1873 Kat d1arAdOnKe To 1889 Ady otKOvoLIKO®V SvOoxEplOv. BA. Kaity 
Popavov, EOvixno Movoixys Tlepinynois, 0.1., o€d. 87, vtoonpsi@on 30. 
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Tapayovv OAa doa 8a UnOpovboayv va mEeTvYOvV. [...] O Spdpos THS yovsotntas sivar 

0 ovpBiBacpdc tov Sb0'°”. 
O Bourgault-Ducoudray nOere va exioxe@Osi Kor GAAG WEépNH THG EAAddSas yia va 
LEAETIOEL THY StAMPOpOTOINON TOV VmOvS TOV SHLOTIKMV TpAayovdImV. Ouws TAO 
oxéd51d Tov va emioxenOet thy “Haeipo Kat thv IeAomdOvvyoo patam@nkav séattiac 
TNS KAKOKOIPIASG TOV EALKPATOVOE KO NTAV ATAyOpEvTIKH ya OmOLOSHAOTE TAcId1 
Tp and tov Ampidto, GAAG Kal AOyYM THS LapaKootis, EMoyN KATA THV OTOIA O1 
‘EdAnvec ansiyav and onowdinote exdiAwon nov mepiedcuBave Yopd 1 Tpayovsr*. 
O Bourgault-Ducoudray Nemprnos avtd TA TPAKTIKNS PVOEMS EULTOSIA Ws EvKAIPiA Va 
LEAETIOEL THV EKKANOLAOTIKN, LOVOLKT TOV EAANVoV Kal va AboEL OoEs aTOpiEs EixE 
yop® amd Tm Vewmpia ths. IV avtd anogdots va smioxepOet tH Xuvdpvy Kat THV 
K@votavttvovm0An, MOAEIc OOD TioTEvE OTL VANPYE AKUACOvVOaA Nn TApddoon TNS 
EAANVIKNS EKKANOLAOTIKNS LOVOIKNS. 
H aoiéy tov otn Xuvpvyn tonoVetseitar ad tov i610 Kata ta TEAN Maptiov tov 1875. 
Qc Wiaitepns onuacias yeyovdcs KaTAypPaMEl TH YvM@piia. TOD LE TOV DTOTMPOEEVO TNS 
Todriasg otn Lpvpvn, Laffon kar tT ovCvyo tov, Kbapio otnv Katay@yn, amd tHv 
OMO0IA KATEYPAWE TA TEPLOGOTEPA AMO TA KOMUATIA TNS OVvAAOYIS Tov Tpiavra 
Onuotixéc pehwdies to EAGOag Kor to Avatodjc’”’. Or BaciKkdtepEss povoiKkéc 
eumetpiec tov Bourgault-Ducoudray and Tm Lpbpvn aMopovdv tTHV aKpdacn dvo 
AaikaV Tpayovdtotwv, Evdc "EAAnva Kat evdc AppEviov, Kal Evdc EKKANOLAOTIKOD 
yopov. 
O 'EdAnvas Aaikds tpayovdiotis avapépetar and tov Bourgault-Ducoudray ws to 
Ovond tov. O «lspdoiwog» svtvoamoiacs tov Bourgault-Ducoudray ezedy 
TPAyOVLSOVOE YOPIC OPyavikn ovvodsia KaL EMTAVE VOTES ECaIpETIKa WAES ya Evav 
TEVOPO TNS EvPaTAiKTs AVPIKNS HOvOIKS. LE avTEés TI¢ wHAEss voTEc, o Bourgault- 
Ducoudray evtoniCet Eva 1aitEpo HOVOIKO YAPAKTNPLOTUKS THS AvatoArs: 

AvTH 1 Tpotiunon yia Tic vWNAOTEPES VOTES THS MPMVvIis TOV TEVOPOL VAAPYEL GE 

OAOKANPY THY AvatoAn. Agaipst a6 To Tpayovdt KdVE OTOLyEiO EOMTEPIKOTN TUS KAI 

tov diver Katt and TH Bia tTHS Kpavytyc'™”. 
Qotdoo dev Katatdoost to Tepdoiwo otovc avatoditss tpayovdtotéc, Kabac 


mapatnpst Ott ot Avatorites svdtamépovtat TEploodtEepo yia THV dSEctoteyvia tS 


ae Oe Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient,0.1., o€d. 9. 
'586 m., o€h. 11. 

Ta etkooleva AMO TA CVVOALKG TPLaVTA TpAyODSIA THS OVAAOYIS avTis tov L.A. Bourgault- 
Ducoudray tov éyovv TpayoudnOei a6 thy Mme Laffon. 

ca Be Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1., o&d. 13. 
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PMVvIsS, Tapa yia To 1TA80c, eva o Tepdoutoc, wc EAAnvac, exppacer wéoa ad TO 
Tpayovdt TA ODVALOONHLATH Tov OTOV vAEPTaTO Pabud. H ovyKpion sAAnviKOD KaL 
AVATOAITIKOD TPOTOD EKTEAEOTNS TOV TPAyOLSImV Oaivetat va mponAVE amd THV 
TapakoAOvOnon evdc AppEeviov Tpayovdioth, tov Karabet. O Karabet avagépetat wc 
NAKIAKa vedtepos amd tov Tepdomo. To tpayovdt tov ovvodevdtav amd LovoiKt 
Opyava, OmM¢ To PIoAi Kat To cavtovpU"!, Kat ObLPwVO. LE Tov Bourgault-Ducoudray 
amoteAovos Eva. SEY APKETH KOVTIVO GTO HOVOLKO YOVDOTO TOV KATOIKMV TNS 
Avatodic'”. To wWeddeg tov avatoritikov tpayovdiod mpoodiopiCetat amd Tov 
Bourgault-Ducoudray o> «pia evKkiwyoia tov Adpvyya Kot pia dscioteyvia THC 
emtyAwttidac, GE va ovyKpiWet Us Tig KaVOTHTES TOV KaADTEpOV andoviob»'®. 
Oa popovoapE va MOVE OTL N LO OVYKAOVIOTIKH ELTEIpia Tov Bourgault- 
Ducoudray Kath THV Tapapovyn Tov oTH Lpbpvy Atav yn aKpdaon pias EKTéAEons 
BoCavtivis Lovers mov Sinv8vve o MtoanA Mtioanridns, mpw@towdAtns Tov vaovd 
tov Ayiov Anuntpiov. O Mioanridns mepiypagetoat and tov Bourgault-Ducoudray wc 
AVSPAS OAAVIAG LOPPMONS KAL iKAVOTHTOV, O OTOIOSG TAPGAANAG EiYE KATAVONOEL TA 
OMéANn Tov Da TpOséKvATAV aNd TH OCEvVEN AVATOALKOD Kat SvTIKOD LODOLKOD 
Todtiopo00'™, 
O Bourgault-Ducoudray égvye and TH LWOPVvN LE TPOOPIOLO THV K@votavttwovm0An 
éYOVTAG AMOKOLIoEL ECAIPETIKA DETIKES EVTUTMOEIC ATO TH POEEViA TOV KATOIKwV 
Ts. Xtnv Kwvotavtwovm0an nanile va akovoet Kars extedgosic PvCavtiwys 
LOVOLKNS KOL VOL OVUMANPWOEL TIS YVMOEIC TOV OYETIKE LE AVTHV. QoTd00, TO KEipEvO 
TOD EKOPACEL THV ATOYONTEVON TOV ya TH SUAYEVON TOV TPODSOKIOV TOV: 
H sxtéAeoy Tov WéAOvG OTHV TATPLUpYIKN EKKANCIA LOD MAVHKE KATMTEPNH GY LOVO 
azo avty tov Ayiov Anuntpiov tHs Lwvpvys, GAAG KaTwmTEpH TOV LEGOD OPOv TOV 
EKTEAEGEMV TOV akovel KavEic oTHV AOHva. TovBeve aAAOD ot looKpatEs dev iva 
TOGO AKAPSOL YL TH POV TOV WOAT®V TOV CvVOdEDODV KOL YL TO avTi TOV 
Kowob!®. 
Tynv anoyontsevon tov avtiotd0uioe n yv@pyutia tov pe dSvoO onNLavtikéc 


MPOOWALKOTHTES THS K@votavttwvovmoAns, Tov apymwavdpitn Ceppavd A@bovidyn Kat 


'8! Sto Mpwtdtvmo Keievo Tapatietat wc «santur, ovoLacia nov Siatypei Kat n Kaity Popavod ot 
petagpaon ths. Ip. L.A. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en 
Orient, 6.1., o€d. 14-15 kat A.A. Mrovpyxo-NtvKovvtpai, «Avapvyosic a6 ia Lovotkt aooTOAH 
otnv EAA Ga Kat tTyV AvatoAi», 0.71., o€A. 96 Kat VTOONnLEIMON CEA. 88. 


162 . , ne Ky x 2 Z 
L.A. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 0.1., o€d. 14. 
163 + 
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Tov momtm HAia TavtodAidn. Or dv0 avtoi Adytot vAAayOpevoav otov Bourgault- 
Ducoudray Ooovg vuVoUvG siyav KIVNOEL TO EVdLAMEPOV TOL, TAPEYOVTHSG Tov 
TapaAAnrAa doses dtevKpivicgic Tov Atav azapaitntec. O Bourgault-Ducoudray 
onodoyst Ott 0 Agbovidync, YaPNH OTH Yvon tHS YaAAIKTS yAWoous KOL THC 
evpomaikys povoikys, Tov PonOnos onuavtucd oTNHV KaTavVoNnon THs PvCavtIvis 
LOVOLKT|S, TPOOTAVMVTAs TApaAANAG va tov mEiogt OTL sival SvvaTOV KAMO1OG va 
EKTILA TH BPoCavtivyH LOvOIKH TAVTOYpOVa LE THV Evpw@maikn. Av Kai o Bourgault- 
Ducoudray dsiyvet va ovpge@vei pe Tov A@Povidn, Sev GAAGCEL yvOuN yla THY avayKn 
ELOAYOYNS LETAPPLOLIiCEwV OTN BLCAVTIVY EKKANOLAOTIKN [LOVOIKN: 

Asev 0a émpeme va ovvayel Kaveic amd TO yEyovds avTO KaTOO EnIYsipNUA Tov va 

evvosi TH SlatTApHoN tHs PvCavtivis téyvns Om@c¢ eivar. H yeviucn yvoun otTynVv 

Avatoan sive 1H¢ pio, LovotKy LEetappvOICN éyet yivet avayKaia!®. 
O Bourgault-Ducoudray dinysitar OT TApGAANAG ME THV EKKANOLUOTIKN LOVOLKN, 
UMOpsoE va AOYOANnVEi KOL HE TH OVAAOYH SNLOTIK®V Tpayovdlav. Méow THC 
yvoputias Tov pe pia BovAyapiky ouKoyévEla, KATEYPAWE KAMOIES HEAWSIEC, KOTOUG 
apyaiovg SiatoviKots tpdmo0ve»'’’, eva napdAAnAa tov S6O0nKe n evKaIpia va 
AKOVOEL KAL Va ODAAEEEL Lia TOKIAia ANd NTEIPOTiKaA THpaAyovdSia amd Evav XVAAOYO 
Hzepwotov mov vanpye oTHV K@votavttwovmo0An. 
H ptropddeta tov EAAVOV Kal N OVVEXS EVAOYOANON TOVG LE TA YPULLHOTO KOLL TIC 
TéyVEG EyYKMLLACOVTaL amd tov Bourgault-Ducoudray. O Bourgault-Ducoudray 
AVAMEPETAL OTIC TpoomdOEles Tov KaTEéPOAGV ya THV AVaATLEN TOV YPALLATOV, 
Kupias HéoM tov Dirodoytkod LvoAAdyov tHs KeavotavtwovmoAns, Kat oTHV 
OLKOVOLUKT TOV ODLBOAN OTHV TALdEia TOV EBVOUS TOUS SUTAVOVTAS ONLOVTIKE TOOK 
yla oYOAEia. KOL ETLOTHMWOVIKEs ETaIpiec. Lta VETIKG YaPAKTHPLOTUKe TOV EvTOTICEL OE 
avtovs, TpooTiVEvtaL Nn OUdEEvN 51G8E0N TovG, Nn TpOOvpLia TOVS va Tov BonOcovv 
OTHV ALOOTOAN Tov LE OTOLOVSNTOTE TPOTO, KABMS Kat TO KABOALKO EVdIAMEPOV YO 
THV EKKANOLAOTIKT] TODS HOVOIKH, TOV EKSNAMVETAL AKOMA KOL OF ETOLA vEapns 
nAikias. 
AV KQL 1) TAPALOVY Tov oTHV K@votavtivovm0An ExpEme va OAOKANPMOVEt TP ad TH 
MeydAn EPdondd0, 0 Bourgault-Ducoudray avagépet 611 aT0Mholos va TapapsEiver 
OTHV K@votavttvovm0An, svEATioTm@vTas OTL Oa GKovYE TEAIKh KOAEG EKTEAEOEIC 


BoCavtwaov DUVOV: 


666 m. ofA. 21. 
'°76 2. TB. Hapaptnua 1. 
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YroroyiGa omy agia tov vbuvav ths MeydAns EBdouddac, mov siyav Tm nN OTL 
ElVAL OL MPALOTEPOL THS EAANVIKT)G AElTOUPYias KOI OTIV LOlaiTEpN MpovTida mov Oa 
émpeme va amodo0et otnv epunvsia tovg ota mAaiols avT@V TwV EioNnLOV 
TEASTOUPYLOV, NPOKElPLEVOD Va. GAAGEEL N ApyLKH Lov evtda@on'™. 
Qotdco yn apyun evtdzmon tov Bourgault-Ducoudray sev oaivetat va 
SLAPOPOTOMONKE OVTE OTO EAGYIOTO, KADHS N HOVAdIKH DETUKH AVaLLVNON TOD aNd TH 
MeydAn EBdsoudda otnv KovotavtwovaroAn Htav n Pvoiky oLopELe THs diadponns 
TPOG TOV NATPLAPYIKO Vad oto Davapu. 
H entotpooy tov Bourgault-Ducoudray otnv Attiky ducaoAoyeitat and thy emiOvuia 
TOV Va. yv@piogt Kat Ta UN OpnoKEevTiKG E91Wa THs yloptis tov Hdoya. Mia to Adyo 
QvTO ATOPdolos va OvyEl aNd THV Kw@votavtivovm0An, mMpoKElUevov va PpEOsi 
éykaipa ota Méyapa Kol va mpoAdBet tovc mapadooiaKovs soptaoHOvs Ov 
Tehovvtav eket THv TapaoKkevy Kat THY KupiaKn peta to Tdoya. 
To @voikd tepipdAAov tov Meydpav, n ouopeid Tov veap@v Meyapitiooayv, aAAG 
Kal Ol KAONLEPIVEs EPyaotEc, 61Ms TO TAVOULO TOV PODYOV, TOV OVYVE ODVOETODV Eva. 
«ounpikd Ogapo»'®, mEprypd@ovtor pE MOAAEG AEMTOUEpELES OTO KEiLEVO TOD 
Bourgault-Ducoudray. ‘Eva peydAo Tuna TS aMHyNnONS TOV AMlsp@VvETaL OTHV 
TEPLYPAON TOV TAPASOCLAKOV YOPOV, TOV YOPOV THS Tpatac Ka TOD THSNKTOD. 
O yopds ts Tpatac, mov anotsAovoe tov Baotkd yopd TMV ODYKEKPILEVOV 
ekdnrAaoeov, Vewpsitat ad tov Bourgault-Ducoudray katdAowo ts apyarotntac: 
O yopdc avtdc 8a mpéret va sive TOAD apyaioc, 6mMc Eival GAOL OL YOPHdtAKOt YOPOT. 
‘Tows va vanpyE, oav ypagucn Stackéda0n, otic yloptéc tov Hocesava!”’. 
Ot yopot avtoi mEeptypd@ovtat amd tov Bourgault-Ducoudray wc ovvodsvdpEevor 
ANOKAELOTIKA AMO TO TpAyOvS! TOV WiM@vV TMV YopEsvTPLm®V. To Tpayovdi TOUDG 
YapaKtTnpiCetat ESaipEeTika AMAG WS TPOS TA PYOLIKG OYNHATA KOL TIS KIVIOEIC TOV TO 
ovvodevovv, Kal AEltovpyst avtTiWETIKa TPOG TOV TAOVTO TNS EVdvHLACIASG TMV 
YOPEVTPLOV. 
Devyovtas ad thv EAAGSa, o Bourgault-Ducoudray a1o8dvOnke OT SEV UTOPESE Va 
EPEVVIOEL «MUP Eva LLEPOS AVTTC THC EvyEVUKT|S Kat EvdtA~EPOvOUS Yopac»'’!. Kath 


TO Tacidl THG EMLOTPOMNS TOV AAPATHPHOE OTL OTA Tpayovdia AABPavd~avayv 


pe ae. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1., o&d. 26. 
' LA. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1., 6&h. 27: 
«un spectacle vraiment homeérique». 

11 6 1., O&A. 28. 

1 6 t., ofA. 29. 
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LETAVAOTOV ad THV KaAaBpia tEep1gyovTav EVAPLOVIGHEVOL OL KaPYAtOL TPOTOL) TOV 
EAANVIKOV SNLOTIKOV TPAYOVOLOV: 
Iloté péypt topa sev pov siye THyYEL V’ akOboM@ TOALOa@VIA EPAPLOOHEVH OTHV 
AVATOAITUCH TPOTIKOTHTA. Eivar dpaye otHv Exagn LE THV ItaAia Tov OPEIAGTAV ADVTS 
to mavtpsua; Méypi tote dev siya det otyv itaAuKn Exippon mapa éva oToLyEio 
KATAOTPOPIKO TOV apYaiwv Tpdm@Vv. AVTH TH Popa, Nn OVYYPOVN EIppor Sev Ta sixe 
OKOTHOEL, HAAG, avtiDeta, siye yovtoojacl to apyaio otoLsio!”. 
O Bourgault-Ducoudray siye det pia onuavtuch Sta~opomOiNnoN Ws TPOSG TOV LOVOLKO 
NMOAITIOWO TEploYo@v THs Meooysiov, 6mM@>¢ Nn Kopoiuxy Kot n MaooodAia of oyéon LE 
THV vmdOAON Evpaoan. Xtyn dSiamopomoinon avtn evtomiCe EAAnviKd otTosia, OTM 
PAiVETOL ATO THV KATAKAEISA TOV KELLEVOD TOD: 
‘Evac Kopotkavos otov onoio siya naiger otnv AOijva WEpiKkés a0 Tig LEAwMdiEs TOD 
elya Kataypdyel, OvunOnKke mmo apKETés aNd avTés Tic Eiye aKovoEl va 
TPAYOVOLOVVTAL OTHV TATpida Tov. To yEeyovdc avTtd EEnysitat evKOAG ao THY DAAPEH 
Lua EAANVIKY|S anoIKiag Tov 6pPvONKE OTHV KopouKy 66 Kat diaKdo1a 1 TPLAKOOL 
ypovie!”?, 
LOpLO@VA LE ApApo ths XtéAAAG Kovpurava, Snuootsvpevo oto TEp1iodiKd Movoikds 
Ednvouvyuov'", vnapyet onpwavikn mOavotnta 0 Kopotkavoc mov avagépetat and 
tov Bourgault-Ducoudray o€ avtd to onpsio va sivat o Avtaviog TCavetéKns 
XtepavoroAr (1839-1913), 0 omotoc sive yevvnOei otnv Kopoucn Kat sive yoAAuy 
vankootnta. H otkoyévela Tov LtepavomoAr siye KaTay@yn amd tT Mavyn kat sie 
uetavactevost otnv Kopouwn Kath to 1675-1676. O LXtEepavdmoAr vanpée 
UPYLOVVTOKTHS THS yaARO@wvyc aONVvaiKs emnpEpidac Le Messager d’Athénes'™, 
Ev® sive epyaotet Kat @>o KaONyNTIs yaAAuKOv otnv AOjva. H entotoAy tov 
Bourgault-Ducoudray mpoc tov Xtepavomo0At paptTvptd pia apKEeTé pWEydAn olKELloTHTA 


OMEVAVTL TOV. 


? 61., o€h. 30. 

® 6.2. O Bourgault-Ducoudray evvosi tovg EAAnves and th Mavy nov petavaotevoav otnv Kopoth 
OTA YPOVIA THS TovpKoKpatiasc, TPOKEWLEVOL Va. ATOMLYOVV TOV TOUPKIKO CVYO. LE AVTOUS AVI|KE KAI) 
ouxoyéveta Tov Avtwviov TCavetain Ltepavoroar [BA. tapaxato]. 

™Y1é\a Kovpunave, «Mia &yveotn extotok} tov Bourgault-Ducoudray», Movoixde EAnvopvjuov, 
Iovio Tavertotywo-Tyjwa Movotkov Lrovdav, Tevyoc 6, Métoc-Avyovotos 2010, oer. 3-9. 

® *O AyyeMoopoc tov APnvov. 
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3.1.4. Trente mélodies populaires de Gréce et d’Orient 


H ovadoyt Trente mélodies populaires de Gréce et d’Orient'” nepréyxer Kuping tic 
ueA@diec tov o Bourgault-Ducoudray katéypaye otn LUvpvy ad thv Kupia Laffon, 
ovtvyo tov TaAAov vmompdéevov, Ka8mc Kol Kdm01es AMO EKEivEs MOD KATEYpAWE 
otnv Abita. O idiog tTHv mpocdwopiCer WS «mpHto TEbyoo»'”, éyovtac mBavoTata 
VIOWN TOV VA EKSMOEL OF ENOLEVA TEDYN KO Tic VTdAOIMES LEAWSdIEG TOV ODVEAEEE 
KATH TH SLPKELA THG ATOOTOAI|S Tov. Av Kal N KATAYPAPH LEyYAADTEpOV aplOLOd 
LEAMSLOV ATO AVTEG TOD CLETEPLEANPONOaV OTHV OVAAOYT Tov yivETAL YvWOTH LECH 
ad THY APHYNON Tov Avauvyoewy tov, o Bourgault-Ducoudray avagépetat os avTH 
KQL OTOV TMPOAOYO Tov Tpidvta EdAAnviIKaV LEAWOIOV: 
Avtyn nN ovAdoyn Bpioketal TOAD LOKPIG AMO TO va TEpléyel OAM Ta SNLOTIKG 
TPAYOVSLA TOV HETAPEPALE ATG THV ATOGTOAN Las oTHV EAAGSa Kat THY AvatoAn. 
[...] Aev mepiéyet Kavéva and Ta SyLOTIKG Tpayovdia ToD KaTAYPGWaLE OTHV 
K@votavtwobvm0An, ovTE KAMOIOV amd TOVG MOAAOYDS YOPEvTIKOKDG OKOTOVG TOD 
ovAAéEape otTHv Kovotavtiwovr0An, oty LWopvn, otnv AOiva Kat ota Méyapa!”®. 
Mia evaoyn anopia 0a Htav to yiati o Bourgault-Ducoudray dev dynLooievose Kot TO 
vrOAoImO VAUKO TOD ovvéAsée. H ep@tnon avtm dev sivot evKoAO va anavtnOei, 
Ka8ac dev vAGPYOLV CAH OTOLyEia TOD Va TPOGSIOPiCODV TA KPITNPIA ETIAOYNS TOD 
Bourgault-Ducoudray. Tn dvoKoAia Katavénons tys acloAoytKys tov ps0ddov 
EMITELVEL KAL TO yYEeyovoc OTL dev EYODV akdLN BpEOet TA ONLELMLATAPLA TOD TEpPtEiyav 
THV APXUKT] KATAYPAEH OAV TOV LEAWSLdV TOD Kivnoav TO EvStAPEpov TOV”. 
Mia va08eon mov 8a Unopovbos va yivel oto onusio avtd sivat ott mBavdv o 
Bourgault-Ducoudray va enérsge apyikd va TApOVOIdOEL OTO YAAALKO KOIVO TO 
QLOONTIKG MLO KOVTIVO OE ADTO KOLPLETL TOV VALKOD TOV. ALTO ioMs va UNV TaV TO 
TPAYOVSIA TMV EKTPOO@AOV Tov aTAOD AGOv, TApdAO Tov ovEMEpLEAGPE Aiya amd 


QVTA OTH OVAAOYN TOV, AAAG OL EAANVIKES SNLOTIKES HEAMOIEG TOD THAYODdNOE N 


'76 *Tpravta Snpotikés pedwdies TIS EAAGSac Kat THS AvatoANc. 

'7 LA. Bourgault-Ducoudray, Trente melodies populaires de Gréce et d’Orient, 6.1., 6&h. 7: «ALTO T0 
TIPOTO TEVYOSG TEPLEYEL OYESOV OAEG TIC SNLLOTIKESG LEAMSiEs TOD KATAYPGWwaLE OTN LubpvH, Kat OVO 
LEpiKés a6 aVTES TOV KaTAypGywaLE oTHV ABrvm». 

'8 L.A. Bourgault-Ducoudray, Trente melodies populaires de Gréce et d’Orient, 6.1., o€\. 7: «Ce 
recueil ne contient pas, a beaucoup prés, tous les chants populaires que nous avons rapportés de notre 
mission en Gréce et en Orient. [...] Il ne contient aucune des chansons populaires que nous avons 
notées a Constantinople, ni aucun des nombreux airs de danse que nous avons recueillis a 
Constantinople, 4 Smyrme, a Athénes et a Megare». 

'? Bruno Bossis, 0.7., o€A. 225. 
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Kvapia ovdCvyos tov TdéAAov mpogévov, n onoia Covoe of Eva KOOLOMOAITIKO 
TepiparAAov KaL NtTav @opsac Tov {tdI0v NOAITICHOD HE TO KOItVO OTO OTOIO 
azev8vvotav o Bourgault-Ducoudray. O€Aovtas va WvNOEl TO YAAALKO KOIVO OTHV 
WLOLTEPOTHTA TOV KAILAKOV THS EAANVIKTIS HOvOIKT)S, tows va eméAsée Ta SEtypata 
TOV VALKOD TOV ZOD OG TOV TAV TEPLOGOTEPO TPOOITh. 
Enimhéov, To yeyovoc O11 dev SNMOOGiEVOE TO VIGAOITO VAIKO TOV ODVEAEEE OYETIZETAL 
KOL HE TH LOVOLKH ATMOOTOAN TOV TPAyLATOMOiNOE OTH Bpsté&vn to 1885, dm0v 
Siaziotwos pia. TOPGAANAN EemPimon TOV KALaK@V THS EAATVUKIS LOVOUKT|S|*”. Me 
TOV TNOTO AVTO Paivetat va OdnyNnONnKE OTN SyLOCIEvON LEAwWSIOV THC BpEtdvye, avti 
TOV VIOAOITMV EAANVIKOV SHLOTIKOV LEAWSIOV TOD sive KATAYPHYEL: 
To 1876, exloTtpEMovtas aN Lia, LOVOIKH ATOOTOAH OTHV EAAGSa Kal THY AvatoAn, 
dnLooievod pia ovAAoyH and «Tpidvta SNWOTIKés WEAWSiEG». ALTO TO TEDYOS EMPETE 
va éyel pia ovvéyeia. Tpokepévov va mapadmom oto Koto Eva, dEUTEPO TEDYOG HE 
EAAHVIKa Tpayovdsia, Tov vAOPGAAM onLEpa ia GvAAOYH aNd Tpayovdia TIS 
Bpetavyg. [...] aot n Sebtepry ovAAoyN Exel pia otevy obvdeon HE THY TpaTN: Eivar 
1 AoytKh THC ovvéreta'®!. 
O mpddaoyoc [Préface] kat n stoaymyn [Introduction] tov Tpidvta dnuotikmy 
Led@oioy ths Edddas Kai tyo Avatodnc KaTOAGLBAVODV ODVOAIKGE SEKOETTA CEALSES. 
Xtov TPOAoyo sCnyovvtat O1 Adyot TOV OdHyNOav tov Bourgault-Ducoudray om 
dnplovpyia TNS ovyKEKpILEVIS ODAAOYNS Kat Sivovtat PonOnTiKés TANPO@oOpiEs yia 
THV KATAVONON TOV TEpleYouévov THs. H Eloaymyn mov aKkoAovOEi anotEAsi oTHV 
ovoid Eva EKTETALEVO DEMpPNTIKO-ETEENHyNMATUKO KEQdAGIO. LE avLTHV TEPIypa@ETat 
disE0SiKa 0 TPOTOS GYNLATIOLWOD Tov «diatovIKdY KMILaKOV»' Kat 1 YPHON ToVG 
OTHV apyaia LovoIKH, OTO yprnyopiavd péAOG, OTHV BvCaVTIVH LOvOIKN KO OTO 
dnpoTiKS tpayovdst. O Bourgault-Ducoudray Vempei avtd To KEepaAaio andAvTA 
OVP ATO LE TOV YAPAKTNPA TOV OVYYPALLATOS Tov, TOV TpOOSdtopiCETal TEPLODOTEPO 
Ms aLoONTIKOc, TApPa wc HewpntiKdc'®?. 
Xtov mpoAoyo o Bourgault-Ducoudray toviCer Ott o1 wEAw@dies TOV TEPraLBGVovTaL 
OTN OVAAOYT Tov dev Esixav EMS TOTE ATOTLAMMOEi YpanTh, EKTOS ANd TPEIC TOV sixyaAV 


, r r 184 , , r r r 
KATAypAagEt CE AVATOAIKH ONpEloypagia ”. AtevKptiCer exions OT To KivnTPd TOD 


'S° Tia mepioodtepes mAnpogopiec, BA. L.A. Bourgault-Ducoudray, Trente mélodies populaires de 
Basse-Bretagne, Lemoine, Hapiot, 1885. 
'8! LA. Bourgault-Ducoudray, Trente mélodies populaires de Basse-Bretagne, 6.n., o€h. 1. 
'? BA. Tapdéptmpa. 1. 
a L.A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1., o&h. 9. 
0.1. 
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Yl VO TI¢ KOTAYPAWEL KOL VO TI¢ KATAOTIOEL YvMOTES OTO SvTIKOEvPMTOIKO 
(UAGLOVEO KOWO HtaV OL KAiWAKES THC ApyaoTHTAc'® mov EVTOMOE OF BTEC: 

AvTO TOV LTOPOLHE VO SLATLOTHOOLE EtVAL OTL OL AEPLOGOTEPES AMG AVTES TIC 

LeAw@dies, AKO Kal av vTOPEoOULE (yEyovds Tov Sev amodetkvbeTal) OTL dev Eivat 

TOAD TaMéc, sive Sounvéves Boost tov apyatwv KpLdéKev'*, 
O Bourgault-Ducoudray miotevet OT1 01 KAILAKES THS APYALOTHTAS VANPYAV LEV KAL 
OTA yYPNyoplava péAN, YOPic OUWS TH CwvtTdvia mov EvtTOmICE OTA EAANVIKG SNLOTIKE 
Tpayovdsta: 

Xtn Avon Ppicokovpe TH YPHON TOV KALLAKOV AVTOV OTIC HEAWSIES TOD yETyOopLavod 

LEAOUG: GAAG AVTEG, OTEPNHEVES ONLEPA OO TOV APYIKO PLOLS KO YAPAKTHPA TOVG 

LoLdCovVv LE Lobes av Tig OvyKpivoupE WE TIC Cavtavécs pWEAWSies THS AvatoArc'*”. 
AVOMEPOLEVOG OTA KPITNPLA PdoEL TOV OTOIMV EVTAYONKAV OL OVYKEKPILLEVES TPLAVTO. 
WeAw@dies OTN OvAAOYH TOV, ENlONMAIvEeL THV <«EvAvYLOiA TOD [EAMSUKOD 
TEptypapipatoc»'®*, tyv «avetaptyoia tov b~ovg Tove»'®” Kat Tov aGvVTOIOTO yta TO 
EVPOTAIKG SESOLEVA PLO TOVG, 0 OMOIOG ANOS6ONKE ypamTa WE OVYVES OAAAYES TNS 
uetpuciys évdeteng |”. 
Qotdoo, 01 ovyvés EvaAAayés Tov LETPOV, Tapadetypatos yapn and 2/4 o¢ 3/4, KaL 
amd 3/4 o¢ 4/4, mOavov va UNV anoTOmMOaV LE THV amaITODLEVN aKpifela TO 
MEVTOMEPT KO EATALEPH péETPA. AvTO EmlonLatvetat Kal amd Tov Charles Levéque, 
wpvTUKO LWEAOG THs Association pour l’encouragement des études grecques, 0 omo0toc 
G€ CEIPA KpOpwV Tov aglepOLévwV OTHV EAAHVUKH LOVOUKH'”!, napatNpEi OTL Oo 
PVOLLOSG TOV LEAMSIOV THS OVAAOYTIS SEV aTOdidETAL LE PVOKOTHTA. Qc Tapdderyna 
avagépet pia pEA@dSia mov sive AKOVOEL KATA THY TAPALOVY TOV OTHV EAAGSa v6 
THV OvoLAcia KoUUpvaitKos CVPTOg»'””: 

To Wétpo GAAaCE S¥O TN TPEIG Popes: O PLOLds HTAV yELatos and AVvOLOLOLOPOiEs, 


GAAOTE HEAGYYOALKEG KAL APyés, Kal GAAOTE YPNYOPES, TAVTOTE YaPITMpEVES. O kK. 


*° BA. Hapaptua 1. 
: L.A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1., o&h. 7. 

0.1. 
8 Yto mpwtotuno: «la souplesse de leurs contours», L.A. Bourgault-Ducoudray, Trente mélodies 
populaires de Gréece et d Orient, 6.1., O&K. 8. 
*° Yto mpwtotuno: «l’ indépendance de leur allure», L.A. Bourgault-Ducoudray, 6.7. 
°° 6.2.: «Trés souvent, pour traduire ces rythmes par I’ écriture, nous avons di, dans le méme air, 
entreméler des mésures differentes». [TloAv ovyva, yia va LETAPPAOovLLE AVTOVS TOvSG PLOLOUS LEOw 
TMS YPAGNG, SiLAOTE DIOYPEMLEVOL, LEGO OTHV tdta LEAWSIA, Va CLVSLEOODLLE SLAMOPETIKG LETPA]. 
*! Charles Levéque, «Les mélodies grecques», Journal des Savants, Mapiot, 1879. 
 Asv KATAPEPALLE VA TAVTIOOVE TOV KOLLUPVAIKO GUPTO» LE KGMOLA ATO TIG LEhMdiEc THS GVAROYT|C, 
Ka8ac ovte o Bourgault-Ducoudray avagépet ovtd To dvopa, ovtE o Levéque mapadéter Tov apiOpLd 
TNS HEAWSIASs TOV GKOVOE. 
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Bourgault-Ducoudray tov éyel mpoodmoet Eva VOSG vAEPPOAKKG ATOPAOCLOTIKO, 

vmepBodike KavovioTIKO, Oa EAgya oyeddv vmEpBoAIKG OTpaTIMTIKO'”?. 
Tia THV EvapLOvion TOV LEAwWS1OV, o Bourgault-Ducoudray opodoysi ott OEANoE va 
va osPaoTEt TI¢ TPOTIKES KAILLAKES KOL VO TPOCUPLOOEL CE aAVTES THV apLOVia, 
EYOVTUG WG ANWTEPO OTOYO Va amodmoEl THV Kd0E LEAwMdia oyEddv 
«patoypagiKd»'”. H Oewpia tg «vmoTayIo» THC AppLoviag otic TpoMUKés KAiWAKEC 
Htav non yv@oty otn ToAdia and tT SidaoKkadia tov Jean Louis Niedermeyer. O 
Niedermeyer aioteve Ott ol peAMdiEs LE TpOTIKO yapaKTnpa Oa émpEemMe LEV va 
EVAPHOVICOVTAL, GAAG LE lotaitepn MpOooyH Kat osBaoLd aTévavTL Of AVTH THV 
Wiattepdtnta tovc'”. Le avto to mvevua, o Bourgault-Ducoudray Osmpovoe Ott 
Uuopovoav va ypnouotomBovv OAa Ta sidn Ka 01 AKOAOVDIEs TMV OVvYYOPSIOV, 
apKei va Siatnpovvtav o «tpomiKkdo»'”° yapaKtipac TOV LOVOLKOD KEILEVOD: 

Ot Loves appovies mov VewMproapE amaMyopEvpévEs sival aLTES TOV O YapaKTHpAS 

TOVSG OAVNKE va avtitiPETAL COTO TPOTLKO DEO TOV EvUTAPYEl OTH HEAWS{A Ka TOV 

EMpEme Va aModS@oovpE appoviKo»»'””. 
H svappovion Tov LEAMS1OV Ka Nn EKSOCT TOS éytve ad Tov Bourgault-Ducoudray 
KOL Y1a VO SMOEL EVO. ENIMAEOV OTHPLYLA OTHV EALYEIPNLATOAOYIia Tov ya TH OVCEVEN 
avatoAtKkod Kat dvtiKod pOvoLKOD moAITIOLOvD. O Bourgault-Ducoudray k«pive 
OKO VO. avagEpOEt OTIc TPOGdSOKIEs TOV OTA TAGIOLA TOV TPOAOYOD: 

Ei®e vo. UNOPEGOVHE Va MPEPOVLE OTHV EXIPAVELE O,TL YOVILLO DIGPYEL OTHV EAPLOYH 

TIS MOAVO@ViAS OTIC AvaTOAIKES KAiWaKeEc! [...] O Kapmdcg avTiis THs Siebpvvoys 8a 

NTA N TPooPOPG OTOVG SUTIKODS HOVOTKOUG EVTEAMS KaIVOUpyLMV TNYOV ExPpaoNs 

KO YPOLATOV mov Sev EYOUE AKL Evtomicel oTHV LOvOLKT MaAETa'”®. 
Tlapaxdtw, o Bourgault-Ducoudray onoxaAvatet ia amd Tic mMyés TOV EmNpEACAV 
ONLAVTIKE THY HOVOTKOVEMPNTIKH TOV OKEWN AVAMOPIKG LE THV EAANVIKN LOVOLKN. 


Tlpoxettot ya to épyo tov BéAyou povotkodoyov, Francois Auguste Gevaert'””’, 


°3 Charles Levéque, «Les mélodies grecques», Journal des Savants, Uapiot, 1879, ced. 92-93. 
* S10 mpwtotvmo0: «Nous nous sommes attaché, en notant chaque air, 4 le réproduire tel que nous 
V’attendons, a le photographier pour ainsi dire [...]», L.A. Bourgault-Ducoudray, Trente mélodies 
populaires de Gréce et d’ Orient, 0.1., o&X. 8. 

°° K. Kakouri, L’ harmonisation de chansons populaires grecques: I’héritage de Bourgault- 
Ducoudray et de Maurice Ravel, Thése (MA), Université de Paris IV, Sorbonne UER de Musique et 
Musicologie, 1991, Tép0¢ 1, oer. 23. 
°° BA. Hapaptnua 1. 
°7 L.A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’ Orient, 6.1., o&h. 8. 
8 6.1., o€h. 8-9. 
” TIP. Tapéptypo. 1. 
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Histoire et théorie de la musique dans |’ Antiquité’”’. O Gevaert 5npooisvoe tov 
MPOTO TOWO TO 1875 Kal O1 aMOWEIc NOV avémTVvEE Eksi HOLaCODV o€ LEYGAO BadbLd LE 
avtés tov Bourgault- Ducoudray, 62> n drown Epi «KOPECLOd» KaL ExikeipEvNC 
KATAPPEvONS TNS évtEyvyns SvTIKOEvP@TAIKNS LODOIKNS KOL TEpi THS AVavEwTUKNS 
AEtovpyias mov 9a LMoOpovboEs va EmitEAgoEl OTA TAGIOIG THS N apyaia sAAnvIKH 
Lovo”: 
TIlowg Céper Gpaye av 8a épOer pia pépa Szov, KOVPpAOHEVH ad Tic PiatEc 
OVYKIVIOEIG, EXOVTASG ESAVTANGEL OAES TIC SVVATOTITES THS vEvpIKT)s EvatoOnoiac, y 
dvtiky Téxvn Oa oTpagei, yla Lia aKdUN POPG, pos To apyaio mvEebLA, VIA Va TOD 
CtioEt To LOTIKO TNS OLOPELds TOV TApapéver Hpewn, aA} Koi mavtote véa™”! 
XOpLO@Va LE TOV Gevaert, n apyaia EAANvUKH LOvoIKY EcsaKoAovBovoE va vAbPYEt 
LEGA AO KLEAWSIKODS TOTOVE», O1 OMOIOL EMEPiMoaV ave TOUS advec””’, KaL tows 
Qgvtd TO yEyovds va THV KAaBIOTODOE OTH OKEWNH TOV TOOO APOOITH MS ANY 
AVAVEWONS. 
O mpddroyog OAOKANpavEetoL LE EvyYaploties tov Bourgault-Ducoudray mpocs doovc 
ovvépadav otnv éKd0oN THS GVAAOYT|IC TOV, MPO Tove PGAAOVS LOVotKOADyoUS Emile 
Ruelle””* kot Potier de Lalaine, kai mpog tovg EAAnves mov tov PonOnoav Kath THY 
SLEPKELA TIS LOVOLKNS AMOOTOAIS TOV. 
Apéoms peta axodovsi n stoaywyn [Introduction], 6mov apyiKd avantbooEstal oO 


r r r , 205 
TPOMOG CYNLMATIOLOD TOV SIATOVIKMV KAILOK@V >. 


XVUP@Va LE Tov Bourgault- 
Ducoudray 01 diwatoviKés KAiwaKes otnpiCovtar oto didotnua tTétaptyns KaBapr. 
‘Etou, TpocdtopiCet Tpia Esidn SIMOTHUGTHV TEeTapTNS KaBapHsc, avdAoya LE TH VEOH 
MOV KATEYEL OE CUTE TO NULITOVLO, EVO o€ KAVE OKTEBA Evtomicer SVO TETAPTES KADAPES 
kat évav tovo. Ta tpia Eidn StaoTHUGTMV TEeTAPTHS KAaBApPHS EevtoniCovtaL GE TPEIC 
avtiotowes «yeveotoupyéc oKtdBeo»’®, Boost tov onoimv oynpatiCovtat dAEC Ot 
dtatovikés KAinaKec. Kd0e dtatoviky KAiwaKa amotéedgitar amd S00 SiaoTHWaTa 


TETAPTNS ONOV TO NuITOVIO Bpioketal oTHV idia Héon, Ta onoia yopitovtal pETAcv 


TOVG aNd Evav TOVO. O TOVOG ALTOS ODVSEETHL EiTE LE TO APHTO SiOTHLA TETAPTNS 


°” *Iotopia Kat Oempia THS POVELKTIS THC apyaldtytac. Francois Auguste Gevaert, Histoire et théorie 
de la musique de l’antiquité, 1875, Tavén [avatvm0 and Georg Olms, Hildesheim, 1965]. 

°°! Francois Auguste Gevaert, Histoire et théorie de la musique de l’antiquité, 1875, Tavén [avatuno 
ao Georg Olms, Hildesheim, 1965], Topoc loc, osd. 39. 


202 + 
pues vie 

° BL. Hapaptnya 2 Kat mponyoupévac, oe. 17. 

°° “De la formation des gammes diatoniques» [Ilepi tov oynpaticopob tov SiatoviKav KAWLOKOV], 
L.A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’ Orient, 6.1., o€h. 11-16. 

208 S20 Tpwtotvno: octaves génératrices», 0.1., o€A. 12. 
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nov Bpioketa otnv oKtéBa, Kol Kate ovvéreia n OKTEBA yopiCetar oe Lia 5" Kar Lia 
4" site pe to Sevtepo SidotTHLWA TEtTapTHS, OndTE n OKTEBA yopiCetar avtiotpoga cE 
via 4" Kor pia 5". Avtiotpégovtas tn Siadoyr tHs 4° Kat ths 5™ otic véEs KAiLaKEs 
NOV TPOKUATODV KABE MOP, OxNWATICovTAL OVVOAIKG SOdSEKa SiatoOVvUKEéS KAiLAKES. O 
Bourgault-Ducoudray dievKpwwiCet ex’ avtov: 

Agv yivetal va vaapyovv TEplocdtepEs and da@dexa: SiOTl dev VIdPYovV TAPh TpIA 

eldy TETUPTNS, ad TA onOoia SnULOVpyoOUVTAL OL YEVECLOUPYéS OKTABEG, KOL, HE 

KaOELd ad avtéc Sev LMOpObpE va CynLATicoULLE Tapa Lovo TécaEpEIC KAiLaKEs””. 
‘Eneita mapavétet évav mivaka pe Tic dM@dEKa SiatoviKés KAipaKES. Ot KAiLAKES 
SLAPOPOTOLOVVTAL LETAED Tous site PdoEt THG OVVOEONS TOV SIAOTHUATwV TOUG, EiTE 
Boost tTHS TOMS THS OKTdBas, Eva TAPGAANAG To’s amodidovtar «ldotaitEepEc 


ia r 208 + r r r r r 
EKMPAOTIKES OLOTHTEG». Eto, 01 dMdEko Statovikés KAiLaKEs Tapatibevtat oe SO 


OTNAES WS EEN: 


A@Pptos TpOmOs (ap1OuntiKH Siaipecn) YOSWPOG TPOTOG 


207 + 

6.1., o€A. 15. 
208 + 

6.1., o€A. 16. 
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MigoAvdtoc A@ptosg (appLovucn Siaipeon) 


~ = 
= = = 
a = oe =m x 


vo e = © 


Aoxpukds tov Westphal Awwipeon tns oKtéBas Tov ps, LY 
2 YPTNOULOTOLOVHEVN KATH THV APYALOTHTA. 
oe ee ee t= 


e 


Awipeon ts oKtéBac tov ood, py] Atipson tms oxtéBas tov vto, mn 


YPNOWONOLODMEVH KATH THV aApPyYoLOTHTA | YpnowomoLoOvLEVH KTH THV aApyYaLoTNHTa 


fox 


o ° = 


= = ry rey at = S | 


SE? ee ——— <<. 


Apéoms peta ov diatoviKés KAiwaKses Tov aivaka ovvSéOVTOL VONnHATIKG HE TH 
LOvolKT) Tav apyaiov EAMvev’’, otyv onoia, obuava us tov Bourgault- 
Ducoudray, ypnoywonowvvtav pwovo enth and avtéc. Ot KAiwaKes ov 
YPNOULONOLVVTAL OTHV APYAia EAANVIKT], LOVOIKN AVAPEPOVTAL WS «TPdTOv» [Modes]. 
KaGe «tpdm0q> mpoodiopiCetar ps pia apyalosAAnvikis mpoéAEvons ovopaoia: 


210 
. Dw 


dMpPloc, vTOSMpPiOc, PPLyloc, LTOMPVY1OG, AVSOG, VTOADSLOS KAI LIEOADS1OG 
TOV AsyOLEVO «KAOKPLKO TPOTO», TOV TEprrauPdvetar otov mivaKka, o Bourgault- 
Ducoudray scnyei Ott dev ypnomonotsito ovyvd and Tovs apyaiovs Kol OTL 
KYEVEOLOVPYOS TOV KAiLaKa» [Ataipson THs oKTaBacs Tov ps, UN YPNHOWomolvLEVN 
KATA THV ApYaloTHTa] ApYios va ypNowororsital yOp@ ota TéEAN Tov Meoaiwva. Mw 
TOV svp@moiKo psitova tpdm0, 0 omotog enionsg yapaKktnpiCetar un 
YPNOULOMOWVUEVOSG KATA THY apyaloTHTa, o Bourgault-Ducoudray mpoteiver tov 


OXNLMATIOLO TOV PdoEt THS «apyaiacs Dewpiag», OTA TAGICLA THS OTOIAS TO OVVNLLUEVO 


°? ~«Gammes diatoniques usitées chez les anciens» [Avatovucés KAipaKes YPHOWOTOLObLLEVES A TOC 


apyaiouc], 0.7., o6d. 17. 
eG ae. 
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OVOTHLA EMAPLOCETAL OTHV VIOADKS1A OKTEBA [AVTUKATHOTACH TOV Ol PVOLKOD AO TO 
Ol DOESN OTH Siad0xN PA-GOA-AG-O1-VTO-PE-LUI-OO.]. 

AV KQL Ol OpoL THS apyaiac EAANVIKTIS HOVOIKT|S TOV YPNOWOTOLOVVTAL ANd TOV 
Bourgault-Ducoudray dev avtanoKpivovtal MVTOTE OTA HODOIKA MOIVOLEVa TOD 
TEPLYPAEL, N] APOTAGN TOV Y1A OYNLATIOLO TOV Evpw@maikod LEiCovoc Tpdm0v LE Baon 
Tv «apyaia Pewpio» amoteAst Eva akduN SEiypa THS OnLACiAs Tov aNéd1dE OTHV 
apyaia sdAnviKH pLOvolKH OS avavsMTiKod aTOpdyovtTa Tov sévTEXYVOD 
SvuTikoEvp@maikod povotKoD 161HLATOS, o€ TETOIO PabUO MoTE AKOWA KAL 
YOAPAKTNPLOTIKEG TOV LN OXETICOLEVG LECH LE THV apyaia EAANVUKH LOvVOIKN DeMpia, 
VOL EPLNVEVOVTAL VIO TO TPIOLA TNS. 

Ot dtatovikés KAiWLAKES OVYKPIVOVTAL OTN OVVEXELA LE TOVG TPOTOVS TOV YPTyOPLAVOD 
uéhovc’''. Xbuwva pe tov Bourgault-Ducoudray, ot avOevttKoi tpdmot 
AVTLOTOLYICOVTAL WS POS THV EKTAON KOL TOV KATAANKTIKO POdyYO LE TIc «apyatEec 
KAiLLAKES» TOV N OVOLAGIA TOUS TEPléyEl THY TPODEON «YTO», EVO OL TAGYLOL THOTOL 
LLOVO WC TPO THV EKTAON LE TIS VMOAOITES AO ATES. 

Ot dtatovikgés KAiLLAKES OVOYETICOVTAL OTN OVVEYELA KAL ME TODS NYOVS THS EAANVIKT|IC 
EKKANOLAOTIKTS LOVOIKTC” ~. Liv mEpintwon avti N oyéon avausoa ota 5v0 Eidy 
KAWAKOV yopaKtnpifetat @>o SvoKOAG avtTUAnaty. HpoKxewévovn va ép8et otnv 
EMIPAVELA, KPivETat ATApaitTHTo va KaTapyNBobv Ta SIAOTHLATA TOV TPLOV KOL MEVTE 
TETAPTOV TOV TOVOD KOL VO LETATPATODV 01 PUCavttvot Hyol oF KADAPA StATOVIKONG. 
Tia thy sAAnviky skKANolaoTiKH Lovo, o Bourgault-Ducoudray avagépet exions 
OTL EVTOMIOE GCE DUVOVG KAMOLES AMO TI «apyaiss KAiLLaAKES», yYaPic GUMS va divEl 
TEPIOGOTEPES AENTOLEPELEG OF AVTO TO ONLEIo”*. Me avtd to ChtmuA acyodsitat 


: : : : joe sind 214 
EKTETOLEVA OTO EPyo Tov Etudes sur la musique ecclésiastique grecque’ ’. 


“I! “Des modes du Plain-Chant comparés avec les gammes diatoniques usitées dans 1’ Antiquité» [Tlepi 
TOV TPOTMV TOV YPNYOPLAVOD HEAOVSG GE OVYKPLON HE TIC SLATOVIKES KAILLAKES TOV YPNOILOTOLODVTAV 
KATE THY apyaLoTnta], 6.7., o6A. 18. Ol THdTO1 Tov ypryopiavod LEAOVS sival OKT Kat yopiCovTal os 
TACYOVG Kat AvVOEvtiUKOG. 
*!2 “Rapprochement entre les modes de la musique ecclésiastique grecque et les modes diatoniques 
antiques» [XvOYETLOLOG AVAOLECH OTOVG TPOMOVG TNS EAANVIKISG EKKANOLAOTIKT|G HOVOLKNG KOL TOUG 
apyatovs diatovucovs TpdmOVUG], 6.7., O&A. 19. 

> 62.: «AvayvwpiCovpe tv vm0ddpia oKtéBa otic pEkM@dies Tov APatov Hyov, ov ovvyOac 
HETAMEPOVTAL KATA Lia TEUMTH MPOG TA KATH KOL O& EvaAV ONLAVTUKO ApLOLG LEAwSIOV TOV TAaYioD 
TPOtov HyYov, - THV vzogpbyia OKTEBA OTHV TApaAAayN Tov TETAPTOV Hyov TOV EEL TO GOA ws Pdon 
(mapoAAayn ayia), - THV ozoAbd1a OKTEBa (UE KYEoN OTHV TETAPTH BabLida), GTOV TpiTO NYO KaL OTOV 
TAO Tpito NYO WE B&oN TO ga, - THV dM@pia OKTEBA GE HUTH THY TAPAAAGYN Tov TETUPTOV YOU TOD 
ovonacetat A€yEtoc, - TH gpbyia OKTaBa cE Evav LEydAO apLOL LEAWSIOV TOV TAGyiov TPwTOV Tyou 
KQL O€ QUT THV TAPAAAayN TOV TETAPTOV NYOV TOV EXEL TO PE WC PaON, - TH AVd1a OKTABA OTOV TAGYLO 
TETUPTO NYO, - TEAOSG TH LUCOADSIA OKTEBA OTOV TAGY1O TPITO NYO TOV EyEl WS PaoN TO ot (NYO Paptc)». 
“14 BA. mapaKdtw, od. 59-75. 
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‘Eva. akoun stidoc KAipaKac mov scetacetoa mapaAAnAG ws Tic diatoviKés sivar 
AVATOALKN YPO@paTUKY KAiLaKa. O Bourgault-Ducoudray avagépet OT TH OVVAVTNOS 
o€ buvous THC BuCavttiis povotKTc Kat GE SNLOTUKGA TpayobSia THS AvatoAc””, eve 
Tv tavtiCel ws tov mAdayio tov devtépov nyo. H avatoAun ypouatimn KAipaKa 
avaavetar SieEodiKd OTHV EeMduEVN EvoTHTA TIS Eloaywmyyc’ '°. O oynpatiouds THC 
akoAov0si Thy td10 Stadtkactia LE Tic bMSEKa SLATOVIKES KATLOKEG: 
O oynpatiopds tov avatodtkobd ypapatiKod Tpdm0v™” sivat tedsiwcg opadrdc. H 
KAiwaKd Tov oynpatietat, OmMs Ol TPEIG dlatoviKéc YEVEolOvpYEés OKTEBEs, ano dvO 
OLOLA SIAOTHHOATA TETAPTNS Aa, of YEON, Vto dion, pé-L1, YA, COA dieon, Aa, TA OTOIA 
yopiGovtar and évav ovuAnpwpatixd tovor'® . 
O Bourgault-Ducoudray toyvpiCetar 6T1 n avatoAUuKh YpOLaTiKH KAiLaKa syEl LEV 
miWavoTata apyaikn KaTayMyy, GAAG ypnomwozorsitat svpvTaTAa oTIc SNLOTIKES 
Lehwdies THs AvatoAnc'”’, Kar vmootnpiCer Ot vmEpyEt OVVAELA AVaLECa OE AVTIV 
KO TOV «StATOVIKO AKSIO TpPOmO»”””, 
H Oewpntikn stoaywyn tov Trente mélodies populaires de Gréce et d’Orient 
OAOKANpavetat LE SVO LIKPOTEPES O€ EKTAON EvdTHTEs. H ApotH TEepirauPaver tov 
«tpomove»”! mov evtdmioe o Bourgault-Ducoudray ota Aaiki tpayobdia THC 
Avatohic, 01 on0io1 avapépovtat ws tig sc ovopaoies”*: ypapuatixde avatoliK6c, 
EldOOWV, VTOOMpIOG, OM@p10¢s, Ypbyloc, vTOgpbylos, LIGoAOIOG, vTOAOLOS KOA ALdI0¢C. 
Xin dSebtepy evotnta o Bourgault-Ducoudray avagépetat orig «KAipaKec-vBpisia»>, 
OVOLACTOVTAS ETOL TIS KAiLLAKES TOV TPOKUATOLDV ANd TH ObCEvEN SO SiaopETIKOD 
eld0vc SLAOTHUGTOV TETAPTNS. 
‘Eel 16taitepo EvotA@~EPOV VA TAPATHPHOOVLE TOV THOTO LE TOV ONOIO AoAOyEt oO 
Bourgault-Ducoudray tnv spyacia ths KaTaTagNs TOV HEAWSIOV TNS OVAAOYNS Tov 


OTOVG «TPOMOVG TNS apyaiag EAANnVIKHS LODVOIKHS». Av Kat diatnpsi Kamo1EC 


215 6m. 

*!© “Du chromatique oriental» [Hepi t¢ ypouatucc avatomKnys KAiwaKac], 6.7., ced. 20-22. 

*I7 Q Bourgault-Ducoudray ypnoororsi tov opo «chromatique oriental», ywpic va akohovbei Ké010 
OVOLAOTLKO TOV TOTOD «KKAiLLAKa» T] «KTPOTOG». XTO OVYKEKPILEVO ATOOTACLA TPOTILMONHKE O OPOG 
KAVATOALKOG YPOLATUKOS TPdT0SG», MOTE va TAIpLaCEL VONLATIKA N PPdon Tov akodovbEi, TAPOAO TOD 
TEPLOGOTEPO S1AdESOLEVOG EiVAL O GPOS KAVATOALKN YPOLATUKN KAiLAKO». 

*I8 6 1., o€d. 21. Uto Mpwtotvmo: «ton complémentaire». 

°° L.A. Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, [Comptes rendus 
sténographiques publiés sous les auspices du Comité Central des Congrés et des Conférences], 
Imprimérie Nationale, Tlapiot, 1879, ogi. 46. 

°2T A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’ Orient, 6.n., o€h. 22. 

**! BL. Tapéptypa 1. 

°°? 6 mt. Ot ovopacies Sivovtal WE TAGY1A YPOLLATA GTO TPWTOTUMO KEipLEVO. 

*°3 «sammes hybrides», 6.1. 
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AUPIBOAIES WS TPOSG THY OPHOTHTA THs KATHYOPLOTOiNnoNs avTis, Sev THV DELEAIOVEL 
WOTOOO OF AOYIKG KOL ASIGOELOTA KPITHPLA, AAAG OTPEMETAL TEPLDDOTEPO OTHV 
ELTEIPIO. TOV KOL TO ODVOETIKO TOV EVOTIKTO: 
IIpoonabjoape va, opicovie Tov Tdz0 OTOV OTOIO AVIKEL KADELIG Ad TIc HEAWSIES 
TIS OvAAOYIS avTsc, TApOAO TOV N Epyaoia avT™ vanpse Tapakwovvevpéevy ia 
LEpikés ad avtéc. KG0e Mopd nov siyape aneIpodria mpoKElWévov va KaTATagovLE 
Lia pEeA@dia, THv CenEephoupe TpoTEivovtas THv ALON TOV CvEPGOICE TEPLOOOTEPO LE 
TH dtaicOnon mov pag KADoSHyovoE Otav THY evappoviCape 
Apéowms peta, mapsupdAAstar éva onusimua tov mom Achille de Lauzieéres, 
LETAMPAOTH TOV LWEAWdSIOV, O OMOioc EséNnysi OTL ApoTiNOE va LETAMPAoEL TO 
EAANVIKO KEILEVO OTH ITAAIKG, TAPE OTA YAAAIKG, yia KADAPG aLoONTIKOUS AOYOUG: 
[...] DIGPYEL WEYOADTEPH AVvaAoYia. AVELESA OTHV ITAALKT KOL THY ODYYpOVN EAANVIKY 
Toon, an’ OTL WE THV YOAAUKH. Kamolgs ELKOVES KOL KOMOLEG EKPPAOEIG TOV AV TIC 
LETAMEPALE AKPIBHsS OTH yYAWoo" LAs, 9a Tic Bpiokape Eite TOAD amAolKéc, ite TOAD 
@pés, SIATHPOVV OTA TAaiolW Tov ITAaAIKOD OTIYOV TO VONLA Kat TO DOG TOD 
Tpatotonov yopic Kapia éxttwon””. 
Ano Thv TAsvpa tov, o Bourgault-Ducoudray OemMpovoe OT1 o1 EAANHVIKOI OTIxOL 
EIPEME VA LETAPPACTODV os Lia EvPATAIKH yAM@oou mov va BpioKetat doo TO 
SLVATOV TLO KOVTE OTH YAAAIKT KOI THY EAANHVIKH, yU avTO KaL SNA@vEL OTL EMEAEEE 
THV itaAiuKy yAMoou. H yaad LEeta@pacyn Sev NIAaV TpOcapLOOPEVN OTN LETPIKH 
TOV EsAANHVIKO®V oTiy@V, ONMS N ITOAIKH, KOL ypNoOWomoMOnKEe OVO ya THV 
KATAVONON TOV TPWTOTVTOV KEWLEVOD. 
Xtnv ékdoon tov Trente mélodies populaires de Gréce et d’Orient ovupetetye KL O 
Emile Legrand*’®, 0 omoiog ékave tov éheyyo Kat TH S1OpOMon tov EAAnviKOd 
KEIMEVOD. 
Xtn ovvéyeia o Bourgault-Ducoudray emeénysi Know and ta ovduporAa Tov 
YPNOWLONOLWVVTAL OTA Tpayovdia tHS ovAAOyIS Tov. ‘Etot to ovuBoAo = 
YPNOWLOTOLEITAL ApiV | PETA ANd Lia OvAAGBH mpoKElévoD va EZLONLGVEL LIC 
KOMmEVN AEEN, EVO TO ODLBOAO < > BpioKEtal LdVO OTN YOAAIKN LETAPPACH TOV 
KEWLEVOD, OTAV YPHOWOTOIOVVTAL AEEEIG TOV SEV DTAPYOVV OTO EAANVIKO KEiLLEVO. 


Tédoc, to obpBoro [ | Bpioketat oto EAANVIKO KEiLEVO KOL VIOSNAOVEL TIS PPGCEIC 1} 


Tic A€EEIC TOV OynLaATICoDV ExipGeyLA, N yopIOLG. 


ee 
25 6 m., OFA. 23. 
°° Tia tov Emile Legrand BA. mponyounévec, ced. 10 Kat 19. 


a) 


H eéktevig avt sloaywyi KAsivel WE AVAMOPES OTHV OTLYOLPYIKH TMV sAANVIKOV 
SNLOTIKOV Tpayovdsimv. O Bourgault-Ducoudray mapatnpet Ott Ta TEploDdTEpA ATO 
avTd amoTEAOVVTAL and diotIya, Mov ovvtTibetal amd S00 deKkamEvtacvAAaBovG 
otiyous. AvaAvovtdc Ta, Stamtotmvet Tt dev EYOVV GAOL 01 SEKATEVTACVAAGBOL OTOL 
Tv ida dSoun, Kab@> oO deKkamEvtacbAAaBos TMV EAANVIKMV StoTiyYMV GAAOTE 
loodvvapsi pe S00 «KyaAAKOUSG» oTixous, «ONAVKO» [OKTa OvAAGBaV] KaL APoOEVUKO 
[emta ovAAaBav], Ev® GAAOTE yn S1ad0xYN ATH aAVTLIOTPEETAI [TPHTA 0 «KAapoEVUKdG 
otixoo» Kat WET 0 KONADKOG»] >’. 
Tia tThv oxé0n tov dtotiyov mpos THv pLEAMdia Tovc, o Bourgault-Ducoudray mtotever 
ott we Baon pia dsedonévyn pLEAMdiA ELMOpEt va TpayovdnOEi OnOLOSHAOTE SioTIXO, 
apKei n pvOptKnH Tov obvOEon va sivat n ida WE AVTN TOV apyiKOD Stotiyov. Exions 
AVAMEPETAL CE TEPINTMOEIG OOD LMOPObV va yPNOWomoMPodv Ta idia AdyIA LE 
SLALPOPETIKN HOVOTKN. 
‘Eva epO@tnpa mov anydacer egetaCovtas avtd to mOvnua tov Bourgault-Ducoudray 
sival TO AV KOL KATA O00 LMOpObv va DEewprNBovbv SyLOTIKEs O1 LEAWSIES TS 
ovddoyis tov. Av Kat to emi®eto «populaires» avtiotowsi onpaoiwKd ota 
«SNLOTIKH Tpayovdsia, SlaTLOTH@VOVHE OTL TOAAG aNd Ta Tpayovdia Tov 
mEepUauBpavovtat ot ovaAdroyy tov Bourgault-Ducoudray 9a yapaxtnpiCovtav 
MEPLOOOTEPO GOTIKG, Tapa SnpoTiKG. O YAPAKTNPIOLLOS «KAOTIKES» TpoodidETaL amd 
tov Samuel Baud Bovy otic wEeAwdies THs¢ ovAAOYI|¢ TOV Bourgault-Ducoudray, ws tHv 
OITIOAOYiAa OTL KATAYPAONKAV KATA THY TUpAaLOVI TOV OTH Ludpvy”*. Enudégov, y 
kupia Laffon, n onoia tov vaayopsvoe Tic MEploodtEepss pEAMdiec, LMOpEi va 
tpayovdnoe pev otov Bourgaul-Ducoudray tpayovd1a tov toxov THs, SNAGSN TNS 
Kvmpov, du@s TO yeyovdc Ott Covos O€ AOTIKO TEpIBdAAOV TIBAVOV va EMNPEQOE OF 
onLavttKO Babs tov Tpdm0 EKTEAEOT|IC TOUS. OWS TapatnpEi Kat o Bruno Bossis: 

H ovCvyos tov vaompdgéevov Covoe of Tétolo mEpipGAAov mov ociyovpa 8a thv 

odnyNnos oTO va amoPpdAAEL Tig apyiKés povOIKés Tic KaTaPBoAgc, SNAGd Ta 

YAPAKTHPLOTIKA EKEiva TOV émpEeme va d1a0EtEL KaMEVaG Nov AEITOUpYEt WS THY 


r 7229 
HOvOUKOD vALKOU™ ’. 


227 + 
0.7. 


°28 Samuel Baud-Bovy, Aoxiuio yia to Eddnvixo Anuotxd Tpayobd1, WexonovvyoiKd Aaoypagucd 
Tdpvpa, NavdzAro, 1996 [Xynpsiopa tov Boipov Avwystavakn, 3n éxdoon], osA. 65. 
°°” Bruno Bossis, «Sources populaires et composition», 6.7., o€h. 225. 
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XE TAPEULMEPH TAGioWN KIVODVTAL KaL Ta «KABNHVaAIKd» TpayoDdSIA THS OVAAOYI)S TOD, 
KaOOS KANO ANd Ta ATE, OWS AVaPEPETA OTHV apy} Tov mpoAOyou”’, EXovV 
AVTLYPAGEL KAL LETAYPAGEL AMO OvAAOYES TPAyOLSIOV o€ PoCaVTIVH TApAOnLAVTUKN, 
Ol ONOIES KUKADMOPODOGY ELPEMS LETACD TOV EAAHVOV aoTaV TNS Exons. Etol, oOTHV 
ELECHYNMATUCN ONMEiMON TOV OvVOdEdEL THY LEAMSIiA. AP. 27 StaPaCODLE Ta ESNc: 
AvTH  WEAM@sia. SEV LAS TpayovdnONnKse: THV BpHKALE ONHELOLEVN HE AVATOATKH 
onpetoypagia oe éva yxepdypa~o AebK@pA mov n KUpia Baltazzi™' stye mv 
KaAoobvn va pac daveiost. “Enpeme va tHV HETaAypadyovuus cE svparmaiky 
onLEloypagia, mp va THY Evappovicovps >. 
Ilepizov ta i610 ONLELMVOVTOL KOL YIa TH HEAMSiA ap. 29 mov MéEpEL TOV TITAO 
«ANHZYXIA»: 
Avti 1 pedodia vmdpyet os pia ovAdoy and Koowixd Aoywata?® ypappéva oe 
aVATOAUKH ONLELoypagia. O «x. Tepoyiavwvnsc, mov Tov akovoape va THV Tpayovdd, 
OéANCE VA HOG THV YvM@OTOMOMOEL KO EMEiG THV HETAYPaWaLE CoE EvpaTaiKH 
OnpEtoypagia, mp va TpocapLdcovpE p10 Cvvodsia”**. 
H oétomtotia ths ovAAoyijs tov Bourgault-Ducoudray dev sivat dvvatov va Kpiet LE 
Baon TA ONMEPIVG EXLOTHLOVIKE KPITNHPIA KATAPTIOLOD LIAS TAPEUMEpPOVs EpPyaoiac. 
Tlapodo mov Sev UTOPOVLE VO LIANOODLLE Y1A OVAAOYN SNHOTIKOV THPAYOVDSIOV, HE THV 
évvold TOD onpEpa opifovpe To SnpoTIKS Tpayovdl, Sev Oa Ntav op8d va 
KataAoyioovus otov Bourgault-Ducoudray mpoonéOeia sgandtynons Tov KoIvod TOD, 
OAAG ovTE Kat EAAELYN LWEDdSOD, ANd TH OTLYLN TOV Mc OvVvOETS EVdLAMEPOTAV 
AQUOS yla TO atoONTUKO OMOTEAEOLA KOL YIA TOV ELLTAOVTIOHO Tov ovVOETIKOD 
WiOWATOS THS SvtTuN povoikns. Ti tov Bourgault-Ducoudray onpacia siye to 
Tpayovdl va sival EAANVIKO, LE BOON TA YEMyYPAGIKe KAL YPOVIKE TAGIOL THS ETOYXT/S, 
KOL TO KUPLOTEPO, Va sival yPaLLEVO Of «TPOTIKES KAILAKES», MPOKEIWEVOD VO 
ATOTEAEL EVA SLAMOPETIKO GKOVOLLA YA TO SLTIKOELVPTAIKO KOIVG, GkKOVOLA GELO va. 
AaTOTUTMVEt yparta. 
Oa mpéme1 exions va exionuavOsi OT THV EXOYN KATH THV ONOiAa KATUPTiOTHKE H 


ovAdoyy tov Tpidvta dnuotikoy pedw@oioy ths EAAdoac Kal ths AvatoAns SEV VINPYE 


°° ‘1A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’ Orient, 6.1., 6€d. 7. 

3! Adyw sheng TEpioootépwv otorysiwv, TPOTYOULE Va KpaTI|COVME TO EMHVULLO THC KUpiac 
OmMs avaypa@etat ad tov Bourgault-Ducoudray oto KEiLEvd Tov, KA VO UNV YPNOYWLOTOU|OOULLE TO 
miBavo EAANVIKO Ena®voOLO «MaoaAtatcn» 1 «Mradtacn». 

°°? 1A. Bourgault-Ducoudray, Trente mélodies populaires de Grece et d Orient, Henri Lemoine et Cie, 
Tlapiot, [4n éxdoon], coed. 101. BA. kat Bruno Bossis, 6.7. 

°3 6 m., ced. 105. Ut mpwtdtun0 Keiptevo: «Chants profanes». 


234 + 
0.7. 
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OTH ovveidnon Tov EAAnV@v n SidKpion pETacd «KEAANVIKOD SNLOTIKOD TPaAyOVvSdSIOU» 
Kal «EAAnviKoD Tpayovdiod». “Etol, trav apKketdO yia éva Tpayovd. va sivat 
StadESOLEVO KOL AYATNTO OTOV EAAHVIKO AGO, yA va EvtayOei o€ Lia OmOLAdNAOTE 
ovAAoyy pe EAANVIKG Tpayovdia. Le avTO TO AVEDA KIVHONKAV OL TEPLOOOTEPOL 
ovidoysic eAAnviKdv Tpayovdiav™>. 

H tdon avty yivetot MEploodTEpo MavEepnh av avaTtpécovE O€ OVAAOYES THAyovdLOV 
mov KataptiotmKav ad EXAnvec katé tov 19° aimva, mpi and tH SnLOGievoN TwV 
Tpiavra Onpotikoyv med@oiamv tyg Eddddacg Kai tyg Avatodnc. TIpoKertor yuo Tic 
oviroyéc Evtépan’*° (1830), Tavda@par*’ (1843) Kai Movoixdy AndvOiouo-** (1873), 
TO TEPLEYOMEVO TOV ONOiwV sival KATAyEypanLévO os BvCaVTIVH TAPAONLAVTIKN. 
XtIic OVAAOYESG AVTES TEPLEYOVTOL THNAYODSIA TOV LE BOON TA ONLEPIVG ELIOTHLOVIKG 
Kpitypta dev 8a siyav Péon o€ Lia OVAAOYN EAANVIKOV SNLOTIKOV THAYOVSIOV, OMS 
AOYOD YAPN TOVPKIKA TPAyOVSIA, EVA ENTAVNOLAKO ETAVAOTATIKO TPAYOVSI, DELVOL 
mMpoc Tov Paotid tov EAAHVov Kot Tov LovAtévo, Lia wEeAw@dia and th Nopua tov 
Bellini kat 500 adBavucoi yopoi tg Hasipov™”. 

Tyv idia exoyy otyn Avtiky Evpa@an siye non yiver n SiaKpion petacd «dnwotucnys 
Lovoun>o» [folk music], «évteyvng povoiuno» [art music] Kol «dnpogirodt< 
Lovoucn>o» [popular music]. O Matthew Gelbart oto BiBAio tov The invention of 
“Folk Music” and “Art Music” tono8etei tv évapén ts SidKptons pstacd 
«ONMOTUKHS HOvotKT|o» [folk music] Kal «évteyvns povotkyo» [art music] otjVv 


Evpomn xaepinov ota péoa tov 18°” aiwva. Avtiotowa, n dSiiKpion petacd 


°5 Kaitn Popavod, EAvixic Movoixie Hepijynoic, Kovatobpa, AOjva, 1996, Topog A’, ced. 173. 

°° BiBloc Kahovuévy Evtépan. Iepiéyovoa ovddoyyy ex twv vewtépav Kal NOvTEpOV ECOTEPIKDY LEAOV, 
be mpooOykny ev To télEl Kal TIVOV popaikdv TpayMdiayv Eig pEsOG OOMPAVIKOV Kal ELPMTAiKOV. 
EénynOévtwv €1¢ to véov THS MOLOIKHS ovoTHUa Tapa Ozsodm@pov Paxaéws kai StavpaKn BoGavtiov twv 
Movoixoloyiotatwyv, embewmpnbevtwv 6’ enyehoso Kal emdiopOMOGEvtMV KATA ypaLNVY mapa Tov 
Movotxoloyiwtatov didackd)ov Xovpyovliov Xaptogbisakoc, EvOs TwV EMELPETHV TOL E1pHuEVOD 
OVOTHUATOS, pidoti@ damdvyn Tov Wiav, Ev tT Kata tov Todatav Tonoypagia tov Kéotopos, 1830. 
[BX. avéxdoto &p8po Kaitys Papavov, «EKddc0sic ovAoyav Ts Lovoikts Tov EAANViKOd Aaov (1830- 
1930), oer.5]. 

37 H Tlavédpa fro. Svddoyh ex tov vewtépwv Kor ndvtépov eéwrepikdy pEhadv eic touove dbo 
mepleyovoa I paikika Tpayoola esnKkovta Kal ObO, KAI ETEPA ElKOOL E1¢ HEAOS ELPwHNAIKOV, LE TpOCOHKHY 
ev TO TEEL EVOG LAOHUATOS yparKIKOd E1¢ LAKdpLA (YtoL HxovG) EBdonNKoVTA Kou NéVvtE, ECnYNOEVTA EIS 
THY VEG TNS LovolKnS LEGodov napa Ocsoda@pov Ilana Tlapdcyou Pwxaéas kai exdobEvta pidotipo 
damavyn tov 1iov Kat tov gidouotowmy ovvdpoyntov, Tonos A’, Ev K@votavtiwounddet. Kata to 
Tlatpiapyucdv tov Tévouc Tumoypagsiov, 1843. [BA. avéxdoto &p8po Kaitns Popavod, 6.7., o€X.6]. 

8 Movoikov AndvOloua mepléxov S1dapopa Edanvikd dowata Medonoinbévta napa diapdpwv nomntov, 
Exooévta de napa Iwadvvov I. Zwypagov Keifédn. Mépoc Asbtepov Ex tov tumoypagsiov «H 
AvatoaAi» EvayysAwobd Micaniidov [KwvotavtwovmoAic] 1873. [BA. avéxdoto ap8po Kaitys 
Popavov, 6.7., o6A.7]. 

"Tia mepioodtepec Asmtopgpetec PA. avéKdSoto GpOpo Kaitnco Papavod, «Exddceis svkAoyov tS 
LLovoukts Tov EAANviKOd Aaov (1830-1930), cEr. 6-8. 


58 


«SNMOTUKS LovoIKT|S» [folk music] Kat «dnLoPUrovs LovoiKn>o» [popular music] 
ypovodoysitar and tov isilo ota téAn tov 18° aiwva Kor oysti~etoar we tH 
Biopnyaviun Enavdotaon Kal tic aAAayés MOV AVTN ENEMEPE OE KOWMVIKO KOL 
OLKOVOLUKO ErimEdo. 

Me Béon Ta TapaNdva SEsOLEVA, SLATLOTOVOVHE OTL ATO TH OTLYLY Tov N SiaKPLon 
WeTacy «SHLOTIKT|O», «EVTEYVNS» Kat «SNnLOMUOvSG» LovoKTs dev Exel AKON yivEet 
OTH LovoiKn Tov EAAnvov, o Bourgault-Ducoudray dev avtiAauBdavetoat thy éAAELyy 
TNS OTA Tpayovdia mov ovAAEyel. Emimdéov, aéiter va EmtonUdvovuE TO YEyovds OTL 
MAEOV OTHV ETON Lac, n E8vopovotkoAoyia SEV EVOLAMEPETAL LOVO ylati O,T1 A€yETat 
ONHOTIKO, OAAG KOL YEVIKOTEPa yla 6,TL TPAyOVSdEL O AGdc, TOD AOYM TOV LED@V 
wacikns evnuspwons sivat oyeddv ido yia tov GvOpaxo tHs vaaiBpov Kal TOV 
avOpano THs MOANs. Etol, WE TA ONLEptva Sedopéva N OVAAOYH Tov Bourgault- 
Ducoudray 9a pumopovos va optotei OY1 MG GVAAOYH EAAHVIKO@V SNLOTIKOV 
TPAYOVSLOV, AAAG WS OVAAOYH Tpayovdimv TOV TpayovdoboaV ot “EAANVES TIS 


Abiyvac Kat tH LUbpvys ota téAN tov 19°” ava. 


3.1.5. Etudes sur la musique ecclésiastique grecque 


To ovyypapia tov Bourgault-Ducoudray Etudes sur la musique ecclésiastique 
grecque-Mission musicale en Gréce et en Orient’, ekS00nKe to 1877 oto Hapiot Kan 
OMOTEAEL THV KATAYPAPN TOV EVTVAMOEMV TOV ANG THV EAANVIKT EKKANOLAOTIKH 
Lovoun. H diaitepdTnta TMV EAANVIKMV EKKANOLAOTIKOMV VUVOV WS TPOS THV 
ovvOEon Ka THV EKTEAEOTN TOVG OdNynNOE OVvYVa Tov Bourgault-Ducoudray os py 
AVTIUKEMLEVIKES KPiCEic, KANMS TO AKODOLE TOUS NTAV TPWTOYV@pPO 1a THY EvPaTAIKH 
TOV HOVOLKN KATAPTION Kal OvYVG amEiye aNd THV séldaviKevLLEVN ELKOVa TOD sixE 
OXNMATICEL YA THY OVYYPOVN EAANVIKT] LOVOLKN, WS ATdyOVO THs apyaiac. 

Oras Kai otic Tpidavta dnuotikés Med@dies tyg EdAdbac Kai ths Avatodnc, ETOL KOL 
otic Medétec emi ty EhAnvikne EKkKANOIAOTIKHS MOVOIKNC VIAPYEL Eva MPOAOYOS OTOV 
AVAAVOVTAL OL ADYOL YA TOVG OMOIODG ATOPHOIWE VA OVLYYPAWEL TO CLYKEKPILEVO 
épyo. O KvplOS OTOYOSG TOD, ETOL OMMCG TPOGSIOPiCETAL LEGA AMO THV AMHYNON TOV, 


Htav y StevKOAvVON dowv AvTiKOEvpaTAiMV siyav THY TPdVEONH va AoYoANBodv LE 


40 *Mehétec emi TS EAANVUKI|S EKKANOLAOTIKTIC LOVOUKT|C-Movotkr amooToAH oTHV EAAGSa Ka THY 
Avatoan. 
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THV KAVATOMKT LovoLKT»", THY onoia Oewpobos e€apETIKa TOpapEAnLevy and THY 
Thevpa tovc”’”. TV avtd anodows va Kotamaotei pe THY LETAPPAOH KOI THY 
azddoon o€ SuTiKOEvpM@TmaIKH oNnLELoypagia ths E1oaywyyc Eig to Gewpytikov Kal 
MPAKTIKOV TNS EKKAnOIAOTIKHS LOvoIKNS TOD XpvodvOov, tTHv omoia Kat ToMOVETHOE 
OTO TEADS TOV OVYYPALLATIS Tov. OnmMc eidapUE KOI OTO KEiLL_EVvO TOV AvaLLVHOEmV TOD, 
nN ekud0non ms Vewpiacg Kot ontEsioypagiag ths PuCavtwiys HovotKys Tov 1TAVv 
sEaipetiKé, exinovy. Eivar oxedov BéBoto Ott o Bourgault-Ducoudray ayvoobos tH 
ueAétyn tov Guillaume André Villoteau ya thy eAAnviKy EKKANnoIaoTIKT LovoIKh. Av 
TV siye vmOWN Tov, toms va uv sive dvoKoAEvOei TOoo oTHV EeKULGOANnoN TNS 
EAANVIKN|S EKKANOLAOTIKNS LOVOIKNS. 

XvpLO@VGa LE Tov Bourgault-Ducoudray, To KVpPto ELLMd510 Tov EmpeETe va. CEmEpaotet 
HTAV n StAPOpa ONLELOypagias SvTUKHS KA AVATOAIKTS LoOvOIKT|s. [ia To AdyO avTd 
MPOTEIVEL, OYESOV AVETIPVAGKTA, KOL OE GAAOUG EPEVNTES TNS EAANVIKN|S LOVOIKT)S Vo 
uuunPovv To sPpyO Tov, HETAMEPOVTAG oF SUTIKOEVPHTOIKH ONLELOYpagia doo TO 
SLVATOV TEPLIOGOTEPA AVATOAKKG Tpayovdsia, OpnoKevTUKG KOL KOOLIKG. Xto 1610 
TAGio1o exaivel THY TPdVEOH Tov DirodAoytkov XvAASyov THs K@votavtwovmoANs va 
LETAYPAMOVV CE ELPATAIKTN ONLELOYPA@iA GAOL OL DULVOL THS EAANVIKNS AEltTOUpyiac, 
TAPOAO TOV TO YEYOVOG avTO dSEv aVTATOKpivEetat ESEOAOKANPOV OTHV TPAYLATUKOTHTA. 
LOUPOVA LE TA TPAKTIKE THSG Lovedpiaons ths 28" Arpiriov tov 1877, 7 Movouh 
Enitpomy tov DurodoyiKobd XvAAGyou Kw@votavtwovntdrEMs MPOTEWE TH YPHON TNS 
EVPOTOAIKT|S ONLELOYPAIAG WOTE Va YivEl TEPLODOTEPO TPOGITH OTOVS Evpwmatovc 
WEAETHTES KO ETOL Va LTOpPsoOvV va ovUBGAAODV OTN LEAETH THC. H EvpwzaiKy 
LOVOLKN ONLELoypagia KpiOnkEe Ezions TEPlOOOTEPO KATOAANAN yia va EloayOEt OTA 
oxoAcia Kal va yivel avtikeipevo didao0KaAtac. Ouws n Exitpony dev amogdoios OvTE 
MPOTEWE VA METAYPAMODV OAOL OL VELVOL THS EAANVIKIS AEITOUPyiac, AAAG «TO 
KOAAITEPO KOL KATAAANAOTEPG LEAN KOL GOLATM», LE TPOTEPALOTHTA OTH TAAGLOTEPA 
and avta”*, 

H evpmnoikn tov povoiun KaTdption, ota mAaiola ths omoiac dev vositat 
OVEMTVYHEVY, HOVOIKT] TOD VO UNV EUTEPLEYEL TO TOAVMAVIKO OTOLYEI0, OdNnyEt ODYVE 


tov Bourgault-Ducoudray oto va tavtiCe. tTHv KOAAIgpysla Kat avaatTvén TNS 


**! Yo mpwtotvmo «musique orientale». BA. L.A. Bourgault-Ducoudray, Etudes sur la musique 
ecclésiastique grecque-Mission musicale en Greéce et en Orient, Hachette, Hapiot, 1877, osA. vil. 
242 + 

0.1. 
“8 Bh. mponyoupevc, cer. 39-40. 
“* O ev Kwvotavuvoondder Eddnvixog Pidohoyicds Sbsdoyoc, Xbyypaya Tepiodixov, Bovtvpé& Kan 
Lac, Kw@votavttwovmo0An, 1878, [Tonos IA’, 1876-1877], os. 172-173). 
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EAANVIKNS EKKANOLAOTIKT|IS HOVOIKTIS HE THV LETAYPAH THS os SvTIKOEvPaTAIKH 
ONLELOYPAMIA KOL ME THV TETPAO@VN EVAPLOVION THs. LE ALTO TO TVEDLA, O 
Bourgault-Ducoudray dnA@vet THY TpdVEO Tov va LIANoEL avolyTd, WE ATMTEPO 
oKomd va dtop8moEel avtd mov OEewpEi KaKM>o KEeiwEva TNS EAANVIKS LODvOIKNS. 
Ihotevet Ott pete ad avtd, N EAANVIKN EKKANOLAOTIKH LOvOoIKH Ba UTOPEOEL, HC 
LNTEPA TOD ELPATAIKOD LOVOLKOD TOAITIGLOD, Va POGOEL OTO DYOS TOV THS apLoCEL 
KOL VO. OMOTEAEOEL Lia. EIMAEOV TNYN aAvavéMor(s TOV, Laci UE TO EAANVUKO SNLOTUKO 
TPayovdL. 

EEKIVOVTOG TO TPO@TO KEPAAGLO TOD OVLYYPALYWATOS Tov, Oo Bourgault-Ducoudray 
avaCnta THv TpoéAEvoy THs PvCavtivs LOvoIKNS KA THV OYEON TS HE THV apyaia 
edAdAnvikn. Asv gatvetat va ovppepifetat thv mpoonmddeia Kamo1mv EAAnVv@v 
DeMpNTIK®V va anodsigovv THV GpEoN ApoOsAEvoy TNS and THV apyaia EsAANVIKH 
LOVOLKN, ETELON EVTOTICEL ONLAVTUKES SLAMOPES WS IPOS THV YPAaON THs Kat TH Vewpia 
Tc’. Qotdoo Sev anoppinter eEohoKAhpov tHv bmApEN otoLyEiwv aNd TH LOVOLKT) 
TNS OApPYalOTHTAS OTHV OvyYpOVN EAANVIKT EkKANOLAOTIKH pOvOIKH, KaOd> 
vrootnpicet OTL N StAPOPOTOiNoN Tov EvtoniCETal AVOLESA OTHV apyaia EAANnVIKN Ka 
™ PvCavtwhy povotkn ogsiketat oTHV GAAGYH TOD LOVOLKOD YOVOTOV KOL OTHV 
Eloay@yn Cév@v ototysiMv TOV TpAypLaTomOMONKE KATA THV TEpiodo THS pwoLatKns 


Kupiapyiac”*°, 


3.1.5.1. Lyéon Hywv kal TpOTMV 


H oyxéon apyatiacg Kai vedtepns EdAAnviKns LOvotKTs, Tov sival Kat TO CnTOvLEVO O€ 
OAEG TIG WEAETESG Tov Bourgault-Ducoudray, avadvetar diefodtkad OTO KEPdAGIO LE 
titko «Réduction des modes byzantins aux modes diatoniques antiques»”*’. 
O Bourgault-Ducoudray miotevet OTL TA SILOTHLATA TPIMV KO TEVTE TETAPTWV TOD 
TOVovD déV OTAONKAV Kava VO ATOKPVYOLDV TOV «OLUTOVIKO» YAPaKTHPA THV 
BuCavtwov KAWOKOV: 
Bpiokovpe otn BoCavtwy povotky, Tapd Ta SIMOTHMATA TEVTE TETAPTOV 1 TPLOV 
TETAPTOV TOV TOvVODL, [...] AdtaL@LoBHTHTA iyvn TV EXTA TPOMMV TOV OMOTH 


r r r r r 248 
OVOLACOVTAL SLATOVIKOL KOL YPNOWLOTMOLOVVTAV KATH THY APYALOTHTA””. 


5 LA. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, Hachette, Hapiot, 1877, o¢d.1. 

28° 6 it eA, 12D: 

“7 *Metatpomny tov PuCavtwov hyoVv otovc apyaiouc SiatoviuKovds TPdMOVG. 
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Ta tov Bourgault-Ducoudray, Ta SiAOTHLOTA TOV TPLOV KOL TMV TEVTE TETEPTWV TOD 
TOvov dév EXOVV lOlaiTEepN ONMACIA COTO CYNLATIOWO ToV «BvCAVTIVOV KAILOK@V», 
KaO8@> Ta avtiwEet@miCEel EiTE WC AMOTEAEOLA TOV VOLOV TOV EACEWV, siTE WC E1d0C 
KYPOLATIGLOD»” TOV SLATOVIKOV KMPLAKOV. 

Xtn ovvéyeta o Bourgault-Ducoudray mpoympa o& CvOYETIOLOVS HETAED TOV NYOV 
THs BPoCavtivis HOVOIKNS KOL TOV SLATOVIKOV KAILOKOV. XapaKktnplotiKd, tavtiCer 
Tov Bapvd Nyo LE Tov apyaio IGOADSIO, Eva DewpEt STL O TAMYIOG TOV TETAPTOD Eivat 


r r 250 
TMAPOWOWS LE TOV AVdIO™. 


O Bourgault-Ducoudray avagépstat enioncg o€ 
TApAAAAYES TOV NYOV THS PoCaVTIVS LOVOIKNGS, OTIC ONOIES SAPOpOTotEital Nn Baon 
TOV Nxov. Le avtéc evtoniler TANIMPA GAVTLOTOIYLOV HE TODS KAPYALOVSG SLATOVIKODG 
TPOMOVG», ONWS aMOKOAEsi O& ALTO TO oONpEIO TIC «dIATOVIKES KAiLLOKES TNC 
APYOLOTHTAS». Or avtiotoryies avtés Avamapiotavtar CYNLATIKG ANd TOV aKdAODOO 


roo r , 7251 
ELECHYNLATUKO TivaKka, TOV OYEdLGOTHKE yV avTHV THV StaTpIBy™ : 


"Hx0c PuCavtivijs povoixiys | Kataanktikds p06yyoc | Apyaios diatoviKdc THOT0C 
IIp@toc Agv OVa@epEeTat YOS@pPloG 
TlAaytoc tov Tpa@toOv Pe YTOS@POSG 
TlAaytoc tov Tpa@toOv Lor Mpvy1oc 
Tpitoc Pa YTOAS10G 
TlAdytoc tov tpitov Oa YOAVSOG 
Baptc — WAéyiog tov tpitov | Xt MigoAvdioc 
TEtApTOG Pe Dpvytoc 
Aéyetoc - Tétaptoc Mu A@ptocg 
Ayia — Tétaptos Lor Yroppvbytoc 
TlAdytoc tov tetéptov A&V OVOMEPETAL Avdd10G 


O Bourgault-Ducoudray dev ovoyetifet Gusoa tovc dbo EvamoLEévovTEs yous, 
deVTEPO Ka TAGYIO Tov dSEvTEpOV, HE Tig «OLATOVIKES KAILLOKES TNS APYALOTHTA>», 


Ka8ac Oewpet Ott avtoi anoTEAOvv 1dtaITEPOTHTA THS PYCavtIvi|s LOvOIKHS. Qotdc00 


“8 L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, Hachette, Hapiot, 1877, oed.55. 

 Y10 mpwtotuno: «moyens de colorer», 6.7. 

Geek 

>! Te otorysia TOV AVAYPAPOVTOL OLVOTTIKE GE AVTOV TOV TivaKa, BpicKOVTA AVAATIKG OTIC GEAiSEc 
58 «at 59 tov L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission 
musicale en Gréce et en Orient, Hachette, Tlapiot, 1877. 
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MIOTEVEL OTL KATO ONG TA OTOLYEIA TOV ELITMEPIEYOVTAL GE AVTOVSG TOVG KABLOTODV 
ovyyeveic, OTM KOL HAKPIVOUG, HE TIS KOLATOVIKES KAILLAKES TNS APYaLOTHTAS». Eto1 
AVAMEPEL OTL O SEVTEPOS NYOG, LETAMEPOLEVOS ETI TO SLATOVIKOTEPO KATA TO TPOTVTO 
Tov dEvtépov NYOV TNS EKKANOLAOTIKS MOVvOoKNHS ToV LépBav, avtiotoryst 
SLAOTHLATIKE OTHV VIOMPLYIG KAiLLAKG, KL OTL O TAGYLOG TOV SEvTEPOD, TAPOAO TOD 
YOAPAKTNPICETAL AOLATIKNS TPOEAEVONG, ELTEPLEYEL TA OVOTATIKG OTOLYEIA TOV apyatiov 
YPMOLATIKOD yEvouc””. 

‘'Evac TApsuUgEepyns ovoyxETIOMds NHyw@v BoCavtiwis LovoIKNS Kal TPdOTaV apyatac 
EAAnvikns povoikns sive yiver amd tov Xpvoav0o oto Oswpytikov Méya tys 
Movoixyne’. Or cvoyetiopoi tov XpvodvOov avanapiotavtor and tov aKodovdo 


nivaxo->:: 


‘Hyol ehAHvinis EKKANOLAOTIKI|S HOvelKys | Tpdzo1 apyaiac EAAnvuKis HOvoIKT|s 
IIp@toc nyo YEP WIEOAVS10¢ 

Asd0TEpos NxOS Mi€0Avd10¢ 

Tpitos xo Ab610¢6 

TETAPTOS NYXOSC DMpvy10c 

TlAdytos mpO@tos NHxos A@ptoc 

TTAtytoc SevtEpos Y7OAVSIOG 

Bapvc Yo@pvyloc 

TTh&y1toc tétaptos Yrnodaptoc 


H povadixy Kown avtiotowia apyaiov tpdnov-BvCavtwvod nHyov mov evtonifovpe 
usetacy tov Meydhov Oswmpntixob tng Movoixyc Kor tov Etudes sur la musique 
ecclésiastique grecque gsival OvTH TOV TETAPTOD NYOV ME TOV OPVYIO TPOTO, 
aTodEtkv0OvTAs ETOL TH StAMOPETIKH avTiANWH TEpi THS CYEONS Apyaiacs sAAnvIKT|S 
Lovouns Kot BvCavttvys Hovotkys mov siyav ot Xpvoav0oc Kot Bourgault- 


Ducoudray. 


°°? 1A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, Hachette, Hapiot, 1877, oe.60. 

°° BA. XpvodvOov, Eicapwyy Kar Méya Oswpntukdv mo Movoixyc, Kovdtovpa, APijva, 2003, 
[Avatuno ad: Piyviov, Tapiot, 1821 kot Michele Weis, Tepyéotn, 1832], osA 127 Kan 129. 

4 Onws 0 TPONYOUUEVOG, ETOL KAI O TivaKUS AVTOS OTLOYTNKE ATO ELéva. yU avTH TH StatprpH}. 
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’ roe 255 
3.1.5.2. Tia ta «éGortepika Gopata» 


‘Eva kepada tov Medetav ent tyc eddnviknc EkKANOIAOTIKNS LOVOIKNCG APLEPOVETAL 
2 ro» 256 M4 . r , r 
ota «éCotepika Gopata»”””. Qco «douata é&otepikd» mpoodwpiCovtat amd tov 


r r r r 25 
Bourgault-Ducoudray 01 ovvOéceig mov éywav and «Avatoritec»”>’ 


LLOVOLKOUG, 
KODLOOVE HE TH DEewpia KUL TOE TPOMOUE TNS EKKANOLAOTIKTS LOVOLKT|Oy”*. 

Xtynv BPoCavtwn povoiky opoaocyia ovvavtovpE TOV Opo «EEMTEPIKOV LEAOS», TOD 
OVTOLAOTEAAETOL HE TO KEKKANOLUOTIKOV LEADS», KaL TpOOSdIOpiCEel Ta LEAN TOV 
OPYIKG MpPOspyovtav and pn opOddoEovg Anov’s tHg AvatoAnc””. Xapaxtnpiotuc 
OVVAVTOVHE TOVG OPOVSG KUEAOS TEPOLKOV», KLOLOANAITIKOV», KOL HETH THV KATOXT TNS 
KavotavtwovnoAns and tovg DpayKove, «péhog SutiKOV» TH «EPEyKIKOV””?, 
Enutiéov, to yeyovds Ott Kata Tov 19° a1mva KYKAOgOPObv OVAAOYEéS LE SNLOGIAH 
Tpayovdsia TNS ENoyNs, KaTHyEypanpévec os PvCavtiwy onpEsloypagia, dsiyvel va 
oxETiCETAL WE THV UKaVOTHTA THS PoCavTIVS LHOVOLKNS Va ANOTLTMVEL, AAAG KOL VO 
EVOMMATOVEL, LOVOIKE Seiypata Sia@opEtiKav moMTtICWaV™”. 

H xoArtioniky dia@opa wetacv tov Bourgault-Ducoudray kai tov EAAHV@v LovotKav 
TNS EMOYNS YiVETAL KAL OTN OVYKEKPULEVY TEpintMOoN Pavepyn. O Bourgault-Ducoudray 
dev diaPAémer oTHV VaapéN TOV «KEEWTEPLKO®V AOLLAT@V» Lia yOviUN SyLLOvVPyIKH 
dtadtkacia Tov PuCavtivod LOVOtKOD TOAITIOLOD, OAAG avtibeta BpioKket THv EvKkatpia 
VO AVANTKEEL TIC OKEWEIG TOD TEpi UN ECéAIENS THS BoCavtIVs LOvOIKS, KAT’ 
avadoyia mpos Thy EvtExvy SvTUKOEVPaTAIKN. 

‘Evac Baoixds Adyos Tov ovuBaivet avtd sival To yeyovdc 611 o Bourgault-Ducoudray 
Oewpsi ACiMUA THY AVWTEPOTHTA Tov dSuTIKOEvpwTAiKOD TOAITICWOD. AvTH n oThon 
TOV TOV ELLTOSICEL ATO TO Va KPiVEL EVAV LOVOLKO TOAITIOHO McG SIAMOPETIKO, KAL OXI 


WS KATHTEPO TOV Eevparaikod. Iv’ avtd Kat dev unopst va dSeyOei THV VaAPEN pItac 


°>5 O tithoc Tov Keparaion divetat wc séh¢ and tov Bourgault-Ducoudray: «Des chants extérieurs (au 
temple) ou profanes» [Ilepi tov eEwtepikav (tov vaod) 1 KOOLUKOV AOLATOV]. 
°° OC Odpoc divetor svtds mapsevOécEWS ota EAAHviKd: «(AcuaTa éwtepiKd)». L.A. Bourgault- 
Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en Gréce et en Orient, 
6.1., o€A. 61. 
. ; XTO TPWTOTVTO, «orientaux», 0.71. 

0.1. 
°°? Tonyopiov @. Utd0n, Or avaypaupatiouoi Kai ta waOnuata to BoCavtvyc puEedonotiac, TSpun0 
BuCavtwijs Movotkodoyiac, APijva, 1994, csr. 25-26. 
°° Tra, touc ovyKeKpitévouc Opove BA. Ppryopiov ©. UtdOn, 6.7. 
°°! BL. MPONyOvpEvac, vTOoNMEWosIc 236-238. 
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SLAMOPETIKHS OYEOTS AVELESE OTH KOPNOKEVTIKT» KAL THV KKOOLIKT» LOVOUKH, a6 
avTy mov SnutovpynOynke otyn Avtiky Evpany peta thy Avayévvyon. 
‘Etou, avagépet OTL oTHV AvatoAn dev mapatnpynOnkav avtioto1yss SiadiKaotEs [LE 
avtés mov sywvav otnv Avon Kata to Meoaimva Kat tov Avayévvnon Kat mov 
EMEMEPAV TO SIOYMPIOMO KEKKANOLWOTIKTISO» KOL «KOOLIKTIS» PLODOKNSC, HE 
onotéAgopa 1 PoGavtwh povoikh va mapopeiver «otdown»” and tHV EMoY TOD 
Meocaimva. O Bourgault-Ducoudray avagpépetar extypappatiKd oTOVS LEAOLPyOUG 
Ts PvCavtwis povotkys A€syovtacg OTL KaMOIWL ANd avTODS «KEUMAOUTIOaV TH 
Aettovpyia we ven WEAN», Kat OTL «MOTE Sev Eiyav OKONO va SnLOULPyoovv éva. véo 
LOVOTKO Wiopa»-™. Pia tv «adpdvei» avtr TOV LEAOVPyav-ovvOEToV Ka THY KAT’ 
EMEKTAON KOTAOWLOTHTM Tov PvCavtivod povotkod 1WiMpLATOS, oO Bourgault- 
Ducoudray Osmpei vaevOvvo tov «OpynoKsvtiKdo» yapaKktTnpa ts PvCavtiyc 
LLODOIKT|G: 
Xtnv AvatoAn, 0 oyedov aToKAEloTUKh DPNOKEVTUKOG TPOOPLOLOS THS TEYVI|S EiXE OG 
UNOTEAEOLA THY AKIVITOMOINON THC LOVOLKT|S YAM@oouc””. 
Xe Qvtd To aAvedua, OL UN OpnoKEvTiKés ovVOECEIG aVTWETMAICOVTAL ANd TOV 
Bourgault-Ducoudray wc éva TapaKAddi THs PpnoKEvtTiKTs LOVOIKNS, Kat OL Ws Lia 
avegaptytn Hoper TEXVNS: 
H egappoyn tov Opynoksevtikod Wimpatos of KOOUIKG BEATA pMOpECE va 
SNLMLOvpyToEt Eva LLIKPO PEvLA TAPGAANAO TpOSG TO [LEYOAO EKKANOLUOTIKO PEDLLG. 
Onpws moté av™ n sE@tepiky avaatvén dev jtav tooo pEydAn wots va POdoEl va 
anotedsi pia ave€aptynty téxvy-™. 
Ltn ovvéyeia, o Bourgault-Ducoudray avagpépetar ovopactika’’’ otic ovAAoyés 
TPAYOVSLOV TOV KVKAOMOPODOAV LETASD TOV EAAVvav ths Kovotavttwvovm0ANns Kath 


tov 19° aimva, extonpaivovtas Ott Ta TEPleYOLEVE TOUS EYOVV KOLVTEDEt CULMOVE LE 


° Sto mpwtoTvTO «stationnaire», L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique 
grecque, 0.1., O&A. 62. 
°° S10 mpwtotuno: «{...] ont enrichi la liturgie de nouveaux chants», 6.7., o€A. 62. 
°° 6m: «[...] ces artistes [...] ne se sont jamais proposé pour but de créer un nouveau langage 
musical». 
765 6 a, 

0.7. 
°°7 Se yproonpeiwon oty osdida 62 tov Etudes sur la musique ecclésiastique grecque, avapéper TO 
e&yc: «Av was sival yvMotés OAEc Ol OVAAOYES AVTOD Tov Esidovc. MropovLE 6s va ETIONLGVOULE 
TPEIC: 1 TPOTN EYEl Tov TitAo «Evtépryn», n Sevtepyn «[lavda@po» Kar n tpity « Movorky AvOoraoyia 
tov Iadwn Zoypaoov KeiBéan [...]». Evvositat ott ol pOoLaVTOES KL TA TPAYOUSLA TOV TEPIEYOVTAL OF 
QUTEG TIC OvAAOYES SEV sival EvappLOVLIOpLévEs, EQOGOV N BuLCavTIV DEewpian Sev aModéyETOL GAAH 
ovvodsia Tépa, a6 TO Ioov». 
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Tm Oewpia tH eKKANotaoTIKTs LOvVoIKTon””®. Tows n Mapatipynon Tov avti vo pNV 
APOPA TO GVVOAOD TMV TEPLEYOMEV@V TOVG, SLOTL OTN OVVEYELA AVAMEPETAL OTH 
SLAPOPETIKN TPOEAEVON TOV TPAYOVSIOV ZOD Bpiokovtal o€ avTés. H Sstapoponoinon 
ustacy EAAGOas Kat AvatoAns exppacetat Kal 650 a6 tov Bourgault-Ducoudray w¢ 
dStamopomoinon psetacd TOV «KdLATOVIKMV» EAANVIKOV TPAYOVSIMV KOL TOV 


KYPOLATIKOV» TpAyovdiOv TtH¢ AvatoAnc””. 


O Bourgault-Ducoudray avagépet 
EMiONS OTL LETEYPAWE OE ELPATAIKN ONLELOypagia Kao ATG TA THPAYODSIA TOD 
MEPLEYOVTAV OTIC ODLyKEKpYLévEes OvAAOYés. AKON EMlonLaIvel OTL OF LEPIKE 
TOAyOVSIA GLYVA PAVEPHVETAL TO DVEOS Tov SyLLOvVpyOD TOVG, KABM> Exions Ka 
EmiSpaon THs EvpwraiKrys povorkric oT ObVOEcH Tove”. 

H dtaniotwon ts vaapéns svpwanaikwmv enidpdoemv, Kab@>s Kat evpwraiKyc 
MpoOeAEvons OvVvOEOEWV, OTA TEPlEYOLEVaA OVAAOYOV ypaLLévav os PvCavtwh 
onustoypagia, divet thv svKkaipia otov Bourgault-Ducoudray va piurnoet yia pia 
akon Popa y1a TH OYEON TOV dbo LOVOIKOV TOAITIOLOV. Tapatnpst Ott 01 Sia@opss 
TOV OVO LOVOLKOV OVOTNHLATOV dev ETOdICOvV TOUS «AvaTOAITES» Va KATAVOODV THY 
SUTIKOEVPOTOIKH HOVOIKH, AvaMspovtas OTL oTa OéaTpAa TwV pEYGAMV TOAEWV 
TAICOVTAL ITAAIKES, YOAAUKES KOL YEPHOVIKES OMEPES KAI OTL OTIC EDMOPES KOLV@VIKEG 
TACEIG Exel eloayOsi Nn ypNHoN Tov mIdGvov Kat Laci PE AVTH Kal N EvpaTAiKH 
ovo. 

Ou svpwnaixés wsdwdiec nov evtoniCovta’” and tov Bourgault-Ducoudray otic 
ovddoyés Evtépan, Tavia@pa Kar Movoixov AndvOioua, Vempobvtal Ms AMOTEAECLA 
TS «mEplepyElac» TOV KAVATOAITOV» yla Apaypata mov Bpiokovtar éF@ and TOV 


MOAITIOHO TOUG: 


°68 «{...] composées d’aprés la théorie de la musique ecclésiastique», 6.7. 

°° «Les chansons d’Asie affectionnent le genre chromatique, et les chansons grecques les modes 
diatoniques» [Ta tpayovdia ths Acias ovpmabovv To ypMLATIUKO yévoc, Kal TA EAANVIKG TpayovdStA 
Tove SiatoviKovs tpdmouc], L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 
6.1., O&A. 63. 

°79 «D’autres trahissent évidemment la main d’artiste et parfois meme |’influence de la musique 
européenne» [ AAAa mpodtdovv Tpogavas To YEPl TOD KAAAITEYVY KOL KdTOLES POPES AKOLA KO THY 
exidpacn TNs evpwmaixnys Lovotkyc], 6.7. 

*7! «Sur les théatres de toutes les grandes villes, on joue des opéras italiens, francais, allemands. Partout 
dans les classes aisées s’introduit l’usage du piano, et avec lui de la musique occidentale» [Xta @éatpa 
OAMV TOV LEYGAMV TOAEMV TAICOVTAL ITAALKEG, YOAAUKES Ka yeppLavuKés Onepsc. Havtov otic evmopEs 
TAEEIC ELOMYETAL N YPN|ON TOV ALavov, Ko LAC WE ALTO Ka N SLTUKOEVPOTAIKT LOVOUKH], 6.7. 

°? «Dans les recueils dont nous avons parlé, 4 c6té de chansons turques, de chansons grecques, il y a 
aussi des chansons européennes qui sont ou des melodies d’opéra, ou des chants populaires d’Europe» 
[Xtig ovAAOyés yla Tic onoigs LWAhoaps, SimAG O€ TOUPKIKG Tpayovdia, of EAANVIKG Tpayovdta, 
VIEPYOVV ETions Kat EvpwTaiKG Tpayovdia mov sivat site LEAwWdiss TNS OMEpac, site SNLOTUKG 
Tpayovd1a THs Evpwzncl, 6.7. 
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Maopovue va rove [...] ott ol Avatodites cival MEPIOOGOTEPO TEPiEPYOL UNO EUGS YLO 

TO ECOTEPIKG TPyLATA, EPdoOV yv@piCovv apKETe SEiyHaTA TNS LOVOIKT|S LOC, EVO 

0” suds sivor onavio va ovpBaiver Katt aveAoyo"”. 
Oda avtdé TA PAIVOLEVG EloAYMYNS TOV SuTIKOEvPOTAIKOD TOAITICOLOD OTHV AvaToAn 
Kpivovtat loiaitepa evvoikd ad tov Bourgault-Ducoudray. Av kat Oempei dedopnévy 
TY SOMUKN AVOTEPOTHTA THS SLTIKOELPTAIKNS LOVOIKT|C, ETO OTMc EKOPaCETAL LES 
amd THv noAvOavia, Seiyvel va ODLWEpiCETAL COTO ONpLEIO ALTO THV GNOWN LEPIKaV 
EMjvev oT Nn pLovolKNH TOvG sival MEAMSIKA TAOVOLWTEPH ANd THV 
Sutikosvpomaiky’”*. O pwedwduKdg MAOVTOS TNS KAVATOAIKTIOn LOVOIKTIC amodidetat 
ad tov Bourgault-Ducoudray otnv vrapén TOAA@V «TPOTOV», KAT’ AVTIOLAOTOAN 
TPOS TOVG SVO TPOTOUGS TS SUTIKOELPTAIKT|S LOVOTKNS: 

[...] 1 avatoAunh Lovoun [...] KaTéyEl OKTM TPdAOVG avTi yia SUO, KAL AVTO TIS 

eCaooariCer pia adiap@loBytytn aAv@tepotTnta amd THV AmowN TNS ToIKAias TS 

Lehw@ducyc Ex@pacnc”. 
Avt0c 0 mAovTOS OEewpsital OTL Lnopsi va aéiomomPei SnlovpyiKd amd To 
SUTIKOEVPOTOIKG LOVOLKO WiM@LG, LECH ATO THV EMAPLOyH THS EVvapLOvIoN<c- 
TMOAVOMVIAS OTIC KAiLaKES THS AvatoAns. Enmméov avty yn agtonzoinon 8a diacmoEt, 
Kkata& thv &noywn tov Bourgault-Ducoudray tv «avatoditiucn» Lovo amd THV 
adpaveta Kot THV sCagavion. “Eto1 TO KEPEAGLO AVTO ya TA «KECOTEPIKA GoLATO 
kAsivet we pia atoldoEn tono0étynon tov Bourgault-Ducoudray avagoptkd ps TH 
obCEveEN TOV 500 LOVOLKOV TOAITIOHOV: 

Otav ta é0vn ths AvatoArs 0a umopécovv va EPapLdOoovv THY apLOVia, OTOUG 

TPOMOUG TOUG, 1 AVATOAIKH LovotKn Ba ByEt EXITEAOVSG AO TH LaKpoypovia aKivynoia 

ts. Ano avtd To kivnno 8a avaBpAdost Lia avOEevtiKH KO TpOOdEvTUKH TEXVN, 1 


éhevon THC omoias Oa avoitet véous opiCovtes ty LovoKH THg Abonc’”. 


273 6 m., OFA. 64. 

°74 (Mais ils sont dans leur droit, quand ils disent qu’il y a plus de richesse, au point de vue mélodique, 
dans leur musique que dans la notre» [Ops éxyovv To dikio WE TO LépOs TOVG, OTAV AEéVE OTL VAG PYEL 
TEPLOOOTEPOG TAOVTOG, ANG LEAWSIKH TOWN, OTN SUK TOVSG LOvOLKH, an’ dT OTH SuKy Lac], L.A. 
Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 6.1. 

°75 «f...] la musique orientale [...] posséde uit modes au lieu de deux, et cela lui assure une 
incontestable supériorité au point de vue de la variété de l’expression mélodique», 0.1., o&h. 64. 

*76 “Le jour ou les nations d’Orient pourront appliquer l’harmonie a leurs modes, la musique orientale 
sortira enfin de sa longue immobilité. De ce mouvement jaillira un art original et progressif, dont 
l’avénement ouvrira de nouveaux horizons a la musique d’Occident», 6.7. 
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3.1.5.3. Hpotewopevec petappoOuicsic oty Oswpia kal otov tTpdm0 EKTéE,ECHS 


Kwovpuevog mpog tThv KatevOvvon Hs ovCEevéNS «avatoAiKOv» Kal «dvTIKOD» 
LovolKod mOAItIOWOv, o Bourgault-Ducoudray mioteve OT1 yla va TpaypatonomPst 
aut) pe enitvyia, 8a éxmpene mpO@ta yn PoCavtwhn povoikn va vaooTEi KaMOLEC 
ONLAVTIKES OAAAYES WS TPOG TO DEWPNTIKO KOL TO TPAKTIKO LEPOS THC, ETOL MOTE Va 
ATOGCAPHVIOTOVV ONLEIA TNS TOV NTAV AKATAVONTA VIA TOVSG SUTIKODSG EPEVVNTES KA 
va BErtimOei TAapGAANAG O TpdMOG EKTEAEOT|IS TNS, TOV ONOIO DEewpovos 1diHiTEpA 
atEYvo Ko KamExON»»: 

Agv vmapyet tizota mo &8A10, tinota mio BaépBapo, tizota mo amEyOEsc yia Eva 

evpamaikd avti, and to uédoc NOV akobyEtat OTIC aVATOMKés EkKANote”””. 
‘Eva. onusio oto onoio o Bourgault-Ducoudray avagépetai ovyvaé Kot MOV MaivEeTat va 
Tov siye EvoyxAnost o€ pEyGAo Babu ytav, EKtdc and THV Evptvn woAuwdia, 
azdd00n Tov tooKpatypatoc. O Bourgault-Ducoudray to avtmetomte wc pia 
OTOLYELMOSN LOPE ToOAVO@VIAC, Eva KAPLOVIKG EUBPDO», TOV N AEITOVPYia TOD TTAV 
va oTnpiCst ApLOVIKG TH POV Tov WAATH, 1diaiTEepa OTA ONLEia OOD TN LEAMA. 
ddrale Hyo’®. Evtovtotg mapatnpet OT MpaKktiKe avtd dev ovvéPawe oysdov moTE. 
TIépa and THV LOVASIKH EXITVYNLHEVN ATdSOON TOV 1IOOKPATHLATOS TOV CVAMEPEL OTIC 
Avauvijosic tov”, 1 yevuchy aioOnon nov anoKOLIoE and ANT Hav UAAOV CdvvnpN: 


[...] @VTO TO LOVOTOVO, TO GYEVOTO, TO AVEAENTO icooV TOV KAVEL OF LIA EKPPAOTIKH 
280 


LEAw@dia O,TL Kat LA EVoTpA o€ Eva AVOPaTIvo C@LA KAB@s To StamEpve [...]°". 
Qotdoo o Bourgault-Ducoudray eveAmioTOVGE OTL TA EAATTOLATA TOV TPOKAAODOE TO 
loOOKPATHUG OTHV EKTEéAEoN THs PoCavtIvis LOvOIKTs 8a UOpovoav va di0opA9MBobV 
LE THV KATAPYNON TOV KOL THV AVTLKATGOTAON TOV ANd THY TOAVOwVIK ExecEepyacia 


a 281 
TOV DLVOV™ 


°77 TA. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, 6.1., o€\.5: «Rien de miserable, rien de barbare, rien de repugnant pour une oreille 
européenne, comme le chant qu’on entend dans les églises orientales». 

278 6 m., OEK.T7. 

° LA. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.7., osd. 16: 
« To ta€idt pov oT) Lpwpvy [...] Hov ésa@cE TH pLovadiky svKatpia mov siya va akovow pia KOAH 
EKTEAEON EKKANOLAOTIKT|S LovotKy<. [...] Le avtiv to toov jrav pvOulcpévo. Yaootnpile tic Pwvés 
TOV WOATOV, YOPic va Tic KaADATEL. AAAACE AVGAOYO HE TI¢ ONAITHOEIC TIS HEAWSIAG, AKOAODIMVTASG 
TIc LETATPOTIESG». BA. KL TPONyOLLEVaG, OEA. 42. 

°8° LA. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, Hachette, Hapiot, 1877, cer. 5. 

°8! 1A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, 0.1., oh. 67. 
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‘Eva GAAo onusio TNS SsAANVIKNS EKKANOLAOTIKIS LODOIKNS ZOD avtmEetwniCetar 
apvyntiucé ad tov Bourgault-Ducoudray sivat ta LKpOTEpa Tov TOvov diaotHLata. H 
Opyik) EVTUMWOT) Tov YU aVTe sivot OTL AKOKYOVTa CAV MOATCES voTEc”’, eva 
SvoKoAia OTHV TIOTH aTdd00N TOVSG HPaivetal va Tov OdnyEi COTO va TPOTEtVEL THV 
KATAPYNON TOV KOI THY DIOVETHON TOV ELPATAIKOD OvYKEPAOLOD: 
Av vio8etovoape stikpwve THv Evpwaikn diaipson THs oKTéBas O& TOVOUG KAI 
HeItOvia, avtd 8a SsievKdAvvEe TOAD THV LETappKOLION Kat Oa ENetTpEME va 
EMAPLOOTEL TOAD EVKOAG YN TOAVP@VIA OE GAOVG TOVG TPOMOUVG THC EAANVIKT|S 
Lovo. 
Mia evadAAaKtucmn Avon Tov TpoTtEetver o Bourgault-Ducoudray ya ta WiKpdOtTEpa Tov 
TOVOD SLAOTHLATA Eival N AVTIUKATHOTACN TOVG aNd TéTAPTA TOV TOVOD. AVDTH 
QVTIKaTHOTAON sival Nn TEAsvTaia «vmoym@pHnon» nov amodéyetat o Bourgault- 
Ducoudray, Ka8mco SnA@vEL KATHYOPHLATIKG OTL Ol OVYKEKPIUEVES DTOSLAIPECEIS Oa 
MPETEL ONMOSNTOTE VA ELAPAVIOTODV ANd THY PoCavTIVH LOVOIKN: 
[...] petacd tpitov KO Tétaptov tov tovov Sev vmapyxEel Véon yia dSiagwvia. To 
onpvavtucd 8a Atav va vAdpyovV avoTHpa KaVoplopeva SIaOTHLATA, 1 VON TOV 
onoiwv va yivetot KaTAVONTH ad dAovc™, 
H dvtikoevpmnoikyn Lovotky Katéption tov Bourgault-Ducoudray yivetot pavepy Kar 
OTHV ELMOVY TOV yla KavoTHPG KaBopioLEéva SiaoTHLATO». O Bourgault-Ducoudray 
TPOEPYETOL AO EVA LOVOLKO OVOTHUG OTOV TA TOVIKG DYN KABOPiCovTaL LE aTOAVT 
axpipea, 1 onoia Tov sivar anapaitntn ya va KaTaVvoroEt Kat TH PoCaVTIVN LOVOLKN. 
Xtn ovvéyela, ToviCovtas TH SvoKoAia, Tov TapovordCEl N EKPOPE TOV ODYKEKPILEVOV 
vTOdlAlpsoEWV TOV TOVOV, 0 Bourgault-Ducoudray toyvpiCetar OTL avTH UTOpEi va 
odnyhost Tov «StatoviKODS TPdMOVG tH¢ AvatoAo» otnv sLagavion”?. O 
OvAAOYIGLLOG TOV sival o E&Nc: Nn VaapéEN pias SvoKOAG KaTavonoNs VewMpiacs sivar 
miWavov va odnyiyost TOAAOVG "EAANVES pos THV Esvpwraikn pPovoIKH KOL va 


EYKATOAEiYOUV OAOKANPHTIKE THY WiaitEpN LOVOIKH TOVs Tapddoon”®’. Av Kar Sev 


°® 6.2, ced. 5: «Ces intervalles autres que le ton et le demi-ton, qui sont la plupart du temps autant de 
notes fausses [...]». 

283 6 m., O&A. 68. 

284 6 .,0€X. 70. 

°8> 6.2., o€d. 71: «Ce serait vraiment dommage que, par attachement pour les raffinements de ses 
intervalles minimes, |’Orient en vint a perdre jusqu’a ses modes diatoniques». [Oa Htav npaypatiKa 
KPiLLA, OO TPOOKOAANON OTHV NOAVTEAELA TOV EAAYIOTOV SIMOTHLATOV THC, nN AVATOAT Va OTACEL OTO 
ONLIELO Va. YAEL AKOLA KL TODS dIATOVIKOS TNS TpdmONG]. 

°8 6.2. H okéyn tov Bourgault-Ducoudray exi tov Ogpatoc avtod Sev Siatumdvetar ps Wiaitepy 
oagnvea: «Devant la difficulté qu’il y aurait a s’initier 4 une théorie compliquée et toute spéciale, il 
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TiPetal OEWA OPHdTHTAS KOL AVTLKEIEVIKOTHTAS TNS OVYKEKPILEVNS AmoWNS, syxEl 
EVOLAEPOV Va ECETAOTEL N TPOEAEVON THS. Katapynv o Bourgault-Ducoudray mioteve 
OTL Ol SvOKOAIEG TOD avtTmEeT@mICE oO idtosc HE TH PvCaVTIVH pOvOIKT siyav 
AVTILKELLEVIKN VIOOTAON, KAL WS EK TOUTOD APOPOVOAV KO TOG idLOvG TOVG EAANvEs. 
Enwiéov yia tov Bourgault-Ducoudray vanpye éva oagés onpsio dSiaywpiopovd 
AVEUESA OTA ACWAOYA KOL TA TEPITTA OTOIYEIA TNS EAANVIKTS LODVOIKHS, SNLOTUKIS 
kat BoCavtiwvyc. Amd Tm ia mAevpd Bpiokovtat o1 AEyOuEVES «StaTOVIKES KAiLOKES 
TNS APYALOTHTAG», KO AO THV GAAN OL LIKPOTEPES TOV TOVOD vTOSdSLAIPEGEIC. ETO1, O 
Bourgault-Ducoudray moBdotav 6tt AGyW THS ACAPELAG KO THV SVOKOAIMV TOD 
mapovoiace yia exsivov n BoCavtwyn povotkn, o1 EAAnvec 8a syKxatéAeimav thv 
EVAOCYOANON TOVG HE AVTNV, GAAG KOL WE TO SNLOTIKO Tpayovd1, Kat éToL Ba 
ECAMAVICOVTAV OPLOTIKE OL KOLATOVIKES KAILLUKES TNS APYOLOTHTAS». 
Exions, 0 Bourgault-Ducoudray QempEi tic vTOSIAIPEGEIG TOV TOVOD Ws AOLATIKH 
EMiSpaon OTHV EhANVIKH EKKANOAOTIKH LOvOIKT)*, ev AVAPHTIETAL CYETIKE [LE THV 
ATOVEIA TOVG ANd TA EAANVIKG SNLOTIKE TPAyODS1A: 

Tl iva Svvatov ol SNMOTIKES WEAMSIEG, ELMOTLIOLEVES OTOV DYLOTO BabLO LE THV 

KaOapr EdAAnviKh yevon, va sivar KaBaps diatoviKéc”™®: 
Oa mpénet va StevKpiwviotet O€ AVTO TO ONLEIO OTL N KSLATOVIKOTNTO» TOV EAATNVIKOV 
ONHOTIKO®V TpayovdlMv amoTeAsi pia Kabapd mpooMmtKH anown tov Bourgault- 
Ducoudray, Baotopévn oto Seiya TOV TPAYOVSIMV TOV KATEYPAYWE KOI ECESMOE KAL 
OTOV TNOTO LE TOV OTOIO TA KATAVONOE, THV ONOIA TPOBAGAEL TPOKEWLEVOD Va TOVICEL 
TY LN XYPHOWOTHTA TOV VIOSLAIPEDEWV TOV TOVOD. 
Tlépa a6 to VELA TOV LIKPOTEPHV TOV TOVOD SIAOTHLUGTwV, oO Bourgault-Ducoudray 
Kpivel @G SvovONnTAaA Kat GAAG onpsia ms DEewpiac ms PvCavtwiys povoiki. 
Tlapadgiypatos yapn motever OTL vaTdpyEel OVYYVON WS POS THV OVOLACiA TOV 
«yevov» [genres], emeCny@®vtacs 6T1 OOOL HYOL EVTGGGOVTAL OTO EVAPLLOVLO YévOG Etvat 


Ka8apté StatoOViKOl, EVO AVTIOTOLYA OG01 EVTGOOOVTAL OTO SLATOVIKO, TEPLEYODV 


serait a craindre que la majorité ne se jetat dans les bras de la musique européenne felle qu’elle est. On 
s’exposerait ainsi a voir périr les parties saines et fecondes que contient l’élément national». [Mapooté 
OTN SvoKkoAia mov 8a vapYs OTO va LUNOst KaveEic os Lia Oewpia TEpinAoKN Kal TOAD idtaiTEpy, Ba 
Ytav exipofpo LNTMS Nn TAELOWNgia pIyOEi OTHV AYKAALE THS ELPHTAIKS LOVOIKTS Erol OnMC EIval. 
‘Etot 8a BAETALE VO. YAVOVTOL TH VY KAL YOVILLA LEPT TOV TEptsyEl TO EAVUKO OTOLyEIO]. 

°87 6m, o€k. 69: «un luxe asiatique» [pia aovatuKt mouTérEta]. 

°88 6.2.: «Comment se fait-il que les melodies populaires, empreintes au plus haut degré de la pure 
saveur grecque, soient franchement diatoniques ?». 
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odAoIMoEIC KATH Eva TETUPTO TOV TOvov”. Exetd1) akpiBa¢ o Bourgault-Ducoudray 
OewMpovos OTL TO SLATOVIKO YévOG éMpEME va sival GLLOlO LE TOV EvpaTAaiKO LEiCova 
TPOMO KOL TAVTICE TO EVAPLLOVLO YEVOG LE GAAOIMOEIC KATH EVO TETAPTO TOV TOVOD, 
ASVVATOVOE VO KATAVONOEL THV SLAMOPETIKN EVVOLA TOV TPOGEAGUBAVAaV ADTOT OL OPO 
ota TMAaiow ms BoCavtwis Hovotkys Vewpiac. Tia to Adyo avtd KatéAnéE oto 
OVUMEPAOLA OTL TO KOLATOVIKO YEvOG» Ba EMPETE VA OVOLLACETAL KEVAPHOVLO» KOLL TO 
Kevapndovio yévog» va. ovopdCetat «StatoviKo»”””, Mia akoun my obdyyvons ye Tov 
Bourgault-Ducoudray amoteAovv 01 ACEIG TOV AVATTVOOOVTAL LETAED TOV QDOYYaV 
Tov PvCavtwoav KAWAKo®V KOL N SIAaMOPa LETASD «avIODOUSG) KOL «KATLODOAS» 
KAiWaKas EVvOc NYO: 
[...] OTIG MEPloOOTEpEs KAiWaKEs, DAAPYOVV VOTES TOD SEV Eival OTADEPEs, AAG 
aveBatvovv 7 KateBaivovv obL@a@Va LE TOVG VvOLOvG THs sAcNo. [...] Hoté dev 
LTOPEGALE VA KATAMEPOVLE VO. LAS TPAyOUSTOODV LE aKpiPEla THV KAiLAKG APKETOV 
Tpomav |. 
Tia thy dvtiuky povoin n Baon THs Dewpias THs sivat nN eKUGONnoN Kal EKTEAEON TOV 
KAwdKov. Kati avdAoyo OéAet va emapydoet Kot o Bourgault-Ducoudray om 
BoCavtiwy Lovotkn: KAiwaKses mov ot PBOyyot TOvG va sivat oTABEPOt OTHV aAvLOvoa 
KOL KATLODOG TOVSG LOPHH KOL TOV va UTOPOdV va amodo8obv LE akpiBela amd Ta 
ovvodevTlkd pPovotkKa Opyava. Opw@s Nn ovyKeKpiwévyn anaitnon tov Bourgault- 
Ducoudray épyetot o€ avtibeon Ee THv td1a TH PVON THs PoCavtIvi|s LOVOIKTS, OmMC 
PAiVETOL OO TA yPAPdLEVA TOV XpvotvOov oto KEPaAato tov Meyadov Oewpytixod 


me Movoixncg «epi tig év @Odyyoig Stapopic»””. 


O Xpvoav00c avagpépet 
YOAPAKTNPLOTIKA OTL Ot OHOyyou tTHS PoCavtiwys SiatoviKys KAiLaKas aKOvYyOVTAL 
SLAMOPETIKE OTHV AVIOVGE KAILAKA, KAL SLAMOPETIKA OTHV KATLODOA: 
Oi adtoi POdyyot Ev LEV evoPdoEl NOLOdOW Eis THY GKorV CAANV EvtonmMoW, év dé KaTOBHOEL 
oanv”?. 
Enimiéov, oto idto Keievo, 0 XpvoavO0c SnAaver Ott ot POSyyo1 THS PoCavtiwyS 


KAiLAKaS SLAMEPODV AT ALTOVS THS EvPOTAIKN<S: 


°* 6 2., o€h. 6, VTOGNHEIMon (1). 

°° TA. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, 6.1., O&A. 6. 

291 6 m., EK. 7. 

°°? BL. Tapéptypa 5. 

° XpvodvOov, Eicayay; Kai Méya Oewpnuxoyv tno Movoine, Piyviov, Mapiot, 1821 Kar Michele 


Weis, Tepyéotn, 1832, [Avatumo and: KovAtobpa, A®jva, 2003], cer. 103. 
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Ad todtov Kai ol POGyyot Ths NuEtEpas SiatovuKhs KAipaKOs Eyovow dmAyyEAiav Si@opov, 

tives prev toOTICOpLevoL, Twvés Se OEvvOyEvoL, Kati TIss Bapvvouevor 
Me Bdaon ta napandva, mapatnpovpe Ott 0 Bourgault-Ducoudray dev umdpece va 
UEL OTO TVEDLA THS DEeMpias tTHS PvCavTIWHS LOvOIKT|\S, TAPdOAO Tov NOEAE va TH 
YPNOWLOMOMOEL YIA VO ELLMAOVTICEL TO SUTIKOELPTAIKO LOVOLKG WiM@LA. Bacikéc 
évvolss THS PoCavtivs LovotKkys éuolaCav akaTavontEs yla THY SvTIKT|S TPOEAEVON|S 
LOVOLKN, TOD KATAPTION, OTHV OnOIA MaivEeTaL va NTAV AVOTHPA TPOOKOAANHLEVOG. 
‘ETOL, VAGPYEL ONLAVTUKH TWAVOTHTA ALT N TPOOKOAANON TOV Va AMOTEAEGE KO TO 
EUMOSIO OTHV KaTAVONONH THS PvCavTIVyAS HODvOIKYS, sumddI0O Tov OéANOE va 
MPOOTEPAOEL ELONYOULEVOS LETApPLOLICEIc, OL ONOIES OVOLAOTIKA OKOTEVAV CTO VO 
KGVODV TEPLOOOTEPO KATAVONTH TH PoCavTIVH LOVOIKN OTOV i510 KOI O& OOOUG sixav 
LOVOLKN KATAPTLON avaAOYN LE TH SKY TOV. 
H dvokoiia Katavonons ths BoCavtiwwys EKKANOLAOTIKT[S LOVOLKTIS AMO THV TAEvPt 
tov Bourgault-Ducoudray yivetot pavephn Kol a6 TOV TPOTO TOD avTWMETwRiCEl TH 
BoCavtiwy vevuatucmn onpsioypagia. Av kot avagépet OT1 n PvCavtwn onpustoypagia 
ekpacet oyéoeic petatd POdyywv Kat OYL aMdAVTA TOvIKG HYyN?””, Paivetar OTL Sev 
Katavosi o€ BA80c TH YPNOWLOTHTE TNS KaL yv’ ALTO SNA@vEt OTI dEv EEL KaVEVA ADYO 
va diatnpnOei: 

Tlow. éykupyn dikaoAoyia umopovbv va, extkaAgotovv ot Avatodites LovotKkol yi TH 

Siatipyon THs onpetoypagiac tovc; Kopia, Katé tv down pac”? 
Biénovtac Ta doe avapépEl OTH OvvExEIa O Bourgault-Ducoudray, tapatnpoviE Ott 
dev syel KaTaAdBEer tThv vmapén plac Paoikys WidTHTAS TOV YAPAKTNHPwV TNS 
BouCavtivis LovolKns: To yeyovdc OTL TpoodtopiCovv yt LOVO TO DYyOs Evdc POdyyov, 
OAAG KL TOV TPdT0 EKPoPdc Tov”. TV avtov, ot «idiatepdtHtEg» tTHS PuCavtrs 


LOVOIKT|S SEiyVODV VO. EFCAVTAODVTAL OTIC VIOSLAIPEGELG TOV TOVOD: 


sc XpvoavOov, 0.1., o€A. 102. Tia meptoodtepes AEMTOPEPELEG OYETIKG HE TO HELLA TIS StaA@MopETUKT|S 
BK OPE TOV oddyyav THS PuCavtwis KAipaKac, BA. Hopaprnpa. 5. 

° L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Gréce et en Orient, 6.1., og. 72: «La notation grecque actuelle n’exprime pas des sons absolus, mais 
des rapports d’intervalles». [H obyypovn sAAnvucn onpeloypagia dev exopacer andAvtovs POdyyous, 
AAG OYEOEIC SLAOTHLATOV]. 

° 6.2.: «Quelle raison valuable peuvent invoquer les musiciens orientaux pour la conservation de leur 
écriture? Aucune, a notre sens». 
°T Eva mapddseryua aoteAsi n obyKpion oAtyou (“~ ) Kar metaotis (©% ), yapaktiypes mov 
dnA@vovv Kat ot dbo avapaon pias (1) Pwvijs, GAAG Le SLAMOPETIKO TPdTO EKPOPS (KTETHYLO POVIS 
otTV metaoty). H ovykekpuévyn wWitTHTaA TNS TEtTAOTHS Sev Ba LAOpOvoE va amodo8Ei and TM 
dvTikosvparaikn onueioypagia, Ka8a@>s Kot ot S600 YapaKtypses 8a anodidovtav wo Hvod0G KATA 
didotnpa 2° . 
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AKOuG KO. AV VTOPECODHE OTL N HETAPPLOLIGLEVY EAANVUK LOvOLKT StaTHpEt OAEC 
EKELVES TIG AENTOMEPELEG MOV TEPIMAEKODV TH Dewpia THs, Sev vAGPYEL Kapia 7d 
OVTEC TIC AENTOMEPELEG TOV Va LV TOPE va ExOpaoOei cE EvPaTAIKH ONLELOypaoia 
HE TEPIOGOTEPO Cag kat KaBaPd TpPdOm0, HE TH PonDEla SdO ONnLAdSIWV TOD 
ypnomonoujoaps: TH L107) Sicon KAI TH Loh byEeon””®. 
Mia akon tpopoaAn TOV VIOKEIMEVIKOV TOD SLOKOMOV WS AVTIKEMEVIKA EUTOdSLO 
sival O TpdOTOG TOV avtmEtw@miCcer ™m PvCavttvn onusioypagia. O Bourgault- 
Ducoudray miotevet OT1 séaitiag tov diaitepov YapaKTNpA TNS, ot EsAANviKOt 
EKKANOLAOTIKOL DLVoL SEV LTOPOLV va ATOTLAWOHOKV ypaNTa HE THV aMAITODLEVY 
axpipew. Ci to Adyo avtd thy Vewpsi aitia AaA@V oTHV Epunveia Tov PoCavtwov 
DUVOV: 
Maopovue va KatorAdBovpe os moto Babud pmopsi N yYpPHoN plas TETOLAC 
ONMELOYpAagiag va TpoKaAgoEl AGON OTNHV EPUNvEia LAG HOVOIKTIG TOV EV EYEL 
otadeponombsi n Oswmpia thc”. 
Tlapa to mAnP0c tov napatnpnosm@v tov Bourgault-Ducoudray, 9a mpémer va 
EmlontavOst To yeyovdc OTL SEV ATOPpintEl OAOKANP@TIKA TH PoCavtivh LovoKNH. OL 
uetappvOuticEetc mov Elonysitat yivovtot oto avebwa THs «PEATIMONS» KOL TOD 
ECEVPOTOIOLOV-EKNOAITIOHOD LAG HODOIKNS TMapddoons Ee ovvnOElEs oyEddov 
amapddsktes yia évav evpwnaikyns matdsiag axkpoaty. H gtrooogia tav 
usetappv0uicemv ovvowiCetat oto séNc: 01 BoCavttvoi Hyol, TOV OVOUAGTOVTAL Ad TOV 


Bourgault-Ducoudray «tpozov [modes]*”? 


, va «Kabap8ovv» and ta mpdobEeta 
oTolysia TOV GAAOIMOAV TO KSLATOVIKO» YAPAKTHPA TOVG, ETOL WOTE VOL EMLOTPEYODV 
OTN HOPON TOV «KSLATOVIKMV KAILGK@V TNS APYALOTHTAS», yla va yivel EMiKTH N 
EMAPLOYN TNS TOAvVPavias os avTOKS. OmwWs KO yla TO SNMOTIKO THAYODS1, ETOL KAL 


Yl THV SAANVIKN EKKANOLAOTIKN LODOIKH, SlATLTMVEL THY avIKH CDVOnKH Tov Oa 


°° L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission musicale en 
Greéce et en Orient, 0.1., og. 72: «Méme en supposant que la musique grecque réformée conserve 
toutes les subtilités qui compliquent se théorie, il n’est aucune de ces subtilités qui ne puisse s’exprimer 
en notation européenne d’une maniere plus précise et plus claire, a l’aide des deux signes dont nous 
avons fait usage : le démi-diése et le démi-bémol. 

°* 6.2.: «On peut comprendre combien l’emploi d’une pareille notation peut engendrer d’ erreurs dans 
l’interprétation d’une musique dont la théorie n’est pas fixée». 

3 O XpboavOoc avapégper ta sEtj¢ oto Kepaato «epi "Hyov»: « And Tov HustEpov Tyov 7 Oddév, 7 
OAiyov Siapépet Exeivo SmEp ot MAAdoi @vouaCov, Tpdxov, Eidoc, Lyfua Kat Tovov. Qvoudcbn de 
Tpdzoc, 51611 &avépwve Taya TO HOC Tig Siavoias THV HEA@V». BA. XpvodvOov, 6.7., cer. 125. 
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MPETEL VO. TH OIEMEL OTO ENC: APEVHS ELOAYwYN TNS TOAVPOviac, APETEpoOv StaTHpHON 


r 301 
TOV «TPOTMV>>  . 


*°' Kot oto onpeio avtd, o Bourgault-Ducoudray ypynowonotei pe THY iSta onpacia tous dOpovc 
«TPOTOD> KOL KOLATOVIKES KAILLOKES TIS apyaiac EAANVvuKIs LovoIKTo». BA. L.A. Bourgault-Ducoudray, 
Etudes sur la musique ecclésiastique grecque-Mission musicale en Gréce et en Orient, 6.1., 6€d. 66: 
«[...] si l’on introduisait dans la musique ecclésiastique la polyphonie (qui représente 1|’élément 
modeme par excellence), tout en sauvegardant les modes (qui représentent 1’élément traditionnel et 
national)». [[...] av Elodyouple OTHV EKKANOLAOTIKT LOVOLKY THV ZOAVQwVia (TOV AVTITPOOMTEDEL TO 
KATEGOYNV GVYYPOVO GTOLYEIO), SLAPVAGOGOVTUS TOUS THOTOUS (TOV AVTIMPODMTEVODV TO TAPASOGLAKO 
Kat e8vucd otorysio]. 
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3.1.6. Conférence sur la modalité dans la musique grecque 


H Conférence sur la modalité dans la musique grecque’” napovoiiotKe otic 7 
Lenteuppiov tov 1878 oto Méyapo tov Trocadéro oto Ilapiot kor anotéAsoe pia 
mpoond0eia. tov Bourgault-Ducoudray va sgo1KewWoEel To yOAAUKO KOIVO LE TO 
GKOVOLA TOV KAWAKOV Tov siye EVTOTiOEL OTHV EAANVIKH LODOIKH. AmmtTEpoc 
okomdc Tov trav va oanodsiger EUMPAKTA OTO EVP KOLVO TIC AMdWEIG MOV sixE 
SLATVMOOEL OTA CVYYPALLATA TOV: OTL YPNON TOV «TPOTWV» OTH SvTUKOELVPaTAIKH 
EVTEXYVY LOVOIKT SHLLOvPYia UTOPOVGE va AMOTEAEOEL ASIOAOYY ANY AvavéMons TOV 
KOPEGLEVOD LOVOTKOD TNS 1OLHLATOS. 

Xtnv SwWAEen avn, EktOc aNd TOV optANnTH Bourgault-Ducoudray, ovppetsiye Kor éva 
evvenperéc mposdpsio we EmtKEMadArs to ovvOéTH Charles Gounod, Kor yéAn Tov 
TPOEPYOVTAV OO SLAMOPETIKOVSG YOPOVS TNS LOvotKT|s KAI TNS Stavonons. ALTA Htav 
o Emile Burnouf, zpanv dtevOvviyc tc Padus Apyatoroyuciys Lyoarc tho APivac 
mov siye BonOyoet onnavtKd tov Bourgault-Ducoudray Kath tm didpKEeim THC 
amootoAs tov, o Auguste-Henry-Edouard Mapxijotoc De Queux de Saint Hilaire*”’, 
TOTE YPALWATEAS KO LETEMEITA TPOEdpPOc THs Association pour |’encouragement des 
études grecques*”’, 0 Charles Emile Ruelle, BpAoOnKapios tg BipAtoOrjKN¢ Sainte- 
Genevieve koi WéAo0c THs Association pour l’encouragement des études grecques, o 
ovvdétng Victorin Jonciéres, 0 @iAdco@og Kat pédog tov Ivotitobtov’”” Félix 
Ravaisson, 0 povoikoKpittkdg Oscar Cométtant, o Jacques-Nicolas Lemmens, 
ovvbétys, opyaviotac, puts Kat dievOvvtis CYOAI|S EKKANOLMOTIKNS LOVOLKT|IS OTHV 
mOAn Malines tov Bedyiov, kot o Feélix-Alexandre Guilmant, opyaviotacs ty 
ekKAnoias tg Trinité Kat th Société des concerts du Conservatoire*’®. Ta pavytiké 


Lovolka mapadsiyuata mov TApOvolMOTHKAV KATA TH SIGPKEIA THS didAEeNS 


3? * ALGASEN YLO THY TPOMLKOTHTA OTHV EAANVUKT LOVOLK?. 

3 Ta tov Mapkrjoto De Queux de Saint-Hilaire, BA. tponyoupévac, od. 17. 

4 Evoon yia. THV evOdppovon TOV EAAHVIKdV GnOvSav. 

3 Yo ApwHTOTUNO KeiLLsvo «Institut». Me tov 6po avtd npoodiopiCetar y EvMon tov mévte AKadSnWIdv 
ms Toariac: Académie francaise [ToAAun Axadnuia] (étog idpvons: 1635), Académie des 
inscriptions et  belles-lettres [Akadynpia entypaga@v Kot Aoyoteyvias] (1663), Académie des 
sciences [Akadnptia emtotTnHa®v] (1666), Académie des sciences morales et politiques [Axadnpia 
NOiKOV KOL TOATUKMV EXLOTHLL@V] (1795) Kat Académie des Beaux-Arts [Axadnuia KoAov Texvov] 
(1816). 

3 *Eraipia ovvavddv tov NSeiov. 
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EpLuvevoay o1 Kvpies Prudent kat Bourgault-Ducoudray Kar 01 Kdptot Rimbaud Kat 
Fernier. 
Onws avapépet kat 0 tSt0¢ o Bourgault-Ducoudray o¢ emtotoAy tov”, 1 Si6AeeH tov 
ONLEiMOE ENITLYIA HEYAADTEPH ANd Tic TPOOdOKiEcs Tov. «H aifovoa NHtav yenatn», 
YPAMEL YOPAKTNPLOTIKG Kat OvvEyiCEL: 
Tléva a6 diaKkdoi Gtowa dev umdpEcav va Eaovv. To akpoatnpio trav Vepyo KaL 
evvoiko. E€éppace thv emtdoKiwaoia TOV MOAAES POPES, GY HOVO ENEITA ATO THV 
akpOaoN TMV EAANVIKO@V LEAwMSIOV, GAA Emions KO KATH TH SiépKELIa TIS 


TOUPOVSIAGNS TOV 1OEMV LOD OXETIKE HE TH DEeMpia Tov Tpdm@V. Ev ovvtopia, siya 


pia mpaypatuc) exevyia. [...]°%. 


Xtyv idta ExtoTtoAH, o Bourgault-Ducoudray dynA@ver Ott mpotiPetal va EKSWOEL KAL 
VO KVKAOMOPNOEL TO TPAKTUKE TNS SIGAEENS TOV: 
H didAsén pov 8a Snpootevtei Kal Oa Lov EXITPEWETE VO. OAS THV TPOGMEPH ALEGwS 
LOAIc avt™ tomodei. Koddtepa ond onolodyaoTE ovvomTiKG GpOpo, Ba cas 


EVIMEPHOEL 10. TI 15éES LOD GYETIKG [LE TH LovotKH oar”. 
3.1.6.1. Davo tuys diddecns — Xpyoiotyta Kal EpiKktd THC TpOTIKOTYTAG 


Medetovtas tT oidAeéyn tov Bourgault-Ducoudray amapatnpobue Ott aKkoAovOEi to 
EGNS OX Ma: 
e Etoaywyn-2Komdc ty didAEéens. 
e Tlapovoiacn tov «eAANVIKOV TPOTUKOV KAILEKOV»». 
e Tia to i806 tov TPdTwV. O1 ANOYWEIS TOV APYAIMV KOI TO OVYYPOVO AKODOLLE 
TOVG HEH ANG LOVOIKE Tapadetywata. 


e LvuTEpdopata. 


°7 H emotod avtt tov Bourgault-Ducoudray BpéOnke oT Tevvddeto BipArobijKn, Sevévy otov TOWO 
TOV TEPLEXEL TA OYETIKG LE THY EAANVIKN LOVOIKT Epya. TOV. 
Av kat d€v avagépetat 0 napaAnatnys, Sewmpovpe Ott anevOdvetat otov Iadvvyn Tew dso, Baost tov 
e&Njc otoysiov: 
-  AvamepdpEevos oTVv sAANVUKH LOvOLKH, THY YopaKtnpiCEt «TN LOVOUKT COG». 
- Avagépetat os mi8avy ovvavtynon Tov LE Tov TapaAnAtn oto Aovéivo, dmov vANpPETOvOE WC 
dizAMpaTIs 0 IModwnso Tevvddtoc. 
- BpéOnke otyn Tevvddio BipAto8yjKn, To vAuKd TS oMOIAS AVIKE GTO LEYAADTEPO TODOOTO TOD 
otov I@a&vwy Tevvasio. 
38 EmiotoAty tov Bourgault-Ducoudray, 22-9-1879, Hapiot, Ir-lv. BpéOnxe ot Fevvadero BipArodiyKy 
OTOV TOLO Tov TEplexel Ta Epya tov Bourgault-Ducoudray Souvenirs d’une mission musicale en Gréce 
et en Orient, Etudes sur la musique ecclésiastique grecque «a1 Conférence sur la modalité dans la 
musique grecque. 


3 6 m., lv-2r. 
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A@ovd TPOGSIOPLOTODV OL OKOMOI THS dIGAEENS Tov, NOV sival N amddE1eN TIS 
WLAITEPNS OLOPOLAS TOV KAILAKMV TNS EAANVIKNS LODOIKHS KOL THS OvUPATOTHTA 
TOVG LE TO évtEYvo SvtIKOEVPHAIKd LOVoIKO 1diw@po"!, o Bourgault-Ducoudray 
APLEPOvEt EVA ONMAVTUKG KOLUGATL OTHV avdADvON TIS diadikaoiacs, BdoEt THS OTOIAC 
OXNMATICOVTAL O1 SUTUKOEVPATAIKES KOL O1 EAANVIKES KAILLOKES. 

Qs  sdAnvikéc KAiLaKes mpoodiopiCovtar o1 «diatoviKés KAiWaKES THS sAANvuUKHS 
LLOVOLKT|S», TOV avagépovtat otic Trente mélodies populaires de Gréce et d’Orient 
Kot otic Etudes sur la musique ecclésiastique grecque. Ov ehdnvucéc KhipaKec 
TMAPOVOLACOVTAL GOTO KOIVO HE APYALOEAANVIKES OVOLLAOIES: LVTOSMPIA, VTOPLY1A, 
vroAvdia, SOpia, Opvyta, AVdiA Kot LIGOADSIA. Oc Tapddetyua TOV EvTYTMOEMV TOD 
uopst va Synptovpynoset Nn akpdaon Kabepiac KAiwaKac, o Bourgault-Ducoudray 


311 r r 
. To Tpayovdt avtd To 


YPNOWLOTOLEt TO YOAAUKO SNLOTIKO Tpayovdt J’ai du bon tabac 
EKTEAEL OTO TULVO, HETAMDEPOVTEG TO CE OAEG TIC KEAANVIKES KAiLLAKES», KABMS KOL 
OTHV AVATOALKN YPOLATIKY KAiLAKA, OTOV LEICOVa KO OTOV EAGOOOVG TPOTO. 
O Bourgault-Ducoudray dev apKeitat Lovo oTHV Tapovoiaon Tov DEeMpNTtiKod LEPOVG 
TOV «KOLATOVIKOV EAANVIKOV KAILOKOV», GAA TPOYOPA Kat OTHV aLoONTIKH TODS 
TAEvpa, EscETaCOVTUs TA EKPPAOTIKG YAPAKTHPIOTUKG TOV DEwMpEi OTL OVVLOTODV TO 
«n8oc» tovc. H tavtion nov vadpyet oT OKsyN tov Bourgault-Ducoudray avépeca 
OTIC KAPLOVIES» TOV APYAIWV KOL OTIC «KIATOVIKES KAILLAKES-TPOTOUS THS EAANVIKNS 
LOVOLKTO»’ ” yivetat Staitepa MavEpr Oto onpEio avtd: 
Oa pEeretHoovuE TOPA EEyM@ploTa KaVEVaV AO TOUS TPOTOUG Ka Oa SIATIOTHOOULE 
ue Topadeityuata stv avtamoKpivovTal OTA YAPAKTHPLOTIKA EKEiva TOD TOUG 
anéd@oav ot apyaior’™. 
Ta LOvolKE TapadstyLata Tov ypnowozorsi o Bourgault-Ducoudray yi va otpicer 
TO OVUMEPAOLATE TOV WC TPOG TO «HOG» TOV KALLAK@V TPOEPYOVTAL a6 THY Apyaia 
LOVOLKH, TO YPNYOPLAVO LEAOG, THV EAANVIKN EKKANOLOOTIKH LODOIKH, Ta SNLOTIKE 
TPAYOVSIA SLAMOPETIKMV TEPLOYO®V, KAAS KOL ad THV SvUTIKOEVPOTAIKH EvTEYvy 


LovotKt Snptoupyia?”’. 


3!° Louis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 
Imprimerie Nationale, Tapiot, 1879, oer. 5. 

311 * Eva KahO KaNVO. 

3) BA. Tapaptnua 1. 

333 Louis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 
Imprimerie Nationale, Hapiot, 1879, ced. 10-11. 

314 6 mr. O&A. 12. 
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‘Eto yo. Kania a6 Tic KAiLAKEC, TOD Ed TI¢ OVOLECEL KTPOTOVS», TPOTHOOEL TOVG 
YApAKTHpIoLovs nov Yewpsi Ott anéSiSav o1 apyaior otic avtiotorwes «appovieo»® ”, 
Tapovolacovtas Kol EVO OYETIKO LOVOIKO mapddetypa. Tic mEploodtepses Mopss oO 
Bourgault-Ducoudray ovp@a@vei HE TOVS YAPAKTNPlOpLOvs TOV apyaiMv, Eva 
mpoonadsi va anodsiget THv Op96THTA TOVSG LECH TOV LOVOLKOV TApAdElyHAT@V TOD 
TAPOVOLACEL. 
Ol LOVASIKES TEPITTMOEIC OOD SEV CDLOOVEL ATOAVTA HE TOVG YAPAKTHPIGLOVS TMV 
apyaimv sivat Wo mpos To NOs THS vAOgPDYyIAS KOI THS LAOADSIAG KAiLaKac. H 
Stapavia Tov o”EirEtat KvPiMs OTHV TETOIOHON TOV OTL amO0didEl LE AKpifPELA ADT 
TOV O1 APYaiot ovOLATAY «YTOPLy1LO» 1 «VTOADSIO APLOVIA, KAL OL THV EKSOYN TOV 
SUTIKOV HODVOLKOV, TN] KAADTEPA THV TPOGMTIKN TOV EKdOYN TNS «KUTOMPDYIAS» 1 TNS 
«VTOADSIAS» appLoviac. ExutAgov o Bourgault-Ducoudray dsiyver va mapayv@picer 
THV YPOVIKN KA TOAITIONIKT Stapops pLETaed apyaiacs EAAGSas Kar Evpwzne tov 19°” 
alOVa, DEWPHvtas OTL TA YAPAKTHPIOTIKA Tov NOovS EYOVV GVTUKEIMEVIKT KAL 
dLAYpoviKN vTdCTAON. Tia Tovsg Adyous avtovs VempEi OTL TO TPAYLATIKG HBOS Tov 
VIOMPVYLOD EiVAL TA YAPAKTNHPLOTIKA TOV AVTLOTOLYODV, GULOWVA LE TODS apyaionc, 
OTOV KMPVYLO THOTO»: 

Ta 600 avapépovv oxEeTiKe LE TOV gpvyl0, [...] TANoIaCOLV TEplODOTEPO OTN SKN LOS 

avtiAnyn. Xapaktnpicovv [...] To @pvbylo Tpom0 ws yEsucto maO0¢G, EevOovoiddn, 

Eumvevouevo, OpnoKEevtiKo, ExotatiKo’'”. 
Kat ovpmAnpovei o Bourgault-Ducoudray, oyetiké& We Tov yapaKktypa mov evtoniCer 
OTOV KVTOMPVYLO THOTO»: 

Kot& thy drown pos, O vTOMPLyLOS TPOMOG TEPlyPA@EL HOvadIKG Ta HEYGAG KaL 

avOdpunta ovvaio8jnpata, dmwco n sFapon tov EevOovoiaopod Kot Nn BEpuN THs 

Tpoosvync ”. 
Xto i610 mvevua, o Bourgault-Ducoudray vaootnpifer 6T1 Kat N VAOADSIA KAiLOKO 
éye. adunOei amd tovg apyaiovc, yapaxtnpiGouevn wc Oud avdapyooty’'’, 


AVAMEPOVTAS YAPAKTHPLOTIKE OTL ANOppintEetat and Tov TAdtwova otnv LToditeia tov: 


315 BA. Tapaptnua 1. 

31° T ouis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 0.0., G€h. 
De 

0. 1. 

318 O1 apyaior yapaxtipilav to Hoc tH vAOAvSIOTI Appoviac ws PaKyIKd, PUHSOVO, LEAVOTIKO. BA. 
LoOrAw@v Miyanrisys, «noo», Eyxvwdonaidera ths apyaiac edAnvixns povoixys, Mopgewtud Tdpvpa 
E0vixns TpanéCyc, ASrjva, 1981, [3" avatdzmon: Maptios 2003]. 
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AvT0c 0 TpOMOG EiYE YAPAKTNHPLOTEL AO TOVS APyaiovs ws giAndovoc, diE~OapLEVOG, 
faxyixos, peOvotixdc. [...] O TWAdtov [...] tov dimyvet avedénta and thv IModrteia 
tov”. 
Av OL@s avaTpécovLE OTO OYETIKO aNdoNAOLA THS LTodiTEiacs, TapatTnpovpE OTL O 
Tlhdtav dev avagpépetar otnv vmo0Avd1a appovia, GAA otic appovies «AvdtoTi», 
«EoAVdStoTi» Kat KOVVTOVOAvSIOTi»’””. Qotd00 o Bourgault-Ducoudray poet va 
uNnv Katavosi OTL «VMOADSLOTi» SEV EULTEPLEYETAL EVVOLOAOYIKE OTIC ApLLOViEs TOD O 
TIAdtov Kpivet apvnttkd, O1Mc PAivETAL KAL ANd OO YPAEL OTN ODVEYXELA: 
Mas sivo1 d0oKoA0 va. KaTOAGBovuE ylati o TAdt@v wdvynke Toco andAvTOs [...]. Ti 
Oa éArsye Gpaye o TAdtwmv ev akovys apKetéc amd Tic cEdides THS ObyYpOVNS 
ovoiKktyc'! 
Ta anoondouata and épya Avtixosvpanaimv ovvOEsTav YPNOWWOTOLOVVTOL AMO TOV 
Bourgault-Ducoudray kat yia va TekunpiMOei TO EMIKTS THS YPHONS TOV «TPdTMV» 
oTny Svtikh EvTEYVN HOvOIKY SnLovpyia: 
O va0dMpPliocG TPOTOSG YpNHOWOTOMONKE TOAAES POPES AMO TOVS OVYYpOvoUs GvVOETEG, 
OAAG Ox1 OTO BaOLS mov Oa Experts. QotTd00 TpooMEpETat DavUGOo1A YA EVAPLOVION, 
1] onoia, avédvel THY VAEPHOaVEIA. KOL TH LEyaAOMpEeMELé. TOV >”. 
XTn ovvéyela Etonpaiver 6tt o Berlioz ypnouronoinos Tov «vTOdS@pto TPd70» GTO 
ELONYOYIKO KOLATL Tov Sebtepov Uspovs tHS Marducrjg Hdikiag tov Xpiotov”’, 
Ka8@>c Kol otnv EnxikAnon ot Dvon, oto Tétapto pépocg THs Katadikns tov 


r 324 
Mdovot~. 


O Bourgault-Ducoudray avagépet exionsg OTL 0 «vMOdMPLOG TPOTO>G» 
YPNHoywLonoMmOnKs ad Tov mpoedpsvovta THs didAEENs Charles Gounod otnv omEpi. 
tov @dovot”. H  ovyKkexpywiévy avakoivaon mpoKdAgce mapatetapéva 
YEI|POKPOTHHATA ANd THY TAEVPA TOV aAkpoaTNpiov, mov o Bourgault-Ducoudray 


OLXOALACEL 1OLAITEPMs: 


39 Louis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 0.0., G€h. 
28-29: «Ce mode a été qualifié par les anciens de voluptueux, dissolu, bachique, enivrant. [...] Platon 
[...] le chasse impitoyablement de sa République». 

°° BA. Tapaptnua 6. 

**'Touis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 
Imprimerie Nationale, Tlapiot, 1879, od. 28-29. 

32? 6 m., O&A. 19. 

33 Fvet evdaépov va. eummsi Ott to Epyo tov avtd o Berlioz to mapovoiace apyucd wo obvOeon evdc 
oavtaotiKod ovvOétn tov 17° a1idva we to Ovona Pierre Ducré. Apyétepa to evompatwmoe oto 
opatopw6 tov L’enfance du Christ. 

see 

82). 690 Gen 21. 
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Avté& Ta xYElpoKpotypata [...] amodeucvbovv [...] Ott SEV amodoKaCEeTE TOV kK. 

Gounod eme1d1) yprnomonoinos tous EhAnviKovds TpdMOVE OTA Epya Tov”. 
O Bourgault-Ducoudray evtomiCet exions ypnon tT@vV «Tpdm@V» OF EPya TOV 
Beethoven, Kat 110 ovyKekptéva, os éva, amdonaoLa THs 9" Louga@viasg Kal oto 
Adagio tov 15°” kovaptétov. Ia to axdonacua ths 9" Lvugeviac, n TAVvtTOTHTA TOV 
omoiov dev mpoodwpifetat, o Bourgault-Ducoudray miotever OTL N yPjoN TOV 
«UTOMPVYLOV TPdTOv» avTi ToD «LEiCova» amodidEl LE TEPLOOOTEPN EMITLYIA «TO 
évolypa, THY dvOIoN KAI THV Woy) avataon»”’. Ooov agopé de to Adagio tov 15” 
Kovaptétov, 0 Bourgault-Ducoudray toyvpicetar ott 0 Beethoven ypnowomoinos pe 
TOAD LEYGAN Enitvyia TOV «VTOADS10 TPdTO». Av 6UMsS avaTpéFOvLE GTOV TiTAO TOD 
LEPOVSG AVTOV, TApATHpovpE OTL EXEL ypae~tei and tov Beethoven ota yeppwaviKkd, Kar 
EVTOG TAPEVOEGEMS OTA ITAAIKG Ws Eéc: «Heiliger Dankgesang eines Genesenen an 
die Gottheit, in der lydischen Tonart (Canzona di ringraziamento offerta alla divinita 
da un guarito, in modo lidico)»***. Exopéveac n yprjon TOV KOLpLATIOY aVTO amd TOV 
Bourgault-Ducoudray co mapadstypatoc oyETiKOD LE TOV «LVMOADSIO TPOTO» stvat 
atvyns. lows va nv sival GoYETO To yEyovds OTI, OMWS KOI OTHV TEPiNTMON TNS 
Tlohiteiag tov Widtmvoc, étor kat 6d dev anodider ws axpiBPera Tov d6povs dmMc 


TOUG OVTAEi OO THY APYIKT TOUS ANN. 


3.1.6.2. Exidoyoc-Xvunepdopata tys Aiddegys 


O Bourgault-Ducoudray miotevel Ott on0lwdyMOTE CEvO TPOSG THY EvPaTAIKH LOVOTKH 
ototysio 0a mpémet va yivetar amodeKtO ota TAGiola THS OVYYPOVINS HOVOIKTS 
dnLovpyiac, SNAWVOVTAS YOPAKTNPlOTIKa OTL OAEG OL KAiLLAKES PTOPODV va 
svappoviotovv. [a tov Bourgault-Ducoudray to Lovoikd iopa yopiCetat os dbo 
Katnyopiss: SvutuKOEsvpmnaikd, mov avtiotolyei OTN SvTIKOsvpw@maiKH évtTExyvn 
LOVOLKH, SNLLOVpyia, KAL TpOTIKO, TOV avTioTOLyst of GAG Ta EsidN LOVOIKTS TOD 
Bpioxovtat &&@ and avty. ATAONOLOVTAS THV EVVOLA TOD KTPOTOD», KATATHOOEL OTHV 
ist KATNHYOPIA TOVS «KTPOTOLSO» THS apyaias EAANVIKNS LOVOIKTS, TOUS THOTODG TOD 


ypnyopiavod LéAovc, KaAM> KO TIC KAiWaKES EMAVM OTIC OMOIEs EYODV ypagTEt 


Pee ie 

*°T Sto mpwtotvmo: «[...] un élargissement, un épanouissement, un accroissement d’envergure 
[...]»,0.7., o€A. 28. 

°8 * Toayovd1 evyaptotiac evdc Ospanevpévov mpoc TH OedtntaA, oty AvduKr} appovia. 

329 Yt0 Tpwtotvno: «Or, toutes ces échelles peuvent s’*harmoniser», 6.7., ogA. 47. 
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ONLOTIKG Tpayovdia THS EAAGSac Kal GAA@V YOPOV THS Evpaays. Me tov tpdz0 avtd 
Tpoonadsi va TPOGHWOEL DewMpHTiKO VAdBAAPO OTH StaPOpOTOINON TOV AKODOLATOG 
TOV OVYKEKPILEVOV ELOOV AO THV EvP@TaIKH Evteyvy HOvoiKH SnLWLOVpyia. AvTH 
Stapoponoinon ekAauBdvetot @>o ovvdetiKds KpiKos LETAcSD LOVOIKaV TapadsdoEav 
TOV BPioKOVTAL EKTOS THS SLTIKOELVPwTAIKIS EVTEYVNS LODOLKNS TN ATOTEAODV TPMULA 
OTAOLA TNS, YOPic va AauPBdvEer vVTdWN Tov TIc DELEAIMSEIC SLAMOPES TOV VTAPYOVV 
usetaco tovc. Etol, To ypnyopiavd péAoc, Ta SnMOTIKA Tpayovdia, n PoCavtiwy 
LOVOLKN KOL N ApYaia LOvOLK avTLETMTiCovtTaL wo Eva EvIaiO OVVOAO, To OTOIO 
KOAEITOL VO EUTMAOVTICEL HOVOIKE TO EVTEYVO SUTIKOEVPOTAIKO LHODOTKS 1di@LA. 
Xto mvevua avtd, o Bourgault-Ducoudray exionuaiver tpoomdbetss ovyypOvav Tov 
LOVOLKOV, avdAoyEs WE TH Stk Tov. Ilo ovyKeKpiwéva, Exatvet Tov ovvOETH Kat 
opyaviota Jacques-Nicolas Lemmens, péA0c¢ tov mposdpsiov ths didAEénc, ya TH 
YPNON TOV TPOTWV TOV yYPTYOPLavod LEAOVGS GE OVVOECEIC TOD: 
E@appoCovtas o€ mpwWtOTUTMES GVVOEDEIC TOUS TPOTOUG TOV YPHYOPLAVOD LEAOUS TOV, 
Onws eidapeE, sivar diol WE ALTOS THS EAANVIKIS LOVOIKs, o kK. Lemmens amédeige 
THV WGEAEIA TOV UNOpEi va aoKOpicEl 1 Obyypovy yAdoor [...]°”. 
XTN OVVEYELA, EYKMULLACEL THV EVAGYOANON TaV PHOwV OvVOETHV LE THV TAPASOCLAKN 
TOVG HOVOLKN, OTHV OTOIa Exions EvtomiCEl OTOTYEIA TOV KEAANVIKOV KAILOK@V»: 
Xtn Pwoia, ta mEepioodtepa and ta sOviKd Tpayovdsia éxovv ovvtEOEt Bdost TOV 
EAANVIKOV KAWWAKOV. Ta Tpa~yobdla avTA EXOVV TEPlOvAAEYyEt LE EVAGBELA ATO TOVG 
Paoouc ovvbétec Kat EYOVV EVAPLOVIOTEL KATUMANKTIKE OO KEMOLOUG Ad aVTObS™'. 
Avtés ot mpoomdbetes avtmetonigovtat pe 1aitspn atoiodoéia ad tov Bourgault- 
Ducoudray, exes tov Evioyvovv THV TEmotPnon OTL Lia NuUépa Ba KvPLUpynoovv 
OAOKANPATUKG O01 16€EG TOV OTA TAGiOIa TNS EvPM@TaIKHS LOVOIKNS SyLOUPYias. 
OdoKAnp@vovtas tH didAEch tov, exavardauPBdaver THv TioTH TOV OTHV EPAPLOYN TNS 
TOAVMVIAG GCE OAEG TIC KAiLaKEs Kol OTH SvVvaTOTHTA avavéwons TOD 
SUTIKOEVPOTOAIKOD LOVOTKOD 1lO1IMLATOS HEOW AvTI|C, KAEivovTas WE THV EEN Option: 
Me tov Tpdéz0 avtd, 0a EnOpéoovLE va. ADGOLLE TO TPOPANLA, ZOD ONMEPA Eivat 
TEPLOOOTEPO EVTOVO OO MOTE: VO. EILAOTE KOLVOTOLOL, TapapLévovtac aot”. 


Meté& to téAos Tyg didAsénco tov Bourgault-Ducoudray, 0 apoedpsvdmv Charles 


Gounod mEeptopiotnke OTO VA EVYAPLOTHOEL TOVG THAYOVSIOTES TOV OVLLLETEIYAV OTH 


3° Louis Albert Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 
Imprimerie Nationale, Tlapiot, 1879, osd. 47. 

33! 6 m., o€A. 48. 

eS ap. 
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dudAEen, pe TH PonPeta tov onoiwmv extEeAEOTHKAV Ta LOvVOIKG Tapadsiyata, «avTh 
r r r 333 —Cg , r , 

TOA TOAYOVSIA TOV LAG yorTevoav dAovG»”””, 6TH C site YAPAKTNPLOTIKG, YMPic va 

KaVEL KOM01Ia TEpEetaip® avawopad ovte otov Bourgault-Ducoudray, ovte oto 


MEPIEYOLEVO TIS SIGAEENS TOV. 


333 + 
0.7. 
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3.2. Marie Francois Maurice Emmanuel (1862-1938) 


3.2.1. Bioypagixa oroizseia 


O Maurice Emmanuel yevvn8nkse otic 2 Maiov tov 1862 oto Bar-sur-Aube, otnv 
mepioyn Champagne-Ardennes ts Taddiac, onov éCnoe péypt Ta EXTH TOV YpOvia. 
TlapdAo0 mov Kaveic and TOUS OlKEIOVG TOV SEV TTAV HOVOIKOG, AVAMEPETAL OTL ad 
Tok) piKkph nhikia édei~e evdiapgpov yia tovg pvOpLobs Kat tToVS Hyoucg”, 
skdnAdvovtas pia TPH Lovotkn KAion®? apKeTtad mMpw and ta SéKa TOV yYpovIa, 
ondte Kat Eekivnos TH LOvoiKH Tov exmaidsevon””. 
To 1869 7 otkoyéveld Tov pEtaKduloEs OTHV Beaune tng Bovpyovvoiac. H evpvtepy 
Lovoun mapddsoon tyns Bovpyovvéiac @aivetar OT1 amotéAEos ONLaVTUKH myn 
ELINVEVONG VIO. TO WETéMEITA OVVOETIKO Tov épyo”’. Ta yYpovia. TOV YULLVACLAKOV TOU 
OLOvdOV YapaKtnpiotTnKav amd vwnAé> OYOAIKEG ENM1O0CEIC, O01 ONOIES TOD 
eCaondAtoav BpaBeia Kat dtaxpiosic. Amd thv exoyn Ekeivy Ssiyvet va ypovoAoysitar 
Kal N dtaitepn Ayan Tov yia THV EAAGSG KO TOV TOAITIOLO THS, OTMs OYOALaCETAL 
oTn Bioypagia tov ad tov Christophe Corbier: 

To veapo ayopt [...] amiepmvet pia 1diaitepy Aatpsia otnv EAAGOa, yeyovds mov Tov 

sCaopanrier weydAss oxouKéc enitvxiec?®. 
To 1880, o Maurice Emmanuel syxataotd8nke oto apiot kat eyypaonks oto Tuna 
Mirohoyias ths LopBow ys. TapaaArAndAa @oitnos Kat oto Collége de France, evo 
TapakoAovOovos LAOHLATA, apyiKG Ws aKpOaTIs, oto Conservatoire tov Iapioiod 
otny THEN appoviacg Kat coAPEC Tov Augustin Savard**’. Zto Conservatoire thy exoy 
eketvyn PottovboEs Kal oO “EAAnvas ovvOétns LAvpos Lapdpac, o omoi0g vaNpsE Kar 
ovppwabyntys tov Maurice Emmanuel, 6mmc¢ avaépet 0 tEdAevtaiog os Eva yedULWaA 


MPO TOUS Yovsic TOV: 


ee Christophe Corbier, Maurice Emmanuel, Bleu nuit, apiot, 2007, cer. 8. 

5 BX. Frank Emmanuel, «Maurice Emmanuel (1862-1938), Repéres biographiques», La Revue 
Musicale, Tebyoc 410-411, Hapiot, LeatéuBpioc 1988, o¢A.5. 

336 Christophe Corbier, 6.7., o¢A.11. 

337 Frank Emmanuel, 6.2. H exidpacn avti yivetot gaveph Kor and tm Sytovpyia ovAdoyic 
SnLOTUKaV Tpayovdtmv THS TEployns amd tov Maurice Emmanuel wus titAo Trente chansons 
bourguiognonnes du pays de Beaune [Tpiéivta. Bovpyovuvéikd Tpayovdta THs mEptoyns Beaune]. 

*°8 Christophe Corbier, 6.1. 

3°? Christophe Corbier, 6.7., o€A. 20. 
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"Ey evyevikovs ovppadntéc. Etvor Atyo mc MOAD amd OAEc TIc MvAES. [...] O Lapdpac 
sivanEMAnvacr”. 
H rapaxorov0non tov padnWatos THs totopiag TNS HOvOIKHS, TO OnO0I0 SidaoKE O 
Bourgault-Ducoudray ond to 1878, goivetor ott éEnarge onpavtiuKd pdAo oTH 
SLALOPOMON TOV LOVOIKOV TETOLONOEMV KOI TPOTIUNOEM@V ToD Emmanuel, Kabwc o 
Bourgault-Ducoudray didaoKe ota TAGiola TOV LAOHLATHV Tov doa sive VIOOTNpiéEt 
OTA OeMpHTiKh TOV KEiLEVa OYETIKA LE TH SLVATOTHTA YPHONS TOV «TPOTaV TS 
apyaias EAANVIKTS LODOLKNS» OTHV OvyYYPpOVN LOVOIKH SyLWLOvpyia. “Eto, n KPITUKH 
mov doKnos pEetémeitta o Maurice Emmanuel oto tovtkd ovotnHa THs évTEXYVIS 
SUTIKOEVPO@MOIKNS LOVOLKNS KOL N YPNON KTPOTLKHV» KAILEKMV OTIC OVVOEOEIC TOV 
LoLaCovv va aOppEéovV a6 THY SidaoKaAia Tov Bourgault-Ducoudray. 
‘Hdyn and ta mpata wabnuata, o Emmanuel exppdacer tT ovund0ers tov yia Tov 
Bourgault-Ducoudray, n omoia otnv apyn sival UdAAOV ovyKpatnLévn: 
AvT0 To LEONA, apKETa EvANATO, VTOOYETAL Va sivat EvdtAMEepov. Oa ETEKPIVa [LLOVO 
tov k. Ducoudray yio KaMOLEG KOIVOTUTES TAPOLOLWOEIc, OL OTOIES AOYHLAIVOLV TA 
vido". 
To AsxéuBpto tov diov étovc, o Emmanuel @aivetat mEepioodtepo EvyaploTnsvoc 
ad To LaOnWA Tov Bourgault-Ducoudray: 
[...] pe svdiémepe mapa moAd. Macs mapovoiaoe we pia piKpy yopadia éva 
acgio8abuaoto Adoremus tov Palestrina kat to Miserere tov Allegri. Eivot 
KOTOTANKTIKO™”. 
Katé tn d1apKeia TOV ONODdHvV Tov oto Conservatoire YPOVOADYOUVTAL 01 OVVOECEIC 
Tov Lovata yia miavo Kat BiodAovtoéAo oTOV Tpdm0 Tov Mt, Kovaptéto otov Tpdz0 
tov Pe Kot Ouverture pour un Conte gai*”’, pe t1¢ omotes EDeoe VAOWNHIOTHTA yla TO 
BpaBsio tas Pounc. Ouws n vaownowtynta tov dev éytve SEKtH AOYW TOV LN 
OVEPATIKOD YAPAKTHPA TOV OVYKEKPILEVOV EPYV, KaL DOTEPA AMO EVTOVN PEN HE 


TO dG0KOAO Tov OTH OvVOEon, Léo Delibes, anogdo1ce va anopaKpvvOsi amd TIc 


“9 «Maurice Emmanuel et son temps (1862-1938), Lettres inédites», (introduction et notes : Franck 
Emmanuel), Revue Internationale de Musique Francaise, Tebvyos 11, Iobviog 1983, Slatkine, Tevedn- 
Tlapiot, oe. 18, Emtotoan 22" AsxkeuBpiov 1883 mpocg tovg yoveic tov: «J’ai de gentils condisciples. 
Ils sont un peu de toutes les races. [....] Samara est grec [...]». 

*“! «Maurice Emmanuel et son temps (1862-1938), Lettres inédites», (introduction et notes : Franck 
Emmanuel), 6.2., osA. 10-11, EntotoAn 25 NospBpiov 1880 mpoc tov yovsic tov: «Ce cours assez 
bien digéré, promet d’étre interessant. Je reprocherais seulement a M. Ducoudray quelques 
comparaisons triviales qui déparent le reste». 

ae? Christophe Corbier, 6.7., ogA. 24. 

*8 * Eioaywyn yio. Eva YApovpEvo TApPApoOL. 
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OVVOETIKES TOV SPAOTNPLOTHTES KA VA APOGIMOVEI TEPLOGOTEPO OTIC AKASNMAIKES TOD 
OTOVOEG. 
Xtn LopPdown, n aapovoia tov VEtTiKIOTa@V ETLOTHUOV@V Kat TOV Ernest Renan 
paivetar OTL emnpéacav tHV Letémeita mopsia tov Maurice Emmanuel’. Onac 
oLoAoyst Kal 0 idt0G TOUS yovsics TOU: 
[...] otyoupa avartbyOnka mEplocOTEpo aNd atoONTIKHS TAELPGs OTN LopBdw ys 
mapé oto Conservatoire. [...] To AobBpo, n Ozepa, o1 ovvavrigc sival ol TPAyLaTIKOt 
ov KaOnyNtés*. 
Ot Ka8nyntés Tov otn LopBdvvyn tov WOnoav va aoyoAnOsei WE THY EkmdvynoN LIAC 
didaktopikts dSiatpipis yia Tov apyaio sAAnviuKO Yopd, Tov onoio sive HON apyxioet va 
uscAsta. Ito ovyKkexpinéva, To VELA THS StaTpIBIS TOV APOPOOE Tov apyato EAANVIKO 
yopO BAoEL TOV CMCOMEV@V ATELKOVLOTIKM®V TAapaoTdoEM@V. Le éEva GpOpo dzov 
AVAAVETAL ] OVAAOYLOTIKN THS SdaKTOpIKHs Tov diaTpIBi|s, o Victor Basch, 0 omotoc 
Hav TAP@®V KOL KATA THV vAOOTHPIEN THs, Toviter THV sUMaoNn TOV sdM0E O 
Emmanuel ota «ameikoviotiké vnpsio»®”’ évavtt Tov oxETIKOV apyatw@v Kelévov, 
TPOKEWEVOD VA. AVTAIOEL Tig aTApaitntEes MANpoopies ya TH StatpiBH TOU”: 
[...] o Maurice Emmanuel vaootipiée Ott 01 ANYEs, Ol TLIO TAOVOLES YI VO AVTANOEL 
KavEic Tig AANPO@OpiEs TOV, NTAV TO ATELKOVIOTIKG LVNLEIG, OL OPYNOTIKES ElKOVEG 
CMYPAMLOLEVES ENGVO OE AYyEiA, TA AyYAALATIOIO, AO TEPAKOTA KO TA AVayYAVEE [...]. 
AvTEG OL ELKOVEG EiVOL TOD LOG TANPOMOpPoOdv yia TO THs YOpEvav oL’EAANVEs [...] KaL 
7106 [...] avanapiotovoay tic [...] KwvijoEtc THS KAONLEpIis Gono’. 
XtHhv EkAOvyon Kal Exitvxia THs SiatpiBis TOV OvVEBOAE EONS 0 YPOVOPMTOYPOG, 
LIA ELSLKN, PWTOYPAPIKN OVOKEDT HE THV OTOIA NTav Svvath Nn PMTOYPA@LON TWV 
StAdOYIKO®V OGOEWV TNS Kivnons Evds CMpLATOS. Xdpyn otTOV ypOvOPM@TOYPa@O, O 
Emmanuel pmopeoe va ovyKpivel Tic KivnoEsic mov amEetkoviCovtav ota ayysia [LE 
avtés Evoc obyypovod tov yopevty”. Exions, omv avddvon tov Pnudtov tov 


apyaimv YOPO®V KaTagEbyEl OE OVYYPOVOUS OPOUG, SaVELOLEVOLG AMO TO KAQOIKO 


“* Christophe Corbier, 6.7., o€A. 26. 

*S 6.2., ced. 26: «je me suis certainement plus développé en esthétique 4 la Sorbonne qu’au 
Conservatoire. [...] le Louvre, l’Opéra, les concerts sont mes vrais professeurs». 

6 Sto Keipevo VAGPYEl O OPOs «Monuments figurés». Exedy Sev vm pret KAMOLOS GAAOS OPOS TOV Va. 
Tov amodidet te apiPeta, TPOTUMMONKE N OVYKEKPILLEVN AMdSOON TOD. 

47 Victor Basch, «Emmanuel musicologue», La Revue Musicale, Tevyoc 410-411, 6.7, o€d. 52. 

8 6m. 

*° Bx. Christophe Corbier, 6.7., o&d. 56-57. 
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umadréto”’. O Maurice Emmanuel vaoorpiée tHv SiSaKtopuch tov diatpipi) otic 4 
Maptiov tov 1896. H vaootnpign otéMOnke and Emitvyia, EVO KATA TH SIGPKELE TNS 
vanpyYs pia yopEvtTpia n omoia EKtTEeAOvoOE CMVTAVG TIC AVAMEPOLEVES YOPEVTIKES 
KIVIOEIC. 

Meté& and thy Exitvy AAOKTHON TOV SidaKTOptKOD Tov dimAMpLATOS, o Emmanuel 
M0 MOAAES SiAEEEIG O& TaVEevpHTaiKO eximedo. H ovyKvpia vanpée iiaitepa 
KOA, Ka8>s ovvEmINTE LE THV avaBiMon ToV OAvUTLAKaV Ayava@v to 1896 otnv 
Adiva"”!, yeyovdc nov pati pe THY avaKdAvWN Tov AsrouKov Y Lvev técoEpa ypovia. 
vopitepa avéave To Eevdtamépov Tov KOIVOd yia oTLSNTOTE OYETICOTAV LE THV apyaia 
EAAG6a. 

Tlapé thy exitvyia Tov avth, Sev KATAMEPE Va TPOOANGOVEI o€ akadynLAiKY Déon, Evo 
Biontoptotikoi AGyOL TOV OdynoaV oTHV anodoynH HS DéEons Tov Stevdvvt™ THs 
EKKANOLAOTIKN|S YOPWSias TOV vaod THs Ayias KAoTiASHs oto Ilapiot. And ty VEoH 
avty TapaitnOnke tov AmpiAto tov 1907, Adyw LN ATOSOYNS TOV KOLVOTOLIAV TOD 
HOeke va eappdcet otHV EKKANOWWOTIKH povoUKT. Ot Katvotopies avtés 
oxetiCovtav of OnLavtTiKO Babu WE THY AYaNN TOV yA THY «TPOTLKN LOVOLKT», OTHV 
omoia éBAeme, Omm@c¢ Kot oO Bourgault-Ducoudray, pia mnyn avavémons Tov 
VIEPYOVTOS LOVOLKOD 1OLHWATOS. 

Tyhv ida ypovid, ot avacntiosic Tov OTO Y@PO TNS TpomUuKdTHTAG KO NH 
TMPAYLATOTOINON Lilacs S1dAEENs yla THV EAANVIKN SNLOTIKH HOVOIKN, OTA MAGICA LAG 
EvpUTEPNS EKSHAWONS APLEpOLLEVNS OTHV EAAGSa*>’, Tov OdtHyNOaV Oty CbVvOEGH TOD 
épyou Lovita emivw oe eddnvikobs Sypoticobs oKomovbe?™* yia Port Kai midvo, TO 
onmoio BaciotnKs OTH OvAAOyH tov Hubert Pernot Mélodies populaires grecques de 
Vile de Chio™. 

To 1909, yaépn otnv mpdtacyn Kol THV vAOOTHPIEN tov Bourgault-Ducoudray, o 
Maurice Emmanuel tov d1adéyOnke otnv édpa tyHs Iotopiag tS PovoiKTs OTO 
Conservatoire tov Haptowov. O Bourgault-Ducoudray éxptve 611 0 Emmanuel jtav to 


TM1O KATOAANAO Tp6oMMO yla va ovvEyxiogl THV TOpsia mov Eiye Oo ids yapdéer 


350 r , r r r r r 
«[...] wedetovtas Tov apyaio yopo [...] avapépstat OvOTHLATIKG, TpOKEWEevoD va AVvaAvCEL TA 


BHuwatd Tov, OTHV TPAKTUKH, GAAG Kat OTO AsEAGyV1O TOV YOPEVTH TOV YaAALKOD LLTAAETOvV», Samuel 
Baud-Bovy, «Maurice Emmanuel et la Gréce», La Revue Musicale, Tebyoc 410-411, 6.7., osd. 109. 

351 BA. Christophe Corbier, 6.7., o€A. 58. 

3%? BA. Christophe Corbier, 6.7., ogA. 86-87. 

3 Tia mepioodtepss Aemtopépetes OYETiKe Ws TH SidAEén, BA. mapaKdto, ced. 92-96. 

4 10 mpwtotumo: Suite sur des airs populaires grecs. 

5 *EAvucéc Snwotikéc peAwdies THC voov Xiov. Tia to épyo, PA. MapaKdto, ced. 96-98. Pia tH 
ovddoyn tov Pernot, BA. mapakdata, ced. 128-135. 
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TMPOBGAAOVTAG THV «TPOTLKOTHTO Wo avTdegia Kat toms MAODvDOLOTEPH TOD 
SUTIKOEVPOTAIKOD TOVIKOD OvOTHLATOS. Ta Tapatév@ LAapTLpPOvVTAL AMO ETLOTOAN 
tov mov anevOdvetar otov Maurice Emmanuel kor pépsr ty ypovodoyia tys 18 
OxtoPpiov tov 1909, dzov eyKpiaCovtat ta yapiouata Kat or Svvatotntés tov’. 
Ext6c Tov GAA@V, N EXLoOTPO@H Tov Maurice Emmanuel oto Conservatoire po1dCet va 
émaice Kar poAo NnOiKijc Sickaimons évavtt THS aNdppiyNs mov siye BidoEl, cikool 
TEpinov ypOvia. vwpitEpa, OTOV OVYKEKPILEVO EkTOLdEvTIKO YaPO”’. 

Méoa ota exoueva ypovie. (1911-1913) acoyoAnOnke LE TH OVYYPAEN Epy@v CYETUKOV 
Le THV EAAviKH Lovouch [Traité de la musique grecque®® yo tv EyxvKaonaider 
tov Conservatoire], we thv sCéA1EN TOV LOVOLKOD 1O1MLLATOS AVE TOVG aLdvEs [Histoire 
de la langue musicale*>’] Kor pe THV EVAPLOVION TOV YPTYOPLAVOV EKKANOLUOTIKOV 
buvev [Traité de l’accompagnement modal des psaumes*®’]. O Kowdc mapavopactiys 
os OAG avTéd sival n onLacia mov anodd0ynke and tov Emmanuel otynv apyaia 
EAANHVIKN, LODOILKN MSG KOTAADTIKOD Tapayovta scéAIéNG TOV SvTIKOD LODOLKOD 
TMOAITIOLOV KAL WS TNYNS AVaVEWOT|S TOV. 

Kota ™m didpxeta tov A’ Taykoopiov Hodguov vanpétnoe ws voooKdLOc o€ 
OTPATIOTUKO VOOOKOLEIO TOD PploKOTAV OTOV TOTO KATOKiAs TOV oto Montaure, oTHV 
mepioyn Eure. IIptw and ty Anén tov, to 1917, dnpooisvoe tH ovAAoyH Tov and 
ONHOTIKA Tpayovdsia tHS MEployns Beaune tno Bovpyovvdiag ws titAo Trente 
Chansons bourguignonnes du pays de Beaune*®'. H ovddoyh avtih siye tig piles t¢ 
OTA AKOVOLLATA TOV TOTO OTOV TEPAOE TA TALOIKA KAL EOHBIKA TOV ypOvia, KBs 
Kat ota d10Gyuata tov Bourgault-Ducoudray yi thv KaAAtteyviKkH asia TwV 
ONHOTIKOV TPAYOVOIOV. 

Me tn Anén tov A’ HayKoopiov ToAgéuov mapatnpsitar pia avoducn nopsia ot 
otadiodponia tov Maurice Emmanuel. Atatnp@vtas apsimto to sevdia@éspov Tov y1a 
THV apyaia EAANvuKn Lovo, ovvéypaye éva. Gp9po ps titAo «Le corps d’harmonie 
d’aprés Aristote*”’», to onoio SypootedOynKEe to 1919 oto EmetetaKd tebyos THs Revue 


des Etudes grecques yia ta 50 ypovia tag Association pour l’encouragement des 


°° BA. Tapéprua 7. 

387 BY, Christophe Corbier, 6.7., ogi. 100. 

8 *TIpaypateia yia thy eAAnvuct] LovouKn. 

°° *Iotopia THC LoVoIKiic yAdoous. 

3° *TIpaypateia yia tv TpoTut cvvodsia TOV WOAUOV. 

°°! *Toravta BoupyovvetKkd TPAyOvSiA a THY TEptoxt] THS Beaune. 
3? *To GOLA THC apLovias CbLPaVE Le Tov ApiotoTéAN. 
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gree: o Maurice Emmanuel 


études grecques. “Eyovtac yivel wéAoc THS and To 189 
EcEdéyn MPOEdpPdc THs To 1922. O€Aovtas va ExPpoEt THV ELYV@LOOVVNY TOV Ya THV 
aVaYVOPLON avTN, sime Ta Eto OTN YEviKN ODVEAEDON TNS 24 Matov tov 1923 : 
Kodovtac évav Lovoikd otTnv mpoEdpsia. THs Ev@ons oac, SEV LOU KEVATE HOVO LO 
LEyGAN TUN, OAAG Lov d@oate exions pia pEyGAn yapa, pic, a6 Tic WEYAADTEPES TOU 
éyo Toté Ssoxutdosr. Tia pia ypovd [...] Katoiknoa [...] otov oiko tov LoKpaty 
ake 
To 1926, o Maurice Emmanuel zapaBpé0nke otn Vevedn exi ty evKatpia ths HWpatns 
XvvdidoKEyNs yia TO PvOLLG, GOV TapOVvVOIAGE THV ELOTyNON Tov ps Dé «Le rythme 
d’Euripide 4 Debussy»°*®. Le avtiv ot pvOptKés Katwotopies tov Debussy 
TAPOAANAICOVTAL LE AVTIOTOLYA PALVOLEVA GTO YHPO TNS APYALoEAAnviKT|S LETPIKT|S. 
Avo ypovia apyotepa SnLooievos otnV Revue Musicale éva Ksipevo ps titAo «La 
polymodie»*”, oto onoio exppdCetat To LOVOIKS Kat OVVOETIKO Tov TtotEbo. 
Mia akon éxkMpaon Tov Evdiapépovtos tov Maurice Emmanuel yia thy sAAnviky 
apyaotnta sivar Kat n obvOeon dbo «AvptKaV TpayMdiOv»*?’, tov Hpoundéa 
Asovotyn Kat tg LaAapivac’*. Hépa dums and tig yvdostg Tov Ka THV Ayaan Tov 
Yl. TO OVYKEKPILLEVO DELLA, ONLAVTLKO POAO OTN OVVOEON TOV EPyMV AVTOV SEixyvEl va 
EMOISAV KOL OL MPOOMATES AVALLVNOEIG KO EUMElpises TOD OvVOETH aNd Tov A’ 
TlayKdop0 T6AEp0: 
TIpokettar yia 600 Avpikéc Tpayadies tov oxeTtiCovtat WE THV AvVaLVYON Tov MeyéAov 
TIoAgpLov, LE TIG OVU@POPES TOV EMEMEPE, LE TIC SVVELELG TOV KATEDTPEWE OLOGYEPMS 
KO [1 Tig avaTapayss Tov yévvnos*”. 
XE 6,TL AMOPA THV TApovoiaon TwV ALPIK®V aALVT@V EPyWV, KaMO01Ia LEP TOD 
TIpoundéa. Aeouatn mapovoidotnkav of ovvavAtaky EKdoxN otic 19 Maptiov 1919 
oto Wéatpo twv Champs-Elysées, eva n LaAapic avéBynke otnv Onepa tov Iapiowvd 
otic 19 Iovviov 1929. Tia tov Samuel Baud-Bovy ta épya avtéd sivat via aKkoun 


amddetgn ths eCotksimons tov Emmanuel pe to EAANHViKO Aveda: 


°° «Maurice Emmanuel et son temps (1862-1938), Lettres inédites», (introduction et notes : Franck 
Emmanuel), 6.7. 

364 “Allocution de M. Maurice Emmanuel», Revue des Etudes Grecques, Tome XXXVI, No 165-166, 
Ampiitoc-Iobviosg 1923, ced. LXI. 

3 *Q pvOudc and tov Evpwtisn otov Debussy. 

3° *H rohvtporia. AnpootebOnke oto tebyos Iavovapiov 1928 tg Revue Musicale. 

3°7 O Lully ovouae tic Omepéc Tov «tragédies lyriques». Umv mepintwon avti, o Emmanuel emréyer 
TOV OVYKEKPILLEVO OPO, AVTi TOV «Opéra», Ya. TA EPya Tov IIpounBéas Agsopatys Kat Larapic. 

3 S10 mpwtotumo: Promethée enchainé Ka Salamine. 

3 Christophe Corbier , 6.1., og. 123. 
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BAéxovuEe os onpavtKo Bobo ott o Maurice Emmanuel, av Kor dev emtoxégOnke 
MOTE TOV THV EAAGOG Exave SKY TOV THV WoYT] AVTIS THS xopac. Kar Eye onLAcia To 
yeyovc Ott, a6 ToUG TpEIC LEYOAOUS TpayiKove, eméreEe Tov AtloxAO wc mpdtum0*”. 
‘Eyovtas tiunPei to POtvdmMpo Tov 1929 LE to TapdonLo THs AsyEewmvos THs Tic, 0 
Maurice Emmanuel mépaoe ta tedevtaia ypovia THs Cwrs Tov Eyovtas Kepdiogt THV 
AVAYVOPloON TOV OVVOETIKOD KOL EXLOTHLOVIKOD Tov Epyov. Mia and tic TeAsvtatEec 
TOD OVVOECEIC, N HOVOTKH KMLOdiA AugitptMv Tov PaoioTHKE OTHV OLaVULN 
KOLodIa tov TAabtov, ypdotnke to 1936 yia tovg Motyntés tHS LopPdvvys Tov 


r r r r 371 
HOEkav va Kavactrcovv» To apyaio Spay”. 


3.2.2. To épyo tov 


To povoikoaAoyiKd gpyo tov Maurice Emmanuel sivat o€ éva onuavtiKd Baud 
APLEP@LEVO OTHV apyaia EAAGSG. ZEkw@vtacs ALO TOV APYALOEAANVIKO YOPO KOLL TIC 
QTEUKOVIOEIG TOV, Tov scéTacE OTH StOaKTOpIKH Tov diaTpIBH, n apyaia EAAdGSa 
KatoAauBaver Eva ONLAVTIKO LEPOS THS DELaTOAOYyias TMV KEWEéV@V TOL. LE GAAG 
KEiLEVE TOV 1 APYALOEAANVIKT] LOVOLKT) MPAKTIKN TEplypagetar avaAvtika [Histoire 
de la langue musicale, «Gréce-Art Greco-Romain»] eva aAAovd avtitapapaAAEtar 
site ME TH OVYYPOVH LOVvOIKH ApaKTiKH THs Avons [«Le rythme d’Euripide a 
Debussy»], site we THv mapadooiwKH Lovotkyn tov EAAnvev [«La musique populaire 


grecque»], OAAG Kat Tov Ivdwv [«Le corps d’harmonie d’aprés Aristote»]. 


3.2.3. La danse grecque antique d’apres les monuments figurés 


Me tov titAo avtd SnpootsdvOnke n SidaKtopiKH diatpipy mov ExnOvynoe 0 Maurice 
Emmanuel oto Ilavemtotyuo ths LopBowye, n omoia OAOKANPwONnKe to 1895 Kar 
ekdOONKE Ws AVTOVOLO ObyyYPaLWA TO 1896. 

Ano pia TpHaT™m dnown, 9a pnopovos va eimMOEi OTL TO OVYKEKPILEVO EPyYO TOD 
Maurice Emmanuel dev anoteAsi LovoikoAoyiKO ovyypana, Ka0G@> avapéspetat 
ANOKAELOTIKA OTO YOPO TaV apyaim@v EAAHvev Kol OTH OYéEOTN TOV LE TOV ODYYPOVO 
YOAAUKO yopO. Qotdoo, Exedy tAV N APOTH WEAEeTH yia tHv apyaia EAAGSa mov 


dnpootevos o Maurice Emmanuel kai eme1dy 0 avtiktvumds Ths KABdpPIOE KATA KATOLO 


370 Samuel Baud-Bovy, «Maurice Emmanuel et la Gréce», 6.7., oer. 115. 
°71 BY. Jacques Chailley, «Amphitryon», », La Revue Musicale, Tebyos 410-411, 6.1., ced. 98-101. 
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TPOMO KOL THV LETETEITA OTAdLOSpOLiA TOV Ws EldtKOD O€ DELATA APYaLoEAANnVIKT|IC 
Lovoukns, KpiOnke oKdOmWLO va yivel Lia TEprANnaATUKH EEETAON TNS OTA TAGIOW TS 
Tapovoas diatpiprjs. 
Onacs onodoyei o Maurice Emmanuel otov mpdAoyo ty¢ diatpipis Tov, Evac a6 TOVG 
AOYOUS TOV TOV OdSHYNOaV OTN HEAETH TS NTAV TO UGONLWA TS loTOPiAs THS LOVOIKT|S 
oto Conservatoire kar n SidaoKaAia tov and tov Bourgault-Ducoudray: 
Ac Lov emitpéyet o «. Bourgault-Ducoudray, tov oxoiov vanpéa pabnts ya TOAAG 
ypovia oto Conservatoire, vo. TOD OLOAOYHOW OTO oNnpEtO ALTO OTL EUTVEdDOONKA, CTO 
BaOL6 nov Hrav Svvatd, and ta WAOWATd Tov Tv OTIV LoTOpia. TAC MovotKiyc”. 
Tlapé tv avotnpa Kka8opionévy VepatoAoyia ty, n Siatpipyn tov Maurice Emmanuel 
TEPUGLPAVEL AVAMOPES TOV TAPANEUMOVDV CE LOVOIKES KOI YOPEVTIKES ODVI|PELES TNS 
ovyypovyg tov EAAddac. Ot ovvndetses avayovtat otnv apyalotTnta Kal 
TAPOAANAICOVTAL HE AVTiOTOLYA POIVOLEVa THS EMOXT|s EKsivync. Ilo ovyKeKpméva, 
otnv osiida 260, o Emmanuel avagépetat otov yopdo ths Tpatac, tov onoio sixes 
neptypayet Kat o Bourgault-Ducoudray otic Avauvijceic tov’. Apyika o Maurice 
Emmanuel diver pia apKst& avoAvtTiK TEplypa~n Tov TPdOmOD LE TOV oOTOiIO 
KPATLOVVTAL OL YOPEVTPLEG: 
H Tpdta sivar évac yopdc ths ovyypovnsg EAAdéac. ExteAsitat and yovaikes mov 
KPOTOVVTAL AO TO YEP WE Evav d1aitepo TpdOm0. KaSEwid and avtéc, avti va SMOEL 
TO YEPL OTHV ALEGWS SITAAVN TYG, TO ATAMVEL AO GAKPN GE AKPN, OTIC SVO YOPEVTPIEG 
tov Ppiokovtat SimAa and TIc SiTAAvEs THS O€ KAVE TAEUPG. ‘Etot oynpatiCetat pia 
advoida and aAAnoStiactavpapLEvouc Kpikovc?”™”. 
ALEOWS HET AVAMEPETAL OTO 1OLAITEPO VOOG TOV YOPOD AVTOD KABw>s Ko OTA PLATE 
TOD: 
To bog Tov yopovd ovviotatal of TOAGVTMOEIG OANS TNS aAvOotdac, TOV 
SNLMLovpyovvtal a6 THV EvaAAaYNH BHUGTMV TpOG Ta ELLMpPdSG Kat BHUGTwV TpOC TA 
TioW, - ovvNVMc TEvtE PHLOTA UMpOOTa Ka TévtE PHYATA Tiow, - TOD EKTEAODVTAL 
Tayi”. 
OXoKANp@vovtas thy mEptypagy tov, o Maurice Emmanuel ovoyetiCet tov yopo THs 


Tpdtas we pia mapdotacyn and évav EAAnviKO ThMO OTO Ruvo, EvtomiCovtas apKETa 


3? Maurice Emmanuel, La danse antique d’apres les monuments figurés, Hachette, 1896, Hapiot, os. 
VI. 
°73 BX. L.A. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en Orient, 6.1., G€h. 
72 Kol Tponyoupléevac, oer. 44-45. 
374 Maurice Emmanuel, La danse antique d’aprés les monuments figurés, 6.1., o€d. 260. 
375 + 

0.1. 
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KOWG ONLEIA AVEWECA OTHV APYaia KOL TH OVYYPOVN OpPyNoTIKH TpaKktiKH. OmMs 
YOPAKTNPLOTIKG AVAPEPEL: 
Eav ovoyetioovpe vty tTHv TEplypagy mov anotersi TEpiAnyn pias Cwoypaqucs 
ETOVM OF AOTAPL EVOG EAANVIKOD TA@OV OTO Ruvo, Oa LEtvovpE EKTANKTOL ATO THY 
obpeATMONH. Eikoou exta mryovpEes KaTavéuovtat os S500 dvloEs OLddEc, KABELIG Od 
Tig onoisc KaOOSHysitat and évav &vdpa. (etkova. 530) *”. 


H zapovoia tov avépov otnv nmapdotaon tov Ruvo sivat to HovadiKd onpsio mov 


THV Sla@~opomotsi, KATA Tov Maurice Emmanuel, «26 to yopd ths Tpatas. 


H etxkova 530 mov avarapiotéd to yopd THs Tpatac. 


XE GAAO onpsio ty SiatpiBis Tov avtimapapaArovtat Ta TAPUKE EBULA THS VEOTEPTS 
FAAddac We Ekstva THs apyaias, Eva TapaAANnAG divetat Lia LUKpN TEPTYPAON y1a Ta 
LLOIPOAOY1a: 
H obvyxpovn EAAGSa SuatHpyoe o€ Kamo0L0 PAOLO Tic vexpiKés ovvPElEs TNS apyaiasc 
Ed dbac. Ta popoadyia mov tTpayovdobv ou yovaikes ovyyeveic 1 ores tov 
EKAINOVTOG TN} KO LOWPOAOYioTpEG TOV TANPOvovtat, sivoal Tpaypatikot Oprvoi mov 
amevO0vovtal GTO VEKPO Yl VO TOV KATNYOPYOOvLV TOV EYKATEAELWE TOUS StKODG 
tov”. 
Ka@ac o Maurice Emmanuel evétagépetot Kvupias yia To yopo, Ka KAT’ ExéKTACH 
yla THV Kivnon, evtomiCer Kowd onpsia psetacd apyaiac Kat obyypovns «mévOiuNS 
KIVYOLoAOYyias»: 
[...] H mévOwn ktvynowodroyia éyet mAéov oysd0v ekAsiyer. Onws oaivetat, 


EMOPHOCETAL AKOUG GE LEPIKG YMOPIG GTO EOMTEPIKO THG YOPac. “tv apy Tov 


376 + 
0.1. 
377 : . , x , r 
Maurice Emmanuel, La danse antique d’aprés les monuments figurés, 6.1., 06h. 274-275. 
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OLOVA, UTPOOTE aNd KéE veKpUKH TOpAH BpicoKovtav ExayyEALaties LOIPOAOCyioTpEs 


, , r r r + 378 
ou omotes GepiC@vav Ta LAAAIG TOUS THAYOVSMVTUS TA TAIVELATA TOV vVEKpOD’’”. 


3.2.4. La musique populaire grecque 


H optiia tov Maurice Emmanuel pe titko «La musique populaire grecque»’” 
Ypa@TnKE yia pia ekdyAwon tHo Ligue frangaise pour la défence des droits de 
Vhellénisme*®’ xov mpaypatonomOynke otic 17 Moov tov 1908. Pa tHv exdiAwon 
avtry o Maurice Emmanuel ovvé0eoe exions to épyo Tov yia Biodi Ko midvo Suite sur 
des airs populaires grecs**’. Xtmmv egnuepida L ’Hellénisme, dnov Kar Snpoorsbovtat 
TO MPAKTIKE THS SLdAEENS TOV, avagépetat Ott n Ligue francaise pour la défence des 
droits de Vhellénisme avéatvée onpavtiky dpaotnpiwtnta yia thv mpoBoAn Ttav 
EOVIKOV AITHUATOV Kal SlEKdtKNOEwV TOV EAANVIOLOD: 
[...] HSN ad TH obotacy ts, n Ligue oxéetke vo. deiget THV EAAGSa ad OAES THS 
TIS ONOWEIC, VA VIEPAOTIOTEL TA SIKALMPLATH TNS, GAAG EmtoNSG KO VA KATAOTIOEL 
YVOOTES Tic MPOoTAPElsS THS POS THV APdOd0, KAB@S Ko Ta NON, TIc OVVNDELES KAL 
Tig Mapaddceis TS. 
H ovykexpwévyn didAsén svtdoostar Ospatud ota mAgiow tHS avddse1ienso TwV 
SLAPOPETIKHV TAELPHV TOD ObyYpovov EAANVIKOD TOAITICMWOD. H EdAANviKH LOvVOIKH 
AMOTEAOVOE Eva TPODEIAES VEUA TPOG Ov~HTHON Kat o Maurice Emmanuel, A6y@ twv 
OLOVOOV KAL TNS KATAPTLONS TOV, NTAV EVACG ANO TOVG MLO ELOLKOVG WOTE VO LIANOEL 
yv ovtiyy. 
Metaév tov akpoatnpiov vanpyav Tpdcana mov oxeTtiCovtav pe THV EAAGOa, OmM<s O 
TpanV dSievOvvtns ths TadAumnso ApyatoaAoyuys XyoAns tno AOnvac Théophile 
Homolle, 0 edukdc of OEpLaTa apyaroEsArAnviKys Lovotkns Théodore Reinach, Kka0ac 
Kat o Aoyotéyvns Tiavvys Poyapys. O Maurice Emmanuel Eexivnos ty d1dAEéN Tov 
AVAMEPOLEVOS OTHV TOADLOPGiA TOV TAPOVvOIaCODV Ta EAAHVIKG SNLOTIKA THAyOVSIA 


ONO MEPLOYN OE TEPlOYH. LYETIKa LE TH DELatoAoyia Tovc, Tapatnpst STi TapApévEr 


378 6 m. 

37 *H edAnvuct) Sypotuct) Lovoucn. 

38 &TOAAUKH EVOOT YL THV VIEPAOTION TOV SIKCIMLATOV TOV EAANVIGLOD. 

8! *Dovita eva oe eddnvixovs SnpottKovbs oKkonovc. BA. Christophe Corbier, 6.2., od. 92-93. OC. 
Corbier avapépet WoTd0O OTL TO EPyO ALTO YPAOTHKE Ya EKSTAWON TNS OPyYav@ons L’Hellénismos, 
yeyovoc mov dtayEevdetat amd THv sonuEepida L’Hellénisme, Opyavo ts EV AOyW opyavaons. H 
EOnpEeptoa avagéspetat ce exdnA@on ty Ligue francaise pour la défence des droits de l’hellénisme, 
opyavaon otnv onoia o Hellénismos TpOoKEItO PAuKa. 

>*? “La musique populaire grecque», L’ Hellénisme, Mapiot, 1" Iovviov 1908, ced. 1. 
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oxEedov 1 id1a ad THY EXOYN TNS EAANVIKNS APYaLoTHTAs KO AVATPEYEL OTH OVAAOYH 
tov Hubert Pernot Mélodies populaires grecques de l’ile de Chio, npoKxewévov va 
amodsiget Tm ovyyévela TOD KElMEVOD EVOG APYALOEAANVIKOD Tpayovdiod Tov 
YEIPOLVAOD TOV CaCETaL ard Tov ITAovTapyo LE Eva OVYYPOVO TAPASOOLAKO YLOTUKO 
tpayover. 
AvTO TOD KGVEL TEPLOOOTEpNH EVTUT@ON OToV Maurice Emmanuel sivat to Ott o1 
MEPLOOOTEPEG OVAAOYES EAANVIK®V SNLOTIKHV TpayovdImV TOD vAETECAV OTHV 
avtiAnyt Tov’ mepretyav OVO TO AEKTIKO KO OYL TO LOVOLKO KEitsvo. O1 ovAAOYEC 
tov Bourgault-Ducoudray ko Pernot avtetmmiCovtal Ws seyK@LLAOTIKE OYOALA: 
Me tv tkavotnta Evdc LEyGAov KaAAITEYVN, 0 kK. Bourgault-Ducoudray umdpeoe va 
KEVEL TH ODVSEON AVEMEOA OTHV AVATOALKY Kat TH SUTIKH TéyvN, SiATNP@vtas Tic 
ONOITNOEIG KL TOV OVO: GAN THV TpomIKH YaPN THS EAANVUKHS HEAWSIAG KOL TH 
YONTELA TOV OVYYOPSIOV THs SUTIKT|S APHLOViac, OTA TAALOLA TMV OTOIMV ADTH KtvEiTaL 
ontep 0385. 
Xto idto AvevLA, N OVAAOYH Tov Hubert Pernot azoKoaAsitar «Lia Eepyaoia a7 TIC m0 
moot» ®®, 
XTN OVVEYXELA, EXYOVTAG OAOKANPHOEL THV AvaMopa TOV oTIc dSidMOpEs TPOOMEPEIES 
LEAETIS THS EAANVIKTS SNHOTIKT|S HOVOIKT|G, KATAMIAVETAL WE TO KLPiw@s HELA THC 
oudAEes Tov nov sival Nn MPOsAEVON KOL KATAYMYY TOV EAANVIKOV SNLOTIKHV 
Tpayovdimv. Xapitovtas Tic povouwés enmtdptiosic nov syovv deytei o€ 
KEKKANOLAOTIKES» KOL «ONHOTIKES», avagmépeTat oTnV KaAOOALKOTHTA TV 
APYOLOEAANVIKOV KAWWAK@V Tov, OMG vAOCOTNpPiCEl, aNOTEAODV TH Pdon TV 
LOVOLKOV CVOTHUATOV OAV TOV YV@OTOV TMOAITIOLOV: 
IIpw a6 to 1880 ot epyacies tov Bellermann, Westphal cat kupiwms tov Gevaert, 
amoKdvyav Ott n EAAHVUKH LovotK sivat oav pia zepidnun*” O@V TOV KMLEK@V 
TOV YPHOWorovyv ou Aaot oe OAES TIG EMOYES KAI TIC yOPES. AVTES EAOPOVDV va 


r r r r r ro, 388 
TMEPLOPLOTOVV OTHV TPAYLATIKOTHTA O€ EVAV TOAD LLIKPO AaptOLO TOMMY”. 


*85 BX. «La musique populaire grecque», 6.2., kat Hubert Pernot, Mélodies populaires de l’ile de Chio, 
Imprimerie Nationale, Hapiot, 1903, oer. 9. BA. kot mapaxdto, osd. 134 koi Tapdptnua 9, pEedmdiec 
ap. 12 Kat 36. 
"OQ Maurice Emmanuel avagéper tic ovaAdoyéc tov Apafavtwob, MavvapaKn, KoxktwéKn, 
Mavovoov, Passow, IoAitn kai Legrand. 
; : «La musique populaire grecque», 6.7., o€X. 2. 

0.7. 
387 QO Maurice Emmanuel ypnoworotet oto mpwtdtTvTO Tov Opo compendium. 
*88 “La musique populaire grecque», 6.7. 
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XOpLO@Va pe Tov Maurice Emmanuel, dev vanpye KAVEVA LOVOTKO MALVOLLEVO TOV VO. 
UNV TTaV YvMOTO oTOUG apyatous EAAnvEs, Ka0ac nioTEvEe OTL AKOLA Kal N ObYYPOVH 
SUTIKOEVPOTOAIKN APLOVIA. DANPYE OTEPLATIKG OTHV LOVOLKN TOV ApPyYatwv: 
Eav avagep8obvpE otovs vACAOYIGLObs aLTa@V TV aélo0adLAOTaV IIvOayopEiov, 
Tov YSEpav va vOAoyioovv LE Lia Lovaducn aKpiPeia THY LEyGAN KL TH LUKpH 
Tpitn, Buosic TaV OvYYOPSIHV Lac, SIAALIOTMVOLHE OTL OL OMOPOL THS OVYYPOVNS 
appoviag vanpyav AavOdvovtes otnv EdAAnviKH Hovoumn. H Avayévvnon 8a tovs 
KGVEL Va. ExKoAapOobv"”. 
Apéows peta, efetaCovtat ot eCmtepikécs emidphosic Tov SEYTIKE TN EAANVIKN LOVOLKN 
ava tovs aidvec. AauBdavovtacs vmOWN TH OVOTAON TOV aKpoaTNpton TNs SidAEéENs, 
avamtvén Tov ovykekpiwévov OénaTOS anaitovos idiaitepn TPOCOYH, KAA Lia 
AVOLYTH AVAPOPA GE BVATOAIKES ENLIOPAOEIG OTHV EAANVIKH SHLOTIKT, LOVOLKN tows va 
MpoKaAovos EvtovEs avtidpdoetc. [ia to AGyo avtd, o Maurice Emmanuel dnAover 
OOKPATIKG THV Gyvold TOV KOL THV AvEMapPKELA TOV o€ DELATA EAANVIKT|S LOvOIKT(, 
avayvapifovtas Ott 01 idtot 01 EAAnvEs sivat KatEgoyxv apyLddto1 ya va eupadbdvovv 
OTO ODYKEKPILEVO YOPO. Eto, EYOVTAG KATH KAM010 THOm0 «EEKaBapicoe TH DEON 
TOV, vmOOTHpicer OTH ovvéeyela OTL N PoCavtwwy Lovotkn, mov amoTEAst ovvdEtiKd 
Kpiko avdusoa otTnv apyaia Kat TH ODYYPOVN EAANVIKN HODOLKN, SEYTNKE ETISPAOEIC 
ad TH Lupia, Evav T6m0 an’ OnOv TEpaoay TOAAOt KaL StAMOPETIKOt ZOAITIOLOt. THv 
ANOWN TOV ALTH TH OTNpiCEl OTO YEYOVOS OTL OTHV KATAYMYN EALPAVOV TATEPOV TS 
Op8dd0Enso ExkAnoiag 6mm¢ 0 Iwtvwns o Xpvodotonosg Kat o Iw@dvvns o 
AGLAOKNVOS, 01 ONOIO1 EXAIEAV ONLAVTIKO POAO OTA SiAMOPA EKKANOOOTIKG OEuaTA: 
XTOVG EYYPALLATOVG Lvpovc, dtas oO IMdvvns Oo Xpvodotopos H oO Imavvys o 
Aapaoknvoc, Tpémel va AoKNONke TN ETidpaon CAWV ALTO®V TOV «TPOYOVIKaV» 
LOVOIKOV, Kol stval TBAVO OTL OTA TAatOLA THS WONONs Tov SOOKE a6 TA TPOCMTA 
QUTA OTN AEItOvpyIKy TExVN, Va TEPACE OF AVLTIV KAT AO TIC OVVNOElES TODS KAI TIC 
Tpoowmucés TVs avapvyosic””. 
Xto onusio avtd gaivetar ott o Maurice Emmanuel exopdéCetar pddAdov 
ETEPOYPOVIOHEVA, ATOSISOVTAS EOVIKE YAPAKTHPLOTIKA CE TPOOWAA KOL TAPASOCEIC 
MOD va~ANpYav ota TAatioia piag pEyGAns avtoKpatopiag WE moAvEOviKG Ka 
TMOAVTOAITIONIKE YAPAKTHPLOTIKG. Katé& tHv exoyn tov Imdvvyn Tov XpvoootOLOv Kat 
tov I@évvn tov Aanaoknvod, n Lvpia amotsAovos wépog THs BvCavtwys 


AvtoKpatopiac, yv AVTO KOLO TPOGSIOPLOLLOSG KLUVPOS» ATOTVMMVEL MEPLOGOTEPO TOV 


389 + 
6.7. 

390 : F , 
«La musique populaire grecque», 6.7. 
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TOMO KATAYMYIS, TAPA THV NOAITIOLUKN TAVTOTHTA TOV CVYKEKPILEVOV TPOOOTOV. 
Enimhéov, Kkaté thv exoyn eksivy Sev UTOPODLE va LIANOODE 1A StAKpITH LOvOKH 
TAPASOON TOV OVYKEKPILEVOD YEMYPAOiKOD YOPOv, N OTOIA APYOTEPA ETNPEGOE THY 
«EehANVUKH LOvoIKH, KaOG@> Hdn and Ta ypdvia THS PMpaikyis AvtoKpatopias, o 
TMOAVTOAITIOMIKOG TNS YApaKTHpas Evvoovboe TH SnLLWOVpyia Evds poOvoLKOD 
NOAITIGLOV, OTOV OTOIO EVOWLOATHVOVTAV LOOTILA OTOLYEIA AO TH LODOLKH TAPAdoon 
TOV adv nov Bpiokovtav vxd THV KUPLapyia THs. ALTA n Tapddoon THs PovoOtKT|S 
TNOAVTOAITIOHIKOTHTAG OVVEXIOTHKE KOL OTA TAGioWN THC BoCavtiwis AvtoKpatopiac, 
OOD SdPACQV Ol OVYKEKPIWEVOL EKKANOLAOTIKOL TaTépEs. Qotdoo, n avagopa oF 
avtovs amd tov Maurice Emmanuel évavtt evdc sAAnviKod aKpoatnpiov poder 
udAAov evdedetynévn, emeidyn amoteAovoav mpdowna osPaotd amd tTHhv Op8dd0Ey 
ExkAnoia Kat yia To AGyYO avtO vaNpyav AtyEec mIWAVOTHTES va KPLWODV ApvNTIKG yo 
THV mWavy Exidpacn Tovs oTHV ECéAIEN THS PoCavtivys LovoiKTs Tapddooyns. 
H avagopa tov Maurice Emmanuel otovcg Imdvvn Xpvodotopo Kot Ia@dvvy 
AGHACKNHVO SPA ELOAYWYIKA, MOTE VA TPOYMOPNOEL OTN OVVEYELA OF EVA AKOLO 710 
evaioOnto BELG: Tig TOvpKIKés emidphosic OTHV EAANHVIKH TApadooLAKn LOVOLKN. 
Onms tov avaLEvoOLEVO yla Tic OtaitEepss OVVONKES KATW ATO TI¢ OMOIES EKPHVNOE 
THV Oia Tov, vzoPabpiCer onLavtiKa tTHv VAapEN TOV TOVPKIKOV EmMdphoEav, 
AEYOVTAS YAPAKTHPLOTIKE OTL PPiOKOVTOL LOVO OTN LOVOTKT] TOV GOTIKMV KEVTPOV KAL 
Ott dev EYODV EMNPEGOEL KABOAOD TH HOVOIKN TOV AYPOTIKaV TEploymv. O Maurice 
Emmanuel vaootnpicet exions ott ot emidpdosic avtés UMOpPOvV Va EVTOTLOTODV Ka 
VO AMOLAKPLVOODV ad THY EAANVIKN LODOTKN: 

Oa ntav evKoAo [...] va mpoodiopicovpE avTEs TI¢ TOVPKIKEés EmIdPGoEtc, Eme1dy 

SNLLOVpYOUV, HEC. OE UTES TIS YAPAKTHPLOTIKEs LEAWSIEG, AEKEdEC TOU Etval EDKOAD 

EVTOTISILOL Kat TOV Oa Htav Svvatov va tovs KévOULLE va. sLapavioTobV> 
Kwovpevocg oto idto avebpo, o Maurice Emmanuel, aod diofpeBaimver tovc 
akpoatés Tov Ott o1 EAAnves dev déyty Kav Kania exidpaon and Kavévav GAAO X00 
Kot OTL «épewav "EAAnves ave tHv totopia»’”’, aoyorgitor pe THV VAAPEN Tov 
LIUKPOTEPOV TOV TOVOD SLIAOTHUATWV OTHV EAANVIKH LOvOIKT. Av kat avayvapifer OTL 
TO OLAOTHLATA VTA VANPYAV Non oTHv apyata EAANVIKH LOVvOIKH, TA ACLloAOYEt WC 
LLOVOLKEG ENIPPOES AO TOVSG AaoOs THS AvaTOATs, TIOTEDOVTAS OTL HELMVODV THV acia 


TNS EAANVIKT|S TAPAdOCLAKT|S LOvOIKT|S. OLa@s o Maurice Emmanuel dev ptdvet péypt 


95 


TOV ONpEIOD Va ELONYEITAL THV KATAPyNON ToVvG, 6mMc éKave o Bourgault-Ducoudray 
otc Etudes sur la musique ecclésiastique grecque. 
KAsivovtac, MPOTPEMEL TOVG AKPOATES TOVSG Va AOYOANVOLV TEPLOOOTEPO EVTATIKG [LE 
THV EPELVA TNS EAANVIKT|S TAPASOOLAKT|S LOVOLKTS, AVACHTOVTAS KOL WEAETHVTAG TIC 
TMNYES TNS: 
IIpémeu va epevvnPobv ota povactnpia tov AOwvoc kot Tyg Mixpdc Aoias ta m0 
apyaia yelpoypaga, va TomoPeTnOobv LE yYPOVOAOYIKY CEIPa KOI va POGoOODLE ETOL 
otic Oepatikés amapyécr”’. 
Onwcs Koi o Bourgault-Ducoudray, étot kat o Emmanuel Otyet to Oéua tTHS aveyKNS 
LETAYPAONS TOV EAANVIKMV HOVOLKOV KELLEVOV O€ SUTIKOEVPOTAIKH ONLELOypagia: 
[...] 8a Htav evyns Epyo OAL avtot o1 Lovotkot Onoavpoi va LETAypa@ovyv o€ SvUTIKH 
onpsetoypagia. [...] H BoCavtwy onpsoypagia [...] 8a SvoKoAEvtEt TOAD va. EKPPAOEL 
TO. HEPIOOOTEPA. UNO TA NYNTUKG PatvouEeva Tov éveta exEpaCovtat ard TH SuTUCH?”. 
H optiia tov Maurice Emmanuel oAokAnpovetat pe exepdostc DavuacLOd ya TODS 
"EAAnves Kat TH LOvotKH TOvG, Eva oO Théophile Homolle, mposdpevav ty¢ 
ekdnAw@ons, Evyaplotmvtas tov Maurice Emmanuel avakotwovel ott m8avov va 
vaapcovv scerigEeic oxeTiKe Ws THV avegaptnoia ths Kpytys, yeyovds mov mpoKaAst 


TO TOPATETALEVA YELPOKPOTHLATA TOV KOLVOD. 


3.2.5. Suite sur des airs populaires grecs 


To ovoid pLépos TNS SidAEEN<s, To OnOIO TapPEUBGAAETOL ETA AO TIG AVAMOPES OTH 
BoCavtwr povoiky Kal Tic mBavéc CévEec emidphosic, meptrrapPdver THV EKTé&AEon 
SNMOTIKaYV Tpayovsiav ths Hasipov and tov Apayn*”? Kot tov épyou tov Maurice 
Emmanuel, Suite sur des airs populaires grecs. 

Av kal avty 1 obvOeon ypaetnke sidiKh yla TH ODvyKEKPpILéEVN TEpioTaoN, n 
ypovodAoyia THs HaptTopa OT1 siye OAOKANPwDOVEt Evav ypOvo v@pitepa. AvaTpEYOVTAS 
Oto apysio tov Maurice Emmanuel [Dossier Maurice Emmanuel] mov vadpyeu otv 
E@vikn BipAwOHKH ts Taddiacg [Bibliotheque Nationale de France-Musée de 
Opéra] oto MvAAO LE apiOuNnon 136 ypd@Etat 6T1 TO EPyo OvvTEBNKE To 1907. To 


idto avagpépet Kat o Christophe Corbier oto Maurice Emmanuel, [0.1., o€d. 92], 


° 6 2. Lto Apwtdtvmo: «origines thématiques». 

ae Te 

> Tra tov Apa Kat Tov pOAO TOV SiadSpapctios OTHV EAAHVUH LOVOUKT, BA. MapAKETH, oer. 169- 
171. 
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MPOOVETOVTAS OTL YPAOTHKE EXt TH EVKAIPia THS Siopyavaor7s Lias eKdHAwWONGS ya THY 
FAAdda. Me Baon ta otowsia avtd, sivat m8avd yn EKdAWON avTH va sixE 
TPOYPOLLATLOTEL V@pPITEPA ATG THY NMEPOLNViA TOV TPAyLATOTOMONKE KOI ETOL O 
Maurice Emmanuel va siye ovvOéoEt To ovyKEeKpiévo EPyO Tplv and TH dissayoyy 
ms. H ovvOeoj tov avt™ anotsersitat amd téoospa pépyn: Allegretto moderato, 
Allegretto, Allegretto ma non tropo kat Allegro energico, ta onoia Kal avTLIoTOLYOUV 
oO€ YOpOvs THs Xiov nov KaTaypd@nkav and tov Hubert Pernot. Xto apyseio tov 
Maurice Emmanuel divovtat mepioodtEpEes TANPO@opiEs yia TA LEP TOV Epyov. ETO, 
OXETIKA HE TO APHTO, YPAOVTOL TA ENC: 
Xopsevttkdg oKkondc, Khasarikos*”, nov exteAgotnKe amd évav Piodtoti oty Xio, o 
omotos siye wc enayyeAua va nailer otovG YOPOs KATH Tig YLOPTIVES HEPES. Licomdc 
LE OVATOAITIKO YAPAKTHpa, GAAG pe Ypapta SvttKob peiCova’”. 
Xtyv ida ANY yPa@ETat yia TO SEVTEPO LLEPOS OTL EyEl OvvVTEDEi ad S00 «XopEvtiKa 
TPAyOVSLO TPOEPYOLEVA ANd Tic TEployés Mappapo Kar AuddEs THS Xiov, EV Yta TO 
tpito pépoc, Allegretto ma non tropo, dtvovtat 01 séNs AANpo@opiEc: 
Tpayovdt, a6 to Ilupyi, ta Adyia Tov onotov Eivat ta Ec: «Il faut se forger un coeur 
de fer et une foie de plomb pour pouvoir résister 4 l'amour et a ses paroles pleines de 
poison»’”’, 
TéXOG, TO TEeAEvTaIO HEPOS BVTIS THS SOVviTAS sival Eva KPdLA ANd Eva YOPEDTIKO 
oKond THs Xiov, tov Bovayapuko””’”, Kat Eva Tpayovst a6 Tov KavdKaoo. 
xto apysio tov Maurice Emmanuel wc tém0¢ Kol Ypdvos THS APHTNS EKTéAEONS TNS 
Suite sur des airs populaires grecs dev avagépetar n EkdAwWon THs Ligue fran¢gaise 
pour la défence des droits de ’hellénisme, aAAd pia ovvaviAia, mEepizov Evav ypdvo 
apyOTEpa, OTHV omOia ELMaviCoTav n EAAnvida AvptKn Tpayovdiotpia LnEepdvtCa 
Kadoyeponovaov [Kado]: 
IIpa@tn extérgon otic 3 PeBpovapiov 1909 and tov G. WILLAUME (f1o0At) Ka tov 
ovv0ETH (aIGVvo) Oty SidpKEla Lias OvvaDvAias, Otov n PaotkyH EpUNvEdTpIA Htav y 


ehAnvida tpayovdsiotpia Uaepavtta KAAOPTEPOHOY AOY*”, 


°° Tsic]. Hpopavac evvosi Xacdaukoc, apob mpoKertat yia THV LEkwdia ap. 1 ad TH OVAAOYT] TOU 


Hubert Pernot, Mélodies populaires de I’ile de Chio, (6.1., ogd. 12-15). 

°T Bibliothéque Nationale de France-Musée de l’Opéra, Dossier Maurice Emmanuel, ®bAAo Ap. 136. 
*8 6.2. Ta mpwtotvna AOyia tov Tpayovdsi0d, dmw¢ Sivovta and TH CvVAAOY1 Tov Hubert Pernot 
Melodies populaires de l’ile de Chio, sivar ta s&j¢: «Ac Kév@ oidEpoV KAPSIG KL AOKOTIA LOADPEVIA, 
VO. TLYIEVT TOD EPOTA AdY1A PapLakELéva» (Merwdia ap. 114, Hubert Pernot Mélodies populaires de 
Vile de Chio, 6.1., ced. 125). 

"S10 Dossier Maurice Emmanuel, oto @bAAo ap. 136, avapépovtat ta skic: «XopevtiKds oKomdc, 
BovAydpucoc, mov sxteAéotynKe and éEvav BloAtlotTH oT Xio, o omotoc sive ws emtyyeAua va mailer 
OTOUG YOPOVS KATE TIC YLOPTLVES HEPES». 


97 


AVOMEPOVTAL OTN OvvExELA SEKATPEIC EKTEAEDEIC TOV EPYOVD LEYPL Kat TO 1963, Eva 
mapatiVetat exions Lia KpITIKH Tov épyov amd To ayyAtKd mEplodiuKd Music and 
Letters, 1 onoia ovyKpivet tnv Suite sur des airs populaires grecs pe TOVG 
Povudvikovs Xopovc tov Béla Bartok: 
Avty y Lovita 0a avtéEt on ObyKpIoN LE Tovs «PovpavIKOUs Xopovs» tov Béla 
Bartok. Tpomixé sivol m0Ad TAOVOIOTEPY a6 Tov Bartok. To apmto THs KOoPpaTI, 
Oyov YapN, Exel ovvtEVEi os Evav oYESOv AVATOAITIKO THOTO (YPOHATIKO TETPHYOPSO 
we avénuévy Sebtepy) 
Tlévtmc, ota TPAKTUKa THS SiGAEENco, o Maurice Emmanuel dev gaivetot va avaéper 
KaQGAOD To yEeyovds OTL 9a TApovOoIdoEL TO CVLYKEKpLEVO Epyo, OVTE KOI divEl 
TANpowopiés yia TH OVVOEON KO TO TEpleyduEVO Tov. H EkTéAEor Tov LAs yiveTat 
YVOOTH ALO TOV OVVTAKTH Tov &pOpov yia THY EgnuEpioa L’ Hellénisme: 
E60 0 «. G. Willaume kot o «. Emmanuel exteAovv oto BoA Kal TO TIGVO YOPOG 
Tov ovvéAsge otyn Xio o k. Hubert Pernot. To avatodritiko ypmpatiK6 tetpiyopdo 
ypnowonorital ovotnuatud. O x. G. Willaume divet oe auth Ta Koupatia pia 
YOPITOPLEVY KOU YELATH mvEedua epunveta”. 
AkodAovBobv diAa dbo NIEPOTIKA SNLOTIKe THPaAyODSIa ad Tov Apa Kol ALECMS 
Weta EKkTEAODVTAL TA SVO vLAdAOIMA LEPN TNS Lovitac. Onws Las AANpo@opEi o 
OVVTAKTIS TOV ApPpov yia TO THitO LEPOG: 
Adios Tpayovdiotéc Yopdc EKTEAEGLEVOS ad Tov K. Willaume. To vonia Tov AOyaV 
stvat: «ll faut se forger un ceur de fer et une foie de plomb, pour pouvoir résister a 
l’amour et a des paroles pleines de poison.» (ZvAdoy} tov «. Hubert Pernot.) 
TEXOG, AVAMEPOVTAL TA EENSG YA TO TETAPTO LEPOS TNS Lovitac: 
TeAevtaio KOMMaTL ya BLOAt KL TLEVO: KPALO KaL GAANAOSIASOYN EVds PovAyapUKOD 
YOPEVTIKOD TPAYOVSLOD KAL EVOG KAVKEGLOD HELATOG, TO TPHTO KATAYEYPALWEVO OT 
Xio an0 tov x. Pernot, to debtepo (KaOapdg SMpLOs TPdm0C) YvwotomOMpPEévo’™* ad 


05 
tov k. Paul Lemosof™. 


sade Bibliothéque Nationale de France-Musée de |’Opéra, Dossier Maurice Emmanuel, 6.1. 
“16.2. To mpwtotym0 Keipevo mov avaypagetat oto ovyKeKpévo AAO Tov apysiov sivat To 
aKkoAov8o: «This Suite will bear comparison with Bartok’s ‘’Rumanian Dances’’. Modally, it is far 
richer than the Bartok ; its first piece, for instance, is bared on a quasi-oriental mode (chromatic 
tetrachord with augmented second)». 
“©? «La musique populaire grecque», 6.7., oh. 3. 
“ (La musique populaire grecque», 6.7. 
of 6.1. LTO APWTOTVTO: «communique. 

0.7. 
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3.2.6. Histoire de la langue musicale 


To épyo tov Maurice Emmanuel Histoire de la langue musicale*”’ anotedsi pio 
EKTEVN HEAETH TNS loTOpias KaL THS EsCéAIENS TOV HOVOLKOD 1d61HLATOS amd THV 
APYOLOTNHTA HEYPL KOL THV EXOXN KATH THY OTOIA ypaOTHKE (apyés Tov 20°” aidva). H 
LOvouKH THS apyaias EAAddas efetaCetar oyedov OF OAOKANPO TOV TPHTO TOLO THC 
Histoire de la langue musicale, xo. yia to AOyYO avtd KpiOnKE oKOTIWO va 
OVETEPUNOVEt oTHV Tapovoa SiatpiBy ws épsevva tov Maurice Emmanuel yia to 
apyaio EAANVUKO LOVOIKO 1lOi@LG. 
To ovykexpévo épyo KuKAO@dpynose To 1911, 6tav o Maurice Emmanuel siye 
dtoptotsit KaOnyNTNS TNS totopiasg tNHS HOvOtKHS oTO Conservatoire Kal sivat 
aplep@uévo otov Bourgault-Ducoudray. Av kato Bourgault-Ducoudray siye nme0dver 
OTaV TO EPYO KUKAOMOPNOE, EiYE MOTOCO TPOAGBEl va To SEL OTH YEI|POYPAPN Tov 
LOpEH kat sive exEpaosi OeTiKG yv’ avVTO, 6TWc avapépEet o Maurice Emmanuel: 
[...] PGvNKE va YaPHKE Tov Evac amd Tovs LaONTEs Tov EnLYEipNnoE Va ODVSECEL TA 
YEYOVOTO LETAED TOUS KOL Va EvdoEt TO TApEBOv LE To Tapov"”, 
O Maurice Emmanuel yapaxtnpifer to Epyo Tov ws Lia toTOpia THS LOVvOIKT|S OTOv 
«ol KOAMITEyves Kot Ta épya Sev Bpiokovtat oto mpdto Advo»””®, aAAG 
MpO@TAyMVIOTES sivat «ol KAipaKec, n Appovia-lE Tic StaMopETIKéS ONLAOIES TOD 


umopei va AGBet n ACEN-n Uyperoypagia, n PvOwuKh Kor or Pdppec»*” 


. To LovotKkd 
WiMua pwErEtatar seedAuktiKa amd tov Maurice Emmanuel, sv® Ké0e totopiKy 
TEeptodog mpooAauPdver Kat EVO ODYKEKPILEVO YAPAKTHPIOTIKO Tov. “Etol, n 
Apyatynta Kot o Meoaimvas yapaxtnpiovtar amd tv sdAdooova KAiwaKa, n 
usetaBatiKkn mEptodos and to Mecaimva wc thy Avayévvynon and Thy avartvén tov 
usiCovoc Tpdmo0v, n Avayévvnon and TH ovyyopdia THV TpLm®V PAdyyav, Nn vEdTEpH 
exoxn, Mnapox, KAaoun Exoyny Kot Pouwavtiondc, and thy Kvpiapyia THS appLoviasc 
KOL TOV OVYYOPSIOV, EVO N OvyYpOvN EXOXNH, TEAN 19° aIdva-apyés 20°", and tTHYv 
syKaToAElyNn TOL TApadoolaKOD TOVIKOD OVOTHMATOS KOL THV SvvaTOTHTA 


ELAVELOAVIONS TOV apyaiwv tpdnwv". O Victor Basch napatnpst oyeTiKE Le TH 


SON TOD OVYYPALLATOG: 


“°° *Iotopia THC LOVOUKT|S YAMoouG. 

4°7 Maurice Emmanuel, Histoire de la langue musicale, Laurens, Tapio, 1911, Toptoc 1, o€A. 2. 
408 6 1., OFA. 3. 

409 6m. 

° 6 .1., eh. 5-6. Pia tpdnovg BA. Tapaptnpa. 1, 6.7. 
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[...] n avti®eon avapEeca otnv apyaia Kat TH obyYpovy HOVoIKT TExVN, AVeLECA OTH 


Baoisia tov EAdooova kat tov MeiCova, tov Mt ka tov Nto kupiapysi os avTYH TH 

weyadn perder. 
Oras avagépOnke Kat TPONYOVLEVaS, N LOVvOLKH TNS apyaias EAAGdac KatoAapBdver 
OXESOV OAOKANPO Tov TPH@to Topo THs Histoire de la langue musicale. O Maurice 
Emmanuel mioteve 6T1 0 apyatosAAnvikdc HOvOIKOS TOAITIOMOS aToTEAODOE THY 
TOAAOV KOL TOUKIAMV EKOPAOTIKOV LEOV, TOV siyav anOKAElOVEt ANd TO OVOTHLA 
didaoKkaAias Tov Conservatoire TOV MPOITHTIKOV TOV YpOva@v. ‘EToL, a6 TH VEon TAEOV 
tov KaOnyntn, o Maurice Emmanuel ex0étet avorytd Tic adyeEis Tov yia THY aia TOV 
LOVOLKOV TPOTUT@V THS apyatac EAAdbac, ya TA ONOIa TicTEvE OTL UTOPOVOAV va 
AELTOVPYNOOVV «KYOVILOTOINTIKH) OTO SUTUKOEVPOTAIKO LOvOLKO WiMLG. 
EéetéCovtacs otn ovvéyela THv EvoTyta TNS lotopiac ths LOvaIKHS yYA@ooas NOV APopPt 
TV apyaia EAAGSa, tapatnpovuE OT1 yopiCetar os Ent CEeywploTés vAOEVOTHTES. O1 


TITAOL AVTOV TOV VIOEVOTHTOV Eival ot ENC: 


1. Les intervalles et l’échelle type*”” 


O Emmanuel ovoAvel Ta StaoTHLATA Tov YpNOWomoLOvoay o1 apyator EAAnvEs oT 
LOVOLKT TOVG, KABMS KOI Tic KAiLAaKES TOD OynLATICOVTaV and avTé. Cia ta AeyOpEeva 
KOVLOO®VA SILOTHLATA» 1 KCDLQMVIES» TAPATHPEsi OTL YPNHOWWOTOIOVVTAV KATH TOV 
ido THOTO OTHV APYALOTHTA KaL OTH OLyYPOVN EXON, OTNPiCovtas THV GmowN Tov 
OTN XPNON AVTOV TOV SLAOTHUGTH@V KATH TO YOPSIOLLA TOV LOVOLKOV OPYAVOV KALI 
OTN ONLacia Tov SiaotTHMATOS MéUMTHS yla To apyaio Kat TO GLYYPOVO LOVOKO 


iopa" 


. Akon, o Maurice Emmanuel dtamotevet oti n apyaia EdAAnvuKn LovotKh 
EKOVE YPNON KL TOV SLAOTHUATOV TPiTNS: 
XPNOWLOTOLOvVTAV, LEAWSIKG, TOGO OVYVE OOO KAL OTN SIKH Has Téyvn. AKO", oF 
OPLOLEVEG TEPINTHMOEIC-OTO OPYAVIKG EVAPLOVLO YEVOG-XYPNOWLOTOLOVVTAV OL PVOTKESG 


1414 
Tpites 


2. L’ «harmonie» hellénique*!” 


O optopds TOV Opov «apLLOVio» mov dSivet £5 0 Maurice Emmanuel sivat o ed): 


“"! Victor Basch, «Emmanuel musicologue», 0.7., o€A. 48. 

“? *To SiaotHpata Katy KAipLaKa mpotuTo. 

413 Maurice Emmanuel, Histoire de la langue musicale, 6.1., od. 65. 
414 6 m., O&A. 70. 

“15H edAqvicr «appovio». 
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Mia Appovia sival, ot yAooou tov AOnvaiwv, Lia pEdAw@duK KAiLaKa OD 
Ka8opifetar a6 tT VEon Tov KaTAaAGUBAaVODV TA YAPAKTNPLOTIKA SIAOTHMATA GE 
Kadéva and ta tetpoyopsa"'®. 

H Appovia mov yapaxtnpifer o Emmanuel @>¢ aptyas sAAnviky sivat n Awpia, of 


aVTIOLAOTOAN LE Tic «BapBapsco» Appoviss mov sivat n Adda Kal n Opvyia. 
3. La notation*’’ 
KegdAaio O00 AVAMEPETAL OTHV VON KOL TIC OlAITEPOTHTES THS HOVOTKT|S 


ONLELoypagias ToV apyaim@v EAAHvev. 


: 418 
4. Les harmonies barbares 


Qs «BapBapss» appoviss yapaktnpiCovtar amo tov Maurice Emmanuel n ppvyia Kar 
n Abvd1a apLOVvia Tov apyaimv. Onw>s YapaKTNPLOTIKa avawépet, Laci WE THV dOpPia 
appovia, otnv onoia siye Baototeit TO LOVOKO OVOTHLA TOV apyaiwv EAAjvov, 
OVVUTNPYAV KAL 
[...] GAAEs Appoviec, mpospyopeves ad to ApyiméAayos TH Mixpa Aoia, kat mov n 
KATAYM@YN TOVG, YO KAMOLEG OO ALTES, MpETEL va avacntmOEi m0 LaKpIG, TpOS THY 
Avatoan*”. 


XtTHV EVOTHTA avTH sCETACETAL N KEVOMLETMON» TOV APLOVIAV AVTMV OTO 


APYOLOEAANVUKO HOVOTKO OVOTHLA. 


5. La polyphonie antique’ 


Ed dtepevvatar yn vrapéen H UN THS TOAVPaVias OTHV apyaia EAAnVIKT LOvOIKN, Eva 
ChHTNUA tov amacyoAnos Emi aAlMvES TOVSG EPEvvNTEés THC. LUUQ@va LE Tov Maurice 
Emmanuel, n Hovotky tov apyaiav EAAnv@yv édtwve meptoodtepyn EUMaON OTHV 
opiCovtia Ka Oxyt OTHV KABETH SON: 

TlapoAo mov yn TEYVN TOVG, OTHV SIATOVIKT KO EKAGiKEDUEVN LOPEN THs, TEpreixve 


ONEPHOTIKE EVA KOM[OETL TSG EVAPLOVLONS TOD YPHOYLOTOLODLE CTLEPA, TA OTOLYESiA. 


"6 6 7., ced. 75. IIB. LdAWV MiyanAtsne, «appovionm. Eyxoxdonaideia tno apyaiac ehAnvixnc povotKhes, 
6.1., ofA. 53: «{...] OatvE THV CySor Kat TH Sta@opETUKH SIdTAEN ToOV POdyy@V LEGA OTHV OySoN H 
Léo00 0’ Evo, OVOTHLA HE TA LEPT Tov ovvdedeLéva, ETOL TOV Va GYNLATICOvV Eva TEAELO GUVOAO»». 

“7 *H onpetoypagia. 

“8 *O1 BopBapec appovisc. 

419 Maurice Emmanuel, Histoire de la langue musicale, 6.1., o€d. 95. 

”° +H apyaia noAvgovia. 
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TMS Nav Kpvppéva Kar ot “EAAnves O€év mdpEcayv, agnpnuévor saitiag Tov 


r r r 421 
OLOPOVIKOD TOUS TPOCAVATOALOLLOD, VO TA ATOKAADYODV”. 


422 


6. La rythmique 


H evotnta mov agipmavet o Maurice Emmanuel otnv apyaia pvOutiKy sivar 
ONLAVTIKA LEYOAUTEPH ANd Tic vAdAOMEG, tows EmEldy ADYW HS StatpIBHS Tov 
KatelyE MEPLODOTEPO TOV OvYKEKpéVvO TOLEA. ApyiKd, yopiCel TH pvOLIKH Tov 
apyaimv oe pvOpuKh tov Aaod Kat pvOwiKh Tov LOVoKKdV-nomtoVv’”, eva oT 
OVVEYELA TAPATHPEt Ta EN/<c: 
Ot peyaddtepot ovvOEtEes THs EAAdSac sivat ov Avpicoi Kot ot Tpaytkoi ths, Kol 4 
EVOOT TOV LOVOIKOV TEYvaV, Ioinons, Movotkys kat Xopov, vanpée apKeta otevy 
WEeXPL TOV 4° COVA TPIV THY EXOYN HAC, OVTWOMOTE Ot PVOBLOI, OTIC APYEG KOI OTIC 
EpappLoyés TOVG, vo. sivat KOLOi Ka OTIC TpEIG TEyvEs™*. 


: 425 
7. Les formes musicales 


XTHV EVOTHTA AVTN, OTH OVYYPAOH Kat avarTvEN THs OTOIAS OvVEPOAGY ONLAVTIKG Ta 
evpnuata tav Askoudv AvaoKkagav, scetacetal n phopMoAoyiKyH Son TaV 


oMCOLEVaV LOVOKKOV Epy@v THs apyaotntac’”®. 


OXoKANp@®vovtas THV avag~opa Tov oTH LoOvoiKH TNS apyaias EAAddac, o Maurice 
Emmanuel @étet tic mpotmo0éoeic mov OemMpovoe anapaitntes mpoKeévov oO 
OVYYPOVOS TOV AKPOATIS KOI HEAETHTNS TNS apyaias sAANnVIKTS HOVOIKNS va THV 
KOTAVONOEL KOL va THV amoAadoEet. Onwcs o Bourgault-Ducoudray, stot Kal o 
Emmanuel dnAovet 6T1 ota obyypova sAAnviKG SHLOTIKA Tpayovd1a StaTNpOvVTAL 
CMOVTAVOL OL KTPOTOD» TNS APYALOTHTAC: 

Avty 1 LEAonotia exiBimoe ota AEitovpytka LEAN THS yploTLavuKHS EKKAnoias, Kal 

AKON, OTA TPAyOUS1a TOV Tpovpépav Lac. Avtnyet akon, oT) yevé0Ata yn TH¢ [...]. 

H pa@vy tov sdAdnvikod Aaov dev otynoe Kal dStaTHpros, Paci WE Tovs apyatouc 


TPOTOVS TOV TPOYOVOY, TH SbvaLN Kat TH YUP THS AwpuKHc Téyvnc?”’. 


2! 6m., o€A. 107. 

?? *H puch. 

3 62., o€A. 108. 

°4 Maurice Emmanuel, Histoire de la langue musicale, 6.1., o€d. 108. 
°5 *O1 LovoUKés POPES. 

© 6 m., O&A. 164. 

°7 Maurice Emmanuel, Histoire de la langue musicale, 6.1. 
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3.2.7. Gréce (Art Greco-Romain) 


AvtO TO KeiEevo amotedsitar amd 158 chides KaL ypa@TNKE, OYESOV TAVTOYPOVA LE 
tv Histoire de la langue musicale, ya THV EVOTHTA TOV APOPOVGE TH LOVOIKT TNS 


nae, Ye 


apya1otntas ths Encyclopédie de la Musique et Dictionnaire du Conservatoire 

avto o Maurice Emmanuel dev mepiopiCetar otnv aman mapovoiacn yEeyovoTw@v Kat 

TMPOOWAWV, AAAG EXLIONMaivEel TA OTOIYEIA THS APyaiacs EAANVIKT|S LOVOIKT|IS mov Oa 

uopovoav va ypnowwomomPlovv Kol OTH OVYYpOVH Tov HOvOIKH SnLWLOVpyia. O 

mpoAoyoc [Avertissement] dc TANPO@oOPEt LE OAPNVELA Yt TIS MPODEOEIC Tov: 
[...] pov Maivetar ott Oa eSvANpETHoOwW Tov cvvadéAqous pov VEtovtac oT did0EoH 
Tovs oTo1sia and ta omoia Oa pNOpsoOvV va wEHEANBOLV. Bi0d0E™ va tovs 
TPOOMEPO® VAUKO TOV va LTOpObV va TO YPHoOIWOTOIMOOvV, va Tovs PonOyow va 
LETAMEPOVV OTHV TEXVN HOS KETO OO TA HECA TOV YpHOWoromOnkav oT apyaia 
téxyvn, [...] Vo YPNHOWOAOI|OW TH LovoiKy aApyaLoAocyia yia TOV EUAAOVTIOWO TOD 
Toméa pac’. 

Daivetat Sti ya. TOV AOYO AVTO 1 AgIYNOT TOV Sev aKOAOVOEi ypovoroyuKH cepa’, 


TAPE ENUKEVIPMVETAL OTIC AKOAOVDES EVOTHTEG: 


L Les harmonies helléniques dans |’art vulgaire**! 


IIpooggepa STOV AVaYV@oTH POVOLKO Ta OTOLyEia THS EAANVIKS HOvOIKTIS OTO 
TVEVLA TOV OL SGOKAAOL TOV TEYV@V, OTOVSG AONvaiovc, TA TpOcsPEpaV OTOUG 
waOntéc tous *”. 
IIpéypatt, n apnynon tov Maurice Emmanuel dtiav0iteta1 and petaypappéva 
LOVOLKA TOPAdsiyHaTA THS ApYaLoOTHTAs, STOV ODVLTEPYEL TN APYALlOEAAnvIKH 
ONLEloypagia pe THV dSvTIKOEvpwTaiKhH, KAB®S KOL AMO ELKOVES [HOVOIKOV 
mapaotdosav. Etot otnv evotnta avty o Maurice Emmanuel vaoypappicer ™m 
onuacia tov diaotHpatos 5 yia to oxnpationd ts IIvOaydpsiac KAipaKac, evo 


avagpépetat dteGodika ota dbo sidn THs «Awpioti Appoviac» [Harmonie doristi], thv 


4 


°S *EvKvKAomaidea tm>o Movoucjs Kor As&uKd tov Qdeiov. Encyclopédie de la Musique et 
Dictionnaire du Conservatoire, [dir. Albert Lavignac], C. Delagrave, Tapiot, 1913, Toptoc 1. 
“° Maurice Emmanuel, La Danse grecque antique d'aprés les monuments figurés, Texte imprimé; 
Traité de la musique grecque antique; Le Rythme, d'Euripide a Debussy, Slatkine, Tevebyn-Hapiot, 
1984 [Reprod. en fac-sim. des éd. de Paris, Genéve, 1896, 1911 et 1926], osd. 353. 
80 6 m., O&A. 353. 
: : *OL EAAIVUKEs APLLOViEs OTHV AGIKH TExVN. 

0.1. 


4 


4 
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omoia Kat yapaKtnpiCEel, Oc KOI OTHV aVvTioTOLyN EvOTHTAa THs Histoire de la langue 
musicale, «kxate€oyv sddnvict) appovia»?. O yapaxtnpiopdg tov Maurice 
Emmanuel yia thv «dm@ploti appovio» empsPoimvetar Kol and tov XdAwva 
Mtyanaion: 
H dapuct appovia Sewpobvtav yn KateLoyhy «ehAvict appovio». O Thdtwv"* [...] 
AEEL OTL AANBIWOs LOvOIKOG sivol EKEivoc TOD Exel PLOLICEL TH C@N Tov HE AOYIA KAL 
ue épye [...] obL@@va LE TH S@PUKY APLOvia TOV sival Nn HOV EAANVIKY (... S@ptoTi, 
[...] Hep povn ‘EAAnvuc gotw éppovia)*?. 
Xe AAO onpsio Tov KElUévov Tov, o Maurice Emmanuel mapaAAnriCer tov da@pto 
Tpom0° us THY EvparaiK LEiGova KAiLAKG, TApATNPaVtUs OT EtxE OTN LOVOUKT TOV 
apyaiwv thy idia Oéon mov KaTéyxel N LEiJova KAiLaKa OTN SUTIKOELPOTAIKT] LOVOLKN. 
O Emmanuel dtevxpwilet ezionsg oti 6AN TN PovotKT oNLELOypagia Tav apyaiav 
SyutovpyhOnke yv avtov Kat oOU@@VA LE aVTOV"?’. 


IL Les harmonies helléniques dans I’art professionnel”**® 


Xtnv EvotTnta avty o Maurice Emmanuel séetaCet TH Wovoikh TOV ETAYYEALATIOV 
LLODOIKOV, OTHV OTOIA EVTGOOEL TO YPOLATUKO KO TO EVAPLLOVLO yévoc. To EvapLOvtIO 
YEVOG ANAITOVOE TPAyLATL ECEldtKEvLLEVES LLOVOLKés SECLOTHTESC, OMS MaivEetat Ka 
ad TH Laptupia tov Aptoteidn Koivtiiavod, mov mapadétet 0 LOA@V MiyanAtonc: 
[...] To evappovio [yévoc] [....] éywe deKt6 and Tous EXpavéotEpovs avOpamoUs OTH 
ovoikt [...] Ytav 210A SboKOAO va. EKTEAEOTEt A Tov TOAD KdopO [...]*°”. 
O Maurice Emmanuel d1ayopifet HV «exayyeALaTiKh» LODOTKN AO TH LOVOLKT TOV 
PUOSOPOV KAI TOV TANPOVG, AOYH TNS TANIOPAS TOV VAOSLAIPEGEMV TOV TOVOY TOD 
evtonife: of avtnv. Thv TAnPopa Tov vAOSLAIPECEWV TOV TOVOY THV aTOdidEL OTHV 
avaCntnon LEyaAvTEpns SECLOTEYVIAG KAL MEPLOGOTEPO EKAETTVOLEVOD AKOVOLATOSG 


OO THV TAEVPA TOV ETAYYEALATIOV. 


4 


°° 6.2., ced. 388: «Harmonie grecque par excellence». 

* O Miyanaridng diver mV skiic évdetEN yia To TapaOspa tov TAdtwva: «Adyno XIV, 188 D». 

®5 Yonov Miyonhtdyc, «sdptoc f Swpioti appovio». EycvxAonaidera to apyaiac edAnvixnc povoKhs, 
6.1., o€d. 103. 

®° © Maurice Emmanuel ypnowonotet tovc dpovc «harmonie» [appovia] Kar «mode» [tpdmoc] wc 
Tavtoonpove. BA. kat Tapdaptnpe |. 

87 6.2., Ged. 359: «[...] ce Mode Dorien qui fut pour eux l’équivalent de notre gamme majeure, ils 
attribuéerent la préeminence. La notation fut créée pour lui et par rapport a lui». 

8 *O1 eddvucéc appoviec otTNV ExayyeApatuKy TExVN. 

®° Yonov Miyanrtsns, «evapudviov yévoo», EykukAonaideia tg apyaiac sdAnvictic LovotKis, 6.7, 
osk. 114. 
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Ons Laptupatoat a6 To KEiEevd tov, o Maurice Emmanuel dev Sewpet thy Téyvyn KaL 
THV TEXVIKN TOV ETAYYEALATIOV LODOLKO®V MS AVTITPOCMMEDTIKH TOV EAANVIKOD 
TMOAITIOLOU: 
H rmpoonomytm avtm téyvn osv Oa emipimve otov EAAnviKo Kdono. ‘Hdn, kata tTHv 
ELOXN TNS POpLAKHS KaTaKTHONS, SYEdOV OAEG OL TEYVIKES THS Eiyav TEOEL OE 
aypnotia. [...] Ta tyvn tov tetaptmv tov TOvov mov BpicokovDUE OTN HOVOIKT 
onpetoypagia tov Meoaiwva éxovv Ka0apa nouKtwatiKd yapaktpa””. 
Qotdoo, dev aroppinter ECOAOKANPODV TOV ENAYYEALATIKO TOLLE TNS APYALOEAANVIKT|IC 
LOVOIKNS, EVTONICOVTAS OE AVTOV Kal ACLOAOYA YAPAKTNPLOTUKG: 
Maopovue va anoKoAéoove aovvaptnoies Tic MEAwWdIKEéG AEMTOTHTES TOV 
ETOYYEALOTLIOV. ALTEG OHMS ANOTEAODV Lia ad TIc Mo AVOEVTIKES EKMEVOEIC TIS 


ehanvucnc téyvyc 


IIL. Les harmonies barbares*“” 


Oras sidape Kol mponyovpévac, we TOV Opo «barbares» o Maurice Emmanuel 
yapaKtnpiter tic KAiwaKes mov, of avtibeon WE THY SHPIA appLovia, mponAVav ad 
vAés eyKateotnévec otnv Mixpa Aoia. Etot, omv evOtTnta avTn O01 KAiLAKES TNS 
apyaiag sAAnviKns Lovoiuns ywpiCovtar os dbo diaKpités opddsec, ts Bdon TO 
SUOTHUG TpPiTNS TOV EpMEpleyeTaL OTO SidoTHWA éuATNS THG KaAOEWIKC: OTHV 
«EBVIKT» OUGSa THS SMplac apLoviac, mov yapaKktnpifetat amd to dSiWoTHWA TNS 
TpiTNS PIKPNS KOL OTHV «EEWTUKH» OLGda THS MpPyLAS Ka ADdIAS APLOVias, TOD 
yapaKtnpiCovtat and to SiotHWa THs TpitNS WEyOAnd’”?. 

XTOV TPOAOYO, TO KEPEAGLO ADTO TEptypagetat mc «Les modes (harmonies) autres 
que le mode dorien»**, ev o dpoc «barbares»*” dev Eye vAOTINTUKO YopaKTHpPA, 
KAAS vTOSHAMVEL TA UN EAANHVIKG LOvVOIKG oToOIysia. Ex’ avtobd o Emmanuel 
dtevkpwifer OTL Ol OvOAOIEs avTés Sev MpéTEL va ANPBODV KATA AEN, AOD 


TpoodwopiCovv Khipakes MoV EVTOYONKAV TANPWS OTH EAAHVUCH LovoKH}””®. 


4° 6m., O&A. 354. 

4 6.70. 

© *O1 BopRapec appovisc. 

‘8 6m., o€d. 354. 

“4 *O1 tpdm01 (appoviec) extdc tov Swpiov TpdmODV. 6.7. 

4S 6 m., o€h. 416. 

“© Maurice Emmanuel, La Danse grecque antique d'aprés les monuments figurés [Texte imprimé] ; 
Traité de la musique grecque antique; Le Rythme, d'Euripide a Debussy, Slatkine, Tevebyn-Hapiot, 
1984 (Reprod. en fac-sim. des éd. de Paris, Genéve, 1896, 1911 et 1926), oer. 354. 


4 
4 
4 
4 
4 
4 
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IV. Notions d’acoustique grecque-Construction des gammes**” 


H podnpattky ameixdvion TOV TPOTOV CYNLATLOLOD TOV LOVOLKOV KAILEKOV TOV 
apyaiav EAAnvev sivat to 0éua mov etetaCetar of avTH THV EvoTHTAa. O Maurice 
Emmanuel mpoteivet tyv mapdAsuyn tov ev AOyw KEgaAaionv yia doovs dev 51a8EtTOvV 


TIS OTOLYELMSEIG HAONLATIKES YVMOEIG. 


V. Rythmique***® 
Xe Qvt™ tHv evotnta o Maurice Emmanuel acyodsitoar we to pvOud THs apyaiac 
EAdnviKns HovotKTs Kat avacnt& TPdMOVG yl VO TOV GAOTLAMOEL ypamTh. 
Ennpsaopévoc and tov Gevaert”, ypnomonorsi pia Kowovdpyia ué0050 mpoKeévov 
VO HEAETHOEL KOL VO ATOTVTHCEL TO PLOLUKS OVOTHUG TNS EAANVIKNS apyaLoTHTUc: 
Katapyst Tic dtAOTOAES KO SNLWLOUpPyEt Evav TivaKka OOD TEPIEYOVTAL OAOL OL LETPUKOt 
TONMOL THS apyatotTntac, pe Badon tov Aptotdgéevo, tov Koivtitavd Kar d1agopa 
Keiueva momtav’. Tevikd, o Maurice Emmanuel exgpacetar m0Ab OetiKd Yio THV 
WOLOLTEPOTNTA TNS APYALOEAANVIKT|S POOLIKN<S: 
O EdAAnvikds AVPIOLOs KaTAMEDYEL O€ PLONLOVS TOD EvaAAGOOOVTAL aTépLOva. Métpa 
Ka8e didpKeiac Siadéyovtat To éva TO GAAO Ka ODvVSEOVTAL GE Hid KOTALATHTY 
AVaVEMON TNS «KdIGPKElAG». Le OvVYKPlON ME TETOLES KATAOKEDVESG, OL PVOLIKEG 
akodovbies TOV YPNOULOMOLOVVTAL OO TOVG OVYYPOVOVG LOVOTKOG sivol LOVOTOVEG 


Kot otayéc”!, 
3.2.8. Le corps d’ harmonie d’ apres Aristote 


To Gp8po avtd tov Maurice Emmanuel dsnpooevOnke oto EmETElaKd TEbYOS TNS 
Revue des études grecques nov KvKkdogdpynos to 1921 yi ta 50 ypdvia tS 
Association pour l’encouragement des études grecques. Xt6yoc tov Maurice 
Emmanuel tov va anodsiget th StaxYpoviKOTHTa TNS apyaiac sAANnVIKT{s LOvOTKT|S 


Oewpias LWEOA ONO TOV EVTOTLOLO EMIOPAOEM®V TNS OTH HOVOIKY TwV Ivd@v Ka va 


“47 *>roryeia EAANVUKIS AKOVOTIKTC-LYNMATIOLLOS TOV KMUAKOV. 


“48 *PyOuiuKn. 

449 6 ., OFA. 355. 

450 6 m., O&A. 455. 

‘S! Maurice Emmanuel, La Danse grecque antique d'aprés les monuments figurés [Texte imprimé] ; 
Traité de la musique grecque antique; Le Rythme, d'Euripide a Debussy, Slatkine, Tevebyn-Hapiot, 
1984 (Reprod. en fac-sim. des éd. de Paris, Genéve, 1896, 1911 et 1926), oer. 513. 
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ovvnyopiost vmép THC EVvOTHTAG KO TIS KOIIS KaTAyMYIS TOU dpElov- 
wodoevpanaikod moAitiopov. To Keivevo tov Maurice Emmanuel €exwé us apopuyj 
éva amdomaona ad tov Ilepi Movoixyjs didAoyo tov TAovtépyov. Oa mpémer va 
emlonuavOsi 6t1 avtd To Epyo Tov ITAovtapyov Oewpsitar Eva AMO TA TIO ONLAVTUKG 
Ksipeva, TEpi apyaiag EsAAnvIKT{s WODvOIKNSC, TaPpOAO TOV YN YyvNnolTNTa Tov syEt 
aLPLoPytNHVEt ad KdmOLOVvE WErETYTEC*?. 
Apyucd, o Maurice Emmanuel dtatvmmvet thv avtippnon tov yia thv évvola mov 
MpoorapPaver 0 Spoc Ko@pa tig Apuoviac» otHV agiyynon tov Lotnpiyou’”, 
DEMPHVTAS AoaPH TH SiaTvVAWON TOV and Tov L@tHpiyo-TAovtapyo oto aKdAovOo 
ANOCTASLA TOV APYatov KElLEVOD: 
Xoveotévat S’avtiis TO o@pa EAEyev EK LEPOV GVOLOIMV, OVUPMVOVVTMV HEVTOL TPOG 
GAANAG, GAAG ENV Kai Tas PEGOTHTAG avTHS KaTa TOV aplOENnTIKOV AOdyoV 
OVO oveiv*®, 
O Maurice Emmanuel dSnAo@vet Ott CLUQMVEt TEPIOOOTEPO LE TOV TPOTO TOD O 
APlototéAns opifet TO “CM@LG TIS APLOViAG», Ms TA SIAOTHLATA TOV AVATTVGOOVTAL 
AVEMLEGA GTOVS EGTHTES POdyyOUG EVvds TETpAYOpSov*”’. EmimAgov, sEeTaCovtas TO 
VONHATIKO TEPLEYOLEVO TOV OPOV KGMpO. TiS Appoviag»’’’, motevet OTL n TANPOTNTE 


TOD OMOSELKVVEL THV APLOTOTEALKN TOV TPOEAEVON. 


*? Sto apwtotvno Keipevo: «To Ldpa tc Appoviacg paivetar va eivar pia amd tI¢ mo otEpEgs 
TAPAddoEts THS ApEtas MvAT|S» (Maurice Emmanuel, «Le corps d’harmonie d’aprés Aristote», Revue 
des études grecques, Topoc 32, 1919, Ernest Leroux, Ilapiot, 1921, oer. 184.) O dpocs «dpeia pvAn» 
SEV YPNOWLOTOLEITAL LE THV EVVOLE TIS MVAETIKIS AVOTEPOTNTAS Kat KABAPSTHTASG TOV TOV TPOGSOONKE 
HEPIK YPOVIA APYOTEPA KAL TOV OdHYNOE OTHV sCOvTMON OVYKEKPILEVOV EOVIKHV KOL KOLVOVIKOV 
OLGSOV, AAAG LOVO YI TOV TPODSLOPLOLLO TSG KATAYWYNS Las OvyKEKpILEVIS OLddacG AadV. BA. Kat 
Tponyoupévac, oer. 10-11. 

* 3 O Dorhov Miyandtdyg yapaxmpicer tov epi Movoikic SidA0yo tov TAovtapyov wc éva «MOATYLO 
éEpyO avawopdsc, 1aitepa yia THV totopia THS apyatas sAANVUKIS HOVOKo» Kat MlOTEDEL OTL 
ALOLOPHTHON TNS yvnowtNTGs Tov and KaMOLOUS EpEvvITES «dEvV [...] GAAOLMVEL TH ONLACIA TOD Y1a 
THY apyaia EAAnviKH LovoIKH». [BA. LoAM@va Miyanrisn, «MTAovtapyoc», Eyxuwsonatdera ths apyaiacs 
EAANVIKNS LOVOIKNG, 0.11., O&A. 254]. 

4 O Loripryoc eivar éva and ta MPdcwna Tov Siadoyov. 

“SS Plutarque, De la musique, [epi Movouxne, Edition critique et explicative par Henri Weil et Th. 
Reinach, Emest Leroux, Tapio, 1900, § 232. 

“8° Maurice Emmanuel, «Le corps d’harmonie d’aprés Aristote», 6.7., od. 183-184: «[...] uopobe va 
avarapaotiooups ps akpibsia to Lowa ths Appoviac, omm@co aKkpibo>o to avtiauBavotav o 
AptototéAns. Ot optakoi POdyyot TNS APwTOTANSs oKTaBac, n Yraty (1) Korn Nyt (VII), snAasy or 
akpaio. (ot akpol), Bpiokovtal o€ ANdOTAON TEUATNS KO TETApTNS aNd tThv Méon (IV) Kat tTHV 
TIlapapéon (V) mov sivat ot peoator (a1 peodtytEs). Avté> ol Téoospetc Babpidses sivat ot eotw@TES 
eOoyyor. YRApPYEl OvLO@ViA. a6 TH Lia. TASLPA AVALLECA OTOUSG AKPALOUG, KO AVALLECA OTOUG aAKPaiovsG 
Kal TOVG HEoatouc: amd THv I LEéypt THV VIII, oxtéBa: and thv I péypt thy V, néunty: ad tyv I péypr 
ty IV, tétaptyn: and thv VII péxypt thy IV, wéuatyn: and thy Hv VIL péypi tyv V, tétaptn: Kat avtés 
Ol KODLOOVIEG», TEAELEG ODLQMVIEG, tVvIOEG O& LEYEBOG, AVTLOTOLYODV OTA AVdLOLa HépN (AVdLOLA 
LEPN) TOV GLVIOTAVTAL UO TOG EOTTES POdyyoU>S». 

87 O 6poc avaypa@etat OTA EAANVIKG GTO TPMTOTUTO KEiLEVO. 
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AVONTOOOOVTUG TEPLODOTEPO Tic AMdYWEIG Tov, o Maurice Emmanuel vaootnpiCet Ott 
TO “CMA TIS APLoviag» amotersi THY apyn Tov diémEr Ka Tig 72 KAiLaKES THC 
woiks Hovotkys. BaoiGopevoc oto oyeTiKO ANA TOV éypaye o J. Grasset yia THV 
Encyclopédie de la musique, 0 Emmanuel avoAvei apyikad Tov TPOTO OYNLATIOLOD 
TOV KAILEKOV THS WdiKTG HOvOIKT|S, Tapabétovtacs Evav TivaKa HE TIC KAaTNHYOPIEs 


OTIc ONOIES YHPICovTat: 


TABLEAU DES TETRAGORDES (1) 
Constitutifs des 72 Modes de l'art hindou. 


Echelltes onentées vers le grave: 1/2 ton au grave de chaque Utracarite 


Echelle de pente nulle (abstraction faite du la didse): 1/2 lon an centre de ehaqud 
(Glracorde. 
1] t2 12 1 
——————EEE = 4 iacmmamncacied 
= Ses Se 
——— 2 SS Oe 
a ei are tees 
—— —--—-- T 485. 


Tlivakas oynpatiopod wWoiKOv KAWLEKOV 


Ot katnyopigs otic om0tEs yopiCovtat ot KAiWaKEs sivat O1 ECN<: 

1) KatwovoEs KAipoKes H KAipoKes tov Kkatev8bvovtat «emi To Bapv»». 

2) Aviovoss KAinaKes N KAinaKes mov KatevO0vovtat «emi To 0&0». 

3) KAipoKkes we wndevicyn KAion, SnAady KAiLaKes mov KatevOdvovtat Kat «Ent TO 


Bapvd», Kat «Emi TO OD». 
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O Maurice Emmanuel eztonpaiver ott be TO ovvdvaGHO EVvOG «Emi TO O60» 
tetpayopdov ws éva «emi to Papd» Exitvyyavovtat 36 KAiwaKEsc-tpomiKkot 
ovvdvacpot’*, otovg om0{0vg To «KoMpLA THS apLoviag» anotUMmVEeta éTOL dmM< 
opiCetar and tov AptototéAn*”. Apéowes peté akoAovbsi n Exdoxr TOV KGMMATOS TNS 
APLOvias» o€ SUTUKOEVPOTAIKH LOVOIKN oNnLELoypagia. H apyucn LopEen tov divetat 
vO THV HOpEN dvo TetpayOpd@v [MI-AA, LI-MI], ta onoia ywpifovtat amd évav 


dtacevKtucd tTovo [AA-XI]. Ta tetpayopda divovtar TpOaTAa C& KATIOVOG LOPEN KaAL 


re 
=> 


ro} 
VoTEpa Os avlovod: —————— . Ontos avapépel OTH oOvvEeyEIA O 
Maurice Emmanuel, n eméxtaon tov mpm@tov tetpaydpdov [MI-AA] Kota éva 


YPOWATUKO npItOvio [MI-AA#], dtamopomotsi co s&ho TO KOMMA THS appoviac»: 


[=sscee KOL oe Me ovty TM Siagopomoinon TOV «KOMUATOS TNS 


APLOViAS» TPOKVATODV 36 AKON OVVdvAGLOt ZOD avEBaCODV TOV APLOLLO TOV IVdIKOV 


KAWEKOV o€ 72. 

Bdoet Tov Oom@v avégepe Aponyovuévac, o Maurice Emmanuel Kka8opiCer tovc 
KEOTOTEG PDOYYOUVS» TS apyaias EAANVIKTIS LOvOIKT(SS T TIc Pa8LidEec I, IV, V kar VIII 
@s TO otTaBEpd TAGiolO LETH COTO OOIO AVAATUVOOOVTAL Ol KAIWAKES THS tvduKTS 
yovorKne’™™”. Exitaéov, ovveyiter va mpOPAAAEL TH Siariot@on Tov Ott to SidotHpWa 5" 
VILEPEXEL OF OAG TA HOVOLKE OVOTHLATA Ov yvmpiCEl, EVO AUETMsS ETA AVaTApLOTA, 
ue TH BonVEta Evdc Véov TiVAKO KAILAKOV, TO KOWE ONE TOV WOLKOV KAILOKO@V LE 


Tic apyaiss sAANvucéc: 


ie ; Maurice Emmanuel, «Le corps d’harmonie d’apreés Aristote», 6.7., osd. 185. 

0.1. 
‘© 6 m., od. 186: «H 4" Baduida and to Bapd sivar évacg «eotao» POdyyoc, AAA Siop@oc: 7 5” 
Babuida, Lown and Tic SO LEGOTHTES, HEVEL ALETAKiVvYTH, Kat N VAEPOY TNS MELATHS EvavTL TNS 
TETUPTNG, GTOV TPOTLKO OKEAETO, OVYKEKPILEVOTNOLEITAL LE HOVASIKO TPdO: OL LOVvOtKOi TNS Ivdiac 
OVLOMVOLV LE TOVG EAANVES LOVOLKODS ApOKElévov va TPOBGAAODV THv TléumtT oto LOpa HS 
Apnovias Kal va. THY Opicovv Ws apETakivynTM. 
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Mode de m1 ou 
Doristi — 1 


Mode de La ou 
Eolisti 


Mode de sou ou 
lasti 


Mode de va ou 
Hypolydisti 


Mode de si ou Doristisn 
chromatique. 


Mode deta ou Doristi na 
chromatique. 


6 
Mode de ea ou Ilypolydisti — ro 
~ + chromatique. 4 
o 
5 


LYEGCH APYAUEAAHVUKOV-WOTKOV KAYLEKOV 


Ta wnoia KdtTm ond TA TETPAYOPSA GAVTLIOTOIYYODV OTIC twdiKés KAiLaKES TOD 
TpPONyOVLEVOD TivaKa. 
Emektetvovtac Tovsg ovAAoyioLOvs Tov, o Maurice Emmanuel séetae tov évav and 
tovc Asdgucovs “YUVOUvG, KOL SLOTLOTMVEL OTL KOL CE GVTODSG EVUTAPYOVV TO 
TETPAYOPSE TIS WVdUKNS LOVOIKT|S: 
O €évacg and Tovg dErgiKods BeVOVS ZOD avaKkaAdvPOnKav and tov Homolle 
TapovordCel Lia aAFloonpEsiw@tny Tou1ria ad tetpayopdsa: 


ce 
fp" 


SSpe FO Cnet 


To wygia nov Bpiokovtal KdTO O26 ALTE NApATEUTOvV TOV AVaAYV@oTH Tov nivaKka 


TOV TETPAYOPSOV KL TOV DTOdSELKVDODV OTL TN WotKH Appovia avtTys THS Hopes 


6 
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sCaoknOnke ad tov EAAHVEG, Mpwv and TEpioodtepo and dbo yMddes ypovia”. 
"EYOVTAS OAOKANPHOEL THV AEHYNON Tov Kal THV TapaVEon TwV TApPAdEtyLATwV TOD, O 
Maurice Emmanuel ovumepaivet 6T1 01 KEOTOTES POSyyYOU» N TO KOMLA Tis APLOvias» 
Eival EVO LOVOIKO PALVOLEVO KOIVO Kal SLAYPOVIKO YA TOVG AOS TOV AVIKODV OTHV 
dpe ovary’. Tia to AOyo avtd mMotEdet OTL AV TO KOHLA THC ApLLoviag» yivet 
OEBAOTO WG LOVOLKO MALVOLEVO AN TOVG OLYYPOVOUs Tov SnLLOvPYOs, Ba odnynoEt 
o€ Kapa avaBGOLLON TOV SNLLOVPYNUATMV TOVvG: 

Ac unopovose vo. Bps8et Evac WovoiKds mov va Eépei va ovvdvaCet THV AGW TNS 

TAVTOYPOVI|S APLOViAs KOL TH AEATOTNTA THS TOAVPOVIAS HOG LE THV ATAAN OWOpELa 

THs StadoyuKTs appLoviasc, dmac> axpipas THV Evvoovoay ot apyaiou! Asev Oa Ytav [...] 


¢ ; ie P oer ae P 463 
TO EMiMOVO EPYO EVO SLAVOODHEVOD, OAAG Eva Covtavo éEpyo Téxvns [...] >. 


3.2.9, Le rythme d’Euripide a Debussy 


To ksipevo avTO aNOTéAEOE THV ElonynON mov éKave o Maurice Emmanuel oto 
Premier Congrés de Rythme*™, xov mzpaypatonoujOnke ot Tevevn to 1926. O 
Jacques Dalcroze, otn oyYoAn tov onoiov mpaypatomomOnke y ovvdimoKEeyn, 
EKOPAOTHKE TOAD YETiKG y1a THY EloNynon tov Maurice Emmanuel o¢ oxettKd Ap8po 
TOD: 
[...] OT SldpkEela tTHS ApaTys SteOvobs Lovdidokewns yia to PvOud [...], was 
Tapovoiacse pia aciPadpaoty didAEéq yia tov «PvOuG and tov Evpitidn otov 
Debussy», yewatn aro Badia yvmon, ad noinon Kal amd GeKd0apEs Kat TPOGMTIKES 
Katvovpytec Siamtotadoeic™. 
Xmv etonynon tov o Maurice Emmanuel mpoteiver thy apyaoedAnvucr petpiKH*” wc 
TMNYN AVAVEMONS TOV OvVOETIKOD WO1IMLATOS TNS EOYNS TOV OTO EinEdo Tov pvOLOD. 


Ol TPOTHOEIS TOV KIVODVTAL O€ Eva DELATIKE KALVODPYLO YHPO KAL TPOYMpOvV TEPA 


461 6 ., O&A. 188. 

4 BA. mponyovuuévac, vtoonpeimon 452. 

463 6 1, O&A. 189. 

“64 *TIpa@ty UvvdidoKewn via To PvOpo. 

“65 B. Jacques-Dalcroze, «Maurice Emmanuel», La Revue Musicale, Ap. 206, Mapiot, 1947, ced. 112. 
“6° Maurice Emmanuel, La Danse grecque antique d'aprés les monuments figurés [Texte imprimé] ; 
Traité de la musique grecque antique; Le Rythme, d'Euripide a Debussy, Slatkine, Tevebyn-Napiot, 
1984 (Reprod. en fac-sim. des éd. de Paris, Genéve, 1896, 1911 et 1926), osA 559: «Havagépvovtas 
om Con [...] éva pvOu1Kd oboTHLA Tov ol apyés Tov, O00 apyaiss Kat av sivat, dev ExovV Yost 
Ka8GA0v TH SOVALIN TOvG, KOL EVAaVTIMVOLEVOL, OTM@>o SiKALOvLLAOTE MS sAEDOEPOL LOvOLKOI, OTNV 
TUPAVVIE, TOV LOOYPOVOV YTUTOV TOV TPOEPYETAL CLG TO KTOVUKO» HOVOLKO LOIMLA, OL TPHTOTOPOL TOD 
pvOpL0b ioWS VO LV KATAMEPODV TEPLOGOTEPA TPAYLATA ATG TOVG MPOKATOYOUVSG TOVS TOV TPLOV 
TEAEVTAIOV CIOVOV, OAAG Oa Bpobv pLéow THs amErkEvBéEpMoNs avTIS Eva LEGO VIA VA OTPAQOKV TPOG 
Eva VEO VEOG GTOV KOOLLO TOV PLOLIKOV AE1OV». 
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ad TA TPOYEVEOTEPA KEiLEVa TOV, KABMS Ka Ta doa Eiyav ElonynOei o1 Bourgault- 
Ducoudray Koi Gevaert mEpi avavéMonNs TOV HODOLKOD 1dLWLATOS HEGM THS YpHONS 
TOV TPOT@V. XT SIALOPPMON TWV OVYKEKPIEVOV TPOThOE@V QaivEeTat OTL 
OvvéBAAGV OL YVMOEIC TOV EYE Ei TNS KIVYTIKIS ANOTUTWONS TOV APYALOEAANVIKOV 
pvOpov. 
XvpLO@Va WE tov Maurice Emmanuel, 0 pvOpLdc anoTEAOVOE Tov ovVdSETIKO KPiKO 
OVELESO OTIS TPEIG LOVOIKES TEYVES TNS APYALOTHTAS: THY TOiNON, TO YOPO KaL TH 
novoun. Méoa and moapadsiypata mov avtAsi and diapopsettka sidn THC 
AaPYALoOsAANHVUKHS Toinons (AvpiKH Toinon, Tpay@dia, K@UMdia) mMpoomaEi va 
AVATOAPAOTIOEL TOVSG KAVOVES TOD SIETOLV THV APYALOEAANVIKH PLOLIKH, TOV OTOIODG 
ovvowicet oTHV aKOAOVvON Ppdon: 

Ot paKkpés ovAAaBEs, ywpiCoEVES 76 Lia 7 SvO Bpaysiés, - WE Wa Kola KUpLapyia 

TOV LAKPOV Ext TOV BPAYEWV -, NTAV TA OVOTATIKE OTOTYEIA TOV PLOLOV OTIC TPEIC 

llovoikéc TéyvEc Tov EAAhvov"”, 
Tia tov Maurice Emmanuel, n didAvon tg papaikys avtoKpatopias Kal n Tapovoia 
VEOV QVAOV KAL YAMWOOOV OTOV GAAOTE YHPO TIS Eiye Wc OvvEELA va StA~OpOTOMVEt 
1 aicOnon Kat n atdSoon Tov pvdpob**: 

Eivat apKeto vo. de kaveic tous BapBapous va yopsvovv, yia va. BeBarw0ei Gti Ta dvO 

ota ObO KOA TO TETOEPA OTA técoEpA Eival AVTOI OL AVOSPUNTOL Kat ATACIKOI pLOLOt”. 
O Maurice Emmanuel Oewpei exions 611 7 Lovo Kal Nn YAMoou sivar aAANAEVSETEC 
WS TPO THV ECEAIEN TOV PLOLLOD, EALONLAIVOVTUS OTL O TOVIOLLOG TMV VEOV YAMOOMV 
EVLOYVEL THV aicoOnon TNS loopépEtac, emeidy ol aKpéc Kot Bpaysies ovAAAaPBEs 
AVTUKADIOTAVTAL AMO TOVIOLEVES Kal Gtoves. Mé Tov TOTO ADVTS O1 apyaiKot pvOLOt 
eykatoAsipOnkav otadiwKd, Ev® otn Oéon TOvVS EdpaIMONnKaV o1 SmEpEic Ka 
Tplwepsic pvOpot. O Maurice Emmanuel evtozifer pvO uid otorysia THS WECALMVUKNS 
LODOIKNS OTN VEOTEPN LODOIKT, TA OTOIA OUMS TLOTEVEL OTL AVATPEMOVTAL OO TIC 
pvOptKés Katvotopiss tov Richard Wagner Kot Claude Debussy*”. 
H pv0utky mov epappdCet o Claude Debussy ottc ovv0éoeIc Tov agtoAoysita amd TOV 
Maurice Emmanuel wc avti Tov EMLOTPEMEL LE LEYOAVTEPN TLOTOTHTA OTOVG KAVOVES 


KOL TA MPOTVTA THS EAANVIKNS APyYaOTHTAc, 6yL TODO ADYW TOV OYNLATwOV TOD 


“©? Maurice Emmanuel, La Danse grecque antique d'aprés les monuments figurés [Texte imprimé] ; 
Traité de la musique grecque antique; Le Rythme, d'Euripide a Debussy, Slatkine, Tevebyn-Hapiot, 
1984 (Reprod. en fac-sim. des éd. de Paris, Genéve, 1896, 1911 et 1926), osd. 537. 

“88 6.10., o€h. 546-547. 

469 6 m., O&A. 547. 

470 6 m., O&A. 553. 
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YpNoyLonorsi, AAAG KvpiMs EmEldy YPHOWOTOLEITAL Wo TPWTAPYIKG LEGO EKMPAONS 
TOV OVVOETIKMV TOD 1dEav. O Debussy mapaAAnAicetat pe tov Evpizidn, 516T1 
[...] AVAVEMVEL GLVEYOS TA CYNLATA TOV PLOLOV Tov, KAB> SNLWLOUPYEt ATO aVTES 


véouc mapiyovtes éEkMpacnc””. 


471 6 m., O&A. 554. 
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3.3. Hubert Pernot (1870-1946) 


3.3.1. Bioypagixa oroizsia 


O Hubert Pernot yevvnOnKke otic 7 Avyovotov tov 1870 oto Froideconche-les- 
Luxeuil, otnv exapyia Haute Sadne ty¢ Foddtac cat mpayWwatomoinos TIc YOLVAO KES 
Tov onovdés oto Luxeuil Kot oto Gray”. H pntépa tov eiye épOer omnv EAGda 
MPOKEWLEVOD Va EPyaotEi wo KAaBHYNHTPIA yaAAIK@vV Kat o Pernot EmloKentTOTAV THV 
Edd50 Ki0e KaAdoKaipt and thy NAuKia tov 16 etov”. Etot, sivat m0avo to yeyovdc 
QVTO VO AMOTEAEGE TO EVOVOLLA YL TO EVOLAMEPOV TOD aTEvaVTL OTHV EAAGOG KaL yLO 
THV HETEMELTA EMLOTHLOVIKH TOD EvaoYOANON WE avtTHv. O A. Mirambel ot 
Nexpodoyia tov yi. tov Hubert Pernot avaépet ta e&N<: 
IIoAb véoc siye Thy Evkaipia, WEoW OvYVOV TAEISIWV OTHV EAAGOa [...], va yv@piost 
QUT TH YOPA LE StaMopETiKO THOTO and Ta PiIPAia, va EforketwOei LE TH YAMoou THs, 
va yevtei THV YaPY avTOD Tov EAANVICOLOD, TOV Oa anoTEAODOE THV HOvadIKH 
EVASYOANON THS OKEWNS TOV Kat THY BaddTEPO OKONd TH Garis Tov”. 
Toms To yeyovdc Ott o Pernot npPe and vwMpic o€ EXAM TOV LE THV ApaypaTiKh 
dudotaon THs EAAddac, Kar OyL HE TH WvPOAOYIKH, OTMo CvvéPatvEe LE APKETODG 
AVTIKOEVPO@MALOVG, VO. TOV OOTNYNOE OTHV ATOMAON VO. MEAETIOEL ENLOTHLOVIKE TH VEG 
EAANHVIKN YA@oon. AOD OAOKANPWOE TIC YUELVACLAKES TOV OTOLOEC, YPUOTHKE OTHV 
Ecole des langues Orientales Vivantes*” tov Tlapioiod omov siye KaOnyntés tous 


Emile Legrand*”° 


kat ABBG& Rousselot, ota Néa EAAnvikd kot otnv DaovyntiKy 
avtiotowa. Tavtoypova onobdace otnv Ecole des Hautes Etudes*”” pe kaOnynti tov 
Poydpn’® Kat oto Tujpa Prroroyiac tov Mavemtotnpiov tov Mapioiov’”’. To 1895, 


Myo pw OAOKANPaDEL Tic ONOvdSEéEG TOV OTHV ProdAoyia, SnLooLEdOnKaAV dO 


4 


?N. IL Aviptmtys, «OvpBéptog Hepvo», Agiépapa otov Hubert Pernot, Néa Eotia, Touwoc MB’, 
Tsvyos 491, Xpiotovyewa 1947, oer. 15. 

“3 Nixog A. Bénc, «Hubert Pernot, Ppawyipaté tov Kat OdpNogs pov», 6.71., ced. 19-20. 

474 & | Mirambel, Necrologie, Hommage a Hubert Pernot, Avatvno and Byzantion, XVIII, 1948, osa. 
335. 

? *>yoa Zoodv AvatodKov DAwoodv. 

7° Tia tov Emile Legrand, BA. aponyoupévec, ced. 10 Kat 19-20. 

77 *Yyodh Avoatépov Umovd5av. 

78 Nixoc A. Béng, 6.7., od. 20-21. 

” «Faculté des lettres», BX. A. Mirambel, 6.7., o€A. 336. 


4 
4 
4 
4 
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EMOTHHOVIKES Epyacies tov’, evo THV {S10 Ypovid, aMOMoITHVTAG ANd TO 
TlavemtotjW0 tov Ilapic1v, ovvéyios Tic veosAAnvikgés Tov om0vdés oTHV OAAavoia, 
oto Havemtoti 10 THs MOAN Leyde, Kovté otov KaOnyntI Hesseling**'. 

To 1894 diopiotnKe venyntis [répetiteur] otnv éd5pa ths Néas EAAnvixis TAwdooac 
oTn XyoAn Zooov AvatodKkov TAwooav. Xt Véorn avtTn TapspEtve WEYPL KO TO 
1912. To 1897 d5ypocievoe ty Neoeddnvicn Tpaupatixn**, n onoia mpaypwatonoinos 
mMévTE EKdOOEIC LEXI TO 1929, ywpic va sumAGKEt OTHV SlapLayN TOV sive EeomdoEl 


“3 Tv ida exoyh, 0 Yaoupydc 


otnv EAAdSa WE AMOPLH TO «yAMootKdov CHTHUM» 
Tloidsiag Kat Hoaitiopot ths Taddiac tov avé0ece d00 EMloTHWOVIKES AMOOTOAES 
OTHV TOTE TOVPKOKPATOvLEVN Xio. O Pernot napéuEetwe ot Xio Katé TH SiapKEla TOV 
KaAoKalpidv tov 1898 Koi 1899, Kataypd@ovtac pe Tm PonPEeia Pwvdoypagov 
ONHOTIKG Tpayovdta Kat SiaAEKTIKG 1MLATA. Mépoc Tov vAtKOD TOV ovvéAEEE KATH 
Ty SipKEla THS TapaLovis Tov otn Xio EKddOnKke to 1903 o&€ dbo StamopETIKe 
ovyypappata, oto En pays turc-L’ile de Chio®* «Ko. oto Mélodies populaires 
grecques de l’ile de Chio**, ev& t0 i510 To VAKKO OTO ObVOAS TOV aNOTEAEGE TH PEON 
Yio. THY EKTOVION SwaKtoprKrc StatpIBijs pe titAo Phonétique des parlers de Chio**®, 
n onoia vrooTNpixOnke To 1907. O Pernot vaootnprée Kat SebtEpy SiatpiB1 LE TiTAO 
Grammaire et vocabulaire du grec vulgaire de Girolamo Germano**". H debtepy tov 
Siatpipy mepiéyer THV EnavéKSoon KOL THV KPITIKT EKdOON EVO PIBAiov tov 17° 
QLMVA TOV OVVEYPAWE EVA MOOvITHS LOVAYOS TPOKEIMEVOD Va TPOONAVTIOEL OTOV 
KaBOAIKIOHO TOvVSG KaTOiKOVG THs Xiov. Me tic dvo0 avtés dtatpiBéc, o Pernot 
avayopsvtynKks dt6dKtTOpas Tov Tavemtotnpiov tov Tapioiovd to 1907. 


To 1912, o Pernot d10piotnKke EVTETAALEVOS VENYNTNS TNS VEOEAANVIKT|S YAMOoOUS KAL 


ypappateiag ot Proooguh LyoAi tov Mavemtotnpiov tov Hapiowb**. O Nixoc 


“8° Octave Merlier, «O SéoKah6c Lov», Agiépwpa otov Hubert Pernot, 6.1., o&h. 3. 

‘8! Nixog A. Béne, 6.7., o€A.21. 

“8? Grammaire du grec moderne avec une introduction et des index par Hubert Pernot, Garnier Fréres, 
TIapiot, 1897. 

“8 Octave Merlier, «O doKah6c Lov», Agiépwya otov Hubert Pernot, 6.1., o&h. 4. 

“84 De tovpKikd é5agoc-H vicocg Xioc. Hubert Pernot, En pays turc-L’ile de Chio, Maisonneuve, 
TIapiot, 1903. To Biprio @épei avtd tov TitAo, exetdy OTav emtoKéMOnke TH Xio o Pernot, to 1898, 
BploKdotav akopn vrd TovpKUKy KUplapyia. H Xtog amerev@spmOnke to 1912. H eddAnvicy 
HETAPPAOLEVH Exdooy Tov BiBAiov MéEpEl Tov TitAo H vyoog Xioc [Xioc, Huspordyio, APyjva, 1981]. 

“8S *EAvucéc Sypotikés ehw@dies tHS vioov Xiov. Hubert Pernot-Paul Le Flem, Mélodies populaires 
grecques de l’ile de Chio, Imprimerie Nationale-Emest Leroux, Hapiot, 1903. 

“86 *Devytuct TOV SwaAEKtov THs Xiov. 

“87 *Toouaticty Ko AsEAOyto THC KABOWIAOvPEVN|S EAANVUKI|S TOV Girolamo Germano. 

“8 NIL Avdpiotyc, «OvpBéptoc Mepvo», Agiép@ua otov Hubert Pernot, 6.1. 
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Béns avawépet OTL TO yYEyOVOs ALTO vANPEE ONLAVTUKO yla THV aAvarTVEN TOV TOMED 
TOV VEOEAANVIKOV OTOVOOV: 
Ot veogsAAnvicés omo0vdécs oto apiot naipvovv and tote véa Can. To akpoatrpto tov 
TAnObvetat. [....] MoAAOt EAAnveEc™ onovdslovve ta EAA NVIKG oto 
Tapio”. 
To 1920, dnpuiovpyn8nKke oto Haventotyto tov Hapiciod to NeosAAnviko Ivotitovto 
[Institut Neohellénique] kat o Pernot tomo8etnOnke otn Eon Tov dStevOvvt7. To 1930, 
WE THV avadiopyavaon tov Ivotitovtov, avéAaBe tTHv EdPA TNS HETAKAGOUKNS KaL 
obyypovys EAAnviKNs yAmoous. O Pernot siye yiver and to 1923 éExtaKtocs KaOnynTNs 
[professeur sans chaire] tov Ilavemtotnpiov tov Tapiowv, 8éon otnv onzoia 
napéguswve péypt tHv odvtaéh tov, to 19387”. 
OEAOVTAS VO. LEAETIOEL KAL VO. SLADMOEL Tig SIAAEKTOVSG TOV TPOGOLY@V THS Mikpéc 
Aoiac, np8e otnv APjva to 1930, dnov, os ovvepyaoia pe Thv MéAn@ Mepneé, 
KATEYPOWE HE POVOYPAGPO SNLOTUKG THPAyOVSIA KOL SLOAEKTIKA LOIMLATA Ad TIC 
MATPIOES TOV TPOGOLyav. AvTH N Epyacia Tov atooKoTOvOE EXioNs OTHV aToTUTMON 
TOV YAWGOOAOYIKOD YAPTH THG EAAGSac"”* Kou Maivetot OTI ATOTEAEDE APOPLH yt pio 
TEPETAIP AVAdIOPyAVOoONn TOV AGOYPAGIKO®V LEAETOV KOI THS LEDOSOADYIAS TOVG 
otnv EAAGOa, Ka8d  THv td1a ExoyN tspvoEe To XUAAOYO AnnotiKav Tpayovdtwv: 
[...] 0 LOAAOyos Anpotikav Tpayovdiov (2.A.T.) ovotéOnke ota 1930, botEpa ad 
Lia TpOTaoH os APnvaiovs SudtEc, PiAouc tov, Tov K. Hubert Pernot [...]"”’. 
O Xddroyog Anpottik®v Tpayovdimv pstovoudotnke to 1935 o¢ Movorkd 
Aaoypapuxo Apysio, ev® apyotepa evompatMOnke oto Kévtpo MikpaoitiKav 
XtovdOv, TO OnOI0 vEiotaTat LEypl onuspa. To Kévtpo Mixpaciatikav Laovdav 
eiye 16pv0Ei ad TH MEATM MepAté to 1930, tpokseméevon va. diaowet n totopia Kat Oo 
TOMTIGLOG TOV TPOGEvytKOdD EhANVICLOD”*. 
O Asvtepoc Hayxdoutoc ToAguoc exnpéaos onuavtiucd th Con tov Hubert Pernot. 


AOY® TNS EXLOTPATEVONS TOV SaOKGAOD Tov ywpLod Torteron, o Pernot CytnoE and 


r r r r r r r 495 
tov Yaoupyo Ilatdeiacs thv ddeta va di6déE1 OTA TA1d1G TOV SNLOTUKOD GYOAEioD ”. 


4 


Ot dpot «EAAHviKd» Kat KEMnvEo» ypaMovtal [Le EKTETALEVOUS YAPAKTIPES OTO TPWTOTLTO 
KEiplevo. 

” Nikog A. Béng, 0.2., 060.21. 

°! A. Mirambel, Neécrologie, Hommage a Hubert Pernot, 6.1., o€. 337. 

*° Octave Merlier, «O SdoKaAdc Lov», Apiépa@pa otov Hubert Pernot, 6.1., o€h. 5. 

°° MéAno Mepmé, H wovoixy Aaoypagia otnv EdAdda, BipMonmAgio Uidépny, APiva, 1935, ced. 5. 

** MapKog Apayobunc, «H ovo) mpoopopa ths MéAnws Mephé», Movoixodoyia, Tebyos 5-6/87, 
o6A.57. 

°° Octave Merlier, «O ScoKah6c Lov», Agiépwya otov Hubert Pernot, 6.1., o&h. 5. 


4 
4 
4 
4 
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Qotdoo, saitiag TOV LAYOV, OVVTOMA AVvayKGOTHKE va EyKataAsiver pact pe Ta 
EYYOVL TOV TOV TOMO KaTOIKiAs TOV. Otav EenéotpEews, Borke TH BIBALOONKNH Tov KaL 
TO OVYYPALLATA Tov katsoTpappéva. To 1944 01 Nadi ovvéAaPav th pikpotepy KOPN 
TOV, OTHV oOnOia sive SMoEt TO EAANHVIKO Svona AEVId, yIA THV SPGon THS oTHV 
yoAAun Avtiotaon. H Asevid odnynOnke o€ OTPATOMESO OVYKEVTPMOEMS, OOD KAL 
mMEBVAVE TOV ETOLEVO YPOVO. 

O Hubert Pernot 2é9ave otic 27 Iovviov tov 1946 oto HMapiot kor evtagidotnke oto 
Kownrtipto Peére-Lachaise. IIpw me0avet, sive ex@pdoet hv emiOvuia va evta@iaotet 
oTnv EAAGOa, ex1OvpLia. Tov SEV UMOPEGE Va. TPAyLATOTOMPOet. Avt’ avtod, wc Evde1En 
TINS KOL AVAYVOPLONS THS TPOGMOPAs Tov, ot EAANVES POITHTES TOV ONKWOAV TO 


r r 496 
EPETPO TOD. 


3.3.2. To oxétICOMEVvO ME TH MOvOIKH Epyo tov Pernot 


Tlapé thv evpsia axadnpoaikn tov Katdption, o Hubert Pernot dev siye Ka0dA0v 
Lovoikés yvaoetc. H Kataypan Tpayovsolmv ad TAEVPAs TOV AMOTEAOVOE LEPOS TWV 
YAMOOOAOYIKOV-OOVOAOCYIKOV LEAETOV TOD TPAyLATOMOLOvOS. Qotd00, Tapa THY 
Gyvold TOD OF DELATA LOVOIKNS, 0 TPOTOG KATAYPAGNS TOV SNLOTIKOV TPAyOVLSLOV 
NOV YPNnowonoinos Va AOPOvVSE VO YAPAKTNPLOTEi TPWTOMOPOG, AOYM@ THS xPNONS 
TOV POVOypagov. H ypyjon Tov PwVOypaoDv ad Tov Pernot tpocAauBavet diaitEepyH 
onuacia, emeidy NTAV AMO TOVG TPWTOVG TOV TOV YPNOWomOinoOaV TpOKEWEVOD Va 
KaTaAypayovvV Tpayovdsie OTA TAGioLA EMITOMLAS EpEvvac. 

Ilo ovyKekpiéva, 0 P@VvOypagos siye APYiogl VA YPHOWLOMOLEITAL OTHV EMITOTIA 
épevva. amd to 1890, amd tovc Jesse Walter Fewkes (uovoikn tov Passamaquoddy 


Ivétavev tov Maine), Béla Vikar (Ovyyapia) Kot Evgeniya Linoyova (Paoia)”’’. T 


fo) 
ovAAEKtuKo Epyo tov Béla Bartok kor Zoltan Kodaly yia ty Synpotiuy Lovo TS 


Ovyyapiac, tov mpaypnatonomOnke LE TH PoNnPEta POvoypd@od, sival LETAYEVEOTEPO 


“© O Octave Merlier, 0 onoiog vaipée ortyntis tov, avagépetar oto yeyovdc ps tdiaitepa 
ovvato8nLatud bMos: «Taos Tov SEV EYIVE TO KOKKIVO YOLA THS Attucys. AAAG EdAAnviKd yEépta 
Baotagav pe evadBeia oto EBya THs Cwrjs TOV, TOV EAANVIOTH [LE THV YOAAUKT] Ka EAANVUKN] KAPSIG, TOV 
EPYGOTNKE WS THV TEAEvTAIA TOV TVvON yla TIc dvd TOV TUATPIdEC, yla TO LEYAAEiO TOUG, yla THV 
TVEVLATUKN TOVG AKTIVOBOALA OTOV KOOLLO», 6.7., O&A. 14. 

7 BX. Carole Pegg, «.4., «Ethnomusicology», The New Grove Dictionary of music and musicians, The 
New Grove Dictionary of Music and Musicians, enéd¢e1a Stanley Sadie, Macmillan, Aovdivo, 2001, 
2"’Exdoon, osd. 369. 
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498 
tov Pernot 


. O Pernot mpaypatomoinoe TH OvAAOYH TOV SHLOTIKOV THAYOVOIOV TNS 
Xiov Katé ta éty 1898 Kar 1899, ev to ovAAEKTIKO Epyo Tov Zoltan Kodaly kat Béla 
Bartok Gexivnoe to 1905 kat to 1906 avtiototya. Ta tpayovdia mov Katéypaye o 
Pernot, wetaypagnkav otn ovvéyela o€ SuTiKOEvpa@TOIKH ONLELOypagia amd Tov 
ovvdétn Paul Le Flem*” Kot evteyOnkav ota ovyypdppata tov Pernot En pays turc- 
L'tle de Chio, dnov vrdpyet Lovoikd TapapTHUA WE SEKaEATA yLaKés LEAwdiEc, KOI 
oto Mélodies populaires grecques de l’ile de Chio, to ono0io TEplexel GTO GVVOAD TOV 
TO HOVOLKO KEILEVO TOV THAYOVOIOV, ETOL OTMs TA ATOTUMMOE ypamTd o Paul Le 
Flem. 

Tlépa ond avtd ta ovyypdpwata, o Pernot pedétnoe eEKtTETAWEva TO EsAANVUKO 
SNMOTIKO TpAyOvS! OTO Eximedo TNS YAMooUS KL TOV vonLATIKOD mEpleyopévov’”’, 
Xto En pays turc-Liile de Chio nepivrauBdaver Kal apKETés ApooMmiKés TOV 
TMAPATHPNOEIG AvaMoplKa WE THV EAANVIKY SNMOTIKH pOvOIKH, Oot o7moisc 


TAPOVOLECOVV EVSLAMEPOV MS TPOG THY ECETAON TOUG. 


3.3.3. En pays turc- L’ile de Chio 


To BiBAio tov Hubert Pernot En pays turc-L'ile de Chio kvkAo@dpnos to 1903. LE 
avto o Pernot TEptypaEl TI¢ EVTVTHOEIC TOV AMO TO TAcidt TOV OTH Xio, SiavOiCovtdc 
TIG LE SLAPOPA, KOI KAMOLES POPES EVTPAMEAG, YEyOVOTA TOV TOV OvvéBNOaV KATA TH 
SLPKELE TOV. 

Méoa and THv aprnynon tov Pernot yivetar aio8ntdc¢ 0 EVTUAMOLAOLLOS TOV aNd Ta 
AKOVOLATA THS EAANVIKT|S SNMOTIKHS HOvOIKYs. Kd8E Mopad nov avawépEtat oF 
KG010 THPAyOVSL ZOD Tov GpEos, dive TAPGAANAG Ko Lia. AOVOTEYVIKH TEPLYPAON TOD 


TEepiBarAovtos yYOpov. Adyov YapN, KATA TH SLAPKELA TOV AKTOTAOIKOD TOV TAELSLOD 


“8 Bi. Carole Pegg, 6.1., o&h. 374. 

° © Paul Le Flem (1881-1984) katayotav and Tm Bpetévy, Onc Kat o Bourgault-Ducoudray. Ta 
TPOTA LAaOHLWATA APPLOvias TO TPE KATH TA YPOVLA TOV ADKELAKwV OTOLVdaV OTHV BpséoT ANd Tov 
Joseph Farigoul. Xtnv nAtkia tov Sexaoyt® Ypovov ypagtnKe oto Qégio tov Tapiotov, dmov sixes 
Ka8nyntm tov Lavignac. Agov mapéustwve yia S00 ypdvia Ooty Paoia (1902-1904), exéotpsywe oto 
Tlapiot ka poitnos otnv Schola Cantorum omy téén tov Albert Roussel. O Le Flem d1adéy8nke tov 
Roussel kau sive waytés tovc Eric Satie, Roland-Manuel koi André Jolivet. Yanpée dtevOvvtys tov 
yopadiwov Ths Opéra Comique, Ev Ms LOVOLKOKPITIKOG OTO TEpLOdtKO Comeedia and To 1922 LEéxpPL TO 
1938 pndpeos va vmootnpiger MoAAOVS ovvbETEG, LETAED TV oOiwV ot Villa-Lobos, Varése Kat 
Milhaud. [Inyn: «Le Flem, Paul», Dictionnaire de la musique francaise, [sous la direction de Marc 
Vignal], Larousse- Bordas, 1996, Toptoc 2]. 

°° Br. Mapéptnua 8: «My povorkod mepteyouévov épya. tov Hubert Pernot oyetiKd pe Ta EAANVUKEL 
SNLOTUKE TPAyOVS1M». 
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TpOS Tm “pvpvyn, an’ donov petéBn oTH Xio, sivat mOavdv va GKODOE ApPKETh 
TOayovd1a ad TOvs EXIBATES TOD TAOIOD: 
[...] eival omavio éva pPEAMYYOALKO Tpayovdl, YOPEVTIKOG OKOTOG TY Waves, VO UNV 
AVOLLLyVdETAL LE Tov AdpvBo tov Arka”. 
‘EVO, AKON TOPELMEPES TEPLOTATIKO AMOPA KaTOLO THAyODSL TOV GKOVOE KATH TH 
SLPKELA TNS VOYTAS oto IIvpyi THs Xiov. O Pernot exppaCetar ws PavpLAopLd Ox LdVO 
YU. TO GKOVOLA TOD TPAYOVSLOD, GAAG KAL YL THY 1OLaITEPN VOYTEPLV ATHOOC@AIPA: 
Xo 16510 EVOs TAALOD NUPyoV, Eva TAaPGOVPO, OTOALOLEVO LE YAGOTPEG LE BaotIKO, 
YTAV AKOLN POTIGHEVO, KAL TOAD KOVTE Tov TpayovdSnoE Hid Pw@VH, HWEOA OTHV 
novyia ts voxtac [...}” 
AOY® THS EXLOTHMOVIKNS TOD KaTaPTIONs, Oo Pernot scetaCer ta EdAAHviKG SyLOTIKE 
TPAYOVSLA KVPIWS WS TPOS TO TOINTIKO TovG KsitEvo. [1a TO AOYO AVTO AMLEpavEt Eva. 
OAOKANPO KEQGAGLO OTHV «TOiNON TOV EAAHVOV YOPIKOV», OTA KALAVOTPHLYOVSM» KaL 
OTA EPOTIKA THAyovSIa, TApAaBETOVTAS TAPAGAANAG Kal AVTIMPOOMTEDvTIKG SEtypata 
tovc. H noikiotnta Tov YAPAKTNHPA TOV EAANVIKO®V SNLOTIKOV TPaAyOVvdIaV OdnyEt 
Tov Pernot oTO vo. Ta YAPAKTHpPioEl WS KAOVAODS1O» TOV avTi yla THY EAANVUKH EdON, 
Bpickovtat ota yeikn Tov KatoiKeV THC”. 
TIpoymp@vtas otnv avdAvVON TOV KATNHYOPIOV TovG, TA dioTIYA N «ALavOTpAayovda» 
TAVTICOVTOL WE THV KAOHLEPIVH YAMOou TOV YopPIKaV THs Xiov. O Pernot Pavudcer 
THV svKoAia WE THY ONOIa ENLOiSOVTAL OTHV SHLOVPyiaA TOVG, SLATLOTMVOVTAS OTL O 
gépwtas Kat OAa doa oyeTiCovtal WE AVTOV ATOTEAODV THV KaTEgoOxTV DELatoAoyia 
tovc. EéetaCovtas to mAaiow Wéoa OTO OmOIO EKTEAODVTOL, TAPATHPEt OTL O GuEca 
EVOlaMEPOLEVOG SEV TPAYOLSODOE AGVTOTE YA TO AyATNHLEVO TOV TPOGMNO, GAAG 
EOTEAVE KAMOLOV MIAO TOV Va TPAyOVdSNHOEl OTH DEON Tov. AvTH THV ovvPELA THV 
ovopdcet «pata pe TAnpstovoiow*, 
Ext0c and Ta epo@tiuKé Tpayovdia, o Pernot avaépetat extetapéva kat o¢ S00 AKO" 
KaTHyOpiEs: TA VaVOvPiOHATA KO TA HOIPOADYIA. LTO ywopIO AwddEc, o€ pia 71o 
lWTUKr) KPwVOYPAGUKH GvvEdpiaon»”’, CTHOE ANd THY OLTOVOLKOKUPE TOV Va. TOV 


TOAyOVSNOEL KATO vavovpioLata: 


°°! Hubert Pernot, En pays turc-L ile de Chio, Maisonneuve, apiot, 1903, oer. 22. 

5” 6 m., O&A. 168. 

OA. 

°° Sto mpwtotuno: «L’amour par procuration». BA. Hubert Pernot, En pays turc-L ‘ile de Chio, 6.1., 
os. 188 Kor 192. 

°° © Pernot ypnoutomotsi tov po «séance de phonographe», Kat 65 «séance». BA. Hubert Pernot, En 
pays turc- L’ile de Chio, 6.1., o&d. 95. 
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Exeivn oéytmKe pe TPOOviA, GAAG WOAIc GPYIGE VO. THAYOVSGEL, OTALATNOE: 

- Asv Emop® yapic Kovvia, size. 

Tys doops pia KapéKAG, THY omoia GpyloE va KODVG, KOI N EUTVEVON THS NpOE 

feelers 
Tia TY LOVOIK TOV VAVOLPLOLATOV, TapaTnpEt STL KdtAMOPpOTOLEitat Aiyo, avdAoya 
We TA Yop» ”’, eva StaKpiver oe avtiv «ty OAiwn nov yapaKtnpiCer ta AaiKé 
Tpayovdsia avtyig TS yOpac»”®. O Pernot motever Sti 7 OAiwyn sivor to KOpIO 
ovvaioOnLa mov EKOpaCETat LEGA Ad Ta SHLOTIKA Tpayovdta THS EAAGSas: 

H povoiry dev eivar yia tov EAAnva, map Eva LEGO YL VO EAGPVVEL TOV TOVO TOV. 

Tv avté Kot Tpayoved aotapatyta, Otav epyaCetat, OTav PaplsTal, KOLO KOL OTIC 

EPOTUKEG TOV aToOyoNTEbosic. To va Tpayovudsd dev oanotEdsi Seiya yapdc, yiati 

TPAYOVSWVTAS KAGIEL TOVG VEKPODG tov” 
H mzapatypnon tov mepi «OAiwno» sivat m1Wavov va ovoxetiCeTat WE THV EXLIONLAVON 
tov Maurice Emmanuel otnv Histoire de la langue musicale yia thy Kvupiapyia TNS 
KEAUGGOVOS KAiLAKUS» KATH THY EAAHVIKH apyardtHTa’'’, CUMS apEcdtepy eivot 4 
OXEON TNS LE TA LOIPOASYIA KOI TOV OPTvo Tov vEeKpav, Ta ono0ia o Pernot Vewpsi 
ONLAVTIKY KaTHYOpPiA TOV EAANVIKOV SNLOTIKV Tpayovdlav. EEetaCovtas mpHata ta 
LLOIPOAGyiA Ws KON ovvNVEL EAAHV@V kat Kopoikavay, dmnyeitat THV TpPooMAIKH 
TOV EUTEIPIA, OTAV CHTMVTAS ALO THV OTITOVOLKOKUPE TOV VO TOV TEL EVA LOIPOAOL, 
eketvy SEV LMOPEOE Va KPVYEL THV OVYKivNON THS OTHV AvaLVNON TOD YaLEVOD TNS 
TLALSLOV: 

[...] emeidyn siye yaoet Eva ylo C& LIKPYH NAtKia THV ApONyovLEVH ypovid, Oo 

Kavearacne'! mo etyynoe Ott umopovdos, LEG@ TOV PMVOYPA~OD, Va KPATICEL 

Covtavy TM WVHLN Tov mado ths. AvtO Thy énelog. Hekivyoe WE TA WATIA OTEYVG. 

To SaKkpva yp0av pati pe tig AgEerc?”” . 
‘Eva tpayovst, to omoio deiyvel va tov evtumm@oiacs os psydAo Badu, sivar 
maparAoyn To Kdotpo tmyco Efpidc. Hépa and tv mapd0eon tov oto ovoid 
Tapaptnua tov BiBAiov, o Pernot tov agiepwveEt Eva ONLAVTUKO LEPOS THS APHYNoNS 


TOV, TEPLYPAMOVTAS HE ApKEeTéc AEMTOMEPELES THV TOTOVECia OOD PpicoKETaL TO 


°° Hubert Pernot, H vyoos Xioc, 6.1., O&A. 77. 

°°"Hubert Pernot, En pays turc-L ile de Chio, 6.1., o€h. 96. 

8 6m. 

6m. 

°° BL. mponyouuévac, ced. 99. 

*!! OSnydc Kat Bonddc tov Pernot ot Bopeia Xio to 1899. BA. H vijcoc Xioc, 6.1., 6éh. 62-63. 
*!? 6.1., O&h. 97-98, 
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KdoTpO’? KA AVANTHOGOOVTUS TO MEpleYOUEVO Tov OpbAOV and Tov ONO{o MpONAOE, 
KAAS KO TIS TAPAAAayés NOV VAESTH LE THV TéPOSO TwV YpOVaVv”*. 
O£AOVTAS Va SMOEL EVA TLO YLOVHLOPLOTIKO Seiya TOV TPdTOD LE TOV OMOIO EytvE 
SEKTOG 0 MWVOYPAHOS ANd TOVG KaTOIKOVG THS Xiov, napabétEl To SidAOYO EVvdC 
NAIKIMHEVOD YOPIKOD LE EvOV VEOTEPO OTO YOPIO ApddEc, OTOVD O NAIKIMLEVOG 
yapaKktnpiCer To PHVOypPAgo «StABOAKO dpyavo»””. 
Xto Ksipevo ths Nyoov Xiov divetai exions and tov Pernot pia avadvtuch TEptypaeny 
evoc Adikod Tpayovdiothn HE To Ovona «Xatljo». LOuM@va WE Ta AEyOUEVa TOV 
OVYYOPLAVOV Tov, O Xatlnc Ntav o KAAVTEPOS THAYOVOIOTI|S TOV YMPLOv: 
To 1899, dtav pwtovoav tovg IIvpyovcouc”’ notog 1tAv 0 KAADTEPOS TPAyOvSIOTI|C 
TOVG, AVTOL AAAVTOVOAY LE [LL PVN: 
- Eivat o Xattijc! Kaveic dev Egper toc 5d5eKa cKOMOdS dma AVTOG”””. 
Tia tovs d6@dEKa OKONOVG [douze airs] o Pernot dtevKptwier 6Tt aToOTEAODV LLEAMOIES 
EMOVW OTI¢ OMOIES TPAYOVSIODVTAL TA SioTIYa Kat OTL KADELLA ATO AVTES AVTLOTOLYEt 
Kot os évav piyva tov étove'®. Um ovvéyeia mEprypdpet tov OavpLAoLd TOV 
OVYYOPlavov Tov Xatlry ya Tic Lovoikés TOV tkavoTNTES, KADHS &kOvYAV TH P@VY 
TOV ALO TOV PWVOYPAO: 
Akovbyovtas TH POV Tov Xatln, Ao To YOPIO CaTatvEe, KADM~S 0 PAVOYPAHds LOD 
ETOVAOAGUBOVE LETH AO AVTOV, AAGVM OTOV OKONO TOV paylatiKOD [...] Ol KOMEAEG 
OTUMATOVODV OLYUAAMTIOLEVES KO, AMNVvovtac KGBE vtpomn, TpoomaPovoav va 
LIMOVV OTO OTITL LAC, ANd THY MOpTE 1) aNd TIc Bepdwtec >”. 
Qotdoo, o Pernot dev gaivetat va ovppepiCetar iiaitépm@s Tov yeviuKd avtd 
EVOOVOLAGLLO, APOD O TPOTOG LE TOV ONOIO THAyOvdoOvGE O Xatlhs PavnKE va TOV 
EeviCeu: 
Tia va mobpe THv aAnGea, dev EgEtipnoa MoTté TO TAAEVTO Tov Xatly. Tpayovdsovos 
TOAD SLVATE, TOAD WHAG, KA TOAD OGATOA, Kat av édE1yva. OTL TOV OabuACa, To Exava 
LLOVO KALL LLOVO ta Va. UNV Oempnda PapBapoc™”. 
Evtovtoic, o Pernot exedim@ge va tov nyoypagnost, OnmMc¢ Qaivetal Kal and THV 


SuVyON Tov OTN OVVEYELA: 


513 6 m., o€d. 113. 
514 6m. 
°'5 Hubert Pernot, En pays turc-L ile de Chio, 6.1., o&h. 95. 
*!° Ivpyoboow ovopdCovtat ot KdtoUKOL Tov yopLod Ivpyi tg Xiov. 
: : Hubert Pernot, En pays turc-L ‘ile de Chio, 6.1., o¢d. 200. 
0.1. 
>! Hubert Pernot, En pays turc-L ‘ile de Chio, 6.1., o¢h. 200. 


520 » 
0.7. 
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[...] Bpfkape tov XatCh, GEepyo, otHv TAaTEia KO. TOV TApAKGAEoa va épEL va Las 
Tpayovonost Kati. A€YTNKE, NTE TOAAG TOTHplaA paki yia va BEATIMGEL TH POV TOD 


r r r 521 
KO TUM@OALE Evav KOAWSPO™. 


3.3.4. Hapaptnua 1: Annotinés pedwoies tys Xiov mEpiovdEeypEevEes HE POVOYPAVO 


ané Tov ovyypagéa kal kataysypaupéves and tov Paul Le Flem>”* 


To BipAio H vyooc Xioc mepiéye. Eva ovoid Tapaptnwa we dSekaentta yiaKa 
SnHoTiKa Tpayovdsia. Ta idta Tpayovdia vadpyovv Kal otTnHV ovAAoyH Melodies 
populaires grecques de l’ile de Chio diapoponompéva Ms TPOSG TH ypamtH TOVG 
ekdoyn: Ol acies TOV PAdyyMV KO TOV TAbDOEMV EYODV AVTLOTOIYNOEl OTIC HETPIKEC 
EVOEIEEIC, KATMOLES OO TIC HEAMOIES EYODV LETAYPAEL OE SLAMOPETIKN TOVIKOTNTO KAL 
atovoldcel N YaAAIKT, LETHMPACH TOV KElWEVODv. Lto Tapaptnua, To KEiWEvo TOV 
Bpicoketat KdTM ANd TOVSG MOdyyovUS aVvaYPaMETAL WE AGTIVIKODS YAPAKTNpEs, 
MPOOUPLOGHEVOVG KATOAANAG OTHV TPOMOPE THs EAANVIKIG YAMooUs, EVO ETA ATO 
TO LOVOIKO KEiLLEVO AKOAODOEt TO TOINTIKO KEiLLEVO TOV TPAyYOVSLOD o€ SbO EKSOYEG: 
OTHV AVVEVTIKY TOV LOPEN Kal os EAEKOEPN yaAAIKH LETAMPAaON. 

Av ovykpivovuse ta d00 épya, 9a mapatnpryoovpe O11 To Tapaptnua anotersi pia 
TMPOTH KA ioWsS MEPIOGOTEPO TPOYEIpN EKSOYN TOV TpaAyovdImv Tov apydoTEepa 
ovpmepieaAn@Onoav otic EdAnvixéc Onuotikés wed@oies tno vnoov Xiov. Ady@ TNS 
QVTLOTOLYIAG TMV TEpleyoLévaV tov TTapaptyuatos ws Tov EAAnvixa@v Onuotika@y 
Led@oioyv tng vyoov Xiov, Ol db0 EKSOXES Da ECETAOTODV ODYKPITIKG OTN OvVEYELA 
VIO TH HOP S00 TWVEKOV. LToV TPOTo Tivaka TEeprauBavovtat o1 avdéovtEs apiuot 
Ka8Ee Tpayovdsiod oto Tapaptyua «Kor otic EdAnvixés dnuotikéc pedw@diecs, paci pe 


Kd01a OYOALA TOV TapatiPEevtal GOTO KEiLEvo Tov Pernot: 


2! 6 m., o€A. 200-201. 
°° 0 Apwtotvmo: «Appendice 1: Mélodies populaires de Chio recueillies au phonographe par l’auteur 
et notées par Paul Le Flem». 
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Ovonpacia Abtvéov Abtvéov Lyoia. 


Tpayovdsiov Kau api péc api péc 
TEPOYNS Nyoov Xiov Edyqviroyv 
TPOEAEVONS OnpotiKoy 
Hehooiov 
vycov Xiov 
Berceuse, 1 68 - 
(Anavatos)” 
Berceuse, 2 64 - 
(Pyrghi)*~4 
Mirologue (Kini) | 3 83 O Pernot mapaméumet otnv 


osdida 98 ths Njoov Xiov, 
OLOD TEPLYPAMETAL H 
diadtkacia KaTAypPAPNs TOD 
aNd Lia yovaika Tov sive YAEL 
mpdoo@ata to nasi THC”. 


Le chateau de la 4 48 Ta tThv tomo8ecia tov 

Juive (Kambya)~”’ Kéotpov ts EBpidc Kat yia To 
TMOMTIKO KEiLLEVO TOD 
Tpayovdiov o Pernot 
TNAPATEUMEL OTHV OEAida 
eae 


Air de mariage 5 68 - 
(Avgonima)” 


Au départ de la 6 77 - 
mariée (Saint- 
Georges)” 


A l'arrivée de la 7 70 - 
mariée (Kini) 


Au réveil de la 8 74 To Tpayovdt avto 

mariée YPNOULOTOMONKE Ws «TPOTN 
(Avgonima)>” DAN» OTHV TPOTNH ad Tic WEVTE 
LeAw@dies Tov épyov Cing 
mélodies populaires grecques 
tov Maurice Ravel”. 


°° *Navovpiopa and tov AvéBato. 

4 *Navovpiopa and to Iupyi. 

°°5 *MopoAdyt ao tHv Kow?. 

°°6 TIB. mponyoupévac, ocd. 117. 

°T *To Kaotpo tng EBpiic and ta Kapaa. Av at to tpayovd: kataypapetat €5@ wo «To KAGTPO THC 
EBptdo», otnv osdida 113 divet, ws EedAAnvikovs YapaKTNpEs, THV OvOpLACia «TNS OBpidc To KGoTpoO». 
If. Hubert Pernot, En pays turc-L’ ile de Chio, 6.1., ced. 113. 

8 TIB. mponyoupévac , ced. 117. 

°° *Nviitiko tTpayovd: and ta Avydvoua. H ovopacia «vupiatiko» divetat amd tov Kaota 
XopedvOy otnv EdAAnvicn LETAQPaoN Tov BipAiov. BA. Hubert Pernot, H vyooc Xioc, Xioc Huspoddyro, 
AOjva, 1981, or. 191. 

°° *Orav pevyet n vo@n and tov Ayto Mipyn. BA. Hubert Pernot, H vijcoc Xioc, 6.1., o€d. 192. 

3! *Orayv tévet n voon and thv Kown. 6.2., ocd. 193. 

°°? *Otav Evrva n vogn and ta Avyovupa. BA. Hubert Pernot, H vijcoc Xioc, 0.1., ced. 194. 
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Ovonpacia 
TPayovdsiov Ka 
TEPLOXNS 
TPOEAEVONS 


Abtvéov 
api pds 
Nyoov Xiov 


AbtvEov 
api0péc 
Eddnvirkoy 
OnpotiKay 
Héehooiov 
vycov Xiov 


LyoAva 


Air de moisson 
(Pyrghi)*™* 


100 


XTHV TEpiATMON avTH, Laci WE 
TO KE{LEVO TOD TPAYOVO1OD, O 
Pernot mapadétet ovAAoyés 
ONHOTLKOV TPAYOVSLOV TPO 
avtimapapoAn, EVO ETLOVVAMTEL 
KOL Lia TAPAAAGYyH TOD 
Tpayovdiov”. Eivat déto 
NAPATHPHONS OTL OTHV EKSOYN 
TOV EAAnvikov SnLotiKkav 
LEAWSLOV TNS vHOOV Xiov 
ONLELOVETAL SLAMOPETIKO 
TMOMTIKO KEiLLEVO, HE TN 
dtevKpivion Tov Pernot 6ti « 
Tpayovdiotpia éxave AGB0c OTA 
Aoyta»”°, Ac 0p06 Keipevo 
SiVETAL ALTO TOV AVAYPAQETAL 
otn Niyoo Xio. 


Air de sarclage 
(Pyrghi)””’ 


ee) 


Ed éyovpe Eva, KOLA Od TO 
avtooyxédie Eep@TtiuKa Siot1y~a 
Tov kaTaAypaget o Pernot otv 
oekida 190°”. 


Air de moisson 
(Volisso)>” 


11 


95 


AdAo va TPAYOVSL TOD 
QEpLoLLod, TO O0I0 
KTPAYOVOLETAL KATH TH 
Siadpoprp”. 


°°? *TTévte edAnvucés Spotikéc psAwdiec. BA. Bruno Bossis, «Sources populaires et composition, 
L’exemple des mélodies grecques de Bourgault-Ducoudray et Ravel», Ostinato Rigore, No 24, 2005, 


o&h. 234-237. 


4 *Tpayovd1 Tov Oepiopob a6 to Tupyi. 
ae If. Hubert Pernot, H vico¢ Xioc, 6.1., o€A.196. 
°36 118. Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.1., s€d. 109: «La 


chanteuse s’est trompée dans les paroles, qui devraient étre[...]». 


7 *Tpayovd1 tov Ceyoptapidopatos and to ITupyi. 
°38 Hubert Pernot, En pays turc-L’ ile de Chio, 6.1., oer. 190. 


539 r r r r 
*Tpayovot tov Septonod, a6 TH BoAtooo. 


° Hubert Pernot, En pays turc-L’ ile de Chio, 6.1., o€ 240: «Avtdg 0 oKondc TpayovdiétaL KATH TH 
diadpopn» [«Cet air se chante pendant la route»]. 
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Ovonpacia AbtvEov AbtvEov Lyon. 

TPayovdsiov Kau api péc api péc 

TEPLOYNS Nyoov Xiov E2dynviroyv 

TLPOEAEVONS OnpoTtiIKay 

Héehooimv 
vycov Xiov 

Air de la meule a 12 86 Tia To Tpayovdt avtd, o Pernot 

main (Pityos)*' ETMLONLOAIVEL TA ECNC, TPIV 
TMAPAVEGEL TO LOVOTKO TOV 
KeiWévo: «KLE LEPIKE YOPLA, OTA 
Pope ths Xiov, arAéBovv 
OKOLN TO ONLUNTPLAKG WE TH 
BonPeta Evdc LuKpov AOD, 
SLALETPOV TEpizov 0,50m, Tov 
omoto yupiCovv LE TO YEPt, 
TPAYOVSOVTAS TO aKdA0VIO 
Tpayovdsp 

Air de danse 13 23 Tia THY pEA@dia AUTN KOL yA 

(Amades)*" THV emopevny (ap. 14)" 
dtevkpwiCetat: «Avtdc o 
OKOTOG KOLO EMOMEVOG EiVOl O1 
OKONOt Tov GULyTOd»” >. ttc 
EdAnvirgs Snpotikés WEAwMdies 
TNs vnoov Xiov 0 OKOTOC 
QVTOG EVTGOGETAL OTHV EVOTHTA 
«D. Airs de opyt6¢»°*°. 

Air de danse 14 28 AV1KEl OTOVG GKOTOUVG TOD 

(Volisso)**’ «OMLYTOD»». 

Chanson d’Arétou_ | 15 46 To Tpayovdt avto avtiotolyst 

(Anavatos)*® OVLO@VvVa LE TOV Pernot otnv 
KUMOAGVTA THS EAsovmpac» 
KQL OTO KTPAYOVSL TOD VEKPOD 
adeA@ov». Ezions to 
KOTATAOOEL OTOVG YOPEVTIKODG 
oKxomovc” 

Chanson 16 111 - 

(Volisso)*” 

Sérénade 17 106 - 

(Pyrghi)**" 


54 
54 
54 
54 


54 


4 


n 


' *Tpayovdt Tov YepopvAov a6 to Titvdc. 

* Hubert Pernot, En pays turc-L’ ile de Chio, 6.n., €h 241. 
> *Xopevtikds oKomds and tig Auddsc. 
* Hubert Pernot, En pays turc-L’ ile de Chio, 6.n., 6& 242. 
> Me EdAnviKods YAPAKTIpPEs CTO MPWTOTUTO KEiLLEVO: KG LLYT OC». EidSoc yopov. 

° BA. Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.1., od. 38-40. 
T *Xopevtikds oKomdc and TH Bodooo. 
* *Tpayovbdi ths Apetovs and tov AvaBato. 

” Hubert Pernot, En pays turc-L’ ile de Chio, 6.1., o&h 244. 


°° *Tpayovd1 and TH BoAicod. 
>! *Yepevata and to Tupyi. 
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Xtov SEVTEPO TiVAKG TEPLYPAMOVTAL 01 SLAPOPES TOV TAPOVOIACEL TO LOVOLKO KEILEVO 


r r r 552 
TOV TPAYOVOLOV OTIC 6VO EKdOGEIC””: 


“rovsia LXrovysia 

dta@opozoinoys dta@opozoinoys 

H Nyoog Xios Eddyvinés Onuotirés 
Héedwoies THS VHOOD 
Xiov 

Berceuse (Anavatos) e ADO PETES GTOV e TpEic VPECEIC OTOV 

OTALOLO KL GOA H OTALOLO KL VTO 

KOTOANKTIKN VOTH. KOTOANKTIKN VOTH. 

eXTO LETPO e Yto pEétTpa 5,6,13,15,22 


5,6,13,15,22 ko124 ta =| Kot 24 To notKiALaTa 
TNOUIALOTA ATOTEAODV | AVAYPA@OVTAL WC 

LEP TOV LETPOD. ETLEPPELOEIC. 

Berceuse (Pyrghi) eATOvolaCovv TPEIC e To ExiMavnpLa «ovd» 
TMAVOEIS ATG TO TPHTO | TApAAsinEetat a6 TO 
LIETPO (TAPEOTLYLEVOD | TONTUKO KEiLLEvO TOD 


LULGOD, TETUPTOV KOL Tpayovd10v. 
oyddov). 
Le chateau de la Juive - - 
(Kambya) 
Air de mariage elIpooOjKn ptac ; 
(Avgonima) EMIMAEOV ETEPPELONS 
OTO pLéTPO 14. 
Au départ de la mariée |e Yto pétp0 5, e XT0 LETPO 5, 7 APOTH 
(Saint-Georges) TMPOTNH Vota sivat VOTH sivat OYS00 SIC 
Oydo0. MOPEOTIYLEVO. 
e Ta wétpa ll ko1 12 | ¢ To pétpo 11 anoteAsi 
TEPIEYODV amd dVO OUEATVEN TOV LETP@V 11 
TAVOEIG TETAPTOD TO kat 12, 7 omota yivetor 
Kadéva. LE TV TOpaAELyN TOV 
e XTO TMPHTtO Lépocs tov | NAVGEWV TETAPTOV. 
usétpOv 17 vTaPYODV © XTO TPMTO LEPOS TOD 
ovo TplaKkoota devtEepa | WéETPOV 17 vTdpyEt 
Kat Eva, Oydoo. eméppeton S00 SEKaT@V 


EKTOV KOL EVO TETAPTO. 


552 , r r r r r r 
Tia pia amoteAsopatiKotepy obyKploN KO KaTAVonON TOV dia~opav, BA. Tlapaptnua 9, dzov 
TEPLEXETAL TO LOVOLKO KEILLEVO TOV THAYODSIOV. 


126 


Ltosia 
dta@opozoinoys 
H Nyuoog Xios 


Lrosia 
dta@opozoinoys 
Eddyvinés Onuotirés 
Héedooies THS VHOOD 
Xiov 


A l'arrivée de la mariée 
(Kini) 


eTo pétpo | EExd ws 
eAXEmméc, YMpic va 
OVUMANPOVETOL GTO 
TEOG. 

eTo LéTtpo 3 
TEeprappaver Tic 66N¢C 
aciec: d6yd00, TEcoEpa 
TplakooTda SEvTEPA, 
OyYS00 Kat TAVON 
oyddov. 

eXTO LETPO 5, OL VOTES 
QO. KOL LL YPAMOVTAL WS 
SEKOTO EKTO 
EMEPPELOELC KOL TN VOTO 
PE WS [L100. 

To aobevés LEpOs TOD 
uétpov 11 Cektwe pe 
SEKOTO EKTO. 


e XtHV ApxT TOV LETPOD 
1 rpooti8etat pia mavon 
oyddov. 

e To LETpO 3 
TEprappaver Tic E6NC 
aciec: MApEottyLéevo 
Oyd00, TECOEPA 
TplaKOOTA SEvTEPA, 
OyYS00 Kat TAVON 
SEKATOD EKTOD. 

e XTO LETPO 5, OL VOTES 
OL KOL LL YPAPOVTAL WS 
déKATA EKTA KOL TN VOTO 
PE WSC TETAPTO 
TMOPEOTLYLEVO. 

e To aobevés WEpoOs TOD 
uétpov 11 Cektwe pe 
Oydo00. 


Au réveil de la mariée 
(Avgonima) 


© TEGOEPELS VMPECEIC 
OTOV OTALOLLO KO OO Y 
KOTOANKTIKN VOTH. 

e X10 aobEvés WEPOG 
TOV HETPOD 31 EyoDpE 
dvo Oydoa. 


e ADO VPECEIS OTOV 
OTALOLO KL GOA 
KOTOANKTIKN VOTO 

e X10 aobEvés LEpPOs TOD 
usétTpOv 31 EyovpE 
NMAPEOTLYLEVO OYSOO Kat 
SEKOTO EKTO. 
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Ltosia 
dta@opozoinoys 
H Nyoog Xios 


Lrosia 
dta@opozoinoys 
Eddyvirés Onuotirés 
Héedooies THS VHOOD 
Xiov 


Air de moisson (Pyrghi) 


e Xto pétpo 14 Aginer 
OTLYLN AO TO TETAPTO, 
LE OMOTEAEOLLOA VOL LIV 
AVTLOTOLYODV 01 AciEs 
O€ LETPO TEGOEPOV 
TETUPTOV. 

eH teAsvtaia voto Tov 
LETpPOD 16 sivat pe. 

e H teAevtaia vota tov 
LETPOD 28 avaypaMETar 
WC L100 LE OTOTEAEOLO 
VO. UNV OVTLOTOLYOVV O1 
acies O€ LETPO TPLOV 
TETUPTOV. 

eXTO LETPO 42 vAGpYEt 
TO ES1)¢ pvOntKO OYA: 
TETUPTO TAPEOTIYHEVO, 
EMEPPELON TECOUPMV 
dEKATOV EKTOV, dbO 
oydoa, kat dvoO 
TETAPTO, T] OTOLA OLS 
dev AVTLOTOLYEI OF 
LIETPO TEGOEPOV 
TETUPTOV. 


e Xto LETpO 14 TO TPWTO 
TETUPTO AVAYPAQETAL WS 
TMOPEOTLYLEVO. 

e H tedevtaia vota tov 
uETpOD 16 sivat LIL. 

e To LétpO 23 anoTEAst 
OUEATVEN TOV LETPwV 23 
Kat 24 ty EKdoxr|s TNS 
Nyjoov Xiov. 

e H tedevtaia vota Tov 
LETPOD 28 avaypa@ETar 
Ws TETAPTO. 

e To pétpo 41 
QVTLOTOLYEL OTO LETPO 42 
Ts ekdoxrjs THS Njoov 
Xiov. Xtn Véon Tov 
TETUPTOV TOPEOTLYHEVOD 
VIGPYEL TETAPTO, EVO OTN 
BEon TwV S00 OYSOOV, 
OY500 TAPEOTLYLEVO KAL 
SEKATO EKTO. 

e To Létpo 42 
OVUMANPOVEL YPOVIUKE TO 
apyiKko EAAEutéc. 


Air de sarclage (Pyrghi) 


e Xto LETPO | TO TpiTo 
PE YPAMETAL WE 
avaipeon. 

eXTO LETPO 6 EYODLE 
TEQOEPO, TPLAKOOTHL 
deVTEPA. 

eXto LéTpO 11 éyouuE 
TpiNnVO SEKATOV EKTOV. 
eXto0 LéTpPO 15 To 
deVTEPO PE YPAMETOL LE 
avaipson. 


e XT0 LETPO | To TPiTO pE 
ypa@etar yapic 
avaipgon. 

e XTO LETPO 6 EYODUE 
Té00Epa SEKATA EKTC. 

e Xt0 WETpO 11 EyoupE 
TpiNnVo OyYS0av. 

e to pétpo 15 To 
deVTEPO PE YPAMETAL 
y@pic avaipson. 
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Ltosia 
dta@opozoinoys 
H Nyoog Xios 


Ltoysia 
dta@opozoinoys 
Eddyvinés Onuotinés 
Hedooies THS VHOOD 
Xiov 


Air de moisson 


(Volisso) 


e To étpo | sivat 
EANETES KO TEPLEXEL 
éva OYS00. 


e To Létpo | mEpiéyet 
Lid. TAVON TETAPTOD, Lio 
mavon oyddov Kat Eva 
Oydo0. 


Air de la meule 4 main 
(Pityos) 


eTo wétpo | sivat 
EANETES KO TEPLEYXEL 
éVO. TETUPTO. 

eXTO LETPO 3 TO TPMTO 
OOA aVvayPA@ETOL LE 
digon, TApdA0 TOD 
VIEPYEL OTOV OTALOLLO. 


e To pétpo | mEpiéyet 
TAVON MAPEOTLYLEVOD 
LULGOD KOL EVO TETAPTO. 
e XTO LETPO 3 TO TPMTO 
OOA avaypagetat yapic 
digon. 


éva Oyd00, Lia mavon 
oyddov Kal Lia, TAvON 
TETUPTOD. 

eTo wétpo 11 mEpiéyer 
LLOVO Lia TADON [LLGO0D. 


Air de danse (Amades) | eMia digon otov e TPélc VPEDEIG OTOV 
OTAMOLO KAL OTMOLO KOL KATOANKTIKN 
KOTOANKTIKN VOTA GOA. | VOTO LU. 
eTo wétpo | sivat e Xt0 LETpO | EyxEt 
EANEITES KOL TEPLEYEL mpootebei Lia TavoON 
éva OYS00. TMOPEOTLYLEVOD TETEPTOD. 
eTo pv0uiKkd oyna e To nétpo 14 anoteEdsi 
NOV VIGPYEL OTA METPA | OVLATLEN TOV LETPMV 
14 kat 15 sival éva 14-15 ty¢ EKdoyNs TNS 
Tétapto Kat S00 dydoa. | Njoov Xiov. Eda 
VIAPYEL TO PLOLUKO 
oxNWa Eva dydoo, 500 
dékata Ekta, Eva dydo00, 
dvo dékata éKTO, LAC LE 
Tv évdergn «Accélérez le 
mouvt»>. 
Air de danse (Volisso) e Xto pétpo 10 vadpyet | ¢ Xto LEtTpO 10 vaAdpyet 


éVO. L100. 

e To pétpo 11 amotedst 
OUEATVEN TOV LETP@V 11 
Kat 12 ty EKdoxr/s TNS 
Nyjjoov Xiov. 


553 


«KAvéfote THv Kivnon-TayOTNnTO». 
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L“tosia 
dta@opozoinoys 
H Nyoog Xios 


Ltoysia 
dta@opozoinoys 
Eddyvinés Onuotirés 
Héedooies THS VHOOD 
Xiov 


Chanson d’Arétou 
(Anavatos) 


e XT0 TEAEvTAIO LETPO 
éyovue avon oyddov, 
TAVON TETAPTOD KOL 
TAVGN LLGOD. 


e X10 TEAEvtTaio UETPO 
EXOVLE TAVGN TETAPTOD, 
mavon oyddov, TavoN 
TETAPTOV, TAVON OYSOOD. 


Chanson (Volisso) 


e {to WETPO 12 TO GOA 
YPaMETAL LE AVAIPEoN, 
TApOAO TOV dEv sivat 
amapaitntn. 


e Xto péTpO 12 To GOA 


ypa@etar yopic 
avaipeon. 


Sérénade (Pyrghi) 


eTo pétpo | sivat 
cAEuméc. 


e Xo LETpO 1 
mTpooTiVetat Lia. TAvON 


oydoov. 


3.3.5. Mélodies populaires grecques de Vile de Chio 


‘Eyovtas maps pia pikpry Wé0 ya To TEplEeyOLEVO TNS OvAAOYNS EAAnVIKES ONLOTIKES 
Ledw@otes tTHS vyoov Xiov LECH ATG TH OVYKPION EVOG LEPOVG Tov LE TO MovoiKo 
Tlapaptnua tys Nynoov Xiov, 9a Tpoympnoovpe OTH ovvéyela os Lia TIO AVaAvTUKH 
ECETAON TNS. 

Ot EdAnvixés Onuotixés wed@dies tno vycov Xiov KvKAO@Opynoayv to 1903, thv id1a 
ypovid mov exddOnKke n Nyoosg Xioc. Ady@ ts PEATIMpEevNs EKSOXT|IS TOV LEAWSIOV 
mov Tepiraupdavovtot Kat oto Tapdptnua ms Nyjoov Xiov, vrdpye. miWavoTHTA 01 
Eddnvixés Onuotixés LeA@oies va amotsAovv épyo Kath TL LETAyEVéoTEPO THG Nycov 
Xiov. O Pernot ovumepiéraps otic EdAnvixés dnotixéc ped@dies tno vyoov Xiov Oha 
TO TPAYOVOIA KAL TOVG OPYAVIKOvS OKOTODS TOV NHYOYPAONoE KATH TH SidpKELA TNS 
ALOOTOANS TOV OTN Xio, KATAYEYPALLLEVG O€ SUTIKOELPTAIKH ONLELOypagia ad TOV 
Paul Le Flem’’. H ovAdoyh yopiCetat os 500 pépy. To mpato amoteAsitar and éEva. 
EKTEVES ELOAYWYIKO ONLEIMUA VIO THV LOPOH Avapopds Tpoc Tov Yaoupyo HMatdsiac 
kat HoAitiopovd ths Toddiac, ev® to devtepo, mov sivat Kot TO KUPLO GHLG TOV 


ovyypaupmatoc, mepréyet 114 dnpoticés pEAmMdisc. 


°° Tia tov Paul Le Flem, BA. tponyoupévesc, ced. 118, vtoonpsivon 499. 
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To Eloay@yikO onpsiM@pya MépEl Tov TitAo «Rapport sur une mission scientifique en 
Turquie» Kou mEpeyel TA CVUMEPdopaTA Ka TIC eumeipies Tov Pernot azd tHV 
ELLOTHLOVIKN ATOGTOAN Tov OTH Xio. Onas TANPOPOPOKpaAOTE LEGA AO TO KEipLEvO 
TOV, 1] AMOOTOAN Tov OTH Xio TpayLatotoMOnkE Kath TOVG DEpIvOts UNVES TOV ETOV 
1898 xot 1899 kai anoteAovos Epevva LE YAMOOOAOYIKO vAOBAAPO. To VAKO TOD 
mEeplovvéAsée Oo Pernot Kath TH SiAPKEIA THS APOPODGE KUPiWs TH OVYYPAEgT LiA>C 
LEAETIS SIAAEKTOAOYias. EvTOUTOIG, ONLAVTIKG LEPH TOD VAIKOD TOD TEPLEYOVTAL OTA 
ovyypaupata tov H Nyooc Xiog kor EdAnvixés Onuotixés pedw@odies tno vycov Xiov. 
XTN OVVEXELA THS AETHYNONS Tov, o Pernot mEprypaget TH WED0SO NYoypa@NoNs Tov 
TPAYOVSLOV TNS OvAAOYIIS TOV, TAPADETOVTUS APKETES TEYVIKES AETTOLEPELES YI TOV 
POWOVOYPAMO KAL TOVG KVAIVSPOVG TOV YPNOWWLOMOINOE TPOKEWLEVOD VO KATAYPAWEL TIC 
UsAMSies THS GLAAOYIC TOU”. @a mpémEr MotTdGO va yv@piCovpEe OTL, Tapa THY 
AVOEKTIKOTHTA TOVG OTIC PvOIKEés ODVONKEC, 01 KUAIVdpOL ESaQaVioTHKAV LETH TO 
téhog tov Asvtépov TayKkoopiov HoAguov”’. Ipoxemévov va enttdyet 600 To 
SvVaTOV LEYAaADTEPH aKpiPeLa OTHV ATdd0ON TOV TPAyODSIOV, O Pernot OWoACYyEt OTL 
YPNOWLONOINGE KATO «TEYVECLATO» YI VO KOTAVIKNOEL THV OVOIKN SEldia TwV 
TPAYOVSIGTOV, OTS N NXOYPAONGN TOV EV Ayvoia Tovc”® Kat n SnOvpyia OUdS@v- 
yopwdiav «us Mavés SiapopetiKhc ovyvotntag»””. Le ovvaicOnpatiKd eminedo, 
AVAMEPEL OTL ODVAVTNOE 1dlaitTepa LEYGAN SvOKOAIA OTO va KATAYPHWEL LOIPOASYLA 
amd yovaikes, eeidn AAVTOTE OVVOSEDOVTAV ANd TPAYLATIKES EKSNAMOEIC TEVBONUG, 
«and SAKPVLA Ka AANOWO Tdvo»””. 

O Pernot agiAdynos TH WEB0S0 GvAAOYI|S SNLOTIKOV TPAYOVSIOV TOV EPAPHOGE WC 
WiaiTEPA TAEOVEKTIKH, SLOTL EVAPHOVICOTAV ONMOALTA HE TIC AMOWEIG Tov TEpt 


TPAYOVSLOV: 


*Avapopa emi piag emtotnwovucts amootoAys ov Tovpkio». Onws avapépOnke Kar 
TPONYOUVPEVOs, THY ELOY Tov TpaypatomomOynke to taéidt tov Pernot otnv Xio, aAAG Kal OTAV 
SnLootsvOynke avTd To PiBAio, n Xioc dev siys AKOUN EvoMLATHOEt OTO EAANVUKO KPATOG. 

°°° Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.1., o€d. 5-6. 

°°7 Hubert Pernot-Paul Le Flem, Anyouxés pehwdicc and m Xio, Néa ypagn anhovotevpévn Kau 
d1opOapevyn vx6 Mapxov ®. Apayotsn, Piio. Movoikod Aaoypaouod Apysiov MéAnacs Mepneé, 
AOjva, 2006, oer. 9: «Ot Képtvot KvAIVSpOL AdVvO oTOVSG omoioVs yapayOnKav ot XiwtiKEG 
NKoypagnosic tov Pernot, mvAdyovtav ws ta tTéAn tov B’ HayKoopiov ToAéov omv sdpa ms 
NeoeadAnvicnys Piroroyias oto Taventotiy Wo ths LopBowns. “hpwsepa ayvositar n THyN TOVO». 
°°SHubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.n., o&h. 6. 

°°? 6.1.: «[...] l'emploi des choeurs, avec voix de timbres variés». 

°° 62. 6.2., G€d. 8: «[...] je me permets d’attirer votre attention, Monsieur le Ministre, sur les 
mirologues que contient ce recueil. On a la plus grande peine a obtenir ces airs funebres, car ils sont 
toujours accompagnés de larmes et de douleur réelle». 
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[...] TO TpaAyOvS1 LE TO TOV Oa EimMOei, Oa TapapEivEer Eva TEKLNPLO AVAAAOCIW@TO CTO 
YPOVO, GTO OOO Oa LNOPOKLE Va AVATPEYOVHE OTN GUVEYELA, GOES OPES KAL AV TO 
Kpivovps anapaimto [...}°°. 
Enimiéov, yapyn otnv akpipeia mov eCaoaaiCe 0 PaVOypagoc, DewMpovos OTI SEv HtaVv 
aTapaitnto va sivol KavEic EMAYYEALATIAG LOVOLKOG TPOKEIMEVOD Va AOYOANVEt LE TH 
ovAdoyy Tpayovdsiov. 
O Pernot vrootnpicet TH YPNOWOTHTA THS OVAAOYI|IS TOV, AVAPEPOVTAS OTL DOTEPA 
and ta ovyypdppata tov Bourgault-Ducoudray’”’, dev SynpoodOynKe ot ToAdia 
avdAoyn epyaoia ya THv EAAnviKH SNLOTIKH HOvoIKN Kat OTL OTHV EAAGOa dev sixes 
d08ei n anatovLEVYN ONLACIA O€ ALTO TOV TOLEG: 
Ot wEA@dies mov éyovv ekdo0st péxpt oTIypNs site mpoopifovtar yia Ta WEAN TNS 
KOANS KOoWoviag Kol mEepisyovv diop8moEIg Kat ovvodeia mévov, site sivoat 
Katayeypapiméves of Aeitovpyiy [BoCavtiwy] onpetoypagia, Kor Kath ovvézeto 
sivat SVoKOAG TpocPdo"Es CTO LEyAADTEPO LEP THV Evpwraiwv povotKkav™™. 
Qotdoo, o Pernot dsiyver va evedAmioteit Ott To Odsio AOnvaev, Wéoa and TtHV 
ekmaidsvon mov napéyet, 9a ovuBGAAEL DETIKG OTN HEAETH THS EAANVIKNS SNLOTIKNS 
LLODOIKT|G: 
E60 kal apketd KaIpd, vadpyst oTHV AOHva éva Odcio mov ExmaldevEl, Ona 
aivetal, KaAOUG Wabntés. Asv 0a Bye amd avTd dpaye Kano Wépa Evac EAANVas 
tov 0a agiepmbsi OTN HEAETH TOV TPAYOLSIOV THS YoPAs Tov; AvTO Ba Ntav pA 
opaia evacyoanon™. 
XE OTL APOPE Tic EAAsiyEtc KOI TA AGON TOV TEpléYOVTOL OTH OVAAOYH Tov, o Pernot 
vrootnpiCet OTL OPEIAOVTOL OTHV EAAELYTN LODOLKOV YVOOEWV ATO THV TAEVPE TOV KAL 
OTL SEV SNLLOVPYOUV ELLTOS1A OTOV VO ATOTEAEOEL ANYN TANPOPOPIaV ya doOvG 
EXLOVLODOV VO. LEAETHOODV THV EAANVIKT] SNMOTIKY LOvoIKT?”. 
Xopic va toyvpiCetat Ott EYEL KOADWEL OAOKANPOTIKA THV KATAYPAPH TOV LEAMSIOV 
Tys Xtov, o Pernot miotEvel OTL Ol LEAMSIES THS OVAAOYI)s TOV ANOTEAODV Eva UPKETH 
AVTIMPOGMTEDTIKO Seiya THS HOVOIKNS TOV avVOpanaV THs Xiov. H didKpion pETAcv 


ONHOTIKNS KOL GOTIKTS HOVOIKTs ToNOVETEital oT StiagopETIKH ypPNoN EVvdcC 


56! 6 mt. OEX. 7. 

°° 6 a: «En ce qui concerne la Gréce moderne, aucun travail n’a été publié en France, dans cet ordre 
didées, depuis ceux de M. Bourgault-Ducoudray». [«Ze 6,11 apopa tH obyypovn EAAGSa, Kapia 
epyacia dev sxe SnpootsevOet otn ToAdia apocg tv KatevOvvon avty, voTEepa amd avTés TOV K. 
Bourgault-Ducoudray». | 

°° Hubert Pernot-Paul Le Flem, Mélodies populaires de l’ile de Chio, 6.1., o€X. 7. 

564 6 mt. OFA. 

5 6 m., CEA. 8. 
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Tpayovdi0ov”’, Kaas ot aotiKés pEAWdies mMpoodiopiGovtar wo pEAMdies ywpic 
TMPOKTIKN YPNOULOTHTA C€ SPAOTNPLOTHTES THS KAOHLEPIWHs Coys: 
Mepikéc and avtéc”” [...] gyouv petagepOei and tm Lpdpvn h and tio yettoviKéc 
TOAEIc [...]. Tic pEAwSIES ATES Ba TI AVayV@piosl KavEic YOPic KOTO, TOGO AOYW THS 
APNONS TOVG, OOO Kal AGYM TNS EKTEAEOT|S TOUG: TN] APYALOTHTA EVO TPAYOLSLOD YwpPic 
yprjon sivat sfaipetiKe ap@iPorn [...]°°. 
Avti8eta, Ta SNLOTIKA Tpayovdia DemMpovvtat amd Tov Pernot 611 éxovv piles oTHV 
APYOLOTHTA, ETE1d1| sivol OTEVA ODVLPAOLEVa LE SpAOTNPLOTHTES THS KAOnLEPIVNS 
Cons: 
‘Eva [...] Tpayovdt tov apyadeiob, Eva. vavovplopa, Lia omoladymoTE LEAw@dia TOD 
TPAYOVOLETAL OMOKAELOTIKE OO YovaikKEs AVIKODLV Ciyovupa CE Lia TOAD TaAGLOTEpH 
exon. Ta tpayovdie avté sivar eGaipetucé aiPavo va éyovv eloayOet, n apyatoTnTa 
THC MPoéevore tovc Eivat o€ OAOVG yvwoTH Kat N L6da Sev ta exnpeccer™. 
Qs yAw@oooAdyoc, o Pernot ovoyetiCer thy sGEAtEN TIS EAANVIKNS HOvOIKT|S LE ADTIV 
TS sAAnviKns YAMoous Kat mpoPAnpatiCetar yia to av diakdmnke YN AOpsia tS 
EAANVIKNS LOVOLKNS AO THV APYALOTHTA HEYPL KL THY ETOYN TOV: 
IIpézeu [...] va mépovpe Kate ypadpa Ta Adyia Tov OAvpAOdSMpon, [...] OTL OTHV 
EMOYN Tov (6° a1mvacs) vANpYav HEV aKdUN KdmOLEG TPAyLATElEs OYETIKéS LE TH 
LOVOIKN, OAAG Ott Sev anéspEve KavEeva. tyvoc TH id1acG THS HOVOIKTS, KO WE APOPLY 
avTE va, anodsEyTovLE THV Evapén pias véac SyLovpyicts mdons;’H [...] éyovuue va 
KdVvovLE pe pia SiapKy} avantven?”’; 
Ot andyeic tov Bourgault-Ducoudray yia tv sdAnviky povoikn Epyovtat va 
otnpi~ovv to ovyKeKpévo mpoPAnpatioLO tov Pernot?’’. H oygon avapeca otic 
KAiLLOKES THS apyatas EAANVIKNS HOVOIKT|IS KOL Of ALTES TMV ODYYPOVOV sAANVIKOV 
ONHOTIKOV TPAyYOVdIOV, OTMS aAVadElKVVETAL LECH OTd TA ODLYYPAGLMATA Tov 
Bourgault-Ducoudray, ypnowororsitat a6 tov Pernot yia va evioyboet THV Grown 
MEpt LOTOPIKNS ODVEXELAS THS HOVvOIKNS TMV EAANVa@v. AAAG Kor ws Boon tTHV 
TMPOOWALKH Tov épEevva, o Pernot tdooEtat vaAgP THS SiaTHPHONS oNLAVTUKwV 


OTOLYEIOV TNS APYALOEAANVIKT|S HOVOLKT|S OTN SNLMOTUKH LOvOIKH TV EAAHVOv: 


°° Tra, SidKpion AoTiKOD-SnLOTIKOD Tpayovd100, BA. TPoONyoupévac, oer. 56-59. 
°° tig pedwoisc. 
: : Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de | ’ile de Chio, 6.1., cen. 8. 

0.1. 
eee 
°7! 6.7.: «Un fait est maintenant établi grace aux études de M. Bourgault-Ducoudray: la plupart de ces 
airs modernes sont construits d’aprés les principes des gammes antiques». [«Eva yeyovdc éyél onnEepa 
TEKLNPIOOEt YApN oTIc pEAétEes tov Kk. M. Bourgault-Ducoudray: ot mEptoodtEepss ANd avTES TIC 
OLYYPOVES HLEAWSIES sivat SOLNLMEVES CULOWVE [LE TIS APYES TOV APYAI@V KALLLAK@V»». | 
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[...] woidCer eC@npaywatuc n oAuH EGapavion THs apyaias sAANVIKNS HOVOIKT|S: OF 

évav TOO ONOV O TVPHVAS THS YAMOoUS KOL THV TAPAddGEMV TUAPELEIvE 

avaddoiwtoc, dev pmopsi mapa va ovvéByn To {O10 Kat ME THV HOVOIKH TOD 

Tapasoon”. 
To zapddetypna tov mapadéter yia va otnpiget avty thy Grow Tov mpospyetat ad 
tov ITAovtapyo, 0 omotos StacM@CEl TA AOYIA EVOSG THAYODSLOD ya TO GAEOLA TOV 
ONUNTPlaKw®V LE yEepduvAO. O Pernot ovvavtnos avtiototyo Tpayovd1 pETAgd THV 
ONLOTIKOV Tpayovdimv ths Xiov LE THv td1a akpiBas ypHon. LvyKpivovtas Ta dvo 
Tpayovdia, Eevtomifel ONMAVTIKES OMOLWTNTES MG MPOG TO TEPlEYOUEVO TOUG, 
KATOANYOVTAS OTO OVUTEPAOLA OTL OTMs TAPsUEtvE N OVVIVELA TOV CAEGLATOS KAL TO 
KOWO TEPLEYOMEVO TOV THAYOVSIMV, éTOL Oa LMOpOvOE va EYEL TapapEiver Kat 
LLODOIKT) TOVG: 

YO TétoEs OvVONKEG, SEV Eival KADGAOD TAPAKIVSLVELDLEVO VOL VTODEGODHE OTL KAL 

1 peAwdia anoteret éva and Ta KATéAOUTA THC apYatoTntac>”. 
H anodoyn and tov Pernot ty¢ 1otopikis ovvExElas TOV EAANVIKOD TOAITIOLOD, KAL 
KOT’ EMEKTAON THS EAANVIKNS LOVOLKNG, SEV anoKAsiet THV VAApEN CEvav ETIPPOWV. 
‘Eyovtas Ms onusio avapopds To mapddetyya THs yAM@oous, o Pernot Vewpsi BéBa1o 
OTL KOL N LOVOLKH vAEOTH ONMAVTIKéS EGMTEPIKES EMIPPOsC, AVayv@piCovtas ws 
MEPLOOOTEPO KUVPIAPYES TIG TOVPKIKEés. Ol ITUAIKES EMIPPOES KPivovTal Ms EAGyLOTA 
AVTIUANTTES, AOYM THS atoOnTHS SiaMopds mov EevtoniCetat and tov Pernot pEetacv 
EhAnvucis SNLoTiKs Kat TAALKIS HovouKTS *. Ta cvumEpdopata tov Pernot yt TIC 
EMlOpaoEsic mov syel Sextet N EAAHVIKY SnpOTUKH HOvOIKN Ssiyvovv va oxETiCovTal oF 
LeyGAo BaOUd LE TOV YEMYPAGIKO YOPO OTOv TPAYLATOTOINGE THV EPEvVa TOV, KABAC 
N YEviKOTEPH LoTOpia. THS Xiov, KABMs Kal N YEMYPAMIKH THs BEon StkaloAoyovv THY 
VIAPEN MEPLOCOTEPHV TOVPKIKOV EXLOPAOEWV OTHV TAPASOGCLAKTN HOVOLKT TNS, Kat 
AryOtepwv ttaAiKaV?”. 
Evanmoétovtacs OTOVSG LOVOLKOVS THV TEPETAIPM LEAETH TOV ECMTEPIKOV ETLOPAOEMV 
OTHV EAAHVIKH SNHOTIKY, LOVOIKH, oO Pernot éyei tTHv mEemoiONnon OTL N MEAETH THC 
eddnvikns Snpotikys povoiuns mapddoons yivetat WE lO OVOLAOTIKO TPOTO, 


YPNOULONOLOVTAS Ws EPEDVTIKN LED0SO THV ENITOMIA EPEvvA: 


572 + 
6.1., O€A. 9. 
>? Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.n., o€h. 9. 
574 + 
0.1. 
°° H Xioc PpgOnKke vO THV KaTOY Tov Tevovatov Katé ta ypovia 1346-1566. Utv Kupiapyia tov 
Tovpkov mépace a6 to 1566 péyp1 Kat To 1912. 
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[...] dev 0a UAopECOvPE Va, SIAGAMIGOVLLE, OVTE KOL VA AVENGOVLE Tig YVOEIG LAS 

yl THV loTOpia TNS EAANVUKTG SNMOTIKTIS LovOIKYS ovAAEyOVTAG pPEAWSIES TOU 

Tpayovdovbv ot dvOpamot otic WEydAEc MOAEIC””®. 
Av kal Ta AeyOuEeva. Tov Pernot UmOpovv va. AKOVOTODV WC VTAIVIYLLOG Ya TO EPYO TOD 
Bourgault-Ducoudray, to diaopetuKd vadpa8po tov Bourgault-Ducoudray Kat 
Pernot kat n ypoviky dS1ap~opa LETACD TOV SVO ATOOTOAOV EixAV MC AMOTEAEOLLA KO 
TM xpHon Siapopetikys epevvytikys pEVodsoaoyiac. O Pernot, éyovtas wo dSedopuévo 
THV Eitvyia THS Epyaoiac TOV, DEMPOVOE EMIKTH TH SIEVEPYELA AVTIOTOLYWV EPEDVOV 
Yl. THV EAAHVUKT SNLOTUKI) LOVOUKT] Kal CE GAAEc MEpioyés?’’, amodidovtac Wiaitepy 
onuacia oT) OvyKpITUKH pEAETH PETACD TMV GMOTEAEOLATMV TOV EPEDVOY. 
EvtoniCovtas tov Kkivévvo va EFaQ@aVvioTOvV APKETH OTOLYEIA TOV SIAAEKTOV KOL TNS 
ONMOTIKHS povotKTs Tov EAAnv@v, o Pernot ékpive Ott avtod Tov EidovG Ot 
EpEvVvInTikés epyaoies émpEme va MpayLwatomomOobv deca”. 
H avagopeé tov Pernot yia thv EtoTHLOVIKN ANOOTOAN TOV OTN Xio KAsivEel WE THV 
mapaOeon AENTOWEPEIMV OYETIKh ME TO TEPLEYOHEVO TNS ODvAAOYIS TOV. 
TIpoodtopiCovtas TH HOPE TOV THAYOLSIOV, AvaMEepEL OTL TPOKEITAL yla dSioTIYA 
osipés StoTiy@V TOV SEV ODVSEOVTAL NMAVTOTE VONLATIKE HETACD TODS KOL ULTOPODV va 
EMAPLOOTODV KAVE MoOPa OTHV idia HEAMSiA. Ltn OVAAOYH OVyKATAAEYOVTAL Eons 
Tpayovdia, OOD TO KEitevo mapapéver oTa8epd Kot KaTaAGUBdvelr pEyaAdDTEpH 
éKTAON an’ OT1 ota diotiya. O Pernot SnAavet Ott dev PUOdoEEi va MEPEL OTO PWC 
aVEKSOTH THAYOUVSIE: 

[...] Eyovv mEeptovAreyet otnv EAAGSba TOoa TpayovdIa HEYpL ONLEPA, Tov sival 

S0OKOAO VO. EVTOMOGTOLV KETOLG TOV Va. TAPALEVODV CyVaoTa>”. 
H evotnta AGyov Kol LovoIKTs OTO EnimEedo THS SNLOTIKHS LOVOIKHS Tapddoons 
aTACYOAEt ONLAVTUKG TOV Pernot: 

[...] EYOVLE ODUMEPOV va NV GEYMpPiooDvLE TOUS OTIYOUS AZO TH HOVOIKT TOV TOUG 

ovvodevel. [...] Ka8ac petadtdetar TAVTOYPOVG, OO YEVIG OE YEVLE T] LOVOTKY KO TO 

MOY1A HVTOV TOV THAyOVLSIOV, Eival PaVEPS OTL TOGO TN LOVOTKT, OOO KOI TA AdYIA 

sivat sLicov ONLAVTIKG and THY Gown THs KpITUAC?”. 
Onos goivetal and Ta ypa~ouEva TOV OTN ovvéyela, Oo Pernot emivpLovoe va 


OVEMEPUGPBEL OTHV EPEVVE TOV THV KIVNLATOYPAONON TOV YOPaV THs Xiov. Ezeh 


°7° Hubert Pernot-Paul Le Flem, Mélodies populaires grecques de l’ile de Chio, 6.n., o€h. 10. 
S77 + 
0.1. 
phe ki 
aT Oe. 
ae 
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OUMS éKptIve OT1 Oa Tov éPETE ONLAVTIKG EKTOG TOV DELWATOSG THS ANOCTOAIS TOD, 
nioteve OT1 GEICE va MPAyLATOTOMVEt ANd GAAO Tpd0Mz0. 
To devtEepo pLépos tov EdAnvixayv dnuotikav wEdAw@olMV THS vyoov Xiov anoTEAEt TO 
KaTECOYNV OMA TOV EPYOV, OTO OMOIO TEPLEYETAL TO HOVOLKO KEiLLEVO TOV VALKOD TOD 
nyoypa@noe o Pernot. Kat avto pe TH csp tov, yopiCetat os S00 LEépTH. To mpato 
uépocg anoteAsitat amd yopEvtiKods oKOTOUG, OpyaviKovc, MOD EKTEAODVTOL LIE 
Biodt®', Kat PwvytiKods. To SedtEpO Epos amoTEAEitA ALtyYaS aNd TpAyovSIO, Ta 
OLOIA KATATAOOOVTAL OTIC EES KaTHYopiEs: 

. Tpayovdia ths Baetions. 

. Navovpionata. 

. Tpayovd1a tov yapov. 


. Mopodadyta  mévO1wa Tpayovdsia. 


1 

2 

3 

4 

5. Tpayovdia tov yepouvaov™”. 
6. Tpayovd1a tov apyareiov. 

7. Tpayovdia ths Hpmtoypovids (KéAavta). 

8. Tpayovdt tov Ceyoptapiaopatosc. 

9. Tpayovdi tov Matov. 

10. Tpayovdie tov VEepiopod. 

11. Tpayovd1 tov paot1yddEvtpov. 

12. Sérénades (epmtikd Tpayovsia). 

13. Ata@opa tpayovea. 

Xe Kd0e tpayovdt avaypdmetat TO TMPOCMNMO aNd TO ONOiO TO oODvVEAEEE, 
dtevKpwiCovtas AAVTOTE TO MVAO KAI THY NAiKia Tov. ALTO Tov TapaTHpOvLE Esivot OTL 
TO KEIMEVO TOV LEAMSIOV AVAYPAMETAL AMOKAELOTIKG LE EAANVIKOUS YAPAKTNHPES 
KAT Ad TOVG aVvTiDTOIYOUVS POOyyOUG, EVM GOTO TEAOS TOD LOVOLKOD KELLLEVOD 
Bpiokovtat OAOKANPOLEVG TA AOYLA TOV THAYOVS100, ETioNS OTA EAANVIKG. 
AVOMOPIKE HE THV MOLOTHTA TNS HETAYPAONS TOV NHYNTIKOD VALKOD and Tov Paul Le 
Flem vadpyovv ONnLAVvTtKés EVOTHOEIC ONO APKETOUG pPETEMEITA EPEvVNTéc. O Bruno 
Bossis tapatnpéi Ott To eximEdo TOV LETAYPAQMV Tov Paul Le Flem dev sivat avtéé1o 


TIS EpEvVNTIKN|S EPyacias Tov Pernot: 


$1 Aisuxpivion mov divetar and tov Pernot: «Ces airs ont été exécutés devant le phonographe par un 
violoniste de la ville, dont le métier était de faire danser aux jours de féte». [«Avtoi ot oKxomoi 
EKTEAEOTHKAV LLMPOOTA GTOV POVOYPAO Ad éEvav BLOALOTH TNS MOANGS, nN SOvAELE Tov OOiO” TTAV va 
TAICEL OTOVG YOPOUVS TOV YiVOVTHV TIC YLOPTIVES HEPEO». | 

°*? TIB. oeh. 9 kau Hubert Pernot, En pays turc-L’ ile de Chio, 6.n., o€\ 241. 
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Ev@ TO NYNTKO VALKO TOV NYOypagrnosm@v tov Ilepvo sivar pia anyy axkpiBys Kar 
EVKOAN OTN YPNON TNS, Ol HETHYPAMES TOvVS a6 Tov Paul Le Flem [...] eivat yepatEc 
ano avakpipEetes TOV SLAPOPOTOLODV ONLAVTUKE THY NYNTUNH Laptupia a6 TH yparth 
Ts anotwnMon”. 
O Madpkoc Apayovuns, 0 om0i0g aoyYoANONkE LE THV S1OpOM@oN KOI ETAVEKSOON TOV 
Eddnvixov Anuotixov Medwoiov tno Xiov, avagépe 611 0 Samuel Baud Bovy ftav 
EKELVOG TOD TPHTOS AUMLOPHTNOE LEPIKES AMO Tic KATMYPAMés Tov Le Flem, wc mpoc 
TO QV OTELKOVICAV OWOTE THY SNLOTIKH HEAMSia OTHV OTOIA AvaPspovtav. Qotd50, Oo 
M. Apayovuns dev sivat TOOO EXIKPITIKOG AMEVAVTL OTIC KATAYPAMés TOV Le Flem: 
[...] exelon éBAETA TOAAG CMOTH HEOA OTH OVAAOYH, KoI OTL TA AGON SEV NTA ad 
eketva Tov dév ENLdEYOvTaV S1Op9@on, aToPdoioa yOpw oto 1990 va avtiypdyo Lia 
uia Kot tic 114 peAwdiec, Kal ota onpEia mov EvploKa AGON (UE EldoTOLOVGE YV ALTE 
1 TEipa TOV ATEKTIOE ATO THV TOADYPOVN TpIB] LOV LE TH SNMOTUKT HOVOLKT)), VO TO 
diopPdvar™. 
Ta peyaddtepa AGOn tov Paul Le Flem oyetiCovtat, obpo@va pe tov MapKo 
Apayovun, Le TH «LETpUKH Staipson TOV KaTAypAPaV»”®, yeyovds nov SiKaLOAOyEitaL 
amd THY Gyvow tov TdéAAov ovv0étn o€ OEaTA vEoEAANviKHS pvOLIKHS KaL 
ottyoupyikrc. Méou and ta Bioypapucé otorysia. tov Paul Le Flem>®°, mpoxbatet ott 
dev eiye emtoxegOei moTé THv EAAdSa, ovTE Kat yv@piCE THV 1dtaiTEPN LODOTKN TNS 
mapddoon. Avtd To yeyovds dtkatoAoysi Tic Omo1Es TapaAEivEtc Kat AGON ad 


TAEVPAS TOV OTHV ANdSOON TOV EAANVIKOV SHLOTIKAV TPAYOVSIWV. 


> Bruno Bossis, «Sources populaires et composition, L’exemple des mélodies grecques de Bourgault- 
Ducoudray et Ravel», 6.7., og. 232-233. 

°8* Hubert Pernot-Paul Le Flem, Anjuouxés pehwdies and m Xio, Néa ypagn anhovotevpévn Kau 
dlopOapéevyn vx6 Mapxov ®. Apayotsn, Piio. Movoickod Aaoypaouod Apysiou MéAnacs Mepneé, 
AOjva, 2006, cer. 9-10. 

585 6 1 


*° BA. vaoonpeiwon 499. 
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4. OI ETNTAPAZEIZ TOY EPLPOY TON TPIQN EPEYNHTQN XTA 
EAAHNIKA MOYZIKA HPAPMATA 


‘Eyovtas mAéov s€EThOEl TO OYETIKO HE THV EAANHVIKN LOVOIKN Epyo Tov Bourgault- 
Ducoudray, Emmanuel «kat Pernot, 0a aoyodAnPovuE oto onpseio avtd LE Tic 
emldpaosic mov sive OTA EAAnVIKG HOVvOIKG mpGynata. Oc «EdAAnviKG LOvoOlKG 
TPayWATH» Evvoovvtat GAG Ta oTOLyEia EKEiva TOV AMPOPOVOAV TH OYéon TOV 
EAAjvov Le TH HOVOIKN, Kal KUPIMs Tig OVCNTNOEIs TOV Eiyav TPOKDYEL OTA TEAN TOD 
19°” aimva Ka Tic apyés Tov 20” avagoptka LE TH PVON, THY TAVTOTHTA Ka THY aéia 
TNS EAANVIKHS LovoiKyes, PoCavtivic, SnpoTIKNS Kal EvtEeyvys. Tic TEPLaDOTEPES POPES 
Ol OVCNTHOEIS avLTES DTEKPUATAV Lia PabUTEpH avacntnon tH¢ idtas THS TAVTOTNTAC 
Tov EAAHV@v TIS EmOXNS. 

Mia akdun Lopen exidpaons tov Bourgault-Ducoudray kat Pernot 0a unopovos va 
YOAPAKTNPLOTEL KALL T] YPNOULOTOINON HEAWSIOV, TPOEPYOLEVOV AO Tic COVAAOYES TOUG, 


os Epya EAAjvov ovv0etav, 6mM¢ 0 Kadkopoipys, 0 Lapwdpacs Kat o Hetpidys. 


4.1. Ot enidpaosis tov Bourgault-Ducoudray 


To mpd6omx0 tov Bourgault-Ducoudray amotéAEos of MOAAES TEPIMTMOEIC «onLEtO 
AVAPOPAS» YlA TA LOVOIKKE TpayLATA oTHV EAAGSa Kath Tic apyés tov 20” aimva. 
Tia tovc EAAnves ts exoxrs o Bourgault-Ducoudray vanpée exeivoc mov avédeice of 
EVPOTAIKO EniTEdO TOV LOLAITEPO LOVOLKO TOVG TOAITIOLO, GAAG TAVTOYPOVa Ka 
KA010G TOV AOY KaTAywWyNS SEV UMOPEDE VA KATAVONOEL Tic LOLAITEPES ATOYPHOEIC 
tov. Avty 1 diaitepn otéon anévavtt otov Bourgault-Ducoudray diapnopeavetat 
OTASLAKG KOL OxYETICETAL KATH KEMOLO THOMO HE TIC 1OEOAOYIKES AVaKATATHEEIS TOD 
TMPAYHATOTOLVVTAL OTHV EAAGSG KATE THV EXOYN EKEivN. 

Tov Iavovdpto tov 1875, oyeddv WdoAtc o Bourgault-Ducoudray ép0ace otnv APiva, 
1 eonpepisa Alav’*’ Snuocievos éva. KEiwevo OOD TEPLYPAQOVTAV O1 1SLOTHTES KAI TO. 
emitevynwata tov. H mpoodoxia avddeténs ts EdAAnviKnys LovouKnys, SNMOTUKS Ka 
EKKANOLAOTIKNG, O€ ETimES0 AVTAELO THS SUTIKOEVPaTAIKT|s sival KUPiapyYN GE AVTO TO 


a&pO8po, Omov divetar Kat O1aitspn EUMaoN OTH YOAAUKNH KaTaywy Tov Bourgault- 


*7 BX. Tapéptypa 10. 
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Ducoudray. Paivetat 6T1 vANPYE OTHV ATLOCOAIPA Lia «AyMViO ya TO KATH TOGOV 
0a avade1yOei Kat va yiver KABOAIKG azodeKTH N acia Tov EAANVIKOD TOAITIOLOD, O& 
tétoio Babud mov o Bourgault-Ducoudray va gavtdcer mao o «Meéooiag» tH 
EAANVIKNS LOVOIKNS. 

Oa mpéme Exions va avagepOsi Ott Ta KEievad tov Bourgault-Ducoudray yia thv 
EAAHVIKN LOVvOIKH sytvav yv@otd otnv EAAdba, Ka0@co apKsetoi “EAAnves Adyto1 
Katetyav THV YOAAIKH yAmoou. Kdzoia and avtd Snpoo1evOnkav LETAPPAOHEVA GOTO 
TEpiodsikd Movoixy tg Kovotavtwobnoang®® pete and to 1910. Me tov tpdmo 
avto, MoAAO’ “EAAnves povotkoi 7 amAd Uduovool siyav TH SvvaTOTHTA va 
AVATPECOVV OF ALTA GAXLOTE YL. VA TEKLLNPLOGODY TIC SUKEéG TOUS AMOWEIC, KoL GAAOTE 
Yl Va AUPLoBNtHoovv THY acia KOL TH YPNOWOTHTA TOV KEWév@v tov Bourgault- 
Ducoudray yia thy sAANVIKH LOvoIKN. 

MeAstovtas tic eGeri€eig oTHV EAAHVIKH HOVOIKT KATA TO SidotHLG TEAN 19°” adva- 
apyéc 20°", svtomiGovue ta sétj¢ onpusia avapopdc: to «uovoiKdv ChtTHLO», TIC 
mpoonddetes avaderéns Kor SrapvAaens Tov EdAAnvikod SNLOTUKOD THAYOVSLOD, KOL TH 
dnptovpyia EOvucrs oxoAns. Le GAG avTe Ta StaMopETKa CHTHLWATA Eival PavEepy y 
mapovoia tov Bourgault-Ducoudray mo onusiov avawopdc, yeyovds mov 0a 


ECETHOOVLE TEPLOOOTEPO AVOAADTIKG OTN OVVEYELA. 


4.1.1. To «novoixéy Cytyya» Kato Bourgault-Ducoudray 


Ons Hon yvopiCovps, Kath tH SidpKeia tov 19° aimva, sxikpatsi pia évtovyn 
SLALAYN METACY TOV ELONYNTOV TNS TETPAMOVIKNS ETECEPYACIAS TOV EKKANOLUOTIKOV 
DUVOV KAL TOV VIOOTHPIKTOV TNS HOVOWVIKT|S LOVOLKNS GTOV YHPO TNS EAANVIKT|S 


op0dd0énc exkAnoiag”’. To Chtmpa napadAndiCetar and tov Pedpyto Maytixo”” pe 


88 SuyKekpiniéva, Snootedtynke andonacwa and tic Etudes sur la musique ecclésiastique grecque vn 
tov titko «Ilepi tig év AvatoAf] povoikiic petappvOpicewo», ota tebyn 7 Kat 8 (IovAiov Kar 
Avyobvotov tov 1912), eva n Conférence sur la modalité dans la musique grecque SnnwootsdOnKs 
OAOKANPN GE TPEIG OVVEYELEG, VO Tov TiTAO «ALdAKsEIc MEpi TOV Ev TH EAANVUKT] LOVOIKT] Ty@v» OTA 
tevyn 19-20, 21-22 kar 23 (IovAtov-Avyovotov, LenteuBpiov-OxtwPpiov kat NosuBpiov 1913). 

* BA. mponyovupévac, «2.2. Hpoomddstes etoaywync tg RoAVPOVviac OTHV EAANVIKT] EKKANOLAOTU} 
LLovoikn», o€d. 26-28. 

OT A. Taytixoc, «H éAnvuri) exKANSAOTUT LOVOLKT) Kai 1) AppLOVUK?) TOAVEaViay, ExKAnoLactIKh 
Adn6eia, 5 Iovdiov 1902, K@votavttwovmo0an, osa. 278. 
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QVTO TIS HETAPPACEMs TOV Evayysriov, CHINA TapELMPEpOds OVOEMG, TOD sixe KATA 
TH idta. TEpinon exoyh avatapaéer THV EhAnvuKh KoWwavia”’. 

To evdta~épov otnv amepintwon pac sival Ott Kal ot S00 «avTinaAEo» mAEvPEcC 
KATAPEDYOVV GOTO OVOLLA, KOI OXI MAVTOTE OTO KEiwEvo, TOV Bourgault-Ducoudray 
MPOKEWLEVOD VO OTNPISOLV TIC AVTIKPOvOLEVES AMOWEIG TovG. AV KOL YIA TOUS 
VIOOTNPIKTES TNS TETPAQVIAs NTAV AVvaLEVOLEVY Lia TETOLA OTAON, SESOLEV@V TOV 
Oowv siye ElonynOsi o Bourgault-Ducoudray mepi ths EeMapLoyys pEtTappvOLicEwV 
OTHV EAANVUKH EKKANOLAOTUKT] LOvOLKTY’”, Lo1dCer TapGdoEN yn OEtUKH avagops otOV 
Bourgault-Ducoudray amd d00v¢c trav avoTnpd TPOOKOAANLEVOL OTN LOVOP@VUKH 
ekdoyn Tov PoCavttvov LWEéAOvG. 

Me mov Ouws Tpdno PaoiCovtal ot avTiNAAOL TNS TETPAP@VIAG OTIC AMOWEIS TOD 
Bourgault-Ducoudray; Meédaet®vtag ovvoAiKKd tic mnyés mac (Kéipeva KaL 
SNLOOLEDUATA TMV TEAMv tov 19°” a1mva-apyov 20°) avtiAnobrKape Ott nN apyxn 
avtis TNS Tapavonons Bpioxetar oto épyo tov Tewpyiov Manaddnovaov LvuPodai 
eic THY iotopiay tho map’ Huiv éxKAnoIaoTIKHS LOVOIKIS Kai Oi AMO TOV ANOOTOAIKMV 
Xpovoyv aypl TOV HuEpOV HuU@V aKUdoavtTEs emIpavéotepol MEAMOOI, DLLVOYPAQOI, 
povoikoi Kai sovoiKoAdyor >. 

To épyo KvKAo@dpros to 1890. Hpoxettat yia pia avaAvtucn totopia THS EAANVIKNS 
EKKANOLAOTIKNS HOVOIKT|S, YIA TH OVvyypagy TNS oNoias yYpNnomwonomOnKe 
BipAtloypagia yeviucod Lovoikod mEpleyonévov. H PipAtoypagia avty mepieAdupave 
épya Omg n Histoire générale de la Musique’ tov Francois Joseph Fétis, to 
Dictionnaire de la Musique’? tov Jean Jacques Rousseau, to Eléments de la 
musique’® tow EykukAonatdioth Jean Le Rond d’ Alembert, xa0@¢ Kor TOAAG GAC 
EevoyAM@ooa Ksiveva. Ltn PiPAloypagia ovyKataAéyovtat smions tTpia and ta 
ovyypo&wata tov Bourgault-Ducoudray yia tHv eAAnvuct) povotKn: o1 Etudes sur la 
musique ecclésiastique grecque, 01 Mélodies populaires de Gréce [sic] ka. yn 


[Conférence sur la] Mondaliteé [sic] dans la musique grecque. To yeyovdc avto detyvet 


| Ta mepioodtepes MANpowopies oYEeTiKe ps Ta KEvayyehiko Kat To «pLovouKdv CrytnLo» BA. Kaim 
Popavob, EOvixic Movaikns Tepinyyoic, 6.1., Towog 1°%, og. 31-95 («H avakivnon tov povoikod 
Cyntmpatoo»). 

°? Bh. mponyoupevac, cer. 69-75. 

°° Te@pytog Manadénovioc, Svupodai eic tiv iotopiay tic nap’ huiv éxxAnoiaouKne povoiKic Kai oi 
ONO TOV ANOOTOAKOV YPOVOV AYPl TOV HUEPOV TUOV OKLGOAVTEC EMIMAVEOTEPOL LEAMOOI, DLLVOYPAGOI, 
Lovolkoi Kai “ovoikoAdyo1, KovoovAivov&A8avaciddov, APyva, 1890 [Avatbnmon and: KovAtovpa, 
A@jva, 1970]. 

” *T evict] totopia ths Movouis. 

°° * AsEiKO THG Movouis. 

°° *Dro1yeia THC LOVOUKT|C. 


140 


via dia8eon va spunvev8ei TO MAtVOUEVO TNS HOVOIKT|S KO AMO THV TAEDPA THC 
EVvPOTAIKIS StAVONONS KOL ME TOV TPONO ALTO VO ANOKTIOEL TO OVYYPALLA 
LEYOADTEPN EVPUTHTA. Le Kdolo onpsio, VEAovtac va amodeiger OTL N EAANHVIKH 
EKKANOLAOTIKN LOVOLKN KaTHyETaL amEvVEias and THY apyaia EAANnVvIKY Kol dev ExEL 
oxyson HE THV Golatikh-tTovpKiKh, o Tsmpyws ToanaddmovA0c avawépst tov 
Bourgault-Ducoudray > «omEpaomtoTH» TNS EAANVIKOTHTAS TNS: 
O &0yx0g yaAAOg Lovotkdc Ducoubray [sic] doypatiCer «H viv éxkAnowwotikt) TOV 
‘EAAV@V LOVOIK? Eival GvaLNnpictms dxdppole. Tic TOV Apyaiwv, wsd’ Soa Kai dv 
Eevotpona sic adTIV NApELlogMpNoay, Kai STL TO EV NOAAATAOIC TPOTOIC THs EAANVIKT|S 
LOvolKT|s TovpErés Kai idtogvés Sév SbvaTAL va ExMpacOT vm0 Thc svpwmaiKTc 


4 


LOVvOIKT|S, 500 LOvoV TyOUVs ExoboNs, TyOvV, TI Tis TpitHs pEiCovoc Kai TI TpiTHS 

éhaccovog»””. 
To andonaopa avtd, exeidn Bpioxetat Evtdc sloaywytkaov, diver THv EvtUAMON OTL 
amoteAsi tapadena amd Ksivevo tov Bourgault-Ducoudray. Eyovtas OuMs avatpécer 
OTA OYETIKA OVYyPaLWATa tov Bourgault-Ducoudray, dev BpryKapE of Kavéva, amd 
avTad TT ovyKekpwlévn Opdon, stot OmwWo aapatibetat amd tov Tempyto 
TIlanadémovA0. Tia to AGyO avtd, 0 TPdOTOG HE TOV OMOIO TpOéKD WE TAPALévEt 
avTiksievo vm00EoEwWV, Tic ONOiEs DA TpoonNAOHoovLE va EmECEPyaoTODLE OTH 
OVVEYELA, TPOKELEVOD VO OTHOOVHE OTNHV TEPLODOOTEPO TLOTEVTY EKSOYXT TOV 
YEYOVOTOV. 
Avotpéxovtas of Keiveva, Tpoyevéotepa Tov LvufPod@v, ota onoia Napaméumer oT. 
Tlanadém0vA0c, napatnpovus pia thon avaywyiys tov Bourgault-Ducoudray o¢€ 
VOOTHPIKTH THS PoCavtiwis HovotKkis Tapddoons. Ilo ovyKeKpéva, of AVOIKTH 
EMlOTOAN Tov NtikoAdov AapoArAd, KaOnyntH ths Osoroyiac oto Taventoth10 
AOnvav, mpoc thy conpEepioa Madiyyevecta ts 25" DeBpovapiov tov 1888, v6 tov 
titho «H ékKkANnolWOTIK LOVOLKH», vmOOTHpICovtat o KaBapa EBviKds YapaKTHpaAs 
TS KOL N ONOVLSALOTHTA TS, Evo yivetat avapopa otov Bourgault-Ducoudray wc 
TMPOOWO TOV AVAYVOPtoE THY acia THC: 

[...] Kai diaonuot Etdpmnoio. povoiwoi wo Oo TdAdocg Bourgault-Ducoudray 

GVEYVOPLOAV, WS SIADMOKONGS EV THIC HEAMSIAIC ADTI|G MOAAODS SIATOVIKODS TPOTOVG 


Sheet sp 2508 
TOV Apyaiwv 


°°’ Te@pytoc Hanadsdénovdoc, 6.2., ced. 287. 
8 BL. Tapéptya 11. 
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Xto isto mvevua KIVHONKE O lepoWdATHS Kot SiEvOvVTIS TOV EKKANOLAOTIKOD YoPOD 
Tov vaovd ths Ayiac Eipnvyns tav AOnvav, NikdAaog KavaKkdKns, 0 omoioc, 
EMIKPiVOVTAS THV TETPA~aVNH Oxtanyo tov Iadvvyn LakseAdapidn, Eemyeipnos va 
amodsiget O11, o€ avtibeon LE doa ypdoEet o LakeAAapions, n Oxta@nyoc dev syEt 
KaLIA ATOADTMs OYEON LE TI vTOdEtEEIc Tov Bourgault-Ducoudray yia tTHv EAANHvIKH 
EKKANOLUGTIKN [LOvOIKT”. 
Tia tovg AanorAd Kor Kavakdkn, n edAnvicn povoiky oaivetat ott sivar pia Kal 
adtaipetn: apyaia, Butavtwn Kat onpotiKy. Exit éov, sivat udAAov ariBavo vo. sixav 
uleAstiost o€ B&BOc To Epyo tov Bourgault-Ducoudray, mépa and tnv Conférence sur 
la modalité dans la musique grecque, oTnv ono0ia avapéspovtat Kat o1 S00. Enopévac, 
otav o Bourgault-Ducoudray ovvioté tH SiapbAacen TOV KAIWLAKOV TNS EAANVIKTS 
ONHOTIKNS MOovoIKHS, avayvapilovTis TI¢ MSG EkKMPAOTIKG TAOVOLOTEPES TOV 
SUTIKOEVPO@TOIKOV KOL WG OVVEYELA TNS EAANVIKT|S HOVOLKTIS AVE TOUS ALMVES, AvTOt 
AVTUGLBEVOVTAL OTL OYE TO i510 KaL yla TH PoCaVTIWN EKKANCLAOTIKH LOvOIKn, YU 
QvTO Kal DeMpodv OTL SEV TPETEL Va E~apLOOOEi KaLia AAAMYT O€ avTIVV. 
H napavonon avi oaiveta va mapéovpe Kot tov empyto Hanmaddnovao Kai, 61M¢ 
ALOKAAVATODV TA KEiLEVa TOV, Va TOV OdNYNOE OTHV KaTéTAacn tov Bourgault- 
Ducoudray WEtadd TOV VAOOTHPIKTOV TNS LOVOMOVIKNS EKKANOLAOTIKT|S LODOIKNS. 
AvTO OUWs TOV TApODvOLaCEL AKOLA TEPLODOTEPO EVdLADEPOV, Eival TO YEYOVOG OTL TO 
amdonaona tov BipAiov tov Tanadd6movAov, Om0v avagéspetat o Bourgault- 
Ducoudray wc vaootnpiktis THs BoCavtivis LovoiKkys nmapddoons, ypnowomomOnke 
LETAYEVEOTEPA WS ADTOVOIA ENOWNH tov Bourgault-Ducoudray Kai wc emyeipnua 
EVEVTLO OTIV TETPAQOVN EVAPLOVION TOV BLCAVTIVAV EKKANOLLOTIKAV DUVOV. 
XOAPAKTNPLOTIKO TAPASELYHLA AVTIS TH ThONS aNOTEAEi N TEptypagy plas didAEENs yo 
Ta edAnvikd sO8iua, mov édM@o0E oto Ilapict o Bourgault-Ducoudray Ko. mov 
SnpootevOynke otHv Pdpuryya tys 1° DeBpovapiov tov 1902. H mEeprypagr KAsivet pE 
THV TAPAVECH TOV CVYKEKPILEVOD ATOOTAOLATOG, YMPIC va AVvaMEepETat OTL AVTAEiTAL 
ad To obyypapypa tov I’. TanaddmovAov: 

[...] EVAOyoV vopiCopEv va mapadéoapEv évtadOa Kai THV YVOLNV TOD GOMOD TOVTOD 

Gvdpoc TEpi Tis EKKANOMOTIKT|S NUOV Lovotkiy [...] Ott «H vov ExkAnoiaotiKt TOV 

‘EAAV@V LOvOtKT) sivat AvapLOnpiotas dndpporae Tis TOV apyaiwv psd’ boa Kai dv 


Eevotpona sic adTIV NApElogOpNoay, Kai STLTO EV NOAAATAOIC TPOTOIC THs EAANVIKT|S 


°°” NikorAdov Kavaxakn, «epi EAvuciic Exkdnowotuciic Movoikijo», Néa Epnuspic, 14 OxtmBpiov 
1888, o¢d. 3-4. Tia oAa doa avagépet o Kavakdkns oyetikd pe tov Bourgault-Ducoudray, pA. 
Tlapépmpo 12. 
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LOvOIKT|s NOvpEAEG Kai idloMvées Sév SVVATAL Va EKQPAGOT] DIO Tic Evpwanaiktic 
LOvolkT|s, 500 LOvov yous éyovons, Tyovv, TI Tic Tpitns pEiCovoc Kai TI TpiTHS 
éhaooovoc”. 
H mo yapaKtnptotiky Ouas mEpintmon sivoat n AOAvGEAISN TPAyLATEia TOD 
teponovayou ASavaciov Byttov Aavinaidn ps titho «H BuCavttvy povotk év 
GUDVYH» Tov SHLOOLEVETAL KAL ADTH OTHV AOnVaikn Bopuiyya os SEKAMEVTE OVVOAIKE 
ovvéyelss. To evdta@épov sival Ott o€ TEVTE UNO avTEc, oO AavINnAidns AvagéspETat OT 
yv®un tov Bourgault-Ducoudray yia thv EeAdAnviKh EkKANOLAOTIKH LOvOLKH, 
Tapavétovtag avTOvVOIO TO OvyYKEKpWévo andoTaoHa Tov Lvufolav. 
Xapaktnpiotikd, oto tevyos tHs 15° Kar 29" DeBpovapiov tov 1908 ypdqet ta E&N>: 
[...] 1] tep& NU@®vV povorkn, [...], dév amé0avev GAAG Ch HB@oa, aco Waptupei Kai Oo 
Kpdtiotog povoiwds TPdAAog «. Ducoutray [sic] Aéyov: «H viv tov ‘EAAjvov 
LOVGIK?) Eival GVALOIPHOTas aNdppor Tic TOV apyaiwv ped’ boa Kai dv éni TH 
bn00éoet Eevotpoma Tapetcé—~pvoay gv adthpy 
XE EMGLEVO TEVDYOS TIS idtas Ypovitic, o ADavdo1os BHttov AavimAidns mapabétet TAAL 
LEPOG AVTOV TOV ATOCTAOLATOG, OTA TAGIOLA THS TPAYLATEIAS TOU: 
AAG Kai adTOSG 0 EE0xOs Tis FaAAiacs povotkds k. Ducoudray doypatiCer Sti «tO Ev 
TOAAATAOIC THOMOIc TG “EAAnvikiig Movouktic Novperés Kai idtopvés Sév SOVaTAL VO 
ExEpacOf bn0 tic Edpwmaiktic povoucijc, S00 pdvov Hyouc éyovonc™™”. 
XE GAAN AGAL OVVEYELA TOD KELMLEVOD TOD, OOD TapATiBETAL TO idtlo ATOONAOLA TOV 
Lvuposov, o Aavinridns naparépmEr oto obyypaupa tov Tempyiov TanaddmovAov: 
Eiéapev dé tt [...] Kai 6 K. Askovdpat [sic] doypatifer 6ti, «tO év ToAAaTAOIC 
TPOMOIG Tho EAAnviktic Movorktic NovpEeréc Kai idloMvés Sév SOVaTAL Va EKOPACOT| 
vO TH Evpwzaixtic povouktsc, 500 Lovov yous éxovono» (I. HanadonovAov, 
LopuPorat sig tHv Movoucn iotopiav, ced. 287). 
H enavddAnyn tov Wiov anoonmdcpatos tav Lvufodw@v yivetar eniong om 
Snpootevpéevy ovvéyela tov PbAAODV TNs 15" Kar 30" NoeuBpiov tov 1909: 
Awtt Kata tov &oxyov PéAAov Movotkdv «x. Decoudray [sic] «To év noAAamhoic 
TPOMOIs Tho EAAnviktic Movotktic NovpEréc Kai idloMvés Sév SUVATAL Va EKOPACOT| 


O10 Tig Edpwnaixiic povorciis, 560 Lovov yous éxovong»™. 


6° “Movorki Kivnotg», Bdpyiyé, Mepiodoc A’,’Etoc A’, Api0. 9, 1 DeBpovapiov 1902, oer. 4. 


4 A8avaotoc Byttov Aaviniidns, «H BuCavtwi povoikt év aubvy», Bdpuiyé, Wepiodoc B’, Etoc 
1’, AptOpdc 21-22, 15 kai 29 DeBpovapiov 1908, oer. 2. 
6 6.2., ApWudc 1-2, 15 Kar 30 Anptriov 1908 oek. 6. 
6 6.2., &t0g E’ (Z’), AptOudc 3-4, 15 kat 31 Maiov 1909, oek. 5. 
6 6.2., AptOudc 15-16, 15 Kat 30 NoeuBpiov 1909, ced. 7. 
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Tlavopowturn exavdAnyr tov yivetat Kat oto MbAAO TNS Pdpuiyyos THs 15° Kar 31% 
Iavovapiov tov 1910, 6zov mapatidetat yi TeAEvtaia Mopa: 
[...] Kat Katé& tov TéAAov «x. Decoudray [sic], «td év noAAanAoic tpdmoIG THs 
‘EdAnvuctic Movouxtic novuperéc kai idtopvés dév Sbvatat va Ex@pacOT bmO Thc 
Evpamaixtic povouciic, S00 pdvov tyouc éyovono»™”. 
AvTO OLS TOV EivOl TEPLODOTEPO ANd OA BELO TPOGOYI|S OTHV TEpinTwMON avTN sivat 
TO yeyovdc OT1 0 AaviAidns etavel oto onLEio va aLOloPntEt Tic avOEVTIKES ATOWEIC 
tov Bourgault-Ducoudray, mpoBdAAovtac avtiotowa Ws YvNnolsES AMdWEIG TOV TO 
YIALOETAVvaAGUBAVOLEVO ANdOOTACLA TOV LoufPosov tov I. ManaddmovAov: 
Ilod sioi topa [sic], ai pexAGpuar tod copod 4AAov Ducoudray [...] Aéyovtoc: «Ai 
TPOOSOL TIS TOAVPaViAs ENITPETOVOL OTNLEPOV TV EMAPLOYT|V GppLovias Eig MhoAs 
TOC dpyaiag KAipaKag ... yapic Sums V'AAAOIMON adTIC™”’», Ev 6 adTOS dAAAYOD 
doypatiger, Sti... «TO év TOAAaMAOIs TpdTOIG Tig EAANnviKTig Movoikiis NovpEerés 
Kai idtopves Sév SbvaTAL Va ExPpAGOT DIO Tic EVpwnaikis Wovouctic, 500 LOvoV 


4 or 


THyovs Exovors, THyovv TH Tis Tpitns pEiCovos Kai TI Tic Tpitns EAGOCOVOG;» (T. 
Hanaddnovi0g ovp for. sic tv Movonk. iotopiav ced. 287)”. 

Xto onpsio, 6mov o Aavinridns mapadétel EVvTdS ElOAYMYIKHV Tic AMOWEIG TOD 
Bourgault-Ducoudray mepi epappoyns ts noAv@mviac, diveL MG VTOOHLEIMON TH 
osdida 303 tov @vAdov ap. 30 ts sQnEpidag Exxdnoiaotixn AAnOeia. LtmVv 
TMPAYHATIKOTHTA, TO OVYKEKPILEVO TapPdDELA TMpoOepyEtat ad TO MKAAO ap. 29 THC 
Exkinoiaouxyg AdnOeiac Ko. amoteAsi pépos TNS Apaypatsiac tov Tempyiov 
Tlaytixov ps titko «H éAAnviky EKKANOLAOTIKT] LOVOLKT) Kai] APLOVIKN TOAD@OVIOY», 
N onoia SnLoOoEvONKE O€ OVVEYELES OTHV EOHLEPtOa [TOO 26, 1902]. 

Ta 600 AVAPEPOVTAL GE AVTO TO UTdOTAOLA and Tov Tlaytiko anoteAovv avEvtiKéc 


azdyeig tov Bourgault-Ducoudray, «ams mpoépyovtat amd To KEsitEevo THC 


Conférence sur la modalité dans la musique grecque®’. Qotd00, 0 AavmAtsys 


5 6 2., ApWudc 19-20, 15 Kor 31 Iavovapiov 1910, od. 4-6. 

© O ovyypagéac divet oto onEio aVTO WC VTOCHUEIMON: «EKKAnoWOTIKT AAnPeta, apd. 30, oer. 
303». 

Or ACH BuCavtwi povoikt) év audvy», Ddpuryé, Mepiodoc B’, étoc E’ (Z’), ApwWpudc 3-4, 15 «or 31 
Maiov 1909, oer. 4. 

68 BA. Exxdnoraouxy AdjOe1a, Eto¢ KB’, 1902, Topoc 26, ced. 302-303: «epi tod Cytmpatoc 
tovtov idod Ti ypaQEt Kai 6 GOOG KAOHYNTI\¢ TOD Odeiov THv Hapioiwv «. Ducoudray, 6 EidiuKd> 
éykbyac TEpi tiv pPEArsétyv Tic KAO’ YUGs EKKANOMOTUKCTS Kai SHUMSOUG LoOVvOIKT|s. «AEV TpOKEITOL 
évtad0a va Exavarnoby 6,11 Hon atercsopopac éEysipnoav Evpwraioi twEs Lovoikoi. EpapwooavtEs 
obtor sic Tic EAANVIKiS LEA@diac dppoviav éppLdCovca Lvov sic TOV pEiCova Kai ZA\docova Tpdm0V 
KATEOTPEWaV Ev ADTAIs TOV idLGCOVTA EKPPAOTIKOV YAPAKTIPA TOV OVLLODLT] sic idLOTIHTAG AitIVEs ODSEV 
EOVOL TO AVTiCTOLYOV EV TH] VEMTEPG LOvOUKT). Ai mpd0d01 Tijg TOAVQMviac ExITPETOVOL OpEpPOV 
THY EQapHoyHy appoviac sic méoacs Tuc apyaiac KAipaKac, tic Eviloydel Tiv Exopaow avdtov, 
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APvEitat va SIWOTAVPHCEL TA OO AVvaMépovtat oTO KEiwEvo THS ExKAnoiaotKHs 
AdnOeiac ws Ta ovOevttkd Keieva tov Bourgault-Ducoudray kai exméver otabepé 
OTHV ApXYiUKNH TOV GmowN, TEplopiCOuEvos of Lid PNTOPIKH EpwtNnon Kol os Eva 
av0aipsto ovpmépacua: 
Tloia tHv OewMpiOv tTovtw@v tod co~od Ducoudray, toyyavet 7 OpOH; 7 onLEiMPeion 
vn0 Tod K. IlatadonovAov 7] 1 APOTEWOLEVY VIO TOV HYETEPOV CVTILOATOV; TLEIC 
voniCopsyv, Sti 1 O20 Tod kK. TanadonovAov Eotiv h OpSotépa S16Tt ovuPadiCEL WE TV 
pbow Tis aAnOsiac™. 
AV Kal o€ pIKpdTepo BaOLO, Nn TApavdnon TOV ATMdWEwWV KOL TOV DEOEWV TOD 
Bourgault-Ducoudray sivot paver Kot oto GpOpo tov Xprotov AnootoAisy’”” pe 
titho «BuCavtwy Kai TETPaG@@vos pHOVOIKT». Le KAdT01I0 oNpEio Tov apPpov 
SLUTLOTMVETAL Hid EVVOLOAOYIKN TAVTLION HOVOQAViGSC-SLAOTHUATIKOD TAOVTOD KAL 
ONHOTIKOD THAYOVSLOV-EKKANOUOTIKT|S LOVOIKT|S, OTH BaoN TNS ONOIAS 01 ANdWEIC 
tov Bourgault-Ducoudray AE1tovpyovbv vmép THs StatHpHons THS LovoMaviacs. Av Kat 
APYIKG SEV AVAMEPETAL TO OVOLLE TOD, sival TOAD TIHAVOV O1 ANOWEIG TOD «oTOvdaIOD 
Evpozaiov povoikobd» va azoteAovv pia KaTd To dSoKObV EpLNVEia TOV OOMV 
dtatbmM0¢s o Bourgault-Ducoudray oto KEitevae Tov: 
AAAG Tpdc TiN EV ToOig vaoig UV EioaywMyl] THs Appoviag TAvTNS, TTIc KATA 
orovdaiov tiva Evpaaaiov povoiov éevpé0n, iva KoAdATH THV AtTwyEiav TOV 
EvpanaikOv KAwdKov kai Htc 61 TOD GAGAGyLOD THs OG KaTénviye TH Evwvoiwv TOD 
ONLEPOV OVYKIWNTIKMTEpoOV Kai TELOTIKMTEPOV EKMEPOLLEVOD ispod AGyoU""'; 
To Ovona tov Bourgault-Ducoudray napatibetat oto TéAOs Tov apOpov, d6z0v H 
EAANVIKN EKKANOLAOTUKN LODOIKH YapaKtnpiCetar 
[...] TO «ut EAGYLOTOV» Todto, Kata TOV TGAAOV povooupyov K. Ducoudray, Wépoc 
Ti} MATpUKT}c Hudv KANpovoytas [...]°”. 
Ouws o Bourgault-Ducoudray dev anodidel AvVTOV TO YAPAKTHPIOLLO OTHV EAANVIKH 


EKKANOLAGTIKN LODOIKH, GAAG ota SNMOTIKA Tpayovdsi1a’”. 


YOpic Gu@s vu GAAOIWCH adtic. IIpds todto apKei, iva tH ovvodebovta GppowKa pépy 
ovvteO Hot Ev TH GUTH Kai 1 GpyuKt per@dia KAipaKv». 
IIIf. Conférence sur la modalité dans la musique grecque, 6.1., ogi. 47: «La polyphonie est assez bien 
outillée de nos jours pour qu’on puisse renforcer l’expression d’une mélodie, quelle qu’elle soit, par 
une harmonie appropriée a son caractére modal». [Xtc Lépss as n moAvOa@via sivat apKETd 
ECEALYHEVN MOTE VA UMOPOVLE VO. EVIOYVGOUVLLE TOV EKMPAOTIKO YAPAKTHPA LAG LEAMS{AC, OOO KI AV 
ivan OVTN, HEOW LL1AG AppLovias n oToia va TAIPLGCEL OTOV TPOTUKO TNS YapaKTHpa. | 

0.1. 
°° Q Xphotocg AnootoAtdyc Snpocievoe tpayovdia THC Kompov evappoviopéva and tov A. AaupayKa. 
*!! Xpjotog AnootoAidnc, «BuCavttvi) Kai Tetpapavos LovoiKip, Bdpuryé, Mepiodsoc B’ -Etoc B’, 
Apt0p6c 17-18, 15-31 AskepBpiov 1906, osA. 6. 
6! Xprjotog Anootontdye, 6.1. 
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TlapaAAnaa pe doovcg yv@pifovv tov Bourgault-Ducoudray péom tov Tewpyiov 
TIlanadé6m0vA0v KOL TOV KOATAUTAOOOVDV OTOVG avoTNHPO’S VvAOOTHPIKTéS TNS 
LOVOMOVIKNS EKKANOLAOTIKT|S HOVOIKS, LAGPYOLV KOL EKEivol TOD, TANCIACOVTAC 
MEPLOOOTEPO OTHV OVOIA TOV KELLEVMV TOD, KPATODV EXIPVAGKTIKH OTHON ANEVaVTL 
OTIC UMOWEIS TOV. 
‘Etot o€ GpOpo THs PBdpytyyoc ys tito «Movotkodoytka-Hepi tho apyaias EAAnvuctic 
LOVOLKT|S Kat’ avTiapdVEow TpPdc THY vewtépav Evpwrnaiknyv vxd tHhv Enoyt Tic 
TEXVNS Kai TOD TAOVTOD AvTaV», Oo NiukdAaos Hayavacs Vempsi OT1 N TPdTAOH Tov 
Bourgault-Ducoudray yia obCevén tov Svttkod KOL TOV AVaTOALKOD LOvOTKOD 
NOAITIOHOV VTOKPVATEL Lia TPOOTAVELA EVMONS TOV 50O EKKANOLAOTIKOAV HOVOTKOV 
TAPASOOEOV, VTOKIVODLEVY ad THv AvtiKH-PopotoKa8oAuKH ExkaAnoia: 
[...] Kai Hoy adtH adm H AvtiKY ExkAnoia di TOAAOV Kai TOAVTOUKIA@V LEOwV 510 
TOAAOV Kai SLAPOPOV TAPALVETIKO®V AGYOV ATAITEL, Gv OY THV OACOYEPT] TapAdoyTV 
TOVAGYLOTOV TV EvMoW TOV S00 TOLT@V LEAMdSIO@V, Mo O TGAAOG pOvoKOG 
Aovkovdpai Aéyyn Kai povi] Sti Ek Tis EvMOEMs TAdTNS 9G aapayOT véov oboTHLA, 
Smep va WEAon Avaton Kai Abow*"; 
O Ilayavds dev Kkatatéooet tov Bourgault-Ducoudray pstacd tov VAEPAOTLOTOV TNS 
EAANVIKNSG EKKANOLAOTIKNS LOVOLKNG, EME1SN TLOTEVEL OTL OL AMOWEIC TOV Ya TH EVOON 
SvTtKOD KOL AVATOALKOD HLODOIKOD ZOAITICLOD Ba AElTOVPynOOLV vAEP THC 
PopatoKaboAuns ExkAnoiasc: 
Kai aod éxovac [...] draitet TV Evwow TOV 500 LEAWSLOV Stati Kai ETYLOVS 
ATOITEL, OG AOMaivetat 6 kK. AovKOvSpai, iva 7 TOADPMVOS KATEYY TH TPWOTEIO, EV TH] 
EVOOEL TALTH YOPIc Va DaOdEiEN TOLAGYLOTOV, GV AUTH, 514 TOV TEPLODOTEPOV TIS 
LOVOMMVOV TAEOVEKTHUGTOV THs, Séov va éyn Tadta; AAAG Kai Eig TODTO OvdEIc 
TpEMeL VO AMOPT] SoTL TO mApPwtEiov Eig NMAcaV EvMOoW THYYEVEL KANPOVOLIKOV 


dikaimpa, aivetat, tic Avtuciic Exkanoiac’’. 


613 T1B. L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 6.1., 6&h. 74: «ll est 
une autre forme de |’art qui n’est pas le moindre trésor du patrimoine musicale des Hellénes: ce sont les 
chants populaires.» [«omdpyet pia GAAN Lopon TéxvNs TOV sivat oO LEyaAdTEpOs OnoOAVvpds TS LOVvoLUKT|S 
KANpovowids Tov EAAHvov: sivat ta SypLotuch Tpayovdsio»]. Cw tv EkKANOMOTUKH LOVOIKN YpagEt: 
«Sans procéder directement du genie hellénique, comme les chants populaires, elle est un des éléments 
dont se compose le patrimoine musical de la Gréce moderne». [«X@pic va mpogpyetat amevOEiac ad 
THV EAANvUKH EvOvia, OTMSG TA SHLOTUKh Tpayovdlia, sival éva aNd Ta oTOLyYEia ad Ta onOoiA 
OMOTEAEITAL  LOVOLKH, TAPAdSooN TNS obyypovyns EAAGSaG».], Souvenirs d’une mission musicale en 
Gréce et en Orient, 6.1., o&X. 9. 

4 N. Tlayavac, «Movotxoroyicd, Pdpuyé, Mepiodoc A’-'Etocg A’, Tebyoc 19-20, 1 Kat 15 Ioviiov 
1902, oer. 5-6. 

eres 
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Xto idto avedua, O OsutotoKANs ToAvKpatys exppacer kar avtds THv Ex1pvVAGEN Tov 
YO Tic KaIvoTOLIEs ZOD Elonyeitot o Bourgault-Ducoudray: 
‘O Ducoudray mpoteiver tH sioawywyiny pév sic THv ExkAnoiav tod Opydvov, tihv 
d10p8@otv dé Tig StIaIlPEGEWS TOV HUITOViOV Tis PvCavtiaKTis HOVvOIKT)s. Kai TO 
sv MPAToV sive ASVvatov va npaypLatozomOA, [...], 10 5& SebtEpov O& sive 6 TOS 
tis PoCavtiakiis Lovoucts, duoT1. GAN NN YaAPIS avtye Eykettar sig TA YPOLATIKA 
NMITOVIA Kai THY TOUKAiav TOV TpOnMV. AAV’ &v Tadta aMatpEeNd@ol TOTE 
ti OG peivyn®?’: 
Ons o Moavkpatys avayvmpicer kam01a agia oto Epyo tov Bourgault-Ducoudray yio 
Ty PvCavtwy EKKANOLAOTIKN LOVOIKN: 
O @iUocogiKOTEpov TEpPi TG EKKANOLOOTIKTS UV LOvOIKT|S OpANoas Kai KATA 
iSiov SAWS TOMOV évappovicuc Td éKKANOLUOTIKA LEAN Eive O YvMoTOS Hpiv 
Ducoudray, od ovyvotata émtkahodvtat Tac yvapas Twvés TOV Tap’ Hiv”, 
Enumiéov, o€ vaAOCOnLEiMON AOD VAGPYEl COTO KEiLEVvVd TOV, O OEtoTOKANs 
TloAvKpatns avapépetat Kol OTHV EvapLdvion THs Asttovpyias tov Imd&vvov Tov 
Xpvoootopov a6 tov Bourgault-Ducoudray: 
"EGed00n év Ilapioioig éoyatas Kai Aeitovpyia éni BvCavtiakic peAwdiac 
EVNPLOVIOLEVN DI’ AdTOD S14 LIKTOV YoPOV aVvdpOv kai yovaikav’®, 
H aéia tov Bourgault-Ducoudray wc eidtkod o€ OEuaTA EAANVIKT|S EKKANOLAOTIKNS 
kat SnLOTIUKHS POvOIKTS, aLU@LoBynTnOnke avowt& azd tov Kwvotavtivo Payo. 
'EYOVTOG HEAETHOEL TOVG DEWPNTIKODS THS apyaias EAANnVIKS KaL THS PoCaVTIVYS 
LovouKns, AAAG Kol Ta avOEvtiKad Keiteva. tov Bourgault-Ducoudray, o WPayoc 
TMpooNAOnoE va avaipécEelt LECH AMO TA YpaATd TOV doa vaAOOTHpIEE O Bourgault- 
Ducoudray yia thy EAAnviKy LovoiKh. Eto, oto apPpo tov «Ilepi Gpyoviag B-H 
apLovia. év TH onpEeptvi EAANVvuKT] HOvOIKT] EKKANOLAOTIKT] TE Kai SNLOdEL, AV KaL 
avayvepifer 611 o Bourgault-Ducoudray eénpe thy acia ths EAAnviKT|s HOvotKT|s LEOa 
AO TA KEiLLeva TOV, DEMpEt WOTAGO OTL SEV TNS TPOGEMEPE KATL OVOLAOTIKO: 
"Ev Th mepi BuCavtwijs povotktis mpaynatsia avtod, éypawe WEAN Tiva, oTnpIyOEic 
[...] Sig Ova Thc ApYIKis KAiLAKAs TOV HY@V, ODdALAS SE KaTOPIM@cAs Va EiddvOH 


sig TO TvEdLG THs POVITIKTS Kai GYpaMov TapAddDEas, TTIc KavoviCEl TO idtaitTEpoV 


ote Opto toKANs ToAvKpatys, «H tetpd@avos Lovouct Ev TH EKKAnoig», Bdpyyé, Mepiodoc B’, étoc 
XT’ (H’), AptOu6c 7-8, 15 kat 31 OxtwBpiov 1910, os. 2. 
617 


*!8 6 x. Fa ty Agitoupyia, BA. tporyoupévac, oeh. 38. 
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DOG Tis NHETEPAG HOVvOIKT|c Kai diaKpivel TODS TtyOVG Gm’ GAANAWV Kai GIO TOV 
OmhOv KAWLAKoVv®”, 
Ot amowetc avtés tov Vayou BaCovv oto otOyaOTpO, EKTOS and tov Bourgault- 
Ducoudray, Kol do0vcG Elonyovvtal KalvoToLies MomaCOLEVOL TIc DEMpiss Tov. ETO, 
oto isto Keivevo vaOOTNpicel OTL TA [IKPOTEPA TOD TOVOD SiAOTHLATA sivat 
YOAPAKTNPLOTIKO YV@PLOLA TNS EAANVIKNS HOVOIKNS Ad APYALOTATwWV YPdV@V, Ka 
KATHYOPEi Ooovs TapayvapiCovv THv onLaoia Tovc. Ilo ovyKeKpiWéva, OTHV EVOTHTA 
us titko «O AovKkovdpai Kai 7 ovvodsia adtod diopPodvtEs THY TéxvnV Kai TODS 
apyaiovs “EAAnvac!», ex@pacetar pe WdAAoV anagimtiKd boc yia tov Bourgault- 
Ducoudray Ka TovSG VNOOTNPIKTEs TOV: 
Topa mi8avov 6 Aovkovdpai kai 7 ovvodsia adtod va Vewpao1 tadta ws Eéovta TA 
ota. [...] "Exetta ppovodpev, Stt oi dpyaior “EAAnvec, oi tic Bdosic TACNS Téyvng Kai 
émiomHNs Oévtec, Sév 04 Hoav 5a Kai TOcOV aVONTOL, KAAOPicavtEs Tuc LIKpOTépac 
TOD NuItoviov Siaipéosic. Kai dév 8’ avapév@ot BEBaiws Tov Kk. AovKovdpai Kai THv 
ovvodeiav adtod va. TOdS S1op9\@omMow”. 
O «Aovkovdpai Kat 7 ovvodsia Tov» eFaxoAovBovv va Bpiokovtat OTO OTOYAOTPO 
tov K@votavtivov Payov Kal OTH ODVEYELA THS APHYNONS Tov. AVAPEPOLEVOG OTIC 
OeuErtmdetc diamopés EAANviKHc-Evpwraikns povoixnc, vAooTpiCet OTL TO 
YPOMATIKO KOL TO EVAPLOVIO yEvOG aMOTEAODV DELEALMSEIG OPOVS yla THV EAAHVIKY 
EKKANOLAOTIKN LOVOIKH, TAPOAO Tov Ol «avtizaAot» Tov, PaciZO"EVOoL OTA KEiLeva 
tov Bourgault-Ducoudray, exévovv va vxootnpiCovv to avtideto. Tia to AGyo avtd 
yiveTat 16LaiTEPA ETUKPITIKOG AMEVaVTI TOUG: 
AAAG TH Toladta dSév Eyovot onLaciav Kai DadoTAOW SU EkEivovs, OiTIVES TAT TOD 
Aovkovdpai ovdéva GAAoV avéyv@oav. Alot. doo. éuEAstnoav ooPapac, Sév 
éumaiCovow, OvTE TETHOW Os &ypnoTa doa dév KaTavoodou, GAAG TadtTa aKpIBas 
Lehet@ou, tadta éovvyiGovor, tadta gpevvoor”’. 
Maivetat Ott ya Tov Ka@votavtivo Rayo n amoKAstotuKH avawopa otov Bourgault- 
Ducoudray yia OéWata TS sAANVIKTS EKKANOIMOTIKTS HOvOIKT|S amoTEAsi Ssiypa 
EPAOLTEYVIOLLOD KOL EAAEITODG TANPOMdpHoNs. Qotdo0 dev sEETaCEr KABGAOD TO 
yeyovoc OTL KdMOlOL ad TOVG VAOOTHPIKTES THS Aapddoons Kat DEwpNTIKa 


KOVLMAXYOL) TOV, YPHOWLOTOLOvV TO Ovo TOV Bourgault-Ducoudray yi va d@oovv 


9 Kevotavtivos Payoc, «epi appoviac BH dpyovia év ti onuepwi édAnvict) povouct 
EKKANOLUOTUKT] TE Kai SNL@dEM, DBdpyuyé, Mepiodoc B’, étog E’ (Z’), ApiOudcg 23-24, 15 Kor 31 
Maptiov 1910, cer. 5. 

°° K wvotavtivos Payoc, 6.7., o€h. 4. 

921 6 m., O&A. 5. 


148 


MEPLOOOTEPO KUVPOG OTIC aMdWEIG TovVS AEpi SiaMvAacNS TMV mapaddoEwWV THS 


EAANVIKNS EKKANOLAOTIKNS LOVOIKNS. 
4.1.1.1. H «ovvodsia tob Aovkovdpai» 


Baotkds ekmpdommos Tov «stevpM@maionovd» ths BoCavtivns LovoiKns vaNpése o 
ovvOétyns Imdvvyns LakedAapidns, o onoiog anodexdtav KOL vAOOTHPICE TIC 
uetappvOuicEtc mov etonynOnke o Bourgault-Ducoudray. H ovumdpevony tov LE Tic 
MpotdoEtc tov Bourgault-Ducoudray sivar iitspa EuMavyns and TOV TPdT0 TOV 
ELONYEITAL THV KATAPYNON TOV LOOKPATHLOATOG: 
TO ioov, [...] eivor BeBaiwc Asiyavov tic maAaotépac ApLoviKi|s ovuUPaviac. AA 
ws vbv TtéeAsitar [...] KGAALOV va Asiyy, SiOTL OD HOvov OdEV TPOOBETEL GALL 
Svoapeotei Kai gatvetar ws pia oldnpa Ebotpa 7H onoia OEpier TH ONKOTIA Tod 
AKPOATOD, Os ZapETHpHoE Kai 6 AvKovdpéEd [sic], dotIc GKoboUs TOdTO Kai év AdTOIC 
toic Hatpiapysiors, éypaye téd¢ [...]”. 
H un xpnomotnta Ko ny KaKy atoOnTIKH TOD LloOKPATHLATOS MOV EmIKaAEiTAL O 
Im@awns LaKkedAapisns anotedovv Ta PaowKd extyeipnpata tov Bourgault-Ducoudray 
yla THV KaTépynor tov. Avatpéyovtag oto Keivevo twv Etudes sur la musique 
ecclésiastique grecque, 0 LaKeAdaptdys TPOCPEPEL THV TEKLNPIMON TOV AMOWEDV TOV 
wéoa ad tTHV «avOEvtion» tov Bourgault-Ducoudray*”. 
H amdppwyy tg mpaxtucrs tov tooKpatiatoc, nov BaoiCetat otic Etudes sur la 


musique ecclésiastique grecque tov Bourgault-Ducoudray, vrootnpicetat Ka amd TOV 


yilo tov Iwdvvn Laxedrapisn, Osdppacto. H Pdpuy* avagéper Ot o€ 


°°? Todvvyc ©. Lakeddapidnc, «EAA HVvuc povotki) Puroroyia-Ooa gig povoiciy», EOvien Motoa, 
Tebyosg 5°-6° , lobAtog-Abyovotos 1909, o. 59-62. 

°3 BA. mponyouuévac, od. 68-74 yia petappvOpicstc oto YHPO THC EKKANSLAOTIKT|S LLOVoUKNs. To 
TpwOtotvnto TapabEena TEpi KATAPYNOEWS TOV LOOKPATHPaATOS éyEl Ws E&Hc: «[...] ce monotone, cet 
insipide, cet impitoyable ison qui fait 4 une mélodie expressive |’ effet d’une broche passée a travers au 
travers d’un corps humain: tout cela cause a l’auditeur une impression aussi desagréable, dans l’ordre 
des choses esthétiques, que l’est le mal de mer dans l’ordre des choses physiologiques».[ L.A. 
Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, Librairie Hachette et C®, Tapio, 
1877, osd. 5]. Xto ap8po ts EOvixnco Moboac napatibetar n peth@paon tov and tov Iwadvvyn 
LaKeraaptsn: «[...] TO wovdtovov Kai &vontov Kai a&vnAeéc Kai avorKktippov (impitoyable) icov, tO 
Eumoodv Ti Evtdmwow tas Ebotpac fh Onoia oxiCer TO GvOpamtvov oOpa: Tavita tadta mpoEevodor 
TO AKpoati Tooabtnv SvoapéoKeEtav D120 Exoww aicOyntikTI\>c, Gonv TpoEEvEi TO KAKOV Tis vavTiAs DTO 
éxoyw vowdaoyudy». [Iodvwys ©. LaKkedrapisnc, «EAAnvuct) povotkt) @urodroyia-Ooa sic 
LOvolKktVv», 6.7. ] 

4H mpat gupdvictc tod Xopod tij¢ BuCavtwijg Movorkiic LyoAfjc tod Qdeiov év 1 vad tHic 
Xpvooormnraiwoticons-At kpiosic tod Tiozov», Bopmyé, Wepiodocs B’, Etoc '’, AptOudc¢ 21-22, 15 Kor 
29 DeBpovapiov 1908, od. 3-6. 
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Ypovoypa~ntd tov otov Tayvdpouo ty¢ 31" Iavovapiov tov 1908°° 


0 OsdQpactos 
LakeaAdapions, 0 omoios dev siye AkKOUN OTPAgEi OTHV ONEPEsTA, VANPEE 1AiTEpAa 
EMIKPITIKOG UNEVaVTL OTOV BoCavtivd Yopd Tov Ka@votavtivov Payou. H cvprdpevon 
tov ws Tov Bourgault-Ducoudray oto yMpo tS EKKANOLAOTIKHS HOvOIKT|S MatvEetat 
QO TOV THOTO TOV LETAMEPEL N PopLilye TiC AMOWEIC TOV TEPt IOOKPATHLATOG: 
[...] émucoAsitor [...] yv@unv twa tod povoovpyotd «x. Doucoudray [sic] 
emiokepOEvtosc TPO EToV TH Ilatpiapysia tig Kw@votavtwovundAEawsc, Exovoav ovTa: 
«TO ioov-AEyel-10 Onoiov ExiPapdvel TA COLATA LOD EVN TODOV KAKONYOV Kai LE 
Exape vo. aicbavOd tiv évtbnwow dc Ebotpac, 1) On0ia pod Siexépa. TH Evtepa!» >. 
Mia and tig attigs tTHS avtimaAdTHTAs WETAcD tov Iwdvvn LaKEdAapidn Ka TOV 
Kovotavtivov Payou ntav n Eextvoyn tov K@votavtivov Péyou otn Véon Tov 
dtev8vvty THs oxYoANHs PoCavtiwys LovoiKkys Tov Qdsiov APnvav to LemtéuBpio tov 
1904’. Tlévte ypovia. peta, to LentéuBpto tov 1909, o Iwdvvyc LaxedAapisyc 
azev80vetar Tpog Tov MytponoAitn AOnvav, OEedKAnto, of Avot EMLOTOAN LE 
titho «Ilepi tod évappoviov yévous év oYéoEl TPOG THV Ev TO Odciw SidacKaAiaV», 
OmOvD aLgloPyntEt avotyta THV KATOAANAOTHTA tov Ka@votavtivon Payovu yia TH 
ovykekplévn 8Eon. Extdc TOV GAAwv, 0 LakedAapidns Tov DeMpovos EN KATOAANAO 
vio. Sievdvvthy tHS GYOAS AOY@ Tov andwEov Tov nEpi evappovion yévouc”*, Le avtd 
TO VEvUa, YpNowWororet napabéuata and tic Etudes sur la musique ecclésiastique 
grecque TpoKEeévov va amodsiger 6T1 0 Payos éyel AavOacuEévEs aTdWeEIC Exi TOD 
OéWATOG: 
Kai oi evpanaiot 6€ Lovotkoi, ot THY NMETEPAV LOVOLKTV HEAETHOUVTES Kai mEpi 
abdtis ypayavtsc, idobd 1c anopaivovtat 614 oTOWATOS TOD AvKovdpdi (Ducoudray): 
«Oi 2 odtOL HOt TOD TANLPEADS KaAovpEvov évappoviov yévovc, LOvov TO Svopa 
EYOLVOLW EVAPLOVIOV: S1OTL Sév StAMEpOvOL TOD pEiCovos TPdmOD Tis EvpaTaiKT|s 


~ Ba x .. 3 629 
HODOLKT|SC, OOTIC ELVA SLATOVUKOG NYXOG»  . 


5 Aev otdOnke Svvatd va BpovuE to avOEvtiKd Keipevo, yVavTO Kat mEeplopiCOpactE CTV aVva~Popa 
TS Poppuyyoc. 

°° “H mpotn éupdviotc tod Xopod tij¢ BuCavtwijg Movokiig LxoAtig tod Qdeiov gv 1 vad tic 
Xpvooormnaaiotioons- Ai xpioetc tod Tbm0v», Dopyryé, 6.1., or. 6. 

©! Kaitn Popavod, Evreyvy clAnvixh povaikh otove vedtepovs ypovove, 0.1., 6éd. 130. 

°8 Tia doa vaootipile o Payos epi evappovion yévove, BA. TPONyounévac, eA. 147-148. 

°° Todvvyc ©. LaKkeddapidnc, «EAAHVvuc) povotki) Puroroyia-Ooa sic Lovo», EOvixn Motoa, 
Tevyoc 7°-8° , LentéuPproc-OxtaBpiog 1909, ced. 88-90. Avatpéyovtac otic Etudes sur la musique 
ecclésiastique grecque, siapaCovus ta eénc: «Ces modes n’ont d’enharmonique que le nom; car ils ne 
different pas du majeur européen, qui, lui, est diatonique». [Avtoi 01 tpd6zo1 Sev sival EvVopLOVLOL, TAPA 
LOvo Kat’ Ovona. Aldtt dev dtaMépovv a6 Tov EvpwmaiKd LEiCova, 0 OnOI0G Siva diatoviKds.], L.A. 
Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 6.1., 6€h. 6, vROGHLEtMoN (1). 
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EéetaCovtas tv moAgsuuKky tov Ia@dvwn LakedAAapion amévavtt otov K@votavtivo 
Yayo, mapatnpovus Ott oTnpiCetar oyEdOv OTOKAElOTIKG o€ TapabsuaTa KEIUéVvaV 
tov Bourgault-Ducoudray. Me tov tpdz0 avto entpeBaimvet LExpt EVdG ONLEIOD TOV 


LOYVPLOLO TOD Payov Ot1 «AAW Tod AovKovdpai ovdéva GAAOV avEYVO@OR»». 
4.1.2. O Bourgault-Ducoudray onpsio avagopas yia edAyvikd OnLOTIKO TpAayovol 


H aotikonoinon Ka o sgevparnaionds ths EAANVIKIS KOWOViAs TOV apYovV tov 20°” 
ALMVA ETEMPEPAV THV avayKN SiaMvAGENS TOV SHLOTIKaV TpAyOvdIMV. Mapootd otov 
KiVOvVO THS ECAMEVIONS TOV EAAHVIKOV SNLOTIKAV LEAWSIMV TOAAOI HtTav EKEivot 
MOV KATAPTIOaV ODAAOYES TPOKEILEVOD va TIc dSIADWOODV, OmMc sive MpOTEivEl O 
Bourgault-Ducoudray otic Etudes sur la musique ecclésiastique grecque: 


IIpémeu vo. TEpiovAdeyobv LE EvAGPBELA WS T MLO AYVH EKPAON THS HOVOIKHS WoYNS 

THs EAAddac. Av d€v To KéVODHE O06 ONEPA, 9a KaTAANEODV va Ea~aviobodv, S16TL 

n EAAGSa KuplapyxEitat OAOCEVA KOL MEPLOGOTEPO AO THV EvPwTAIKN nopayoy)> 
Kata tov 19° oimva siyav SnpwovpynOsi apKetés ovAAoyés tpayovdimv dz0v 
arovotace N S1AKPLON KSNLOTIKO-GOTIKO-LIN EAANVIKO» Kal TEpleAGUBavav TpAyOvdta 
Tov Tpayovdovcav o1 EdAnvec tg exoyic®’!. Xtc apyés tov 20° aamva Siaopsec 
emippoés and th Avon Kot tTHv eOvonovoIKoOAcyia Katev8dvovV TH S1adiKaoia 
KATAYPAPNS TPAYOVOIMV pos THV avddeién Tov EAANvIKOD oTOLYsiov KOI TH 
StapvrAGEN THs Tapadoons ad tic Cévec emtdposic. Eva akdun yeyovds mov édwW0E 
wOnon C& avTH THV OADEVa aDvéaVoLEVN EVaCYOANON HE TO sAANVIKO STLOTIKO 
TOayovdL NTAV Ol ELLMaVioEIG TOD TevOpov TepiKAn ApaBavtwovd 7 Apayn otnv 
AOjva tov Iavovdpio tov 1903, dmo0v napovoiacs svapLovicLéva dnLOTUKé 
Tpayovdslia, GAAG ad Tov idto Kal GAAG and tov Bourgault-Ducoudray. O avtixktomoc 
TOV ovvavdlmv tov Apaun vanpé onpavtuds Kat dynwovpynos éva dvev 
MPONYOVLEVOY KUELA EVOOVOLAOLOD Ya TO EAANVIKO SNLOTIKO Tpayovd1, 1o1aitTEpa 


OTHV LEpioa Ekeivy TNS AOTIKTS TAENS TOV TEPLPPOVOVOE OTLIONMOTE GYETICOTAV [LE TIC 


°° BA. L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 6.1., o&h. 74: «Ils 
doivent étre recueillis pieusement comme |’émanation la plus pure de l’Ame musicale de la Gréce. Si on 
ne le fait pas dés aujourd’hui, ils finiront par disparaitre, car la Gréce se voit de plus en plus envahie 
par la production européenne. 

°! Kaitn Popavod, EAvixic Movoixne Hepijynotc, 6.1., 6€h. 172-176. BA. mponyoupévac, oer. 56-59. 
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632 + r r 
. Etol, €V® TO TvEebvua TOV 


TapadooiaKés EkMdvosetc tTHS Cans tav EAAHVoV 
«KECEVPOTAIOLOD» AMEPPIATE THV EAANHVIKTH SHHOTIKH LOVOLKH OTHV avOEvttKT THC 
LOPONH, O THdMOG TApOVvOiacNS THS amd Tov ApauN THV KaBiIoTOvGE «aclompEméo» 
dey TOD LOVOLKOD TOAITIOWOD THS EAAGdac. H evvoiky otdon THs KOWTS yvO"NsS 
EVAVTL TS EAANVIKHS SNLOTIKHS HovoIKNs siys DETUKO aAvTiKTVTO OTOV TOLEG TS 
oOvAAOyIS TOV SNLOTIKMV TpaAyovdlmv. “ETol, EV® KvKAOMOPOVOAV APKETES KAL 
Siapopetixég ovAAOYéS EAANVUKOV SNLOTIKaV Tpayovdidv’?, LETH ANd TO PEOITOA 
tov Apan yiveTal Lia MEPIOOOTEPO OvVTOVIOLEVN TPOOTéBELA TPOS AvTH THV 
Katedv0vvon?*. 
‘Eva yapaktnptotikd mapdadsetyua avtns THs SpaotnpiotTntas amotEAsi N ovAAOYN 
Apiov tov Adapavtiov Pewavté Kar TIpoxomiov A. Zayapia, n omoia KvuKAO@Opnos 
to 1914. Ta mepteyousva tov Apim@voc dev mEepropifovtat Ovo OTO SNLOTIKO 
TOayOvSL, GAAG EMEKTEiVOVTAL KAL OTO YOPO TOV apyatov sAANVIKOV Kol PoCaVTIWaV 
LEAOV, KO TAPATIHEVTAL O€ ELPOTAIKN ONLELOYPAGIA KO TETPAQOVN EVAPLOVION. 
H emtdoyn ty Tetpa@avys exdoyxrs TOV EAANVIKOV LEADV SEV SEtyVEL GOXETN HE TIC 
vmodei~eig¢ tov Bourgault-Ducoudray otic Etudes sur la musique ecclésiastique 
grecque, Y1a THV SidowWon Kol SIAPVAGEN Tov EAANVUKOD LOvOIKOD TOAITIOMOD, LEC 
amd tv viwblétTHON HS EvpwHTAiKs ONLELloypa~iag KOL TNS TETPAMwviac. 
XvyKekpwéva, Oo Bourgault-Ducoudray ovuPovAsvet doovcg 9a aoyoAnBovv LE TH 
Lovoukn THs Avatoars: 
[...] va WETAYPayovV GE EVPOTOAIKH ONLELOyYpagia Tov LEyAaADTEPO SvVvATO aptOLLG 
AVATOATKOV LEADV (OPNOKELTIKOV KOL KOOLIKOV). Kavovttic To, 8a TpooPEepovv Lia 
bytoTH vaANpsoia oTHV EMLOTH LN Kat THY TEyvN®?. 
Aw idacovtas tov tpdAo0yo Tov Apiwmvosc, YiVETAL MEPLOGOTEPO MavEpy N ETidpaon Tov 
Bourgault-Ducoudray otovc ovyypagesic, apovd yivetTat caps avapopa o€ EkEtvov Ka 
TY OVAAOYN TOV, EVO TAPAAANAG EXUKPiVOVTAL GOGOL SVOTLOTOLDV YLA THV TOLOTHTE TNC: 
[...] H povn yv@oth Auiv coBapa povoikh pedstn sivat 7 év TO 1876 év Tapictoic 
éxdo8eion b20 Tod Bourgault-Ducoudray. Ot mpétepor npKéoOnoav va 


KATHYOPHOWOL TOV GOMOV LOVOIKOV OTL KaKHs ENEdOKE THV idEQV TOV EBVIKOV NLOV 


°° Tig, meptoodtepss MANPo@opies oYETIKG Le TOV ApayN Ka TO pectTHA Tov, BA. Kaity Pwpavos, 
E@vixng Movoixnc Tepinynoic, 6.1., o€d. 163-172 Kor EXAnvixyn évtexvn ovoiky otovcg vEdtEpovcg 
YpOvovs, O.1., o€A. 124. 

°3 Tia meptocdtepes mAnpoopies oyeTiKd Me THV KATAPTION OVAAOYHV EhANVIKdY SNLOTIKdV 
THayovdlOV, BA. Kaitn Papavov, EOvixyg Movoixne ITepinynoic, 6.1., o6d. 172-179. 

4 6 m., o€A. 172. 

°5 1. A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 0.0., O&h. Vii. 
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GOUATOV Kai StL did Tho DAOKPOvGEMS ADTOD TH KATEOTPEWE, YOPIG SUMS Kai VO 
éyKdyoou sic Tus WEedétas adTOD Kai dvevpwot TH aitiav’®. 
Onws 0 PavpLAcLds TOvSG Kal n aT0d0yYH Tov Zayapia Kat Penavtd amévavtt oto épyo 
tov Bourgault-Ducoudray dev tovc eunodifovv va oMoAoynoovv OTL, MAPA TIC 
MPOVEDEIG TOV KOL TIC yv@oEIc Tov, o Bourgault-Ducoudray dev Katd6pO@ce va 
ATOSMCEL TOV YAPAKTHPA TOV KAILEKOV TOV EAANVIKOV SNMOTIKAV TPAYOVOIOV OTIC 
EVAPLOVIOEIC TOD: 
"Ev Tovtoic 1) 00 ToD Ducoudray éxteAeoVeion StaoKEvT|, VTOKPOVOIc Kai PLO LIKT] 
diaipEoic TOV GoLaTaV dév THoav ikavai va diadw@owWol TOV EvVOovOLAGLOV AvTOD Kai 
vad EMIpéEpwWOl TH TpoppNnOévta GMOTEAEOLATA. OVUA YEVOLEVOG THV aAvOTHPaV 
KAVOVOV TIS VEMTEPASG TOALDPOVIKT|S Appoviag dév KaTMpOa@cE Vv’ AvEbpY TOV Eic 
EKaOTOV Gapyatov Tpomov GpyoCovta TpdOMOV Ypagis Kai ROAVPOVIKT|S 
bnoKxpovoewc™”. 
H ap@ioBytnon tys axpipeias tov evappoviosmv tov Bourgault-Ducoudray a6 tovs 
Penavta kor Zayapia, Kata ta GAAa Oavuaoctés tov, anotsrsi detywa plas 
YEVIKOTEPTS SIPOPODLEVNS OTAONS TOV AVAATVOCETAL UMEVAVTL OF OOOVG Evpwmaiovcg 
ACYOAOVVTAL LE THY avddEleENn TOV EAANHVIKOD TOAITIOWOD. Me tHhv évvoww TS EOvuKNc 
TAVTOTHTAG va TaiCEL MP@TAPYIKO POAO OTHV KATAVONON Tov, Nn OTAON avTy sivat 
MOVEPN OF APKETA ATG TA SNHOOLEDLATA TNS ETOYNS, ONOV N YAAAIKH KATAYw@yYN TOV 
Bourgault-Ducoudray amoTeAo0vos O16 LOVN TNS LELOVEKTNHLLG, UKAVO Va TOV OdNYNOEL 
OF MAPAVONOEIS OYETIKE LE THV EAANVIKT ONLOTUKN HODOTKN. 
Mia tétoia otdon sivat non Pavepy and to 1894, dtav cyoddCetar otn Movoiky 
Eonpepiod Wa pikph W1@TUuKNH ovvavaAia mov d60nKe ot TévoBa, ota mAGiow TIS 
omoiag mapovoldotnKkav S00 amd Tic WEAMdies THS OvAAOYIS tov Bourgault- 
Ducoudray. H Movoixy Egnuepida, wetapépovtacs pia KpItiKH and THV EOnLEpiOa 
AlWV, AVAPEPEL OTL OTO TPOYPALWA TNS ovvavAias eKTEAgoTnKav dSvO «OVYEdOV 
eddnvikéo» psdw@diesc tov Bourgault-Ducoudray, sexppaCovtas évav yeviKdtEepo 
OKENTIKIOMO Yl TO KATH MOGOV N OVAAOYH TOV aNoTEAsi CLAAOYN EAANVIKOV 


SONHOTIKOV TPAYOVOLOV: 


° Adapdvtiocg Pepwavtdc. MpoKdmos A. Zayapiac, Apiov: H wovoixn tov Eddjvov, o¢ deobOn dnd 
TOV OPYOLOTATOV YPOVOV LEXpI THS onuEepov, APiva, 1914, cer. KE’. 
7 ASapdvttog Pepavtdc. Hpoxomtoc A. Zayapiac, Apiov, 6.1. 
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[...] Aéyousev oxsdov, d10T Gv GPAIPEONTE TO TPHTOTLTOV LEPOG, TO EAiAOITOV TOD 
épyov Kaitou 0 ovyypayas artetEipaby tHv AdbvaTOV GAAws TE THPNOW TOV apyaiwv 
TpOTMV, Eive KAOAPHS Kai KoUWHS yaAAKOV™®, 
Qs «xabapds Kai KOMWaAS YAAAIKHV» Oaivetat va PewpEi TH OVAAOYH Tov Bourgault- 
Ducoudray kai o ovv0étns Xabpos Lapdpac, o omoi0G, of OvVEVTEVEN TOD OTHV 
egonuspisa Axpozodn xpiver OT Eva “EAAnvac otnv Kataywyn 9a pnopovos va 
KaTAypawEel TA EAAHVIKG SnpOTIKG Tpayovdia LE PEyAaADTEpYH aKpiPela KOL va Ta 
avadeiEet UEC Ad TO OVVOETIKO TOD Epyo: 
O  AovKovdpéd AGyou apt Eive Gods PoOvVEIKdOS Kai ovvéAs~EV MpaIdTATAC 
EAANVIKOSG LEAM@dIAG Kai EXEL KOLEL TEXYVIKOTETHV EVAPLLOVLIOW ADTOV DIO LODOLKTV 
émoylw Kai TEYVAV: LOAGTADTA 1) Evappovioic Tov SEV ETOdiSEL TOV YAPAKTNPA TIS 
éhAnvuciic wovouciis, ai 58 EAANvecai wsrA@ian doBdAAOvV Ti idtoTHTa Tov”. 
Ta Aeyopeva tov Xavpov Lapdpa povCovv va anoteaAovv pia supEeon TpoPoAN THs 
VIEPOYNS TOV 1diov, GAAG Kat Tov Apayn, évavtt tov Bourgault-Ducoudray otov 
TOME TOV EVUPLOVIDEMV TOV EAANVIKOV SNLOTIKOV TpAyOvdIOV. O Lawdpac, PUKE 
ovvdsdeplévoc pe tov Apayn and ta ypdvia tov on0vdav tov oto Tapio”, siye 
EVOPHOViCEL MOAAG aNd TA Tpayovdia tHS CVAAOYIG TOU”. Me ta AEyOpEVva TOD, 
mpoodwpiter THV vAEpOyn TOV EAANV@V LOvOIKaV KUPIM@S MSG TPOG THV KATAywYN 
TOVG KL THY o1AiTEpN LOVOIKH aicOnon ZOD TIBAVOV ALTI ODVENAYETAL OTEVAVTL OTO 
ONHOTIKO Tpayovdst KaL THV EVapLOVION Tov. Qotdc0, o Lapdpac dseiyver va 
amodéyetat tov Bourgault-Ducoudray wc eidnuwova exi Tov edAnvikod SynpoTtiKOv 
Tpayovdiob, OMOAOYVtTAs os GAAN OvVvEVTEvEN TOV OTL dibGYONKE AMO aAVTdOV TO 
EhAvicd SypotuKd tpayovst””. 
H dnoyn Ott n yoAAuKH Kataymyn tov Bourgault-Ducoudray tov geunddice va 
ATOSHGEL OMOTH TO 1d1AITEPO DOG TOV EAANVIK®V SNLOTIKH®V TPAYOVSIOV sival 
Kupiapyn, Kamo1ss Mopsés of vAEPPoAKd Baud, OTA KEiL_eva TOV SNLOOLOYPAQoD 
Ocddmpov N. Lovadwov. Ito ovykexpwéva, of GpOpo tov otn Movoixn EmiPea@pnon 
us TitTAO «H EVAPLOVIOIs TAV SNLOTIKAV [LAS TPAYOVSI@V», O Lovadiwodc yapaktnpiCeEr 
tov KaOnynt™ tov Odsionv AOnv®v Armand Marsick svteAms akatéAAnAo va 


evappoviogt EAANVIKG SNLOTIKG THAyOUSIA, AOYO THS LN EAANVIKT|S KATHywYT|S TOV. 


8 O buwvos Tod AnddAAwvoc év Pevoby», Movoixyn Egnuspic, Etoc A’- Ap. 10,lobA1og 1894, ced. 4. 
° «O povoovpydc Lapapac», EOvixn Moboa, Tebyos 1°, Maptiog 1909, ced. 7-8. 

 Kaitn Popavod, Evteyvy elAnvir povaih otove vedtepovs ypovove, 0.1., o€d. 146 

! Kaitn Popavos, 6.7. 

™ Kaitn Popavod, EAvixic Movoixne Hepijynotc, 6.1., oh. 170-171. BA. napakdto, ced. 169. 
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TlopaAanira emuxpiver to Pooo ovvdétm TkaraCobvap™? ya ty yprhon edAnviKov 
LEAWSLOV ad TH OVAAOYH Tov Bourgault-Ducoudray o¢ épya Tov Kal angtofytet tTHv 
acia tov Tpidavta dnuotikoy pedw@diay tng EAAdoac Kai tyg Avatodys: 
[...] 6tav Eympev br’ Swi TH ovAAOYTV Tod Ducoudray, 0 Om0l0c avEegaptt@s TOV 
GEPHOVIKOV Kai PLOLWIKOV GPGALATOV Tov, dév NOvVvOH va Siakpivy TH itaAuKdTNTA 
Tis pEAw@sias «Mi BookonOdAG ayarnou» mod mEpléAaBEV wc EAANVUKTV SNLOTIKTV 
ToLMbTHV sic THV GLOIBOAOD AEiag Kai ETL dUPIBOAWTEPAS Goiac GvAAOYIV tTo™; 
XTo onusio avto Va TpémE1 va. ETIONLGVovE OTL O Bourgault-Ducoudray avayvopios 
THV «ITAALKOTHTO» ATS THS LEAwdiac, OMS MaivETAL ANG TIC MAPATHPIOEIc TOV 
KATEYPOWE KATH ATO TO LOVOLKO TNS KEiLEVO: 
Avt™ n HEdAwdia, n onmoia éxet Tov ovvnPiopnévo YapaKtypa tov EAdooovoc 
evporaikod Tpdmov, Tpodidel THV ITOAIKH THG AposAevon. Tryhv axovoape va tHV 
Tpayovdobv otnv Ara TOAAG Gtopa, ws TaparrAayéec™>. 
O XYvvadivdc OThvEL COTO OnpEio va EvtoTifEl 1dLOTEAN KivnTPA OTHV ANMOOTOAN TOV 
Bourgault-Ducoudray, vaootpiCovtacs Ot n yaAAuKN KvPépvnon Tov éoTElrE OTHV 
FAAdda yia va ovAAéEet Ta EdAAnvikd SnpOTUKG Tpayovdia, Mote LECH AVTHV va 
EUTMAOVTIGODLV TI¢ YVMOEIC TOVG O1 TGAAOL HOvotkot Kot OyL ETELSN O td10G BEANoE va 
TO HWEAETHOEL: 
[...] dv d& 49 Em peta tHv amErevVépwMow Tic EAAGSoc, Paddy Kopépvyoic 
OMEOTEAEV sic adTIV Kai TV AvatoAny tov Ducoudray, évipye ott Sy 51a Vo 
TEplowoy ALTA, OVTE SlOTL ECETiNOE TV LOvOIKTV AdTO@V aciav, GAAG dia vo 
TAovTICOVV EK TIS AVAYVOCEWS AdITAV THs yvaoEtC THOV oi TAAAO1 povorKkoi™®. 
Ouws, Ota¢ Hon yvopicovus, n yoAAuK KvPépvnon sev foTEstle Es SUH TIS 
mp@toBovAia tov Bourgault-Ducoudray otnv EAAGOa, oAAG voTEpa amd diKH Tov 


emlOvuia, OTavV HEANOE Va HEAETHOEL TEPETaiPa Ta EAANHVIKG SNLOTIKA THAyovSIA, TA 


8 @.N. Xvvadwoc, «H évappoviots tov SnpotiKav pac Tpayovsidv», Movoiey EmOed@pnoic, Tevbyoc 
2°, NoéuBptog 1921, o&r. 3: «Sod &péows 6 PHcoos Lovoovpyds 'kAaCovvag, 6 dn0i0g éavatwcEev 
€& EdAAnvucdc pEAwdias 1a va SnLLOvpynoy dbo pHcotKds LEyAAOTVOOUS OvLQaVIAG». ITB. Oeodmpov 
Lvvadwod, Jotopia tyo NeoedAnvixys Movoixys 1824-1919, Tonoig Toxov, AOjva, 1919, cer. KO’- 2X’: 
«O Pocos LovooUpyds TkAaCovvm ovvébece 500 CVLQOVIKK Tov Epya Emi EE EAANVIKOV WEAWSLOV, 
Tuc Onoiac ~AaBEv G0 TH OVAAOYTV ToD Ducoudray. M1 Cytmoste v’ avebpete sic adTHS THV “EAAGSa, 
Sti Sév brdpyer. “H Papeia craPuc woyx) tod Katémvige Kae ti mod sive EAANViKOv. AtdtI 
dStAMOpETIKG OTEVaCEL O EvELLOG sic TV Pwooiav Kai Siapopetucds sic TH EAAGSa, Sta@opETiKa KAGIEt 7} 
yerAa 1 mnyi) Exel Kai dSiapopetiky 650, SiapopEeTiKa TpayovdG TO QbAAOV Eig TO TEPAOLA TTC 
avoréiatucns adjpac Exei Kai SLAPOPETIKE E50». 

4 @.N. Xvvadwoe, 6.7. 

°° TIB. L. A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’ Orient, 6.1., 6&h. 85-87: 
MedAwdia Ap. 30, TO PDIAHMA-IL BACIO: «Cette mélodie qui a le caractére ordinaire du mode 
mineur européen, trahit son origine italienne. Nous l’avons entendu chanter 4 Athénes par plusieurs 
personnes, avec des variantes»». 

7 Osodapov Xovadwobd, lotopia tno NeoedAAnvixyns Movoixnes 1824-1919, 6.1., o€d. Ka’-KB". 
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omoia dkKOvoOEs KATH TH SidpKEela Tagdiod avayvyns TOV TpAyLATOMOINCE OTHV 
EAAG5a to 1874". 
Tlapa ta 60a «katapaptvpsi» otov Bourgault-Ducoudray, o LXvvadtwdcg tov 
YpnoywLontorst OTA TAGIoLa pias SidAEENsc TOV, Ws ASIOMIOTO LLApTLPAa vmEP TS aciacs 
TOV EAANVIKOV SHLOTIKOV TpaAyovdtoV. IIapovoisCovtas GTO KOIVO TOD TA EAANVIKE 
ONHOTIKG Tpayovdsia, avagéepeEt OTL Eytvav avTikeiLEvo DavUGoLLOD amd Eévovc, HETACD 
TOV OMOIMV ODYKATAAEyETaL Kal O Bourgault-Ducoudray: 

[...] 0 tod Ducoudray, tod [kAaCobvvwe, tod Macerice [sic] Emmanuel, tod Papér 

LéYPt TOD tuEtEpov K. Mapoik, [...]™. 
Eivoi mpaypatixd &&t0 anopias mH> Htav dvvatd va AauBAaVvETAL VDIOWN WC TEKLNPLO 
VIEP TOV EAANVIKOD SNLOTLKOD Tpayovd1od N yv@uN Evdc avOpamov mov dSEv LLMOPEGE 
va TO KaTaVvoToEl OF BABOS Kat TOD ADYOANONKE LE AVTO EYOVTAS LOLOTEAN KivnTpA, 
Om@c¢ 0 Bourgault-Ducoudray katd tov Xvvadtwo. H avtipacyn mov vadpyel avapEeca 
OTO KEiLLeva, KOI TH SUGAEEN TOV Lovadivod o€ OT aPopa tov Bourgault-Ducoudray 0a 
umopovos va epunvevdei wc anotéAsoua SiagopEeTikKm@V TEploTdoewMv. Av 
ovykpivovus thv lotopia tno Neoeddnvixns Movoiknco pe tm SidAsén Tov yia To 
ONHOTIKO Tpayovdl, KataAaBaivovpe OTL n TEAsvTAia amevOdvetat oE ALyYOTEPO 
ECELOLKEDHEVO KOLVO am’ OTL TO BIBAio. LE ALTO TO OVYKEKPILEVO KOLVO, TN ETiKANON 
OTHV avOevtia tov Cév@v LOvOtKMV Ba LTOPpODOE va AEITOVPYNOEL WG TELOTIKO 
emtycipnua vmép TNS acias THS EAANVIKTS SNLOTIKIS LOVOTKT)(S. 
H aepintwon tov Kwvotavtivov Payou sivat SiaMopEetikn and Tic TPONYOUVLEVES, 
EMELON SEV APHVEL Kavéva TEpLImpLO aodoyxr|s Tov Bourgault-Ducoudray we educovd 
emi THG EAANVUKT|S LOvoKTS™”. H tpoomntuch evacyoAnon tov Payou ps ty PuCavtwh} 
LOVOLKN, KOL TO SNLOTUKO Tpayovdst mIVAaVOTATA aTOTEAEOE Lia EMIMAEOV APopLA 
ovyYKplons KOL avoTHPHS KpitiKhs anmévavtt otov Bourgault-Ducoudray. Onac 
OiVETOL AMO KEILEVO TOD OYETIKA HE TA SNLOTIKG TpAyovdIA, SNLOOLEVLEVO OTH 
Popuyya, o Payos anoppinter efoAoKAnpov tic Tpidvta dnotiKéc wEedw@oites tHS 
Ediddoac Koa tng Avatodne: 


7 BL. Tapéptypa 4. 

“SQ. N. Lvvadwo6c, «[évte SiaréEetc-ovvavdiat-Td Snpoticd pac tpayovsw», Movoixy Embémpnotc, 
Tebyoc 5°-6° , DeBpovdpiog-Madptioc 1922, oer. 2-8. 

 TIB. mponyoupévac, oer. 148-149. 
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Epyaoia. [...] mapepeprys [...], Ov S5év éEaipodpev Kai tov moAdV Avkovdpai, dév 
svat OvpBOA, GAA’ eivat KaKIOTH DANpEGiA Mpdc TI LOvVoLKT TI EAAHviKe”. 
AV KL TO YEVIKOTEPO VOOS TOV AVvaAPoOpavV Tov PaYoU oTN OVvAAOYH Tov Bourgault- 
Ducoudray 90 ULnOpOvOE va YaPAKTHPLOTEt KEUTADES», Ol APVITIKES EXLONMAVOELS TOD 
APOPOVV YEYOVOTH KOL YAPAKTNPLOTLKG TOV TEKUNPLOVOVTAL LEGA, AO TA KEiLEVA TOD 
Bourgault-Ducoudray. To onpavttKdtspo amd avtd sivat n ps8ododroyia mov 
ypnoywronoinos o Bourgault-Ducoudray, n onoia, Kata tov Payo, éywve aitia va 
TAPOVOLEOEL EVO AMOTEAEGCLA ONLOAVTUKE SLAPOPOTOINLEVO AO TO EAANVIKO SNLOTUKO 
TPAYOVSL OTHV TPAYHATIKN TOV SIGOTAON, KATAYPAQOVTAS TO ELKOOITEDOEPA ATO TO 
TPLLVTA THAYOVSIA THS ODAAOYNS TOV aNd KUpiEs THS AVTEPHS TACs, Elkoolsva ad 
THY Kupia Laffon ot Lwpvy Kat Tpia. ad THV KUpia Baltazzi®! omy Aiwa: 
Kaddcov ahAwc te Kai év ti onovdi abtov°? va épmot tt bad LOANS 
SUKQLOADYNTIKOV TOV DIEPOyKOV SaTAVav, Eig Ac Oi GMOOTEAAOVTES ADTODS OVE TV 
AvatoAnv bropdArovta, dSév émpdoecav sic 6,11 Kvpias MMEov va TpooéEMot, 
ovAAéEavtes Gopwata ToD Povvod 168Ev; AO ooAdVIa TOV AOnvav 7 Ths Luvpvns 
Kat’ dnayyediav tic KUpiac Setva. # Tig KUpiac TH5e! Mi) yetpdtepa™! 
Exedy axpipac Sempovos uN aélomtoTH TH OvAAOYH tov Bourgault-Ducoudray, o 
Payos ytav wiaitepa emikpitiKds amévavtt Of HOOVS THV YPHOWoTOIvoAV WC 
av0evtia. H vaspBoduky Tovs TpoonAMoN O€ AVTHV, AVTWLETOMCOTAV Mo EUTOd10 
OTHV TEPETAIPM EPEVVA TNS EAANVIKT|IS SNLOTUKNS LOVOLKT|G: 
Tovc Ouireite mEpi ToD TpOmOD Ka’ Ov TPETEL VO YPUMOVTAL Eig TO TEVTGYPALLOV TH 
HpETEpA Gopata, KaBopiCouév@v véwv GAws siduK@vV onpEsimv, EéKsivor b& OO 
éspw@tdo. Gv eidete tv ovAdoytv tod Doucoudray [sic]. Ev Syd. todc optrsite 
aipvys mepi Kotpovopiac, éKEivol cac EpwtHow édv gdiaPdoate tov KaCapiav*! 
Tlépa dp@>s and tTHv toms adiuaodAdyntn vaEpBoAtKn EKTiLNON THS OVAAOYIS TOV 
Bourgault-Ducoudray, n ovyKexpylévyn avtidpaon tov Payou umopst va omeldotav 
KQL OTO OTL TO TPOGWALKO TOV EPyO ya THV EAANVUKH SNLOTIKH POvOIKT SEV TOV 


eCioov SNMOOUEgs pETacd Tov EAAHV@V Kath THY EON EkEivyn. LE ALTO TO AvEdLA, 


0a LTOpPOVOALE va loyVpLoTODLE OTL Oo Payos vmElWoépyetat oF Lia KAVTAYMVLOTUKNH»» 


°° Kevotavtivos Péyoc, «Oi apyaior EAAnVuKO! pLOLOI Kai TH SnLdSN &opata», Bdpuryé, Mepiodoc 
B’, étoc A’ (ZT’), Apt8dc 4-5-6, 31 Maiov, 15 kat 30 Iovviov 1908, os. 2. 

°°! BX. voonpeiwon 231. 

6°? Evvosi «tov Evpamaiov». Av 610c aVvttKatAoTHGOULLE TOV TANOVVTUKO [LE EVIKO APO, ExovLLE [Lio 
oagn avapopa otov Bourgault-Ducoudray kat THv aOOTOAN TOV. 

3 K@votavtivos Paxyoc, «Oi &pyaior EAAHvikoi puOioi Kai TH SNLdSN Gopata»,d.7. 

4K. A. Bayou, «AdAsétc yevouévy TH 31 Tavovapiov 1918 év ti aiNo0vcn tod «apvaccobt»», Néa 
PDopuyé, Etos B’, Ap. OvAAov 19-20-21-22, VentéuBproc-OxtaPpioc-NoéuBpioc-AsképBptoc 1922, 
oA. 12. 
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oyéon us tov Bourgault-Ducoudray, pe ammtepo otdyo va anodsiger tv 
AVOTEPOTHTA TOV TPOCM@MKOV Tov TpoonaAVEtmv. AvTO SiamloTmVvETAL KLPIMS ATO 
THV ELMAN TOV divet OTO HELA THS apLotBys mov éAaBs o Bourgault-Ducoudray y1a 
THV ALOOTOAH Tov oTHv EAAGSa Kat tThv AvatoAn. TlapoAo mov n danmdvyn tH 
aOoTOANS tov Bourgault-Ducoudray dev Bapvve to sAAnviKO KPGtOG, AAAG TO 
yoAAuKd Ynovpysio Iladsiag «at Hoditiopov, o WYayoo thy yapaKktnpicer 
«vmépoyKn»®’, emeidy mioteve Ott 0 Bourgault-Ducoudray apeipOnke vaepBoAtKe ya 
via spyacta WE LOAAOV apvnTtKO avTikTvmO OTHV EAANHVIKN LOvOtKN. Eyovtas 0 id10¢ 
KOTOMIAOTEL UE TH ODAAOYN KOL THV KATAYPAGN EAANVIKOV SNLOTIKAV THAYOVOIOV, 
KO EvploKOpEVvoc o¢ SéveEN LE TO Ndeio AOnvav®”’, aétoAoysi THY Epyacia TOV wc 
ONLAVTIKG AVOTEPH THS OVAAOYI|s tov Bourgault-Ducoudray, aAAG dy sCioov KAAG 
apedsion: 

‘O Aovxovdpai, mepteAB@v THY AvatoAry Kai MEplovAAgEac EVTOS TOV GAAOVIM@V TOV 

AOnvaev Kai tig Xuvpvyns Tpiakovta LOvov Snug®dn dopata, Erase di’ Eo0da Kai 


GLorBryv mEpi Tac EKATO YISac PpayKav™”. 


4.1.3. H ovupody tov Bourgault-Ducoudray otyy sddnvixky éevtexvy povoiky 
Onpiovpyia 


“tic apyés tov 20°" aimva, TO appLoviKd exeEepyaouévo SNLOTLKO TpAayobd1 Hewpsitar 
OO ONLAVTIKN LEPida TOD EAANVIKOD LOVOTKOD KOLVOD WC TN TAEOV KATHAANAN LOpEH 
yla va moapovoiaotet o& ovvavALaKOtS YopPOoVG, va KaTaypagst o€ EeyyEelpiola 
OVAAOYOV, KAL KUPIMS YIA va aTOTEAESEL PEON yia TH SnLLOVpyia EyYMpLac EvtTExvNs 


* kat Bourgault-Ducoudray, éyovtac to 


ovouctys. “Etot o1 ovAAoyés tov Apapn® 
AMOKAELOTIKO «MPOVOLLLO» Va EtVal YPALLLEVES OF SUTIKOELPATAIKTY ONLELOypagia, 
DewMpovvtav «KaAES» OVALOYES SNHOTIKOV THNAYOVOIOV KOL KATOAANAES Ws TPOTN VAN 


via. THY Snovpyia «eOvuctig» éEvteyvyg povouctyc®”. Le avtd to mvebpa, TO EPyo Tov 


5 K@votavtivos Payoc, «Oi &pyaior EAANvioi puOpioi Kai TH SNUdSY Gopato», 6.7. 
°° Ta mepioodtepEs AEMTO[EpPElES OXETIKE LE TH StéveEn Tou Payou us To NSeio AOnvav, BA. Kaity 
Popavov, EOvixnco Movoixys Tepinynoic, 6.1., Mapdaptnwa 3: «H éxdoon THs ovAAoyis SnLoTiKaV 
TPAYOVSLOV Tov Qdeiov ABnvav», osA. 255-263. 

Kwvotavtivoc Payos, «TO Odsiov AOnvav oetepiCouevov Eévyv épyaciav», Néa DBopuryé, "Etoc 
A’, Apw8udc BvAAOv 8-9, OKtm@PBptoc-NoéuBptoc 1921, cer. 4-5. To andomacua nov mapadétovpe 650 
TIPOEPYETAL AO EXLIOTOAN Tov Kwvotavtivov Pu&yov tov sive SnootevOsi otv egnpepida Kaipoi to 
5™ OxtwBpiov 1919. 
8 H ovAAoy tou Apap, av Kar Sev exddOnke mote, ypnoipevos ws aN Apdtys vANs ya TH 
dnLovpyia EOvucrs Lovouns. BA. Kaitn Popavod, E@vixnco Movoixne Tepinynoic, 6.1., o€d. 170. 
°°? BX. Kaitn Papavod, 6.7. 
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Bourgault-Ducoudray ypynowonomOnke > TPaTH VAN and tov Tempywo AapmEAét 
kat tov Ilétpo Hetpisn ota Sempntikad tovc Keiteva yia tHv deovtoAoyia TNS 
eddnvikys EvTexvns Lovotikys Snptovpyiac, eva o1 ovvOEétEs Labpocg Lapdpas Kar 
Mavadns Kadropoipns a&vtAnoav and ttc Trente mélodies populaires de Greéce et 
d Orient DAKO YW. APKETES ODVOEDEIC TOUS. 

Av kat 00 LTOpOvOGLE Va 1loYVPLOTODHE OTL 1 CvEBOAN tov Bourgault-Ducoudray 
OTHV EVTEYVN LOVOIKH SNLLOVPyiA. APOPA HELOVMLEVES TEPITTHMOEIC, N PETEMEITA 
KABVOPLOTIKH ONLACIA TOV ATEKTHOAV AVTES OL TMEPINTHOEIS TPOGHAWV KO EPYOV YO 
TO EAANHVIKG LovolKé mTpdyuata KabloTd Sia Mpocs dStepevvnon THV Exidpaon Tov 


Bourgault-Ducoudray o¢ avté. 


4.1.3.1. Oswpytix6 vxdpabpo tys KEOvikis» Hovoikys Onpiovpyiac-Iempyiog Aapnesét 
kai [Tétpos Hetpidns 


To 1901 0 ovv0étys¢ Tempytog Aaumedét SnWOoievos o€ SV0 ODVEXELEG OTO TEPLOSIKO 
Tlavabjvaia éva &pOpo pe titho «H E€vucr Movorki»™”. H onpacia avtod tov 
G&p8pov yla THV EAANHVIKH LODvOIKH sivat TOAD LEyGAN, KaBdTL O& AVTO VTAPYOVV 
MOAAES amd Tic WéEG TOV avéntvée LETEMEITA 0 MavadAns Kadonoipns yo tH 
Sywtovpyia eOviKrc OYOA|S LOVoUKTIS Oto «Mavipéoto» tov. H OAvuria DpayKov- 
Poyomaisn yapaxtnpiCer «ioTOpiKh» TH ONLACIA TOV OVYKEKPILEVOD KEILEVOD KOL 
OewpEt OTL KTPOETO{LAGE» LOEOAOYIKE TO LAVIPEOTO TOV MavaANn KaAopoipn, Kabac 
QMOTEAEL AO TIS TPMTES AVaMOPsS OTH SNLLOVPYia EvTEyvNS HOvOIKTS PaoiZOLEVNS 
oto SynpotiKd tpayovsl"’. Oa mpéner exiong va emtionpavOsi Ott 0 Opoc «EOvuKH 
LOVvoLKH» ypNowororgitar and tov Tempyio AapmEedét OYL WE TH ONLAOIA THC 
BoCavtiwvis LOVOIKT|S KOL TOD SNLOTLKOD TPaAyOVSIOD, GAAG HE TH ONLACIA TOV TOV 
azédidav ov Avtikosvpmnaio: thy enxoyn skeivyn KOL ZOD yYpNnoWorotsital LWéypL 
onpepa’”. H apoppn mov mhpe o Aapmedét to. va. ypdwel To ovyKeKplévo KEipEvo, 


Htav Nn Tpoc@nuNH Tov diamiotwon OTL Sev vaNpyav otnv EAAdSa povotkoi 


°° Tewpyiov Aaumedét, «H Evi) povouct}-H Aaikip, Tavabyjvaia, Etoc B’, 15 NospBpiov 1901, 
osd. 82-90, kor Tewpyiov Aapmedét, «H E8vuct) povoun, Mavadyvaia, Etoc B’, 30 NoeuBpiov 
1901, coed. 126-131. To Keipevo avadnpootsvetat oto ObVOAG Tov amd THV OAvuTia DpdyKov- 
YPoyoraidn oto mapaptnua tov PiBAtov ths AH eOvixn oyodn povoixnc-HpoBAnuata Ideohoyiac, Topvpwa 
Meooystaxov Medretov, AOjva, 1990, [«Iapaptnpa-Keipeva», or. 217-240]. 

°°! Kaitn Popavod, Evteyvy clAnvixn povaikh otove vedtepovs ypovove, 0.1., ed. 141. 

’Orvuria DpdyKov-Poyonaisn, H eOvixn oyokn wovoixnc-IpoPljuota Ideodoyiac, ‘Tdpvua 
Meooystakov Meretov, A€iva, 1990, cosa. 47. 

°° Kaitn Papavod, lotopia tne évteyvnc veoedAnvixnc wovoikyc, Kovdktobpa, APiva, 2000, od. 66. 
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664 r 
. LE AVTO TO 


SnLovpyoi WE THV EOviKH ONLACiaA TOV TOINTaV LoAMpHOD Kat KGABov 
TVEVUG, OVATTVOOEL TI¢ MPOTAOEIG TOV YIA TO «dEOV yEvéoDAL» THG LODvOLKT|IS 
dnptovpyias otTnv EAAGSa, ATOCKONMVTAS OTHV KATAPTLON OvVOETHV TOV LE TO EPyO 
Tovs 9a vANpPETIOODvV Ta «EOVIKE OEMS» Kat Oa avadsigovv TOV EAANVUKO LODOLKO 
TMOAITIOLLO. 
Tia tov Aaumedét «eOvikn Lovo» sivor n évtexvn pLovotky mov Baoitetat oto 
SNLOTIKO THAyovS1 Kat 6x1 TO 1510 TO SNLOTIKO Tpayovd1. H dtamopomoinon avty sivar 
ONLAVTIKH KATH THV ODvYKEKPIEVyH yYpOovUKH TEpiodo, StOTL MOAAOL “EAANvEs, 
avtiti8éuEvol otov scevpanaioud, Vempovdoav «eOviKy povoiKy» tH PvCavtiwy 
Lovotkt) Kat to SypotuKd tpayovsi”. Avtideta, o Aapmerét avtwetomiCer to 
SNHOTIKO Tpayovdt MS AP®TH VAN, N Omoia ApémEL va ypNomwomomlsi yia tH 
SNLLovpyia «KEBVIKNS LOVOIKNS» AO TOV KETLOTHLOVA LOvVOOUPYO». Tia TO AdyO avTO 
vrootnpicet OTL Lia LOVOIKN TEpInyNON ava THV EAAGOG, TPOKEEVOD Va OvAAEYBODV 
ONHOTIKA Tpayovdia mov Kivdvvevovv va sEa@aviotovbv, 9a dwaoEt OOnon otTH 
Syuiovpyia «eOvucig povoucron””. 
H drown Epi StdoMons TOV EAANVIKOV TPAYOVLOIOV ad Lia EAIKEiLL_evn ECAMAVION 
TOVSG amnysi andywEIc nov siye StatvmmoEt O Bourgault-Ducoudray oto téedEvtaio 
Kegadrato tov Etudes sur la musique ecclésiastique grecque. O Bourgault-Ducoudray 
popdotav Ott n ExidpacN THS HOVOIKT|S YELTOVIKV KPATaV, OTa<G TN ItTaAia, KAAS KaL 
nH viobétnon Tov SvtTiKOsvpwamaikod tTpdmov Cans 9a sSagavitav otadiaKd Ta 
EAANVIKE SNLOTIKA THAyOvSIA Ws Eid0C, KaL ylA TO AGYO ALTO vAOOTIpICE OTL Oa 
EIPEME VO. TEPLOVAAEYODVV LE OLAiTEPN TPOGOYN: 

IIpémer va mepiovAAeyovbv svdapiKd [...] Av dev To Kadvovpne amd ontspa, 8a 

KaTAaAnEovvV va Essagaviotobv, emeidy n EAAGSa KatorkapBdavetar oACE~EVa KO 


r r eels + 667 
TEPLOOOTEPO AO THY EVPATAIKH Tapayoyn”’. 


6 T. Aaumedét, «H "EOvuci) povouct}-H Aaikt, Mavabjvaia,’Etoc B’, 15 NosuBpiov 1901, ced. 85: 
«sive dvanglorytmtov, Sti sic THV EAAGSa gOvuct] Lovotkt] sic TH Spta thc véac TEpiddov, dnd Tic 
avetaptnoiac HEYpPL Tis ONLEpoV, Sév DIGPYED». 

°° Agtyata avi TNS THON AMOTEAODV TH LOVOLKE TEpLodiKd, Bdpyuyé Kar EOvixy Modoa. 

6 n., ced. 87: KOnoiov Epyov éOviKTATOV, YovILmtaTOV OG EKapLVEev 6 MIAdAOYOS, PIAdGO@OG, 
loTOpiKOs EKEivog LOVOOUPYOG, O OMOI0G O& Emtyelpodos Wiav TEplodeiayv sic TIv “EAAGSG, d&viyvEedwv 
néypt Tod teAsvtaiov ywplod, Sia va OvAAEEN GAUG TUS yvnoLoTépac Kai MpaLOTépas EAANVUKGS 
LEeA@dias, at OnoiaL Nuépav WE Tv NEépav ékAsizovv 7 Yavovv 4610 Tico OAOEV’ EVaTTVOOOLEVIS 
ovykowoviac, LEetasd tod etpwxaixds noditiopévov Kéopov EK TOV KYVOV Kai TapVEvov LEPav, 
6TOV ADTAL OGAAODV, TO TPOTOYOVOV GpaLd TOV». 

°°7 1__A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque, 6.n., o&d. 74: «Ils doivent 
étre recueillis pieusement [...] Si on ne le fait pas dés aujourd’hui, ils finiront par disparaitre, car la 
Gréce se voit de plus en plus envahie par la production européenne». 
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O Aaumerét katagedyet o€ onptavtiKd Babs ota KEieva Tov Bourgault-Ducoudray, 
Kat Kvpias otic Trente mélodies populaires de Gréce et d’Orient, TpoKewévov va 
TEKLINPIWOEL TIS AMOWEIS TOD OYETIKG LE TH SEOVTOAOYIA THS EBviKTs LODvOIKN<S. Eto, 
MPOKEWLEVOD VOL AVAMEPHEL OTO HOVOTKO TAOVTO TOV EAANVIKOV SNHOTIKOV LEAWSIOV, 
YPNOWLOTOLEL EVA. ATOCTAOLA ANd THV sloaywyn TOV Tplavta OnuOTIKMY LEAWOLOV 
™ms Ed dodac Kaa ty Avatodne: 
‘OL.A. Bourgault-Ducoudray, ypd@et mepi “EAAGS0c Kai mepi AvatoAtic Ev yévet: elles 
sont une mine musicale inépuisable™™. 
Av xot o Aopmedét akodovsi of yEeviKés ypaupés Tic MpoTpomés Tov Bourgault- 
Ducoudray yia ovdAoyn Kat didoMoNn TOV EAANHVIK®V SNLOTIK®V TPAYOVOIOV, 
ekMpacEel WOTOGO TH SvOTLOTIA TOV WS TPOS THV EAANHVIKOTHTA THS OVAAOYIIS TOD. 
Kata tov Aaumedét n UN KEAANVIKOTHTO THS ODAAOYI)S SEV ODViOTATAL OTOV TPO 
EVAPHOVLONS TNS, GAAG oto sidoc TMV TPAYOVdIMV TOV mEpléyet. O AaumErét Dewpst 
OTL OL MEPLOGOTEPES LEAWSIES sival KOLUPVAIKés», TPOMAVAS ExEldH VAMyOpPEDOnKAV 
otov Bourgault-Ducoudray otn Xuvpvy and tHv Kvpia Laffon, kat pa wn EAAnvucéc: 
AvotvoxYOs SUMS sig THV OvAAOYTW Tod «Mélodies populaires de Gréce et d’ Orient», 
ai youn EAANViKai peAMdiar sive TOAD OAtyat, Evo Dneptepodv Kate TOV dpLOpov ai 
onvpvairai, ai Onoiot Kaito. ustéyovv Kamas Tod éAANViKOD yapaKTipos, sive 
TMUWAVATEPOV TOUPKIKiI<c Kai év yévEeL EvaTOAIKI}c MpoEredoeac™™”. 
AV KOL 0 YAPAKTNPIOLOS TOV LEAWSIOV TOD TPOEPYOVTOL ANd TH Luvpvn ws LN 
eddnvikov dev sivot 1aitepa avapEVvopEVOS o€ Lia EOYN KATA THY OTOiAa LVTAPYEL 
akdna EArida EvVOMLATMONS GOTO EAANVIKO KPTOSG TEPLOYO®V HE loYLPO EAANVUKO 
ototysio, MapatnpovbuEe OTL O AapmMEAét KévEel Evav ApPKETh CAH, yla Ta duKG TOD 
dedonéva, dSiayopioud petacd edAnviKO®v Kal avaToAitiKav EAwWdIOV. LE 
LETHYEVEOTEPA KEILEVE TOV YiVETAL TEPLOGOTEPO GAMES OTL yiaA TOV AapMEAEsT TN EVVOIE 
Ts EAAdoas Sev meptauBdaver THY AvatoAn. XOpaKkTNpPloTIKO TAPGOElYHLA AVTNS TNS 
OThONS TOV, amoTEAsi Lia KPITIKH Tov yia TOV Mikpaotdtn MavadAn Koadropoipn oto 
meplodukd Movoika Xpovika: 
[...] 0k. Kadopoipyg, [...] Enoe 10 nEeploodtepo ot AvatoAn Sov [...] tTHV TomUKT] 


aiky) HOvoiKN, ZOD GkobyeTal Exel TV YapaKktnpiCer Eva Aveda TO OMOIOV SEV 


68 6 7. IIB. L.A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 0.n., 6€h. 7: 
«Le nombre considerable d’airs de toute espéce que nous avons recueillis pendant un voyage de quatre 
mois nous met en droit de considérer |’Orient comme une mine musicale inépuisable». 

ae AGPTEXET, 6.70., O&A. 87. 
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OvLPOvE! BEBaLA LE EKEivo TOD KaABapPOD EAANHVIKOD Tpayovd10D, [...] EMNPEGOLEVOG 
58 Gnd TOV dave Kai A TO dvatOAITIKO bog OvvéDEcE TH EPya Tov”. 
Xto isto avevua, os Lia EXIOTOAN TOV TMpPOG To mEplodtKd Movoixa Xpovika, oO 
AGUTMEAET AVAMEPETAL OF LIA «KKAIKO, «TTS OTOIAS TA KUPIA LEAN, ExovtTa [...] GAAOTE 
Tv Edpa TOVSG OTHV AvaTOAH, LETETOMIOAV ONO TOAAMV ETHV THV GAVTUKAAAITEYVIKN) 
Spdot tovc¢ ota APivac»*”’. Ut ovvéyeia o Aaumerét THv Katiyopei Ott mpoomAOsi 
VO ELOWYEL OTO YOPO THS LOVOIKT|S HN EAANVIKG OTOLYEia Ws EOVUKG: 
‘'H iota KAiKka, 7 OnOia TO AVEDA TOD AVATOAITIKOD OLAVE, KATH KAKOTEYVOV TPOTOV 
eupaviCouévov, Tpoonadet va TO EXIBGAN OTOV TOMO LAS ws AVEDA EOvuKTic STOEV 
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téxv7js [...]>°. 
AAA Kot o Kodopoipns and tv mAevpd Tov Sev amodexotav THV EnTaAVvNnoLAKh 


LLOVOLKN TAPddoon, POpEéas TNS ONOIac vaNnpée o AaumMEAET, WS yvHola EAANvuKH. 1a 
TOV Kadopoipyn o obyypovdc tov Lrvpos Lapdpacs Htav «pLovoikds Eévoc mod ypa@et 
Eévn povouct) o& yAMoou Eévy Kai ya Eévo Kowd»®”?, LUKpotepys oNLAGIas ya THY 
EhANviK) LovoKH an’ Ott 0 Padooc FkAaCobvmB Kat o Aavoc Carl Nielsen®”*. Or 
MPOYEVEOTEPOL TOV Lanapa Extavyow1 ovvOétec, MavtCapoc, Kappép Kar Edvdac 
dev amacLMvovtal ad Tov KaAonoipy otov isto Padus, KaB>s Tovs avayvapifer THV 
Tpd0Eon va. cvvOgoovv EAANviKT WovoiKH’”> Kat LA TO AOYO aVTO Kpivel aapaitytn 
TH Yvon Tov Epyov tove?”’. Qotdoo avtmetwmiCovta — iaitepa o MavtGapoc— we 
MOpEic THS ITOALKT|IS HOVOIKT|S, HAG HOVOIKTS TAVTOONLNS OTN OvvEidnoN TOV 
MavadAn Kodopoipn ye thv Evvola TNS EUMOPLKNS KOL EVTEAOVS LOVOIKNS. 

Oa mpéret va SievKpwicovpE C& ADT TO oONpEiO STI, aV yla Tov AaumEAEéT vTMAPYEL 
EVAG GAMNS SlIAaYM@PloLOs pPETAED aAvaTOAitiKOD KOI EAANVIKOD OTOIyYEiOv, YI TOV 
Kodonoipn ta S00 avté otoysia TavtiCovtat, Ka8a> n Evvoie THS KAvaTOATo» EXEL 
yVavtov PlOLATIKS yapaKTHpa. Le avtd Exargav ONLAVTIKO POAO Ta TapaLdOLA THS 
Avatohig pe Ta onoia yaAovyOnke Kata THY To1duKH TOV NuKia®””. Exuthéov, yop 


otic apyés tov 20° aimva skdnAdvetor pia tpoondBe1a avalhtnons tHS EOviKis 


° Tewpyiov Aapmedét, «O kK. Kadopoipys Kai 10 SnpotuKd tpayobdsw, Movoixa Xpovixd, Tebyoc 2, 
Manoc 1928, oh. 58. 

°7! Tewpyiou Aopmedét, «Cpdppata mpdoc ta ‘’M.X.””NA EZOYAETEPQOH H KAKOTIZTOX 
KPITIKH», Movoixa Xpovixa, Tebyoc 12 (24) AexepBpiov 1930, cer. 374. 

°° T. Aoumedét, «pdupata mpoc ta ‘’M.X.” NA EEOYAETEPQO@H H KAKOTIZTOL KPITIKH», 
6.1., o€d. 375. 

° Mavaanc Kadouoipys, «ia QSeia Kai 1’ Qdeio», O Novudc, 7 DeBpovapiov 1910, ce. 5. 

°4 Mavaodng Kadouoipys, «H téyvy pov Kai oi 26001 pov (Andonacpa)-Pa QSeia Kai 1’ QSeio», O 
Novpac, 31 Iavovapiov 1910, cer. 5. 

7 Mavadyc Karonoipyes, «ia Qéeia kai 1’ QSeio», 6.7. 

°° Mavaanc Kadrouoipys, «H téxvn pov Kai oi 16801 Lov (Andonacpa)-Pia QSeia Kai t’ Qdeio», 6.7. 
°77 Odvunia OpayKov-Puyornatsy, H eOvix oxodn povoiKye, 0.1., 66d. 98-99. 
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TAVTOTHTAG TOV EAAnV@v, oTa TAaiola tNS ONMOIAG O APOS K«EAANVIOLOS» 
AVTUKADIOTATAL ATG TH KPHLLOODVH», Evvola TOV ODVdEéETAL LE THY AvaToAN, TO 
BuCavtio Kai tThv AAwon. H apoond0ew avty varootnpiCotav and AoyotéyvEs Ka 
StavoovLEVOvSG OL OnOiOL KIvOdVTaV yOpo amd to Novud, Kb0KAO ME TOV omoio0 
ovvdé0nke Kato KaAonoipns. 
Aappavovtas topa vrdyn Las Ta doa éypaye o AaumErét yia TOVS LOvVOLKOUS Ka 
TV MovolKnH TOD mMpoEspyoOTav amd Tv «AvatoAn», sival EvKOAOTEPO va 
KOTAVONOOVE TOV SLIAYM@PLOLO «KEAANVIKT|S-AVATOAITIKNS HEAMSiAS» TOV TPOPBAAEL WC 
atéAEla tTHS ovAAOyNS Tov Bourgault-Ducoudray. Oums n atérAewa ths ovAdoync 
TPAYOLSIOV aAVvaTOAITUKHS MpOsAEvONS, 9a AOPpOvOE va amogEvyOEi, KATA TOV 
AGUTEAET, LEGA ATO LIA KPIOGOMIKN LEAETH TNS TEXVNS TOV Aaov». Aco «poco 
WEAETH TNS TEXVNG Tov Aaovd» mMpoodiopiCer TH OVvAAOYH KOI HEAETH OAV TOV 
VIAPYOVT@V SHLOTIKHAV TpayovdSImV aNd Eva TPOGMNO To omOiIO Ba MEpEL THV 
TETPATAN WLOTHTA TOV KPUOGOHOD», TOV KPIAOAGYOD», TOV «LOTOPIKOD» KOL TOD 
«uovoovpyob»?”*. O Aapmerét mpoBddArEt TH ONMacia piag TétoLAG OVAAEKTIKTIC 
epyaoias, vtootnpiCovtac 6T1 8a anotEAéoel THY ApHOTH VAN yia TH SyLLovpyia 
eOviKns EvTExvns LovolKTs oTnv EAAGOa. 
Xto devtEepo pLEpos Tov dpPpov tov o AapmMEréT TpOY@Pa CE Lia AVdADON TV 
KAILOK@V TOV EAANVIKOV SNLOTIKOV TPAyOVdIOV, N OTOIa BaoiCetat oto DewMpytiuKd 
UEépOG THS Eloaywyis tov Trente mélodies populaires de Gréce et d’Orient tov 
Bourgault-Ducoudray. LvyKpivovtacs to KEipevo Tov AGUMEAET LE THV ELOAYM@YN TOV 
Trente mélodies populaires de Gréce et d’Orient, napatnpovpe 611 0 AapmEerét Eyer 
LETAMPAOEL KOL OLPPayel LETASD TOvG SId~opa ONLEIA TOD APYIKOD KElMEévOD, 
SiVOVTAS OVOLAOTIKH HIG TEPIANTATUKH EKSOYN TOV. OUwSs TO apytKd KsitEvO SEV 
SiVETAL WS TAPATOLAH, Tapa TO TANVOS TOV ATOCAAOLATMV TOV TOV YpHoWoTOLEl O 
Aapnedét. H avapopaé tov otov Bourgault-Ducoudray ws myn TOV TANPO@OPIwV Tov 
mepiopiCetat o€ pia. aA ExikAnon THs BonOEtic tov: 

BonBovuEvos ao tov L.A. Bourgault-Ducoudray — 0 omoiocg PonOeitar ao Tov M. 


Gevaert — 06 Exlyelpnow va d6@o0wW ovvOmTIKHs Liav idéaVv TOV SIATOVIKOV KAILOKOV 
679 


Ths apyatac povotkts [...]. 


678 + 
0.1. 
°° 1. Aapmedét, «H E€vuct) povoikt-H Adixip, Tavabjvaia,’Etoc B’, 15 NosuBpiov 1901, od. 89. 
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XTOV TAPAKAT@ Tivaka yivetat Lia AVTIOTOiYION LETASD TOV OLOIMV ATOOTACLATOV 


Tov &pOpov Tov AGUTEAET KOI THS EloayMYNs TOV Tpiavta wEd@diay tno EAAdoag Kat 


™s Avatodns: 


AGUMEAET 


Bourgault-Ducoudray 


"Exéotn diatoviky KAiLAs TOV Apyatav 

OTOTEAEITAL G0 S00 KaPapas TETaApTAasS 
\e x , 680 

Kal va ooumAnpw"atikoy TOvov . 


Toute gamme diatonique se compose de 
deux quartes justes, plus un ton. [Kd0e 
dtatoviky KAivaKka ovvtiPetat and dvo 
KaOapéc tétaptec, ovv évav Tovo]®*'. 


‘H wadapa tétapty OnotEAsitar a0 
Ovo TOVODS Kai Eva HUITOVIOY. 
Avardyas Tic 8EoEWs TIV ONOIAV 
KOTEXEL TO NLLTOVIOV AUT 
TPOGAALPAVEL TPEIS LOPOAs StAPOPODG, 
ai Omoiat OpiCovv Tpia Eidn avdtic””. 


Toute quarte juste est composée de deux 
tons et un démi-ton, [...]. Le démi-ton peut 
occuper dans la quarte trois positions 
differentes. [Kd0¢ ka8apn tétaptny 
ovvtTiBEetat ad SVO TOVOUDG Ka EVOL 
ntovio [...]. To nuitovio uzopst va 
KatoAauBavet ota TMAGIOLa TNS TETAPTNS 
TpPEIc SiaMopEtiKés OéoEIc]””. 


"EK TOV TPLOV E1OOV THS TETAPTYS 
TMNyACovVv TPEIc KAiLaKEs OyMlovpyoi 
[...]. Eav ovvde0f] 6 coumdAnpopatiKos 
TOVOS LE TIV KATOTEPAY TIC KAiLLAKOG 
TETAPTHY, 1 WE THV Avotépay ciumopEl 
va dtaipeOh 1 KAAS sic wéunTHV Kai 
TETAPTHY i Sic TETAPTYHY Kai 

méuntyv 


Ces trois octaves, basées sur les trois 
espéces de quarte, peuvent étre appelées 
octaves génératrices [...]. Suivant qu’on 
associe le ton complémentaire a la quarte 
placée dans la partie inférieure de l’octave 
ou a celle placée dans la partie supérieure 
de l’octave, cette derniére se trouve divisée 
en quinte et quarte, ou en quarte et quinte. 
[Avtés ot TpEtc oKTaBEs mov PaciCovtat os 
avTta Ta Tpia SiamopstiKa sidn TETAPTNS, 
LUTOPODV VO OVOLLAOTODV YEVECLODPYéS 
oxtapec [...] AvaAoya Ws To av ovvdéovLE 
TOV OVUTANPOLATIKO TOVO LE THY TETAPTH 
TOV PpPiOKETAL COTO KATHTEPO TUNMA TNS 
oKTaBas NH ME aVTHV Ov PBpioKEeTal OTO 
AVOTEPO TUNMA THS OKTABac, N TEAsvTAia 
YMOpPICETAL CE TAEUNTH KOL TETAPTH, N OF 
TETapTH Kot EuRTH] °°. 


680 r r 
I. Aaumenét, 6.7. 


°'1_A.Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.n., 0€h.12. 
TP. Aaumedét, «H E€vuct) povotki-H Adixip, Tavabjvaia,’Etoc B’, 30 NoeuBpiov 1901, 6.7. 
63 TA. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1., 6€h.11. 

4 T. Aaumedét, «H E€vuct) povoki-H Aaikip, Tavabjvaia,’Etoc B’, 30 NoeuBpiov 1901, 6.7. 
85 |__A.Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1., o€d. 12. 
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AGUMEAET 


Bourgault-Ducoudray 


"AV DEMPTNOMLEV THPA THs TPEIC 
TMPOtAC, OyMiovpyodc, Sinpnpéevac sic 
MEUNTHY Koi TETAPTHV, OG EYMUEV 
TpEic GAAas KAiLaKas éuotac bV OooV 
Popa trv ovvOEcW TOV 
SLAOTHLATOV, SIAMEPODOAS SLAG sic 
Tv Katatopiy tis éyddns”’. 


Si nous considérons maintenant les trois 
octaves génératrices comme divisées en 
quinte et quarte au lieu d’étre en quarte et en 
quinte, nous aurons trois gammes 
semblables aux trois premieres par la 
composition des intervalles, mais differentes 
par la coupe de l’octave. [Av 0empryoovpe 
TMPA TIC TPEIG yEeveotovpyés oKThBEs wc 
OLOIPELEVES OF TETAPTN KO TETAPTH, AVTI Va 
eival O€ TETAPTH KOL TéUMTH, Da ExyovLLE 
TPElG KAIMOKEG MOPOMOLEG HE TIG TPEIC 
MPOTEG WG POG TMV ovdvOEOn TOV 
SLAOTHLATOV, AAA SIAMOPETIKES WS TPO 
THV TOL THC OKTEBac]*®’. 


‘Qote =&k TOV TPIAV TPATHV 
OnLiovpyOv KAULEKOV, Kai EK TOV 
GAAOV zapyyHévov, OOOEKA KAILAKEG 


> yx 2 ~ 688 
eiumopel va amoteAco8odv’”. 


Ici s’arréte la série des gammes diatoniques. 
Il ne peut y en avoir que douze : car il n’ya 
que trois espéces de quarte; elles donnent 
naissance aux trois octaves génératrices, et, 
avec chacune de ces trois octaves, on ne peut 
former que quatre gammes. [Ed otoapaté n 
OFIPh TOV SLATOVIKOV KAILAKOV. Av yiveTat 
va vadpgovv mapa povo dadEeKa: dtOTL 
vrapyovv pLOvo Tpia sidn tetaptys. AvTa 
YEVVODV TIC YEvEolovpyéss OKTAPBES, KOL LE 
KQBEWIA AMO TIC TPEIG avTés OKTOBEs SEV 
UTOPODME VO OXNLATicovLE Tap [OVO 
TéGOEPEIC KAipaKec]”®”. 


Yx0 dtaopetikés ovvOjKEs 9a UTOpOvoALE Va LWUAoovLE y1a Lia aKdLG TEpittTwMON 


eddemtovs WEeBodoAo0yiasg MS TPOS TH WN AapaTopANH oTHV apyuKH mHyH. AvTO Sas 


NOV TApoOvoldcet 1diAiTEPO EVSLAMEPOV GTO OVYKEKPILLEVO GpOPO Eival TO YEyoVds OT1 


8° T Aaumedét, «H E€vuct) povoiki-H Adixip, Tavabjvaia,’Etoc B’, 30 NoeuBpiov 1901, 6.7. 
°87 [A Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1. 

88 T Aaumedét, «H EOvuct) povoikn-H Aaixip, Tavabjvaia,’Etoc B’, 30 NoeuBpiov 1901, 6.7. 
°° L.A.Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.n., 6€h.15. 
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ev® o Aapmerét Exel oxsd0v avtipdyet thv Etoaywayy tov Trente mélodies 
populaires de Gréce et d’Orient, npoBaiver om ovvéyela THS AMNHYNONS Tov o€ 
evteAms  diapopetikad ovpmspdouata an’ ott o  Bourgault-Ducoudray, 
YPNOULONOLBVTASG TO APYIKO KEiLEVO HE TETOLO TNOMO, MOTE VA EVIOYVOVTAL 01 SIKEG 
TOV TOTODETHOELIGC. 
TIl>o Ouas yivetot avtd; Ev® o Bourgault-Ducoudray Sempsi Ott ECA and THY 
aVGAvVON TOV KAWOKOV THS EAANVIKT|S SNLOTIKTS HOvOIKTS Tpaypatomotst Lia 
avacvoTAON TOV apYaiMV SIATOVIKOV KAWAKOV, O AapMEAéT avacntd Kowd onpeia 
WETAcD KAILAKOV apyatas EAANVvIKTs Kat SUTUKOELPTMAIKT|S LOVOIKT/S: 

LXyetiCovtses TOPA Tas apyaias KAiWAKAs LE TAG ODYYPOVOUS EvpaTOIKds EdpioKOLEV 

ToAAas ovyyeveiac. H baodtd1a Khipag tod txaodvdiov tpOmOVv, EipmopEt va 

TApoOWowby UWé tv MEiGova edvporaikhy KAipaKa [....JH &doowy evpwnaiky Kripag 

[...] oxetiGetan Syme ws TH dx0ddplov KAiwaKa [....]°”. 
H oyéon apyaiac sAAnvicns Kat SNLOTIKHS HODOIKNS NTAV TMPO@avys ya TOV 
Bourgault-Ducoudray, apov anotéAgo€ Ka TO AOYO Tov CHTNOE VO TPAYLATOTOIOEL 
THV UNOOTOAN Tov oTHv EAAGOa. Qotdo0, dev Oaivetat va loYVEL TO i510 KOL YA TOV 
AGUTMEAET, O OTOIOG SIAPOPOTOLEL TO GKOVOLLA TOV KAILGK@V O76 TO DEMPNTIKO TODS 
vioBpa8po: 

[...] EmEtdT] OVVAVTOVTAL Ai KAILLAKES TOV SNLOTIKOV LEAMSLOV LE TOG TOV Apyaiwv, 

dév Enero St obyxpovoc éAnvixy pEdwodia ac Sider Ti idéav Tic apyaiac””. 
Maivetat Ot To HEUA TOV EIdIHKEL Va avadsiget oO AauTMEAET LEOA a6 To ApApPo Tov 
dev sival Nn KaTAyYMYN THS EAANVIKT|S SNHOTIKTS LOvOIKT|S aNd THY apyaia, GAAG o1 
SVVATOTHTES TMPOCUPHOYNS TNS OTH SvTiKOEvpaTAiKnH appovia. OsArovtas va 
Ka8opice: To TAaioio Léoa oto onoio 8a EvappoviCovtal Ta sAANnVIKG SrNLOTIKG 
Tpayovdia, mapatnpsi OTL Nn Paoun Ssiamopad pEetaégd dsvtikoevpwmaiKkov Kat 
EAANVIKOV KAILEKOV sival N YPTON TOV TPOCAYMYEG KO N ONLACIA TOV POAOD TOD. 
Tv avtd dvoKodevetar va ypnowomonjoet THV EAAHVIKH SNLOTIKH LODOIKH OTA 
TAaioia Liac obVOEoNs, OTHPICOLEVOS OTOVG KAVOVES TNS APLLOVias: 

Eic ti GKory Lac 52 TH ovvnOtopévny sic THY EdpwmaiKh LOVOIKHV, sive SUOKOAOV 

yapic Ti edaicOytov 1 aicOnoic Tic wetatponias év 1 NEpITTacEl, KAAMEpyoODVTEC 

TV OnpotiKyy pEedwdiav WE THV EdvpO@TaiK}V TOoADOaViaV, LETAXEIpICOUE8a TI 


\ r ee r ~ > \ 2 r 692 
OvYVHV HETATPOTIay 1 OTOIA CVVAVTATAL, Eic TOUS EDPwTALODG”~. 


eT Aapmerét, 6.7., o€. 127 «or 130. 
°!'T. Aaumedét, «H E€vuct) povorkt-H Aaikip, Tavabjvaia,’Etoc B’, 15 NospBpiov 1901, oA. 89. 
692 + 

0.1. 
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Qs LWéposg TOV TPOBANLATIOLOD Tov TEpt TNS EVAPLOVLIONS THV EAANVIKOV SNLOTIKOV 
Tpayovsiov, o AapMErAéT CYOAIGTEL OTH ODVEYELA THY TEYVUKY TOV YpHoWoTotEt oO 
Bourgault-Ducoudray otic Tpidvta edAnvixéc OnuotiKés ed@odies tng EdAdbag Kal THS 
Avatodyjsc. O Aaumedét Totevet OTN appoviky oKéyn tov Bourgault-Ducoudray dev 
KOTAPEPVEL MAVTOTE Va amogbyst TH «VOOEVON» TNS apyuKs pEedAMdiac’”?. Ac 
TAPAdEty Wa VTOSEtKVUEL TA LETPA 8-9 THC WEAwWSias ap. 5: 


‘H dsdopévy [...] wsdodia tov S60 adtdv battute™* 


mépsr acd THs GAov TOV 
YapaKTHpa tod la minore, Kaitou éyyite. TO sol MvotKOov TO OmoIov O Ducoudray 
etaBdAAEt sic TovIKHY tod sol maggiore”>. 
O Aapmerét mpotsivel yla TO ODYKEKPILEVO ATOOTAOLA Lia EvappLdVIoN, TOV Dewpst 
OTL APHOCEL MEPLOGOTEPO OTO YAPAKTHPA THS APYUKNS WEAwdiasc: 
TO GOA Tig WEAwMdIAG TPOcG TO EXOLEVOV la, WE THV GPLOViav mod TO OvVOdEvEL, SEV 
yavei voniGo, Tv ékppaow pias EBSOuNS TpPdc TH OySOnV Tod DIOSMpiov Tpdm0v"”. 
H enidpaon tov Bourgault-Ducoudray sivai eugavis Ko o€ Lia osipd GpOpav ov 
dnpootevos oO ovvOEtyc Tlétpoc Hetpidns ov sdAnvicn eqnuspida Eozepia tov 
Aovoivov, ota om0ia ExPpacEl EVAV YEVIKOTEPO TPOBANLATIOLO TOV AVAMOPIKG LE TH 
dnptovpyia Evteyvns HovotKkys LE cOviKO yapaKTNHpa Ka sevpwaraikn anodoyn. Omwcs 
kato Aapmerét, étor kot o Hetpidns é8ete otn Baon THs EOviKiis EvtTEyvNs WOvOTKT|IS 
to ens€epyacpévo SypotiKd tpayovsl”’, evd mapaAAnAa mioteve OTL TA EAANVUKG 
ONnHOTIKa Tpayovdia mEpisiyav otowsia mov Oa pNopovoav va Ep"mAOvTICOvDV 
ONLAVTIKE TO EvTEYVO SUTIKOEVPOTOIKO LOVOTKO 16iMLA: 
'H Badeia yv@otc TOV GVATOAIKOV TPAyUATOV OG aEKdADTTEV sic TODS EPOTALOvG 
wovoikode, dpiCovtacs d&yvaotovs dKOunN. [...] Hoia eivor adte TH AvatoALKG, otoryeia, 
TOV OLOIMV 1] EioayMyT) Eis TV ELPOTOIKHV HOVOLKTV TPOKEITAL Va Gvac@oyovnoy 
adtiyv; Eivar 1) Snuddys povorky tic Avatohijg Kai mpaty F iduct pach’. 
H ovykskpwévn dxown vaodeixvvdet THV Exidpaon tov Bourgault-Ducoudray om 


oKéyn tov Iletpibn, Ka8mc SiatvAMvETOL LE TAPELMEPN THOTO KOL OTHV EloayayH 


693 + ” r r 4 ¢ r 2 x 2 r x ¢ r ~ 
6... «AAdoTE TdAwv, vonit@, 6tt 6 Ducoudray OéAm@v énions va axoptyy tHY apyoviay Tis 


evaicOytov Kai TpooTpEYwv Eic considerazioni armoniche, zepitizte sic 10 GtONOV VO vOOEDH KOTO 
TOV YAPAKTT PA Tic dedonEevyS LEAMSIAG». 

«KLETPOV». O AGLMEAET YPNOILLOTOLEL OVYVEL TIC ITAALKES OVOLLAGIES TMV LLOVOLKOV Opav. 
95 6 m., o€A. 129. 


696 + 
0.7. 


Gor Ap8po ps TitTAo «AnLmdys LOvOtKh», AVvadnLOOLEvLEVO a0 Tov BUpwva Prdetln oto «Keipeva 


yla THV SAAnVvUKT, HOvoUKH oTNHV EOnL. “Eomspia’», Movoixoloyia 7-8 (1989), os. 144: «[...] 4 
SNLMOTIKT) LOVOUKT] TEplovAAEyEion Kai EvappovicHEioa [...] bév AmoTEAEi si LN THY TPOTHV BANV Ek THC 
OOIASG OPLOLEVOL ot CvVOETAL OA SNLLOVPyNOODV EyypaLtpLov Kai EvoynLov TEXYVNV»». 
698 + 

0.1. 
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tov Trente mélodies populaires de Gréce et d’ Orient. O Bourgault-Ducoudray 
AVAMEPEL OTL LEGA ATG THV YPHON THS APLOvias OTIC aVvaTOAIKsés KAiLLAKES OL 
dvutikoevpa@maior ovvOétes Oa pAOpéECOVV va ELLAAOVTIOODV TO EKMPAOTLKO TOUDG 
WIMWA HE EVTEAWS VEG WEA: 

Makdpi va pumopécovpe va amodeigovpe 6,T1 YOvYLO LAGPYEL OTHV EMAPLOyN TNS 

MOAVOOVIAG OTIC AVATOALKES KAiWaKEs. O Kapmdc avTIs THs StEvpvVONs Oa tav va 

eCaoparicovte otovG Sutikobs pOvVOIKOUG EVTEAMS véEG ANYEéS EKPPAONS Kal 

ypaLata mov Sev ExovpE AKON OvvavtoEt OTH LovouKH maAgta””. 
H ovAdoyy tov Bourgault-Ducoudray avagpépetat otn ovvéyeia ad tov Ietpidn a> 
VIOSELYHA OVAAOYT)G KOL KATAYPAEGNS EAANVIKaV SNLOTIKOV Tpayovdtwv. H extinnon 
tov Ietpién mpoc to TPd0Mxo tov Bourgault-Ducoudray paivetat kat and Eva AKO" 
G&p8po tov, To onoio agpopa tH PoCavtwwyn povotky Kat THV aslomoinon TNS oOTHV 
eOviky EvtTeyvyn Lovoukn dSyovpyia. Le avtd, o Bourgault-Ducoudray mapovordCetar 
LE LOLAITEPA KOAAKEDTIKOVG YAPAKTNPIOLOVG, AV KOLO THNOTOSG ATdd0GN TOV OVOLATOG 
TOD OTHV EAAnviKH yAdoou dev SikalodAoysital and éEvav yaAdAonabn nov éyEt 
orovdodost Kat Cost yia ypovia. oty TaAAia: 

[...] 0 diaonpog KaOnynTYs ToD OQdsiov Hapiciavy Maovykové-Avkovdpovd, 0 

ovyyphyac pErétac mEpi Tic EAANVUKiIC EKKANOIAOTIKTS Kai SHLdSovs LovOTKi}C””. 
O Iletpidns exionuaiver thav ayadan tov Bourgault-Ducoudray yia thv sAAnvuKy 
EKKANOLAOTIKN, LOVOIKH, EVM GONACETAL TIC MPOTHOEIG TOD Ya EsEMapLoOyn 
usetappv0uicEemv otn Vewmpia Kal THV TpAKTIKH TNS PoCavtivis Lovoinys. H avapopa 
Oto Kéipevo tov Bourgault-Ducoudray””’ yivetot mepioodtepo cars and to yeyovdc 
OTL N «KULETAPPVOLLOLEVY» BoCavtwh Lovotky avtetw@miCetar ad tov Hetpidyn we 
OTOLYElO 1KAVO VO EULMAOVTIOEL TO SLUTIKOELVPOTATKO LOVOLKO 1O1MLA: 

'H BvCavtwi povoik?) pEeteppvOuicpEevy Kai PEATIMLEvY SOVATOL Va YPNOWEdoY Ws 


G~ETHpPia. SnpLOvpyiac wdc APOTOTHTOD LOvOIKiS YAMooNGS Se TH GvatoAKe EOvy"”. 


coat Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, 6.1., o€d. 8-9: 
«Puissions-nous avoir réussi a démontrer ce qu’il y a de fecond dans I’application de la polyphonie aux 
gammes orientales ! [...] Le fruit de cet élargissement serait de fournir aux musiciens occidentaux des 
ressources d’expression toutes nouvelles et des couleurs qui ne se sont pas encore rencontrées sur la 
palette musicale». 

1 ‘ApOpo ps Titho KOAiya mepi BuCavtwijs povoiKijo», avadnpootevpévo and tov Bbpwva Owdetlh 
oto «Ksipeva ya THV EAANVUK LovotKky OTHV Eon. ‘Eomepia’», 6.72., osA. 132. 

7! TIB. mponyoupévac, oer. 67, GYETIKd LE TI¢ MPOONTKés THS «pETAppLOWIGLEVNO» EeAAVUKTIC 
EKKANOLAOTIKT|S LOVOLKNC. 

oo 6.1., o€A. 134. 
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4.1.3.2. O1 Trente mélodies populaires oryy évtexyvy povoiky Onuiovpyia 


O Xnbpos Laudpacs, Kor mavdtata Kato MavaAns Kadropoipyns, aétomoinoav tic 
Tpiavta Onuotixéc peda@dies tho Eddddag Kai tyg Avatolnc Ms TNYH and THY onOoia 
avtTAnoav SnLoTiKh Tpayovdsia TOV Ypnoywlomoinoav os ovvOéoEIG tovs. Ta 
ovyKekpléva SHLOTIKE THAYOVSIG CLVAVTMVTAL siTE WS LEPTN KEMOLOD LEYAADTEPOD 
ueyéBovc épyov, site Kat MSG AVTOTEAN Epya, OOD TO PEnaTUKO VAIKO TEptaLBdvEt, 
KATH TEPinTMONH, TO SNLOTIKO TPAyOvS1 GOTO GUVOAO ToD, 1 KdTOLA BEWATA Ad avTO. 
‘Evac mOavdc Adyos yia Tov omoio o1 S00 ovvOETES KATEPVYAV OTH ODAAOYN TOD 
Bourgault-Ducoudray siva1 To Ott TOVG TApEiYe «KETOILO» VALKO SNMOTIKNS LOvOIKT(<S, 
AOY® TNS KaTAypaMNns os SvTIKOEvPHTAIKH ONLELOypagia KOL THS ApLOVIKTS 
emecepyaciac THV TEplsyoHev@V THC. EnitAéov, To yeyovdcs Ott Kat 01 S00 OvVOETEC 
EkTYLOvOAV of LEYGAO Badd tov Apaun, sivar mBavdov va oxetiCetat Ko. WE TH 
xpnon ts ovdAdoyyns tov Bourgault-Ducoudray oto épyo tovs. O Apapye, 
EPLINVEVOVTAS TA “SNLOTIKM» Tpayovdsia tov Bourgault-Ducoudray paci ts tic ducéc 
TOV EVAPHOVIOEIC, TA TMPOEPOAE Wo TPOTLTA APLOVIKG EMECEPYAOLEVOV SNLOTIKOV 
LeAwMdiov. Eto, av o Lapdpacs Kot o KaAonoipns nOedAav va ypnoiwomomoovv Lia 
«KOAN> CVAAOYN SNLOTIKOV THPAYOVSIOV WS ANY yla TO EPyO TOVG, 9a UNOpOvoaV va 
KATAPVYOVV O€ KAMOLW TOV EMEPE THV EKTiLNON Tov Apapn, Kaba@> o Apayns sev 
ECESMOE OTE TA THAYOVSLA TOD Eixe EVAPLOViOEL. 

Av sS&TOOOVDHE LEHOVMLEVO TIC TEPITTHOEIG TOV VO OvVOETOV, 9a TapaTnpHooOvLE 
OTL O Labpos Laydpacs anédidE o1aitepn onLacia otn ovAAOyH tov Bourgault- 
Ducoudray, wc mnyt ya To OvvOETIKG Tov Epyo. AvTO Qaivetal and Lia OvveEvTEvEH 
TOV OTO TEplOdiKO Opgets THs AArsctvdpEtac, OOD OLoAOYEi OTL APKETA AMO TA 
ONLOTIKG Tpayovdsia Tov LTAPYOVV OTHV OmEpPG TOV Péa, avTANnONnKaV ad Tic Trente 


7 O Yapdpacs dev nepropiGetar wdvo otyv 


melodies populaires de Gréce et d’Orient 
AVAPOPE THS MHYNS TOV, GAAG TomoVETEi TH OVAAOYH Tov Bourgault-Ducoudray ot 
Baon TNs EdAAnvikis EVTEXYVIS HOVOIKNS SNLLOVPYiac, A€yovtas OTL 

[...] OAOL ou “EAAnves ovvOétor [...] edidayOnoav ta SynuU®dNH Gopata ad TOV 


, 7704 
mepipnpov NtvKovvtpat’ ”. 


7 Br. Kaitn Popavov, EOvinic Movoixne Mepijynoic, 0.1., o6d. 170-171. 
4 6 m., o€A. 171. 
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H ovdAdoyyq tov Bourgault-Ducoudray Kpivetat and tov Laudpa wc TéAEla 
EVAPHOVIOLLEVN, EVM OL EVOTAOEIG TOV APOPOVOAYV LOVO TO KATH MOOOV amédIdE THY 
EAANVIKOTHTA TOV SNLOTIKOV TPAYOVSIOV, OE OVYKPLON LE THV OVAAOYH Tov Apaun: 
[...] TS Asinet KanOTE Ekeivyn Nn KADAPaS EAANVIKH WoYN, THV OAOIA NPA EIC¢ THV 
ovdAoyi tov Apaut [...]"”. 
Av Kato Lapdpas Vempovos Ott Evac EAAnvacs 9a trav iwKaAvoTEpPOS va AMOdSMOEL TO 
WiAiTEPO VEOS TOV SHHOTIKOV THAyOvSIOV EvapHOViCovTs Ta, SEV EPTAVE OTO ONLEIO 
va amoppiyer to épyo tov Bourgault-Ducoudray AOyw@ pn EAAnvuKdtytas””?. Um 
oKéyn Tov Lapdpa n ovAdoyn tov Bourgault-Ducoudray anoteAovoe TH Bon Exava 
OTHV onoia Oa oTHpICOTav TO Epyo THV EAAHVMV ovVOETOV, yUavTO Kat Tov DEeMpst 
SiddoKaAo Tov EdAAnvikod SnpOTIKOD Tpayovdsiob. Or EAAnvEes Lovotkoi KaAovvTaV, 
Kata tov Laydpa, va €EEensepdcovv tov Bourgault-Ducoudray ywpic va tov 
amopptyovv. 
Av avatpég0vpe oT0 TapEAPdv Tov LaAvpov Lapdpa, 9a dovpE OT Eva WEyGAO WEPOG 
TNS HOVOIKIIS TOD TPOOMALKOTHTAS KOI TEYVOTPOTIAs SIaLOPP@®Onke otH TaAdAia. O 
Lapapas onovdace oto Qdsio tov Iapiowvd ws tov Léo Delibes kat tov Théodore 


-_707 7 r : 708 
Dubois’ kat Htav ovpaOntHs tov Maurice Emmanuel 


. Ka8ac exsivn thv exoyn 
o Bourgault-Ducoudray didacKke to pdOnLa totOpiag THS pPOVOIKT|S, VLAAGPYEL 
ONLAVTIKH TIWAVdTHTA YIA TOV LAWAPA va TO TAPAKOAOVONOE, KANMHsS KOI Va YVMPIOE 
KOMO1A ATO TIG VMOAOIMES SpaoTHpWTHtEs tov Bourgault-Ducoudray. AauBdavovtac 
vrown ovta ta dedopéva, evdéyetar yn ektiunon Tov Lopdpa ot ovaAdAoyyn tov 
Bourgault-Ducoudray vo. Bacifeta1 Kat Of APOOMALKH TOV EpTEIpia. 

H aepintwon tov MavadAn Kadopoipn kar n oxéon Tov EPpyov Tov LE TH OVAAOYN TOD 
Bourgault-Ducoudray «tweitar os diagopettKd enimedo, Ka0Ms Sev mops va 


709 


r r r r , r 710 , 
exipeBaimbei adAvta’”. LVUM@Va LE vTdBVEOH Tov Nikov Modidpa’’, n onoia 


 Kaitn Popavov, EOvixic Movoixnc [epijynoic, 0.1., od. 171. 

© Ta andyers Lappe oxetiKé ws tov Bourgault-Ducoudray Kat to edAnviKd SypotiKd Tpayovs1, mB, 
Tponyoupévac, oer. 152. 

PT BL. Kaitn Papavod, Evreyvn edénvixy “wovoiky otove vedtepovs xpovove, 6.T., Ed. 146. 

BA. mponyoupevac, cer. 83-84. 

™ O Nikoc Madidpac avapéper Ott ta ovykekpméva SypotiKd tTpayobdia éyovv «mOavotatw» 
avTANnVsi ad tT ovAAoyH tov Bourgault-Ducoudray. Ti mepioodtepss AEsmtowépetss BA. Nikoc 
Maaidpas, To Eddnvixo Anpotixo Tpayovdi oty povoixy tov MANQAH KAAOMOIPH, 
Tlanaypyyopiov-Ndkac, A€yva, 2001. 

™ Nixog Madépac, To EAAnvixé Anuotixé Tpayobs1 otn wovoixn tov MANQAH KAAOMOIPH, 6.1. 
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oyedov emPeBatdvetar and tov Tipyo Laxadmépo’'', o Mavaang Kodopoipye 
GQVTANOE KETO ATO Ta SNMOTIKG TpAyODSIAa TOV YPNOWOoTOiNoOE CE OVVOECEIC TOV 
amo tic Trente mélodies populaires de Gréce et d’Orient. Oi ovyKeKpiléves OvVOECEIC 
tov KodAopoipn ypovoAoyovvtat petaco tov etov 1912-1922. H annynon nov sive n 
ovAdoyy tov Bourgault-Ducoudray, orAAd Kat yn oxéon Tov KaAonoipy ws tov Apaun, 
KaB1OTODV ONLAVTUKH THY TIBAVOTHTA YPNHONS THs amd Tov KaAonoipy. O Karonoipns 
éTpsM~s pLEyGAO BavuGaoLO yia Tov ApaN KOL TOV KOTETAOOE OTA TPOOMA TOV 
ovvéBpaAav CTO va Tov amoKaAvEOsi 7 LayEia TOD EAANVIKOD SNLOTIKOD TPAyOVDSd1OD: 
Akon 1 OvUGLOL TY OVYKivnON ZOD EvolWoa GOTO GKOVOLA TOV AAIKO®V ADTHV 
TpAyOVvSIOV, SMC TA TPAyYOLSOdGE 6 ‘Apaynge [...] TO siya VIdOEL EdTIS dUsME, [...] 
TOC eiya OvyKAOVIOTH LOvo Gnd TO Odya TOD Aaikod Tpayovdsiod mod sive pWAijoEL 
OTHV WUYT] LOV Kai Lod eiye CUVEeRdpet TO vod Kai TV Kap5167”. 
Toms Kano an0 TA TPAyODSIa TOV OvyKivnoav Tov KaAonoipyn va mpoEepydtav ad 
ad T OvAAOYyH tov Bourgault-Ducoudray Ko To GKOVOLE TOVS Va TOV MONOE OTO Va 
THV ELLTLOTEDOEt WS TNT EAANVIKOV KSNLOTIKOV» TPAYOVSLOV YLO TI¢ CVVOEDEIC TOV. 
O xivaxas mov akoAovOei ametkoviter TH oyéoN LETACD TOV SNLOTIKOV THAYOVSLOV 
MOD vAdPYOLVV OTO sépyo Tov KadAonoipyn Kat TOV WEAMSIOV THS GLAAOYNS Tov 


Bourgault-Ducoudray: 


Ovopacia épyov Ovopacia snpotiKod Apps pErAwdiac 

Kadopoipy Tpayovdiod ovAdoyjs Bourgault- 
Ducoudray 

Kovivtéto pe Tpayove1 Ta WOTdKIa Gov TA Lavpa | 22 

[Tpito pépoc-Intermezzo, | [2°] 

OO” TEPUaUBaVoVTAL To 2000 née to Pri [3°] | 25 


Tpia SNLOTIKE TPAyovdia 
OF TOAVPOVIKN 
enecepyacia]’’ 


O Hpwtoudotopac’* Bapsetd mov 0” ayanw 7 
(Epatik6- Evo, tovAdKt) 


™Tidpyog Lakadmépoc, «Adytes ekgavosic Sypotuod pérovg oTO AEpacpA TWV YPOvwV: TO 
vavovptona «Atte KoUNoov KOPN LOD...» amd tov Bourgault-Ducoudray otov XKoAKato», 
Tlohvgovia, Tebvyoc 7, DOwommpo 2005. 

™? Mavaans Kadrouoipys, H Con nov Ka n téxyvn pov, Negédn, APryva, 1988, ced. 42-43. 

73 Nixog Madapac, 6.1., ced. 29-31. 

™ 6.1., o€. 41-42. 
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Ovopacia épyou Ovonacia snpotiKod Apps pEerAwdiac 
KaAopoipy Tpayovdiod ovAdoyys Bourgault- 
Ducoudray 
To AaytvAidt ts AWWTEe Konoov, KOpy Lov | | 
Mavac’"° (Navovptopa) 
Anpotikaé Tpayovds1a TS Bapsetd mov 0 ayanw 7 
éxdoons Zayapia ‘Eye yeia (Kumpittko) 19 
Maxpy"° To 2600 1d€1 TO MIAt 25 
AWWTE KOUNOOD, KOPN Lov | 1 


713 6 7., O&A. 45. 
716 6 m., O&A. 46-49. 
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4.2. Ol exidpdosic tov Maurice Emmanuel 


Xtnv mEepiatmon tov Maurice Emmanuel kat tov gpyov Tov 1a THV EAANVIKN LOvOTKH 
eV LMOPODHE Va LAoovLE yia emidphosic avtiotowns EKTAONS ME AVTES TOV 
Bourgault-Ducoudray. O Maurice Emmanuel dev siye emoKxep0ei tmyv EAAGOa 
MPOKEWLEVOD VOL MEAETNOEL EXITONOV TH LOVOLKN THC, OVTE KAI Eiye ELMAGKEL OF 
«QAEYOVTO» CHTINMATA TNS EAANVIKT|S LODOIKNS LEOM TMV KEWLEVWV TOV, OTMS O 
Bourgault-Ducoudray. Emwéov, n smloTnHoviKH TOV KaTHpPTIOn os DéLaTA Tov 
apyaiov EAAnVviKOD LOvOLKOD TOAITIOHOD, AGyW THS SiOaKTOpIKHS Tov StaTpIBIIS Ka 
TOV VIOAOITOV OvyypagiKod Epyov Tov, dev Qaivetat va ayyiCe GoovSG EUTAEKOVTAV 
OTA KCHTNMATM» TNS EAANVIKN|S HOVOIKT|S TOV apydv Tov 20°” aidva Kat avacntovboayv 
MEPLOOOTEPO TPOTHOEIG HE APAKTIKT] EPAPLOYN OTHV TPASN THs EAANVIKTS LOVOTKT|IS 
kat OsetiKh OYOAIA yla THY TPOsAEvVONH THC, Tapa BEewpytiKoD TEplsyoLEVOD 
ovyypaupata. Eto, TapOAO Tov Ol AVAMOPES OTA ETLOTHLOVIKG ODLYYPALLATA TOV 
Maurice Emmanuel sivat oyed6v avimapkKtec, dSivetot ldiaitepn sugaon and TOV 
LOVOLKO TOMO TNS EMOYNS OTN SiGAEEN Tov ya THY EAANVIKH SNLOTIUKH HOvOIKT KaL 
otn BiBMoKprtUc) Tov ya tov Apiwva tov Zayapia Kor Pepavea’'”, 
Iho ovykexptéva, To LovadiKd onpEio Om0v EvtoTioaLE AvaMopa oty SiatpiBy Tov 
Maurice Emmanuel sivoat éva dp8po0 tov ASavaciov Bepvapdaxn ps titAo 
«EAHvikoi Yopoi» otn Pdpuiyya tyg 15"-31"° Maptiov tov 1912. O Bepvapdsakns 
aVAaMEPETAt LE DaDLAGLO OTH StatpIBH tov Emmanuel, divovtacs éUMaon oto yEeyovdc 
OTL EUTEPLEYEL POTOYPAQIKES ATELKOVIOEIG TOV APYaIMV EAANVIKOV YOPOVv: 
[...] 6a TOD EuBpWEoTATOv adtoOd dSoKiiov TEpi TOV Apyai~v “EAANHVIKwV Yopav, 510. 
Twos yopevtpias Tod MeydAov Merodpépatocg tHv Hapiciwv Kai tivog diacjpbov 
yopodsi6ackdAov Katomp8aoce v’ avaddon Kai avacovvOéon AmavtTa TA PHLATA TOV 
YOPOV TAV TAPLOTAVOLEVOV EV TOI Apyaiols yyEiolg Kai Va TAapaoTHoY Tadta sv 
ExATOVTddav Pwtoypagiav”®, 
Ta vadAoma Snpootbuata mov séethoaus oyetiCovtat we tH dSidAséq Kar tH 
BibAtoKpitiuKy tov Maurice Emmanuel, «kai exvyeipovv va tovioovv tThv svpamaikyn 


amnyNnoN tHS EdAAnviks SypotiKhs pPovotKTs. To Ovona tov Maurice Emmanuel 


717 Maurice Emmanuel, PEMANOTA (A.), ZAXAPIAX (IL.A.) Apiov.'H povorki tev EMyvov, a6 
dteoOOy And TOV ApPyaLoTat@V ypOveav LEéxpL Thc OnUEpov. Athénes, 1917. In-4°, xxxvi-64 p.», Revue 
des Etudes grecques, Librairie Ernest Leroux, Hapiot, 1918, Topos II, osd. 473-474. 

8 ALN. Bepvapdakne, «EAAnvucoi yopoi», Bdpuryé, Mepiodoc B’, Etog Z'(O’), ApwO. 16-17-18, 29 
DeBpovapiov-15-31 Maptiov 1912, cer. 8. 
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YAPNOWOTOLEITAL WS MAPTLPAS AVTNS THS EsvpamaiKS aNHYNoNS, YHOpPic OUwS va 


YiVETOL KALI OVYKEKPILEVN AVAPOPE GTO EXLIOTHLOVIKO EPYO TOV. 


4.2.1. H diddy tov Maurice Emmanuel yia tyy eddqvixy OnMotiky HovolkKY oTOV 


EAANVIKG HOvOIKO THO 


Ona Hon yvopiCovpus’!’, 7 SGAeEn tov Maurice Emmanuel 560nke oto TMapiot ottc 
17 Maiov tov 1908, ota mAaiow EKdHAMONS TOV Opydv@oe Nn Ligue frangaise pour la 
défence des droits de Vhellénisme, opyav@on nov dpacotnpionowvvtav yi tHV 
TPOBOAH KAL VTOOTNPIEN TOV EAANVIKOV EOVIKOV SiKaI@V OTO ECMTEPIKO. 
H d1dAgén Kar n evpvtepyn exdnAwon mpoPANnOnkav extsetapéva KL WE 1AITEPwS 
OetiKa OYOALIA AMO TOV EAANVIKO LOvOTKO TOMO, KO KvLPiM@s amd TH Pdpuryya. 
Enyeipovtac pia ypovoAoyiukyn KoaTdtacén TOV OYETIKOV SNLOOLEDLLATOV, 
TAPATHPOVLE OTL OYEdOV CAG SNLOOIEVOVTAL THV EXOYN TOV TPAyLATOTOMONKE H 
ekdnrwon. H povadiky pEetayevéotepn avagopa Bpioxetat oto tevyosg Maiov tov 
1922 tyn¢ Movoixns Exidewpyjoemc, of Snwootevpévy SidAEén Tov O.N. Xovadtwovd yia 
TO EAAHVIKO SNLOTIKO TPAyOUDSL. 
Ilo ovykekpwéva, otn otHAn «Movotkt) Kivnotc-Eiéjnostic mavtote oxetikai», TS 
PDoputyyos tS 15'°-30" Anpiriov 1908, n ekdHAwon yapaKtnpiCetar «AGUMpPo» KOI 
«EKTAKTOS EVvdlAPEPOVTOM», EVO yivetat emiong veia oTO AANP0G TwV 
TOPEVPLOKOLEV@V KAL OTN ODELMETOYN TOV ApayN GTO LOVOIKO LEPOS TNS. O TPOTOG 
us Tov omoio KatavonOnke otTnv EAAGSa yn didAsEN tov Maurice Emmanuel yivetar 
QOVEPOG OTA YPAMOLEVA TOD OVVTAKTH, O ONOIOG vAOOTHpiCel Ott Oo Maurice 
Emmanuel anéde1ge Ty ovvéyela TNS EAANVIKNS HODOLKNS ATO THV APYaLoTHTA Ws THY 
EMOYN TOV: 
Ae HAKPOV OLIANTE TEP TOV SNLOSOV EAANVIKOV GOLATOV O GOMOs KABHYNTI\s TOD 
Qdeiov tHv Tapioitav «x. M. Emmanuel, dvaatbéacs iotopikads Kai ebvodoyuKic 
Tadta, Kai dmodsigac Sti SetTHPHON wap’ Liv oysdOv AvéTAMOS ATO APYALoTaTwV 
YPOVOV 1} LINTPUKT) LOVOTKT, OdV TH YAdooH HETe TOV O@V Kai Einav”. 
Xto axpipmco exduEvo MVAAO THs Pdpmyyos [Ap. 3, 15 Maiov 1908] dnpootsvovtat 


LETAMPAOLEVA AMOCTMOLATA ad TH SiAEEN tov Maurice Emmanuel. O ovvtdKtyes, 


7 Bi. mponyovupévac, KepoAaia «La musique populaire grecque» kai «Suite sur des airs populaires 
grecs», osA. 90-97. 

7° “Movouct Kivnotc-Eidijoeic mavtote oxetiKai», Bdpuryé, Mepiosoc B’Etoc A’(ZT’), Api0. 1-2, 15- 
30 Amptriov 1908, oer. 8. 
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TapsuBaGAAOVTASG LIKpad dSiKG TOV CYOALA, TapabétEL THY APyN KO. TO TEAOS TNS 
didAsEns, yopaxtnpiCovtas ta Aeyoueva. tov Emmanuel «&E1a TOAAOD AOyou»””!. 
Mia akoun Vetuch avagoptd ths Poputyyoco vadpyel oto TEAevtaio Tevyos Tov 1908. 
Xt0 GpOpo LE TITAO KLVOVTOLLOG LOVOIKT) ETLOKOMNOIs TOD ANEavtos EtovG», o Maurice 
Emmanuel yapaxtnpitetat «co@ds KaOnyntNo» Kat Tovitetat yia Lia. AKOUN Popa TO 
OTL ATESELEE THV LOTOPIKN OVVEYELA TNS EAANVIKT|S HOVOTKN GS: 

[...] 6 GoMds KaBNYNTI\s Tod Wdeiov THV Ilapioiwv Kk. M. Emmanuel, dnodeigac ov 

abtav Sti deTHPHON aap’ Hiv oyEdov GvEtAMPOS BNO TOV APYALOTATAV YPOvoV 1 

LINTPUKT) LOvOTKT) ObVv TH YAMoon PETE TOV HOO Kai €ipav’””. 
H opowtnta tov ovyKsekpilévon TapaAbsUaATOS HE TO TPHTO tows va UNV sivat Lia 
ATAN ETAVGANYWN, GAAG va oxeTtiCETal LE TIS yEeviKOTEPES DéoEIC THS Pdpsulyyoc yi. THV 
THV avadsién TNS EAANviKHs SNLOTIKT|S LOVOIKT|S Kal THV ELMAN TOD ENEdiMKE Va 
d08ei os avtéc. H totopiky ovvéyxela THs EAANVIKT|S LOvOIKT|S Tapadoons anoTEAovoE 
Baotkd YAPAKTNPLOTIKG Tov OvVNyOpOvOE vTEP TIS acias TNS Kal sive KATH KAIPODG 
mMpoBAnet WEoM tTHS Pdputyyoc. Kath ovvémeia, n Tadtion Tov OéoEM@V EVdG 
Evpo@raiov pLovotkoAdyov Kal Evdc EAANHVIKOD HODOTKOD EVvTUTOD OaivEeTat OTL 
TMPOGESOE EVA ENITAEOV KUPOG OTO EVTLTO, KO TO KUPOG avTO EnpETE va. yivEel PavEpd 
OTO EAANVIKO OVAYVOOTIKO KOLO. 
Tlépa Ouas and THY SNLOOIEvON ETAIVETIKOV TEPLYPAQHV THs d1dAEENs tov Maurice 
Emmanuel, n ®dpuiyé Snpooisvoe kar Eva KEivevo, OnOV CYOALACETAL N CVEPETOYN 
Tov Apapn SOTO LOVOIKO LEPOG TNS EKdNAWONS. Amévavtt OTov Apaun n Bopyiye sixes 
KPOTHOEL ETLPVAAKTUKH OTAONH, VOTEPA ANd Tov apyYIKd EVOOVOLAOLO Tov sie 
mpoKargoet 1 ovvaviia tov’, 7 onoia sivat sugavyc Ka CE aT THV mEpintwMoN. 
‘ETol, WE APOPLN Eva Ypovoypdgnua tov Zayapia Tanavtmviov otnv epnpepida 
Eunpoc'™*, 0 ovvtaKtys thg Pdéputyyos avantdooet yi. GAN pia. Popa to CytnWa TIS 
SLAOKEDT|IS TOV EAANVIKOV SNLOTIKOV THAyODSIOV KaL EKOPACEL THY TAyIMpLEVN BEoH 
TNS EOnLEpidas OT Ta SNLOTIKG THAyODSIG Sev Ba TpPETEL Va SIAOKEVACOVTAL, GAAG va. 


SLATNPOVVTAL OTHV APYUKT] TOVS HOPON KOL VIO AVTHV Va TAPOVOLGCOVTAL GOTO KOLO. 


P! EK piac ouiriag PaAAov povoikod mepi Tic Snddovc pLovoiKijs waco», Pdpuyé, Mepiodoc B’“Etoc 
A’(£T’), Apw0. 3, 15 Matov 1908, oer. 1. 

2 BA. KXOVTOLOG LOVOLK?) EMtoKOmIoIg Tod ANEavtoc Etovg», Ddpuiyé, Mepiodoc B’Etoc A’(ZT’), 
Apvw0. 17-18, 15-31 AsxeuBpiov 1908, o¢A.2. 

™ BX. Kaitn Papavod, E6vixic Movoixic Hepijynoic, 0.1., oh. 172. 

4 YOuUMMVE [HE TIC TANpoMopies THG Bdpuyyoc, o Zaxapiag Nanavtwviov Snpocievos otnv eonpepisa 
Eunpos via avtandkpion tov ad to Tapio, 6mov diver tAnpogopies oxetucé Le TH SidAEEN avt Tov 
Maurice Emmanuel. Asv otd8nke dvvatév va EvtomioovLE TO OVYKEKPILEVO GPHPO OTHV TPMTOTLAH 
HOPON TOV, YUAVTO KA TEPLOPLCOLLAOTE OTIC TANPOMOPiEs THG Popytyyoc. 
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Ot emipvaAdéeic mov exppaCet o ovvtdKtns ya tov Apann dev EmeKktEivovtal OTOV 
Maurice Emmanuel, 0 onoiocg yapaktnpicetar «piuredAAnviKdtatos pEydAns 5’ aéiac 
EMOTHH@V Kai épevvytiig» >. 

‘Eva koto onpseio LEtacd Tov SnLOCLEVLATwV TOD EFETHOALE Eival TO OTL TPOGSISODV 
WiaitEepyn EUMAON OTO KVPOS TOV AMOWEM@V Tov Maurice Emmanuel. O£¢Aovtac va 
d@oovv Lia sUMEONn AMdVTNON CE OOOvG, LAO TO TPdOYHLA TOV sCEvpM@maicnOd, 
ATAEIMVAV TO EAANVIKO SHLOTIKO THAYOVS1, YPNHOWOTOINOAY TA EYKOLIAOTIKG GYOALA 
tov Maurice Emmanuel zpoxsemévov va anodsitovv ott n asia Tov sdAnviKov 
SNHOTIKOHVY Tpayovdsimv Sev NOpOvos va aLMioPyntnOsi, exedy aKkpipwmc stye 
avayv@ptotet amd évav akon Evpwzaio extotipLova. 

XE QVTO TO TvEdUA KIVHOAnKE Kat O OsddmMpos Lovasdivoc, 0 ono{0s oTN SidAEEN Tov 
yi To edAnviKd SypottKd tpayovs’*, extds and tov Bourgault-Ducoudray””’, 


r ° 728 
emucaAsitat Kat Tov Maurice Emmanuel 


ws Evpwnato smloTiLova Tov EKPPAOTHKE 
OetiKa yia TO EdAAHVUKO SyLOTKO Tpayovdt. O Xovadtiwdc ypnouLonoinos Kal évaO 
ATOONACHA ad TO KEiLEVO THS SIGAséno tov Maurice Emmanuel, to o7zoio 
AVAMEPETAL OTOV TAOVTO TOV EAANVIKOV SNLOTIKOV TPAYODSLOV: 
[....] «Meyddyn noixilia Baorevel petacd TOV douatwv TOV dlagopav éxapyidyv. Ad)’ 
dha. Eyovuv Koivyny thy Bao évoc mAovtOv LOVvOIKOD Kai Liav Kai THY abtyY ANYNV, 


- , , ; er ly» 3729 
onoia gaivetal avecavtAytos. [....}». Kai étoi sive’. 


4.2.2. H Pipdionpitixy tov Maurice Emmanuel yia tov Aptwva tav Zayapia- 
Pepavta 
O Maurice Emmanuel gaiveta ott ovvéBare otnv mpoBod tov Apiwvoc”? oto 


YOAAUKO KOLO, HEOW pias BIBALoKpITIKNS TOV SnLOOIEvOE COTO TEplOdiKO Revue des 


PS ¢H diacKevt TOV SNLWS@V pas Goudtwov», Bdpyyé, Mepiodoc B’“Etoc A’, Apu. 1-2, A@rwa 15-30 
Amptriov 1912, oer. 1. 

PH SidAsén Tov OeodHpov Lovadiwovd meptrauPdvetar otyv avtoteAy éKdoon To edAnvixd tpayobd- 
Tlévte diadééeic-ovvaviiar, [Exdotud Kataothpata AKxponddemc, AOjva, 1922]. Emions éxet 
dnpLootevOei Kat oT Movorky ExwWedpron [Tsvxoc 8, Etog A’, Mdétocg 1922, oer. 8]. 

PT BL. mponyoupevac, ced. 156. 

PS @N.Uovadwoc, «lévte SiaréEerc-ovvavriat-Td Snpottkd pac tpayobdSu, Movoikyn Exibéwpnotc, 
Tebyoc 5°-6° , DeBpovdpios-Maptiog 1922, osd. 2-8 «[...] 60 to} Macerice Emmanuel [...]», BA. Kat 
Tponyoupévac, oer. 156. 

™ Br. Ocodapov N. Lvovadwov, «Mévte SwAsetc-ovvavAiat-Td Synpotixd pac tpayovsu», Movorxy 
EniOe@pnoic, Tevxosc 8,’Etoc A’, Madoc 1922, or. 8. Me mAdyio ypdupata dSivetat od Tov Lovadiwo 
TO LETAPPAOLEVO TAPAGELLa Ad TH SIGAEEN Tov Maurice Emmanuel. 

2° BY. Tia. meptocotepss AEntopepetec oyetiK pe Tov Apiova, BA. Tporyovupévwc, eA. 152-153. 
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Etudes grecques™'. H «puch avt), av xo dev fav VetuKr) oto obvOAd tHE, 
YPNOWLOTOMONKE EXIAEKTIKA a0 Tov IIpoKdmo Zayapia TpoKEIWEvOD va. aTodEigEr 
OTO EAANVIKO KOLVO OTL N GLAAOY Tov EyaIpE ELPOTAIKT|S AVayVaPpLoNs. 
AVOTPEXOVTAG COTO TEPIEYOUEVO THS KPITIKS Tov Emmanuel, nmapatnpovpe OTL 
VLIAPYEl looppomia LETaAcd VETtK@V KO APVNTIK®V ELIONnLGVOEwV. ETO, OTHV apPyN 
TNS KPITIKT|s TOV EKPGCETAL EYKMMLAOTIKE YA TOV TPOTO LE TOV OTOIO ATOdiSOVTAL 
Ta EdAAnvikd SNMOTIKA Tpayovdsia KOL Ol Yyopoi, YapaKtnpifovtac tov Apimva 
«noadtio»’**. O Emmanuel motevet Ott TOAAOL AT TOVG PLOLOdS TOV TPAYOVSIOV 
KOL TOV YOPO®V AVAYOVTAL OTHV APYALOEAANVIKN LETPIKH, AVTIOTOLYICOVTAs TOUS O& 
OXNMATA OTMs Ol EXitpIToOL, 01 YopiauBot Ka Ol LwMVvIKOi. Tia Tovsg AdyOUS aAVTODSG 
OewpEi TOAD ONLAVTIKO To ExitEevyLA Tov ZayYAPia. VA AMOSMOEL TOVG OVYKEKPILEVODG 
PVOLOVS LEOM TOV TEPIEYOLIEVOV TNS OVAAOYT)s TOD: 

[...] TOUS Exitpitovs HE ENTE KUPLOVG YPOvovG, o K. Th. Reinach tovcs vaootipiés, o1 

KUptot Gevaert kor Maurice Emmanuel dev miotewav moté otnv vaapén tovs. O k. 

Zayapiag mapovostet mepioodtepa and déka adlangiopytTnta  oyetika 

mopadetypata”>. 
AVONTOOOOVTUG TEPLODOTEPO TH OKEWNH Tov, Oo Maurice Emmanuel avagépet 611 01 
SEVTEPEDOVTES ENITPITO! AMOTEAODV TO YAPAKTNHPLOTIKO PVOLIKS CYNLA TOV TPHTOV 
IIvGiovixov tov IIwddpov, Eextonpaivovtac OTl n ovvelopopad tov Zayapia 
EMEKTELVETAL KOL OTHV KATAVONON AVTOV TOV HOVOIKOD LLVNLELOD THS apYaLoTHTas. O 
Emmanuel evtoniCei exions Kai apyaosAAnvikés appovigc, 6nMc¢ n Sw@ptoti, ota WEAN 
TOV TEPLEYOVTAL OTOV Apinva. 
Av ot Ostikés extonudvosic tov Maurice Emmanuel yia tov Apiwmva avayovtat ot 
OXEON AKOVOLATOG-TEPLEYOMEVOD HEAMV THS OVAAOYNS ME THV apyaia sAANVIKH 
LODOIKH, OL apvntiKés oxstiCovtal KLPiIMG LE THV TEXVIKN EVAPLOVLONS OD 
YPNOWLOTOMONKE Od TOUS OvYYpagEic: 

H xatouKotnta Kat 7 aoynpwa tH [EVaPLOVIoNs] dev eEvaNpETObV TA TEplEYOLEVE 


TS OvAAoYtIG”™. 


®! Maurice Emmanuel, PEMANOTAZ (A.), ZAXAPIAX (ILA.). Apiav. ‘H povoik tov EAivev 
> SieoOn dnd TOV Apyaotdtav ypovov Léypt Tis ofnwEpov. Athénes, 1917. In 4° , xxxvi-64 p.», 
Revue des Etudes Grecques, Librairie Ernest Leroux, Hapio1, Twos 2, 1918, o¢A. 473-474. 

2 (Ce recueil est precieux [...]», 6.7., o€h. 473. 

> Maurice Emmanuel, PEMANOTAZ (A.), ZAXAPIAX (ILA.). Apiav. ‘H povoik tov EAivev 
a> dieoH0n axd TOV Apyaotdtav ypovov pEéypt THs onpEpov. Athénes, 1917. In 4° , xxxvi-64 p.», 
Revue des Etudes Grecques, 0.1., &d. 474. 


B44, 
0.7. 
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Xto Oéua THS EvappLovions, o Emmanuel deiyvet va evoyAsitar 1aitepa Kat and TH 
«SEDHEVON» TOV OVYYPAMEMV TOV ApiMvos Va TAPALEtVODV KEVTOG TOV TPOTOD») OTIC 
EVAPHOVIGEIG TOVG, KADM> SiamioTmvEl OTL TEAK SEV THV THPHOaV. Eva aKkouN 
APVYTIKO YOPAKTNHPLOTIKO TOV TPOGdATEL OTOV Apiwmva sival N AYVOLW CNLAVTIKOV, 
Kat’ avtov, BiBALloypagtkav mnyo@v, Om@>o Nn Histoire et Théorie de la Musique de 
l’Antiquité tov Gevaert. O Maurice Emmanuel vaootnpiCet 611 7 atovoia avapopav 
OTO OVYYPALLWGA Tov Gevaert amd THY TAELP TOV OVYYPAMEOV, KABLIOTA LN ASIOTIOTH 
THV EVOTHTA Tov Apimvoc NOV aAPopodvos THV apyaia EAANVIKT] LOVOIKN: 

Ot Kbptot Zayapiac Kat Pewavtic tapovordCovv pia obvown THs apyatiacs EAAnviKTis 

LovoiKi¢ Tov eivat mpoc ovGiytmmon”. 
H avtiotoy evotynta yia Ty PoCavtwy Lovo sev avtmetornifetat eficov avotnpt& 
ad tov Maurice Emmanuel. Toms eed dev qtav scicoov KOAG KaTAPTIOMEVOG 
OXETIKA HE AVTHV, AVTMETOTiCEl UE EVSAMEPOV TIc TANPO@OPies TOV TAapPAVETODV 01 
Zayapias kor Pswavtds Koi exopacetat Vetika yia TH OvUBOAH TOV OvyYypAaMéwV OTN 
LEAETY TNS: 

Tovs Oempa TOAD KAADTEPA TANPOMOPHHEVODVGS OYETUCG HE TH BoCaVTIV LOvOLKN, KO 

Lov gaivetar ott CekabapiCovv apkeTd mApaywata oyEeTiKa LE ALTO TO SVOKOAO 

avttkeipsvo’’*. 
Ot apvntikés Exionudvosic tov Maurice Emmanuel dev eunddioav tov Apiava va 
AGBEL TO apPyvpd pEtaAAlo tyo Association pour l’encouragement des études 
grecques”’. O ypappatéac tg évmonc, Georges Dalmeyda, otnv extetayévy 
avapopa TOV YIM TI¢ Epyaoigs KOL TOVSG StIAyMVIOLODG Tov étovcg 1918-1919, 
QVaKOWOVEL THY amOvoLn Tov Ppafseiov, Emtonuaivovtac mapaAAnAG OTL ot 
EMLPvAGEEIG Tov dSiatbaMoEe oTHV PiBAloKpituKH tov o Maurice Emmanuel dev 
ATOTEAODV ELLTOS1O Ya TH BpaBevon tov Apiwvoc: 

Tlapa tic emipvrdéeic avtéc, mpémet va avayv@pioovpe otov k. Zayapia. 6,tt VEO KaL 

ONLAVTUCO LAG TpocPspet o Apiov [...]. H Emitponmy BpaPeiov Vempnos Sti o—Etrer 

vo. evVOappbvEl TETOLES KAPTOMOPES EpEvvEs Ka TO EPyO AapBavEl TO APYVPOS LETHAALO 


ts Evwons”**. 


25 6m. 

28 6m. 

®7 Reyue des Etudes grecques, Ernest Leroux, Mapiot, 1921, Towoc XXXII, 1919, coed. LII: «O x. 
Zayapiac AaLBavEl TO Upyvpd LETAAALO THS Ev@org ya TH OVAAOYT] EAANVIKOV TPAYOVSLOV KO YOPOV 
TOV SNLOGiEvoE VIO Tov TiTAO Api». 

®8 “Rapport de M.G. Dalmeyda, Secrétaire de l’Association sur les travaux et les concours de 1’ Année 
1918-1919», Revue des Etudes grecques, Ernest Leroux, Hapiot, 1921, Towog XXXII, 1919, osh. 
LXXIl. 
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Ons jtav voce, n PpdBevon tHS ovAAOyIs Tov anoTéAEoE yia Tov Zayapia 
ONMAVTIKO yEsyovdc, To omoio OéAnoOE KOL va EKUETOAAELTEi EUMOpIKG. “ETOL 
MPOKEWLEVOD Va TPOMONHOEL Tov Apiwmva, TPOGEDEGE EVA KSLAPNLLLOTUKO» PODAAGSIO 


739 r 
. LE AVTO 


usta THv TeAsvtaia oeAida tov BipAiov tov H “ovoixn tov EAAnvov 
divetar apyiukd pia mEpiAnyn tov mEpteyouévov tov Apiwmvocg KaL EMloNMAiveTaL H 
BpdBevon tov and thv Association pour l’encouragement des études grecques. O 
Zayapias napavEeter otn ovvéyeia Eva, amOoTAGCLGA ad THY BIpAtoKpITIK Tov Maurice 
Emmanuel, éyovtac mapadsiyet Tig apvynticés extonudvosic. Ta onpsia THs KpItuKNS 
mov mapatibevtar apopovyv thy aKpipei THs amddoo07N¢ TNS HEAwWSIKI|S KivnoNs Ka 
TOD pvOLOv, THV EMLOTHLOVIKH 1O1OTHTA Tov Zayapia Kal THV aNdTEI|Pa TOV va 
ATOSHMOEL YOPEVTIKE TA HETPA TOV KOLLLATIOV THS ODAAOYNS TOV: 
[...] Ok. Zayapiac sivar dviip émiotHLov. Avakekpiévoc Ov ynLWKds Sév apKeitat sic 
TA TEpinov: ylyvM@oKel THv aiav pic AEmTOUEpEtac Kai WETPA LET’ AKpIBEiac TA 
SWUOTHHATA Kai TOVG YPdvoUG, TAS KAiWaKas Kai Taco Aciag THV POdyywv. "EE 
OpHELOvTOV EEeysipnos VO YopEvon ADTOG O LSlOG TA HETPA TOV OPYNOTIKOV AVTOV 
GOLUATOV Kai ODTM MEpEl OTEPEAV ODUBOATV Eig THV ioTOpiay PLOY TIVaV OitTLVEG 
Léypt TOdSE E—aivovto &vdpaAor [....]”°. 
H emonpavon tov Maurice Emmanuel avagopikh te tHv avtiototyia apyaiac 
LETPIKT|S KOL HETPWV TOV EAANVIKOV SNLOTIK®V Tpayovdlmv anodideTal LdAAOV 
TEPUNTATIKA and tov Zayapia, tows enxiPeBaimvovtac WE avTO Ta AEyduEVa TOD 
Maurice Emmanuel 611 dev siye tic amaitovpEves DewMpytikés Yv@oEtc Eni THs apyatac 
EAANVIKN|S LODOTKNG: 
[...] OptAet 8’ sita epi tov émitpitwv tod Mwddpov, tov yopiauBov KAm.“). 
Ot Aemtopépstes Ths Ppa Bevons tov Apimvoc dSivovtat OTHV TEAEvTAia TAPAYPAPO TOV 
«SLAMNLLGTIKOD QvAAGdiov». O Zayapiac avagépetat otnv ovvédAsvon THC 
Association pour l’encouragement des études grecques mov éAafe yopa otic 8 Maitov 


tov 1918 Kat otnv avayyedia THs BpaBEevons THs CvAAOYNS Tov ATO TOV TPdEdPO TS 


PTA. Zayapia, H novo) tev Eddjvov, Tpsic diadééeic, Tunoypagsiov tng B. Avaric A. Pagtavn, 
AOjva, 1922. To PiBrio meptrapBavet To KEiLevo Tpldv SiarAéEEMV TOV EdM0E O Zayapias yia THY 
EAAHVUKN LovotKkT. 

TLA. Zayapia, H novoiky tev Eddjvov, Tpsic diadééeic, Tunoypagsiov tng B. Avaric A. Pagtavn, 
AOjva, 1922, évOeto MvAAO OTO TéAOG Tov PiBAiov. ITB. Maurice Emmanuel, «PEMANOTAY (A.), 
ZAXAPIAYX (ILA.). Apiwv. “H povoixt Tov EAAjvov ws d1e000n 10 TOV APYALoTATwWV YPOvOV LEYPL 
tic onpepov. Athénes, 1917. In 4° , xxxvi-64 p.», 6.2.: «Chimiste distingué, il ne se contente pas d’a 
peu pres; il sait la valeur d’un detail et il mesure avec rigueur les intervalles et les temps, les échelles et 
les durées. Par intuition il s’est astreint 4 danser lui-méme les mesures de ses chants orchestiques, et 
ainsi il apporte une contribution solide 4 histoire de certains rythmes qui jusqu’ici paraissaient 
anormaux». 


Al 
0.7. 
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‘Evoonc. Baost tov mpaktikdv tg ovvédevons””’, n BpaBevon tov Apiwvoc 
avayyéAOnke and tov Georges Dalmeyda, mov ntav o ypappatéas ths Association 
pour l’encouragement des etudes grecques. O mpdsdpo0c anovoiale Kot n Elonynon 
TOV, MOV AVAYVOOTHKE, AMOTEAOVOE EVA EYKMLLO TPOG OOOVGS TOAELNOAV NPwIKA TO 
medio ts paync’”’. Ot mANpogopies nov diver oty ovvéxeia o Zayapiac anotehobv 
TEpiIANHWN TNS OLWWias Tov Georges Dalmeyda: 
[...] éCaiper THV mEpleYOnEvyV GVTIANWIV TOV TEPLOPNU®V OTPOOHV Tic TpaTNS 
TvB1oviKUKT|G Mdi|c TOD IIwddpov, ws Kai Ev YEVEL TO VEWTEPLOTIKOV TT\g GVAAOYTIC EV 
OYEGEL MPOC TH MPONYovLEVaS > Tic To} Bourgault-Ducoudray”™. 
Mia éupE0n avapopa& otov Maurice Emmanuel, os oyéon us th BpdBevon tov 
Apiwvos, yivetat ko os Eva ap9po ths Movoixnc Enidew@pnoeac. To apOpo Eyer titAo 
titho «AaArgéeic H.A. Zayapiov, H éAAnvixh Lovotkt kar eiye dnLootevOst oto 


1’*. Xmv mdnpogopia tg BpaPevons Kot we 


Tevxos tov Oxtafpiov tov 192 
aLdVINON Upos Ooovsg aALioBNnTOvoAaV tHv acia ts EAAnvIKHS poODvOIKTG, 
EMLOVVAMTETAL EVO. EKTETALEVO ATOOTAOLA Ad THV avagopad tov Georges Dalmeyda, 
an’ Omov éyouv eniong mapaAn@bsi OdEg o1 apvytiKés emtonudvosic’”°, eva oto 
onusio mov avagépetat TO Ovoua tov Maurice Emmanuel, onpsimvetat and tov 
ovvtaKtn tHS Movoixyjcg Emidewpynoemc Ott sivar «kaOnyntys tis iotopiacs tic 


~_ 2 ~ > ~ 9, , ~ r T47 
LovouKts Ev TO E€vikd Qdeio tov Tapiciav»’”’. 


™ Bx. Revue des Etudes grecques, Ernest Leroux, Mapiot, 1921, Towoc XXXII, 1919, ced. LIU-LII 
kat LVII-LXXXII. 

™ © A TlayKdopios HoAepoc Sev sive aKopn tedewdoet. 

™ TILA. Zayapia, H wovoixn tov Eddjvov, Tpeic diadééetc, 6.x. TB. «Rapport de M. G. Dalmeyda, 
Secrétaire de |’ Association, sur les travaux et les concours de l’année 1918-1919», Revue des Etudes 
grecques, Ernest Leroux, Hoapiot, 1921, Topwog XXXII, 1919, osA. LXXI: «Avtoi ot devtepevovtEs 
exitpitor sivat akpipas o yapaKtnplotiKds pvOLds Tov Tpa@TOv TIvOdvikov tov Ilwddpov. Av to 
KOLMMATL Tapovolacer akdun dSvoKkodAtiss nov Lia H S00 dSiopPwdoEtIc Oa Htav iows apKEtés va TIC 
ATOLAKPUVODV, aciCEL va ELONLLAVOEi N OVELBOAN Tov kK. Zayapia OTHV EPLvEia AVTOV TOV TEPIMPNLOV 
OTPO~HV», Kat 6.7., o€A. LXXI- LXXII: «Oa Kkatavonoovpe Tm onpacia Kat THV KatvoTOLia TNS 
OvAAoyNs av ovyKpivovL THV EpLjveia Tov K. Zayapia ps exeivy tov Bourgault-Ducoudray y1a To isto 
TPAYOVOL, TAPASEtyLATOS YAPN TO OLOPHO KOLMATL TOV MEpEt TOV apLBLd 53. [...] OK. Zayapias ypd@et 
To pegpaiv os S00 ypOvovs KL TO TPAYOUSL OTH GMOTH Tov aTdd50oN OE TALMVUKO PLOLOG, SNAGd OF 
TEVTE YPOVOUS). 

MS DA., «Avarséeic ILA. Zayapiov, ‘H éAdnvuc) povotcip, Movoie Exidebpnoic, OKt@Bpros 1921, 
Tevyoc A’, osc. 14. 

76 “Rapport de M. G. Dalmeyda, Secrétaire de l’Association, sur les travaux et les concours de l’année 
1918-1919», Revue des Etudes grecques, 6.n., o¢. LXXI-LXXII. 

MTYA., «Araadééerc L.A. Zayapiov, ‘H éAAnvuci) povotkip», 6.7. 
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4.3. Oi enidpdosic tov Hubert Pernot 


H von ty exidpaons tov Hubert Pernot ota edAAnvikd Wovotkd mpaypata vanpée 
SLAPOPETIKH Ad AVTH TOV Bourgault-Ducoudray ko1 Emmanuel. O Pernot zpom@nos 
KUPIMS TH GVAAOYN KOL THV KATAYPAH TOV EAANVIKHV SNLOTIKAV TPAYOVSIOV, EVO 
ovvépade Kat oTHV idpvon Tov XvAAdyov AnnoTiKaV Tpayovdimv, Kal pEtétETa 
Movotkod Aaoypaguod Apysiov™*®. Ouws, n iSpvon tov LvAddyov Anpotiucdv 
Tpayovdimv Kat ov mpoomddetsec tov Pernot yia ovAAoyn KOI KATAYPAPNH TV 
SNHOTIKOV TPAYOVOIMV TEpLOYaV THS EAAGSas EKTdsG THS Xiov Bpioketa FH ad To 
YpOvViKO TAaiolo THS Tapovoas dSiatpiBys, Kat yla TO AdyO avTd dev Da sEETACTODV 
avaAvtiKa. O~eiAovts MOTOOO va avagepBobuE o€ Eva SNLOOGIEvLLA TOD TEPLOdSIKOD 
Movoixa Xpovixa [Asxéupptos 1930], 6z0v o Pernot mépetoat va épyetat oTnv EAAGSa 
KpvOd Kol, EYOVTAG AGBEL KPATIKT, EVTOAN KOL EMLYOPHYNON, va ovAAEyer EAANHVIKG 
SnLOTIKa Tpayovdia. O ovvtaKtys avapépEtat exions C& TPONYOVLEVES AVTIOPAOEIC 
mov sive mpoKadgoet Nn avadeon otov Pernot tys ovAAoyys Kat «dioKoToinono» 
SNHOTIKOV THAYOVSIMV AMO TO EAANVIKO KPATOG, EVO SNAOVEL KATHYOPHLATIKG OTL 
ovo “EAAnves povoikot sivat uavot va Mépovv of Tépacs éva TEéTOIO EyyEipnua, 
Katovoudacovtas tous Pedpyio Aapmedét Kat K@votavtivo Poyo™’. 

Av Ttopa scetdoovus tTHhv exidpacn tov Pernot ota sAAnvikd Lovoikdé mpayLaTa oF 
erinedoO OVYYPALLATOV, 9a TapatnproovniE OT dSeiyvEl Avioa LiKpdTEpN o€ OYEON LE 
THv exidpaon Tov Kewévov tov Bourgault-Ducoudray, arAAG Kor avtmv tov Maurice 
Emmanuel. ‘Eva yopaxtnpiottko mapddetyua amotedsi 1 ovAAoyH tov Mélodies 
populaires grecques de l’ile de Chio. H ovdAdoyn, av Kot vaeptepsi tov Trente 
mélodies populaires de Gréce et d’Orient @>o mpocg tH pEPodoAcyia Kat TO 
TEpleyOpEvo, dev sive THv id1a amHyNoN OTOV EAANVIKO LOVOLKO YMPO TNS ETOYS. 
AvTO SlOTLOTMVETAL AV OvYKPivovLE TOV aplOUd TMV OYETIK®V AVAPOPH®V TOD 


VIGPYOVV OF EAANVIKE EVTLTA, YEVIKOD KOL LOVOLKOD TEPIEYOLEVOD. 


8 BL. mponyoupévac, ced. 116. 
™ Tia mepioodtepes mAnpogopies BA. N.B., «To Gympa to ovdAdoyfc tov SnpotiKdv pac 
Tpayovdimv», Movoixa Xpovixa, Tonos B’ (1930), Tebvyos 12 (24), AsxéuBptos 1930, csr. 353-354. 
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‘Etou, To 1904, dnpootevetat oto tEpiodiKd MTavadyvaia via KpPITUKH TAapOvOiaoN TOV 
Mélodies populaires grecques de l’ile de Chio”°, ypayyévy and tov Nixkodao Bén. Le 
avTHv Enatveitat oiaitepa Nn TpoomdOe1a tov Pernot va ovAAEEEt KAL Va KATAYPHYWeEt 
TO ONLOTIKE TpAyovdta THS Xiov. O Béns Eextonpaiver TH YpHoN TOV PWVOYPAQOD Ms 
LEGOV KATAYPAONS TOV HEAMSIOV, StvOVTUS TIc td1E¢ AEMTOLEPELES LE TOV Pernot: 
[...] pepe ps0’ Eavtod evbuETaKdWLOTOV ypaLLO@@vo Columbia, Bdpovc évvéa 
YUALOYPALLOV, LI] TPOTYLNOUS Kai ETL EAaPOTEpoV SiG TI EvKOAIaV Kai aKpiPEelav 
Tic ovvOéceMs”. 
Xopic va toyvpiCetar Ott sivar eidikdc TpoKElevov va Kpivet THV a¢ia TOV LOVOLKOD 
TEPLEYOLEVOD TNS ovAAOYI|G””, 0 BéNco vmAooTHpiCer OTL Ot MEploodTEpEs aNd TIC 
LEAWOdIES TS OVAAOYTIS EXYODV TOVPKIKO-AVATOAITIKO GKOVOLA. LTO OVUTEPAOLA AVTO 
KATEANCE OTAV GKOVOE KAMOIES AMO TIC HEAMOIES THG OVAAOYTS EPUNVEDLEVES ad 
@idovc Tov: 
THapatnp® pdovov todto, Sti ai mAciotar perMdiar tij¢ ovAAOYfic avtod Sév sivan 
éAAnvikal: sivat tovpkikai Kai év yéver avatodKai [...] 58v wod avéuvynoav sin} 
EAGYLOTAG 6 GOWV HEAMSIOV TKOVOU, Kai KOVOG TAEioTas 6oas ic SuMOpA LEPH 
tod Mapié Kai tig Pobpednc”®. 
To tovpkik6d-avatodituco dKovopna tov EAAnvixov Anuotikmv LEAwWOLMYV THS VvHCOD 
Xiov SEV AVAMEPETAL WG HELOVEKTHUG TNS OvAAOYIIS, GAAG Wo Eva aNd TA 
YOPAKTNPLOTIKA THC. LUU@@va LE Tov Bén, o Pernot ovvéAsée Kar Snpooisvos 
LeAw@dies Mov Mpoépyovtav and tH Xio, yopic va aoyoAnOei mEpetaipw® pE THV 
TMPOEAEVON TOUVG: 
*Hto dd1a@opoc, isms &K LovoiKtic dyvoiac, dv TO ODAAEYOLLEVOV D1’ adTOD LOVOLKOV 


dAUKOV 7ITO TOUPKIKic 7] EAANVuKIIS yevéceas”™. 


™ Nukodaog Bénc, «Movorri)-Anuddetc yaKai per@diam, MavaOjvaia, Eto A’, 15 Avyovotov 
1904, oer. 246-250. 

®! Nixodaoc Bénc, «Movorkt-Anuddetc yiaKai ped@diav», 6.2., o€d. 246. IIB. Hubert Pernot, Mélodies 
populaires de l’tle de Chio, 6.1., o&d. 5: «Xpynoyonoinoa [...] Eva ypapwopw@vo Columbia Bapovs 9 
YALOYPALLOV, TO OTOLO VA LETAMEPETAL LKALVOTOINTIKE OTIC MEPLOYES OTOV OL HETUKIVIOEIC Ad YOPLO 
O€ YOPLO yivovtat HE LOvAGpIA. Yadpyovv, PéBata, Aryotepo Papid ypapoP@va, GAAG n EAagpdTNTa 
TOUG EMITVYYAVETAL EG Bapos THS aKpiPElac Kat TNS EvKOAIAS THS KaTAYpAgr|o». [Je me suis servi [...] 
d’un gramophone Columbia du poids de 9 kilogrammes, suffisament portative dans des contrées ou les 
déplacements d’un village a l’autre se font a dos de mullet. II existe, il est vrai, des grammophones 
moins pesants, mais leur légéreté ne s’obtient qu’aux dépens de la précision et de la commodité du 
remontage]. 

™ 6 m., o€h. 247: «BeBaimc Sév sipat 6 KATGAANAOS Va Kpivw Epi Tic WOVOLKTC TeAELOTHTOS THIS 
Ekd00EW¢ TOD Kk. TEepvo». 

133 6 m., o€h. 247. 

OS ae, 
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AVOTPEXOVTAG OTO TEPIEYOLEVO THS OvAAOYIS Tov Pernot, mapatnpovuE STI SEV 
TEPUGLBAVEL OVTE TOVPKIKE TPAYOVDS1A, OVTE TOVPKIKOVS YOPEVTIKOVS OKOTOVG, KATL 
TOV EFGAAOV SLATLOTOVETAL KOL OMG TO TEPlEYOLEVO TOD TiTAOD THs. Eivat wWotdo0 
miBaVvoe, Nn TapatHprnon tov Bén va o”EirEtat CTO AKOVOLA TOV YLAKOV SHLOTIKAV 
TPAYOVSLOV KOL OTH StAMOPETUKH aAioAnoN TOV ATOKOLLGE AN ALTE. OmMs vTOVOEITAL 
amd TA Ypa~dLEVe TOV, TA SNLOTIKG TpayovdIa TOV siye AKOVDOEL TPOEPYOVTAV 


r r r r r 755 
AMOKAELOTIKA Od THV IIeAondvvyoo Ko TH LtEpsd EAAGSO 


. To yeyovdcs avto, of 
OVVOVAOHO HE THV EAAELYTN Yvons aNd TAEvPAds Tov o€ DEuaTa povotkys, sivat 
mi0avov va odnynos Tov BEN oTO va VEMpHoEt KTOVPKIKO» TO SLAMOPETIKG GKOVOLLA 
TOV YIAKMOV LEAMOLOV. 
‘Eva akon onpavtud Péua mov avaderkvvdetat ad TH BiBALOKpITiKH Tov Bén, sivat n 
avaykn OvAAOYIIS Kal N KATAyYpAMNS TOV EAAHVIKaV SNLOTIK®V TPAYOVSIOV, WC 
avtidoto OTOV KivSvVO OPLOTIKNS EFAMEVLONS TOUG: 
"Edy TO rapddetyya tod «. Hepvo [...] pynOdor kai GAAoL, EapLOCovtEs UGALOTA TIYV 
uéBodSov TIG OvAAOYTIs TOD PUEAANVOs TaAdtov, 0&4 Kat@pIMomMpLEV TaYsM@>o Vo 
SLAGMOMLEV TAG KAO’ NuEpav POEIpOLEvas 7] Kai MAVTEAMS EGapaviConévac EOviKdc 
Lov ped@diac’”®. 
Tlépa a6 TH «Kd1GoMoN» TOV EAANVIKOV SNLOTIKOV TPAyOVSIOV, O BENS MloTEvEL OTL 
NH Linnon Tov mapadsiypatos tov Pernot yewvd sAnidss yia THV avaBdOuIon THC 
MOLOTHTASG AVTIOTOLYWV TPOOTAVELMV OTOV EAANVLKO YHPO: 
[...] TO Tapaderywa adtod Sbvavtol KGAALOTA Vv’ GkKOAOVOHOWwWOL Kai Tis OdNnyias TOU 
VO ETMPEANVOOL Kai Ol GHOIPOTATOL EK TOV NLETEPOV TAOS LOVOIKT\s EKTAISEDOEWGS, 
ovAAEyovtEc, ka0’ Sv TPdMOV O YGAAOG EAANVIOTIS, Tas EBVIKAG TUOV LEAMSIASG Koi 
LsydAws OTH GvVTEOdVtEC Eis TI dAoBHGabpIoWw adTaV [...]””. 
Tlapatnpovpe 611 Nn Evpwmaikn mpoéAEvoy tov Pernot exionuaivetar and tov Bén, 
Ka8@c o Pernot exatveitar wo TéAAoc emtothpovac, n Epyaoia tov omoiov amotedst 
TApPadEltyua yia tTovc EAAnves mov OéAOvV va OVDAAEEOVV KOL Va KATAYPAYOUV TO 
ONHOTIKA TOVSG Tpayovdia. Omas ovvéBn Kol otnv aEpintmon tov Bourgault- 


Ducoudray kat Emmanuel, étot koi pe tov Pernot, mpoBdAovtar n Eevpw@maikn Tov 


KATAYOYN KL TAWEIG. WG OVVLOTHOES TNS TPOGMTIKT|S TOV aciac. 


755 + X ~ oe > yy one se oe ~ oY . r 
6.7., «[...] d&v Lod dvévynooy sip EAdytoTtas && domv pEd@diOv KovoG, Kai }KOVOG TAsioTACG 


boas sic Sia~opa Lépy Tod Mwpré Kai tig PobuwEdno». 
°° Nixoraoc Bénc, «Movorki-Anuddetc yiakai ped@diow, 6.7., c6d. 249. 
87 6 ., o&h. 247. 
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XE QVTO TO TVEDLLA, TNS TPOBOATS TNS EvPTAIKNS TPOgAEvONS TOV Pernot, KtvobvTat 
TO OYETIKG SNMOOLEDLATA TOV EVvTOTiOaUE OTH Pdpuyya. Ev® ny EniotHLWOvuKH 
ATLOOTOAN KOL N OVAAOYT TOD AVAPEPOVTAL ETIYPALLATIKA GTO APHPO Tov Meodapov 
Kdnpovopov ps titho KEAANViKa SnLoTiKa Tpayovdsio»”®, Sivetat iaitepy Eugacn 
ad THY EPnLEpiSa OTHV ExiokeyN Tov Hubert Pernot oty oyoAN PoCavtiwys LovoiKkns 
tov Qdeiov AOnvav. AvaAvtiKdtepa, oto MbAAO TH¢ 15"-30" Arpiriov 1912 Kar ot 
oTHnAn «Movotik? Kivnoto», avapsépetat 6tt 0 Hubert Pernot exioxé~Onke tT oYoOAH 
uaci ws tov Louis Massignon, WéA0c TOD ApYaALoAOYLKOD tvoTITOVTOV TOV Kaiipov, Kat 
Ol HAONTES THS DYOAT|S TOUS NApOvOiaoAV EKKANOLAOTIKODSG VUVOVG Kat SNLOTIKE 
Tpayovdsia LE TH OvVOdEiA LIKPNS OPYnoTtpac. O ovvTaKTNS EXlonLaiver TH OEeTUKH 
EVTVIMON MOV ATOKOLIOAV OL EMLOKENTES AO ALT TH LAONTUKH OvvaDvAIa: 

At &k Tig EKTEAEDEMS TOV GOLATOV TOUTOV EVIVTMODEIC TOV AVOTEPH EEvav DaTpsav 

Gplotal, MpoKaAéoacat AKpaTHToV Eig avTODS EVOOVOLAOLLOV, EKONAwWOVEVTA 51d 

Deppotatav ovyyapytnpiav mpdc Tov K. Payov tov dtevOvvtiy tig LyoArtic””. 
Maivetat ott o Pernot avtmetoniotnKe and THY EONLEPIOA Wo TPOOMMO LE KUPOG, 
omas axpipas ovvéBn LW tovc Bourgault-Ducoudray kot Emmanuel. ‘Etot, yn 8ettKy 
yv@un tov Pernot ya tov Ka@votavtivo ayo, amévavtt otov onmoio n Popuiyé sixe 
Kpatyoet pia Wiaitspa Getic oTdon, TPOPANOnKke mWavdtata KaI EnEldn TPOGESIOE 
acia o€ AVTOV KAL TO EPyO TOD. 
H enikAnon otnv acia ts yv@uns tov Pernot sivol mEpioodtEpo ELMaVYS OTN 
Ovvéyela TOV SHLOOLEDLATOG, OOD yiveTat AGYOS yla THV ApoomdBEla ovAAOYIS 
EAANVIKOV SNLOTIKOV TOAyOLDSIO®V ad TO Qdeio AONVOV KaI yia TOV EVOOVOLAOLLO 
mov sde1ée yv avtiyv o Pernot: 

[...] TabTHV SE EXAPAKTHPIOEV WC TPMTOTLMOV EvEYoVOA DYloTHV ENLOTHLOVUKTV 

onpaciav 510 tovdc év Edpdry povorkoardyous””™. 
O evOovoiaopdc tov Pernot deiyvel vo EKTILGTOL ANG TOV ODVTAKTH THS Popsuyyoc 
16S KOL MEPIOOOTEPO ATG TO EXLOTHLOVIKO Tov Epyo, KAVGS avtEetwnietaL wc 
EYYONON YA THV TOLOTHTA TOV EAANVIKOV TPOOTAVELMV OTOV TOMEG TNS OVAAOYTIC KL 


KATAYPAPNS TOV SNLOTIK®V TpayovdSiov. ExitAéov, n viwPEtTHON pias yEeviKOTEPTS 


mF Osddw@pocg KAnpovonoc, «EAA nvika dnote tpayovsta», Bopuryé, Mepiodocs B’, Etocg A’(£T’), 
15 OxtwBpiov 1908: «[...] 7 Today KvBpépvnotcs [...] dméotetre [...] 16 [...] 1901 tov yvmotov 
KabnyntHv tig NeosAAnvuctic év Taptcioic Hubert Pernot sic Xiov, 610 tov abtOv oKomOv [...] Hubert 
Pernot Paris 1902 mepi ta 150 yrake peta Tod LEéAOUS aAdTAV». 

™® «Movoiki) Kivyotc-Eidijoeig mévtote oyetikai», Ddpyryé, Mepiodoc B’, “Etoc Z'(@’), 15-30 
Amptriov 1912. 

7 OTe. 
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BetiKI\s OTGONS and Tov Pernot amévavtt oTn GYOAH BvCavtivys LovoIKNs LOvOIKTS 
tov Qdsiov AOnvav ovuBdAAEL EvepyeTiKa oTO YHoPO TNS PvCavtiwys HovotKi<, 
EVLOYVOVTAS THY asia TOV, TOD ALOLOPNTEitTAl Ad ApKETOS «EcevpwmatoTES», WE LIA 
KEvpomaiKH» BEetiKH YVOu"N. 
Avotpéyovtas os éva akdOun GpOpo, SnuootevpLEVO avTH TH Popa otn Movoixy 
Eni@ea@pynon tov OxtwmBpiov tov 1921, diamiotmvovpe OT SEV vANPYE TOAD CAIs 
ELKOVO, OYETIKG HE TO TEPLEYOMEVO KOL THV TAVTOTHTA THS OVAAOYNS Tov Pernot. O 
OVVTAKTYS TOV GPOpov, vA TO WEvdaVOLO «OpgEto», StaTIOTHvEL EAAELYN OF 
ovAAoyés SNMOTIKMV TPaAyOVSIMV, EVH® TapdAAnAa Oewpsi OTL osc sixav 
KUKAO@OPNOEL NTAV 1OLAITEPA PTMYES WC POS TO TEPLEYOLEVO TOG: 
Ti va KaTAOAGBYH Kaveic [...] G0 Tic 17 WEAMSIES Tig Xiov Tod LaCEwE LE POVOYPE@O 
6 Pernot”'; 
H evtbamon mov diver o KOpmstvd>» eivar Ott NY OVAAOYH Tov Pernot azotEAEitat Lovo 
and SEKOEMTA WEAMSIES. LTNV TPAYHATUKOTHTA OL AnuoTIKEes UEAMOLES THS VHoOD Xiov 
EiVOL EKATOV OEKATEDOEPEIG CTO OVVOAS TOUG, EVO SEKaENTH sival OL LEAMdIES TOD 
TEpUauBavovtal COTO LOVOIKO TapaptTHnUAa ths Nyoov Xiov. O «Op@eEeds» ayvosi 
TpoPavas tTHv VrAapsn Tov AnuotikM@v UEAwMOIMY THC vyoov Xiov, Kai DEewpst ws 


ovAAoyy Tov Pernot To LovotKd ZapaptnuUa ths Nyoov Xiov. 


4.3.1. Enidpacy tys ovddoyys tov Hubert Pernot otyy évtexvy Movoiky Onpiovupyia 


Av 0éAnoovus va evtomioovpe KdmOLe yeviuKdTEpn oYéoN LETAcD Tov Hubert Pernot 
KQL THS EVTEYVNS LOvOIKNS SynLOvpyias oTHV EAAdSa, 8a SiaTLOTMOODUE OTL AVTN 
cival LOAAOV supeon Kat oxeTiCetTal WE TH OVEWETOYN EAAHV@V ovv0ETav o€ Eva Epyo 
mov éskivnos ts Sukh Tov Tpw@tToBovAia. Ito ovyKekpytéva, Eta THV iSpvon Tov 
XvAAOyou Anpotikav Tpayovdimv Kat pEtézerta Movotkod Aaoypagucot Apysiov 
us mpatoBpovAia tov Pernot, n MéaAnm Meprté mpayuatomoinoe enitomtes 
NXOYPAONOEIs SNMOTIKOV Tpayovdsiov ava tThv EAAdSa Kal avé0EoE OF OvVOETES OTM 
o Nikoc XKoAKkwtac, o Tempytos Hovnpidns cot o Hétpocg Hetpidns tm petaypaoy 


r r 762 r r r r 
TOV TPAYOVSIWV OTO TEVTAYPApWO ”. LE avTH THV ApoondOEela aivetoar OTL 


7°! Opgedc, «Ta SnpotiKd pac tpayovsia», Movoixyn Embcdpnoic, Tebyoc A’, OKt@Ppioc 1921. 
7 Br. Kaitn Papavod, Evreyvn edAnvixy Lovolky otove vEedtepovs xpovove, 6.T., 6Ed. 221. 
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ovppetsiye Kat o MavaaAns Kadonoipync, Ka8a>o oto apysio tov diacm@Covtat o1 
etaypagés névte SnLoTUKdv TpAyoVSOV o€ YeLPdypagn LopEr’”. 
O Kaodonoipns yvopite tpoommtkd tov Pernot, 6m@o LapTLpatol ad EXLIOTOAN TOV 


764 


Pernot zpoc to MavaAn Koadopoipyn ts ypovoAoyia 10 NoepBpiov 1937". Katé thv 


ELOY AVTH, O Karopoipys TpayLatomowvos Eva ETMYYEALATIKE EAITOYHHEVO TACTd1 


r 765 
oto Ilapiov~. 


XTHV EMlOTOAH TOV, Oo Pernot Cnt& and tov Kadonoipyn va tov 
SucatoAhoyijoet ot Kupia Séailles” Kor otov obCvy6 tHe, emetd1) Sev MOpovbos va 
avtanoKpisi o€ TPOOKANON Tovc. HapaAAnrAa exepacer thy ex1OvuUia va OvvavTHoEL 
amd KovTd Tov Kadkopoipn Kat Tov TpooKaAEi COTO OTiTL TOV, OTA TEpiyMPA TOD 
Taptowb’*’. 

XE OTL aAMopa THPA TH OvAAOYH Tov Hubert Pernot, mapatnpovbUE OTL apyiKa 
YpnoywrotomOnKs EktOG EAAGSOc and Tous Maurice Ravel kat Maurice Emmanuel, oc 
TNYN EAAHVIKoV SHLOTIKHV LEAMSIOV Ya TI¢ SvVOEOEIG Tov Cinq mélodies 
populaires grecques kat Suite sur des airs populaires grecs’*. Oa apémet WoTd00 va. 
dtevKptvioovLE OTL OTHV TEpintwOoN Tov Ravel, n EextAoyH TOV EAANVIKOV TPAYOVSILOV 
amd Tm ovdAdoyn tov Hubert Pernot ogeidetar of mpdtaon tov “EAAnva 
LovoikoKpitiKod MtyonA Koadpoxopéon. O Kadapoxopéons ntav “EAAnvas otnv 
KATAYMYN, O OTOIOG OTASIOSPOLNOE WS LOvOIKOKpITIKOS OTH TaAAia, Kat apyotepa 
otn MeydAn Bpetavia, eva Siatnpovoe Tpoca@nikh yvopimuia Kal ws tov Bourgault- 
Ducoudray””’. O iS10¢ 0 KadBoxopéons oe dpOpo tov oto mEpiodtKo The Musical 
Quarterly’, onov Sypoorsder Kar oyomdCer EmtotoAgs tov Ravel mpoc ekeivov, 
AVAMEPEL OTL YvOpPutia Tov LE TOV Ravel Eexivynos to 1898, ota TAaiowe avetionHwov 


OVYKEVIPOOEOV TOV OPYAVOVE Lia MUKN TOVvG OlKOYEvELA KaL EFEAiyOnKE Of OTEVT 


7 BY. Nixkog Madépac, To eddnvixd SnuotKd tpayobdi on wovoikn tov MANQAH KAAOMOIPH, 
6.1., o€A. 62-63. 

7 H emtotoAr PpéOnKke oto apysio MavdAn Kadropoipyn oto Hada PéaAnpo and ty SSaKtopa Tov 
Tujpatos Movoicov Xaovdav tov Havemtotnpiov AOnvav, Lopia Kovtmon, n omoia kat thv é0Eos 
vrown Lov. ia thy baapEN ts pe EVNLEPWOE ETioNs N vAEvOvVH Tov apysiov Kat VIOWHELA S6dKT@P 
tov Tunpatoc Movoiwv Laovdmv tov Hoavemtotnpiov ASnvav, Mupta Orcovopisov. Ti to 
TPMOTOTLTO KEILEVO KAL TH LETAPPAONS THs EMIOTOAI/<s, BA. Hapaptnua 13. 

7° Ta, meptoodtepss MANpo@opies oYETIKG Le To TALiSt Tov MavdAn Kadopoipy oto Tapio, BA. Kaim 
Popavov, Evteyvy edAnvikyn ovoikn otovs vEedtEepous ypovous, 0.1., o&A. 171-172. 

7 Tipdkertat yio. TH UaepavtGa Kado. Séailles tav to exiPeto tov ovtbyou THs. 

77 BL. Tapéptypa 13. 

7 Ta to pyo tov Ravel BA. Bruno Bossis, 6.2. Tia to épyo tov Emmanuel BA. KepdAa1o «Suite sur 
des airs populaires grecs», ogd. 94-97. 

7 Tia mepioodtepes mAnpogopies oyettKd pte Tov KoAPoxopéon, BA. Gerald Abraham, «M.D. 
Calvocoressi», The Musical Times, Musical Times Publications, Topoc 85, Ap. 1213, Mdptioc 1944, 
oi. 83-85. Tia tc emtotoAgécs tov Bourgault-Ducoudray mpoc tov KoAPokopéon BA. Hapdptynpoa 14. 

7 *To ovotKkd TpUNVLAiO. 
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etaed tovg piria’”. Etot, dtav to 1904 0 ovvdétng Kat povoiKOAyoc Pierre Aubry 
Cytnos and tov KadABoxopéon va tov Bpet EAAHVIKG THAyOVSIA, TPOKELLEVOD Va. TO 
mapovoidcet os pia SWAsé tov yi Tove «KaTUMtEopévovc Aaovo»’”, o 
Kodpoxopéons amev80vOnke otov Ravel yia tH ovvOEOn TMV TPAyOvOIOV, 
TUpovor1aCovtisc TOV ws apyuKés MVE Tig OVAAOYES Tov Pernot Kat Métoa’”*. And tic 
OVVOMKE TEDOEPEIG LEAMdiEs TOV OvvEéBEcE O Ravel yvavty tTHv TEpiotaon, dvo 
EMlagyOnKav ad TH OVAAOYH TOV Pernot Kat 500 and TH GvAAOY| TOV Métoa’”. O 
Kodpoxopéons avagépet Ott 0 Ravel ovvébeoe Kor GAAES WEAwMdiEs AMO TH ODAAOYN 
Tov Pernot, TpEic Tov TAPOVOLGOTHKAV O€ SiKH TOV SidAEEN KATA THV TEpiodo 1905- 
1906 kot pia vx6 Tov TitAo «Tpinatog», Tov YpaOTHKE LEPIKA Ypdvia apyoTEpa 
[1909] yia thy Appévia otrnv Kataywyr compévo, Marguerite Babaian’”. 

O Ravel zepiédape otnv EkSooN ToV Cing Mélodies populaires grecques 500 a76 Tic 
UEeAw@dies TOV TApovoldotnKav oty dSiAEeEn tov Aubry, pia amd TH OvAAOYH Tov 
Pernot Kot pia amd tov Métoa, Ka8W> KAI TIS TPEIG EAMES ATG TH OVAAOYH TOV 
Pernot nov mapovoidotnkav to 1906 oty d1dAsén tov KoABoKxopéon. O Tpinzatoc 
MPOOTEOHKE WS TAPAPTHUG Tov épyov peta TO Bavato tov Ravel. O axkddAovBoc 
mivakas pdc dsiyvel THV avtioTOWiA AvdpEoa OTIc HWEAMdiss TOD Ravel Kol ota 


MPOTOTVTA THS OVAAOYN|S Tov Pernot: 


77! M. D. Calvocoressi, «Ravel’s letters to Calvocoressi with notes and comments», The Musical 
Quarterly, Tevyoo XXVII, Ap. 1, Iavovdiptocs 1941, cer. 1. 
7 H 8dAsEn tov Pierre Aubry 500nKe otnv Ecole des Hautes Etudes Sociales [ZyoA1) Avatepov 
Kowovikav Lr0vdav] Kat APOPOVSE TOVSG «KaTUMLEGLEVOUG [AQoUG], EAAnvEs Kot Appevioug». BA. 
Michel Dimitri Calvocoressi, «Correspondances», Revue Musicale, Ap. 188, Iavovdpioc-PeBpovdptoc 
1939, osA. 16-17, os Bruno Bossis, 6.7., ost. 234. BA. exiong K. Kakouri, L’ harmonisation de 
chansons populaires grecques: |’ héritage de Bourgault-Ducoudray et de Maurice Ravel, 6.1., Towoc 1, 
osA. 30-34. 
7 H ovaAhoyh tov Métoa 80 EdAnvixai Anuotixai Med@diai [80 Elnvixai Anuotxai Med@oiar da 
Lov@oiav év axohovbia Keldoxvupdrov Hh Kai d1a povov tO Kdelookbupadov. LvAdeyOcioat Kai 
ovvappovicsioat bx0 Tepixrséovg A. Matoa. 80 Melodies Populaires Grecques pour chant avec 
accompagnement de piano ou pour piano seul Recuellies et Harmonisées par Peériclés A. Matza, 
F.Adam, KewvotavttwvovmoAn, 1883] dev éytwe Wiaitepa yvm@oti otous EAAnves pLovotkovs TNS 
KevotavtwovrnoAns, ioms emedy tov ypanpévn os dvtikosvpamaikn Kar oyt BvCavtwh 
OnLEeloypagia, d6mM>o dAAEG OVAAOYES TS EXOYIIS TOV KUKAOMOPHOaV OTHV KwvotavtiwovmoAn. BA. 
Kaitn Popavot, «EKddc0sic ovAAoy@v THS HoOvoUKTS Tov EAAnVvuKOD AGOD (1830-1930)» [avéKdoto 
GpOpo]. Utis VTGAOIMES TNYES LOS AVAPEPETAL OVOLLAOTIKE Kat Ws EKd08Eion OTHV KwvotavttvovmoAn. 
Bruno Bossis [6.2., vtoonusiwon 67], Serge Gut, [«Permanence et transformation des structures 
mélodiques grecques antiques dans les Mélodies populaires grecques de Maurice Ravel», Revue de 
Musicologie, Société Francaise de Musicologie, Topo 84, Ap. 2 (1998), od. 264], Kaity Papavod 
[E8vixys Movotknys HMepmynot, 6.7., oer. 173, vtoonpsiwon 11]. Tia mepioodtepes mAnpowopiss 
OYETIKE HE TO MEPLEYOLLEVO TIS OvAAOYT|s, BA. Pn@iaKxd Apysio IEMA: Apysio Tiapyovu KwvotévtCov: 
http://digitize.iema.gr/is_pi.php?phys_item_id=9804, dmov divetat diamopEstiKds EKdoTUKds Oikos [A. 
Comendinger]. 
7™™ By. Michel Dimitri Calvocoressi, «Correspondances», Revue Musicale, Ap. 188, Iavovdpwoc- 
Defipovdproc 1939, oe. 16-17, og Bruno Bossis, 6.7., ogA. 234-235. 

0.1. 
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Cing Melodies Melodies populaires 
populaires Grecques grecques de 1’ ile de 
Chio 
1 74 
2 25 
a - 
4 104 
3) 4] 
Tpizatos [6] 14 


xXto &p8po tov oto The Musical Quarterly 0 KadBoxopéons Kévei AOyO yia pia 
SLAOKEDT] THS HEAMdIAG ap. 79 THS OvAAOYIs Tov Pernot and tov Ravel. Exions 
mapavéte: kat Eva LUKPO oNnpLEi@pGA Tov Ravel, to onoio BploKOtav exéiv@ o€ Lia 
YElpOypan SiAoKEDN TNS: 

Mire pov, FEpO@ KAAG oti Sev Eivat ONOVvdAIO, GAAG ASG TO APTOOVLE TPO TO TAPOv. 


‘Iowc va to Eavapyicow yia pia tpity popa’””!! 


™8 cor o KadBpoKxopéong 


To onpsiana ypovoAoysitar Katd To DPtwdmMpo tov 1905 
AVAMEPEL OTL TPOKEITAL ya. EVA LOIPOAOL TOV O Ravel azo@dotos va ENV EKdd081. 

EéetaCovtas Topa THY YPNON THs ovAAOyNs Tov Pernot amd “EAAnvEs ovvbEtEc, Oa 
MpEMEL VA AVaMepovts OTL KaTEMVyAV o€ avTHV o1 Tidvvyns Kwvotavttwidyns Kat 
Tétpog Metpisyc’”’. Enetdi to évteyvo ovv0etiKd épyo tov Miévvn Kovotavtwidsy 
civOl OPKETH LETAYEVEOTEPO ATO THV EXOYN TOV KOAVATETAL ANd THV TAapovoU 
dtatpiBy, KpiOnKke TEptoodTEpo appLOCovoa Nn ECéTAON Tov Epyov Tov I1étpov Ietpisn, 


dedoLEvov OTL YpovoAoyeitat Kate Ta ty 1920 Kar 1922. 


77° 173" erwdia avtiototyet otov ap. 75 THC ovAOYIC Tov Matoa. 

77” M.D. Calvocoressi, «Ravel’s letters to Calvocoressi with notes and comments», The Musical 
Quarterly, 6.1., o€h. 2: «Mon vieux, je sais bien que c’est pas genial, mais cela pourra aller pour le 
moment. Peut-étre la recommencerai-je une troisi¢me fois !!». 

T8 OC KahBoxopéoncs Baet spatnpatiKo peté thy évderEN THS YpovoAoyiac: «Autumn 19052», 6.7. 

™ Br. Twopyog Laxadmépoc, «O eddnvikdcs yopdc wo sidoc évteyvng veosAAnvuctig pLovouctic 
Snlovpyiac Kat WEcOV EKMPAONS «EOvIKT|o» TAVTOTNTAC, LED ATO CVLOOVIKG SEiyLATA Ypaons TOV 
II. Hetpisn, M. Kadopoipn, N. XKoAKkota kor T. Kovotavtwidyn», www.musgradthess.gr/Arthra- 
Sakalieros-Ellinikos Xoros.pdf, oer. 3, vaoonnsiwon 10. [Avabempynpévn ekdoy THs EXLOTHLOVUKT|S 
avakoiv@ons mov sekgavwi8nke oto ovvédpilo «KOwElg TNS EsAANVIKOTHTASG OTN [LOVOLKH», Ov 
ovvolopyavadnke amd to Idvio Haverty, tmyv Kpatun Opyjotpa A®nvav Kat to Méyapo 
Movoxrs APnvav, kot tpayLatorzomOnke and tic 5 Ews Tig 7 Matov 2006]. 
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O Iletpidns mépetoi vo éyel Evappoviost CapdvtTa TEpizov LEAwWSIES ANd TH ODAAOYN 
tov Hubert Pernot. Een sev otdOnke dvvatdv va evtonioovue to épyo, 
TEplopICOUaoTE C& TANPOgopies Tov divovtar and oyxeTiKh pOpa Kat Anata. 
Apyikd, 1 mAnpogopia ts EvapLdvions TOV LEAMdIOV diveTaL aNd Tov BUpwva 
MideEtCn, oe &pOpo tov oto mEpiodiKd Movoixoloyia: 

Evappoviogic Sonpotikov pEeA@didv. Le avtoPioypa~iuKd onpeimua tov ovv0éTy 


LIVLOVEDOVTOL EVAPLOVIGEIG YAPAKTNPLOTIKMV THAYOVSIOV Ad TH GvAAOYH TOD 
780 


Pernot (Meawdies ths Xiov)"”. 

H svappovion Tov ylaKav pEAw@dimv and tov Ietpidn avagpépetar exions Kal ota 
vmdhowa PloypagiKa Ahuwata mov e€etdotmnKav’®', dmo0v mpoodiopiovtar ac 
avtotehés Epyo ps TitAo 40 mélodies populaires grecques harmonisées’”’. Yrdpyet 
TIVAVOTNTA GVTO TO EPYO Va TPOEKUE AO TH ODVEpyacia Tov ITetpidyn pe Tov Pernot 
oto Ilavemtotjw0 tov Haptowv, dmov o Ietpidns didage tT véa sdAAnvixy yAdoou 
Kata to Siéotnpa 1919-19207%?. 

Ext6c a6 avTO TO LOAAOV YaLEévo Epyo, OOD N OvEBOAN Tov Pernot sivat TPO@avi, 
o Iletpidns éxet evappoviogt Eva AKON TPAyOvS1 AZO TH OVAAOYH Tov Hubert Pernot, 
TO ONOIO EYEL ODUTEPIAGPBEt OTOV KUKAO Tpayovdimv Quatre mélodies grecques pour 


chant et piano-Poésies de A. Valaoritis”™* 


, mov Ekd0Onke To 1922 oto Ilapior. Oa 
MpETEL VO. SLEVKPIVOOVLE OTL TOMPATA TOV BaAawpitn atoTEAOvV LLOVO N TPN Kat 
n dSevtepyn LEAw@dia Tov KUKAOD, EVO YN TPiTH KaL Nn TETAPTNH sival EAANVIKG SNLOTIKE 
tpayovsia. H tpitn pedwdsia ~épet tov titko Chanson de sarclage”™’, Kat avtiotoryet 
OTH LEAwdia ap. 93 tav EdAnvixoyv dnuotikaov Ledw@diayv tng vyoov Xiov, KaAVMS KaL 
otov ap. 10 tov povoikod mapaptywatos ths Nycov Xiov. E€etaCovtas tm ovvOeon 
tov Iletpidn Kat ovyKpivovtds T LE TA TPHTOTLTAA TOV TPAyOVSIOV, OTM AVTE 


divovtalt OTA EPya TOV Pernot, mapatnpovbE OTL N TOVIKOTHTA KO TO LETPO EtvaL 


Kowd, ev N pEkwdia mapapéver n i510 oto Paotkd tH mEpiypappa’’®. Oa mpémer 


® B @iderlye, «IL. Metpisn: Ta mpota (;) keipeva», Movoixodoyia, Tebyoc 7-8/1990, ced. 126. 

8! Bx. George Leotsakos, «Petridis, Petros (John)», The New Grove Dictionary of Music and 
Musicians, 6.1., Tonos 19, osA. 508 «ou Julia Lazaridou-Elmaloglou, «Petridés, Petros», Die Musik in 
Geschichte und Gegenwart, Barenreiter-Metzler, Kassel-Xtovtyyépdn, 2005, Personenteil-Topoc 13, 
oi. 417. 

7 +40 svappoviopévec ehAnviKéc SnpoTiKéc LeAWdiec 

78 SOupwva pe To Aec1Kd tHS Movoihe tov Takn Kadroyepomovaon, ot 40 evappoviopévec eAdnvucéc 
SnLWoTUKés LEA@diEs ypa@tnKav To 1920. BA. Taknco Kadroyepdmovaos, «Hetpisns HWétpoco», To Aecixo 
tc EdAnvixnc Movoiknes, Exddosic PoaArérn, A®yva, 1998, Tonos 5, ced. 65. 

1 *Tégospeic EAANVIKES LEAWSiEs Yl THAYOVS! Kat MAVvO-Ioujpata tov A. Barawpitn. 

8 *Tpayovdt tov Gexoptapidopatoc. 

8 Tra ta LOVotKG KEipeva THG ObVOEoNs tov Tetpisy Kat TOV LEAWSIdV Tov Pernot BA. Tapaptnua 
15. 
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aKOUN Vo ExtonudvovpEe OT1 oO Tletpidns Sev avagépet KaVOAOD OTL N OVYKEKpILEV 
WeAwMdia mpoépyetat and TH OVAAOYH Tov Hubert Pernot, Kka8@co otnv naptitovpa 
avaypa@Etat Evtdc MapEvOEOEWS O YAPAKTNHPLOLdS «populaire» [SnpoTiuKH] Kat y 


APEPHON TNS OTHV VWi~wVvo UmepavtGa Kado [a Madame Speranza Calo]’*’. 


87 BA. Tapéptnua 15. 
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ENIAOLPOLX-LYMMEPAZMATA 


"EYOVTOSG APAYMATOMOIOSL Hid EKTETALEVN TEPMyNON OTO YH®PO Tov VoTEPOD 
YOAALKOD OUEAAnvionOd — d6m0v Oa EAOpOvoaLE HEewWPNTIKA va EvTacovpE TO Epyo 
tov Bourgault-Ducoudray, Emmanuel «a1 Pernot — kot Tyg EAAnviks Lovoikts Cans 
TOV TEAOV Tov 19° GImva Kat TOV Aapydav tov 20°", dzov siyav avaKkbWeEL TOAAEc, 
SLUPOPETIKES KOL OLVTLLAYOLIEVES TAOEIC, KPiVODHLE OKOTULO VA TPOYOPNHOOVLE O€ Lia. 
OVVOTTIKN TAPOVOIAGN TNS GNMADIAS TMV TPIOV EPEVVNHTOV YO TA EAANVIKG LOVDOTKE 
mpayuata. Oa mpémE1 va SievKpwoovpE OTO onpEto AVTO OT1 N EEETAON TNS CHNs KaL 
tov €épyoo tov Bourgault-Ducoudray, Emmanuel kai Pernot anotéAeoe sia 
ATAPAITHTN AVASPOLLN TPOKEIMEVOD VA KATAVONOODV TEPLOGOTEPO OL AOGYOL TOV TOVG 
odNyNoav oTHv EvaoyYOANoN LE THV EAAGOG KO TH LOVOLKT TNS Kal va agioAoynOet 
KOAUDTEPA TN OVLBOAN TOVG OTA EAANVIKE LOVOTKE TPAyLaTa. 

Me pia mpotm pati, 9a UnopovoauE va movpE OTL N Eidpacn tov Bourgault- 
Ducoudray vanpée atoOnté Weyarvdtepn, Sit TO EPyO TOV KAL OL AMOWEIS TOD YA THV 
EAAHVIKN LOVOLKT TPOBANONKaV TEPIOOOTEPO ANd TOV TOMO, KAL ME TOV THOTO ALTO 
EYIVAV TEPLOOOTEPO YvMOTES Kat SnLOMUsic. XE avTO TO AvEdLA, AV TOMOVETHOOVLE 
oxNWatucd tov Bourgault-Ducoudray otn Baon THs HEAETHS THS EAANVIKT|S LOVOLKT|G, 
0a mapatnpyoovpe OTL Ol vmAOAOCIMOL SVO EpEvVNTeés ECEAICAV KAM01Ia ANd TIC 
SLAPOPETIKEG ODVLOTMOES TOV EPyOv TOV, KAAS o Emmanuel aoyoAnOnke LE THV 
apyaia EsAANVIKN LODOIKN KOL TH PEAETH TOV KAWAK®V THS Kat oO Pernot ws TH 
OvAAOYH EAANVIKOV SNLOTIKOV TPMYOVSIOV. 

XE OT aPops Ta KEipeva, Tov Bourgault-Ducoudray y1a To SnLOTIKO THAyOVS1 KL TH 
BoCavtwy EKKANOLAOTIKH LOVOIKN, TAapAaTHpOvpE OTL EANPEGOAV TH OVETNON Kal TOV 
TPOBANLATIOWO OF TOAAG «AEYOVTO CHTNLATA THS EAANVIKT|S LOVOIKT|S CMS TOV 
apyav tov 20” a1ova, OMG TO KUMOVOLKOV CTO, 1 AVTILETOION TOV SNLOTIKAV 
TOAyOVSIO®V KaL N SNLWLOVpyia EOviKTs EvtTExVNS LOVOIKNs. Ilo ovyKeKpméva, n 
LALA LETAcdY TETPAPaViAS KOI TAPASOOLAKTS EKSOYNS TOV EKKANOLAOTIKOV DUVOV 
MOV AVEKVWE OTA TAGioLA TOD «LOvOLKOD CHTNLATOS», TPOPodoTHONKE KOI ANd TIC 
usetappv0uicetc mov stonynOnke o Bourgault-Ducoudray otic Medétec eat ty¢ 
EAANVIKNG EKKANOLAOTIKNC MOVOIKNS, OAAG KOI and Lia, TapEpUNnvEDLEVH EKdOYN TOV 


ATOWEOV Tov TEpi CEBACLOD Kat SLATHPNONS TOV 1dLAITEPOV KAILEK@V THS EAANVUKTS 
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LOovolKns, nN omoia Tov KaTéoTHOE SNLOGUNH LETAcsO ApPKETmV avTITdAwMV THC 
Tetpapaovias. Enioncs, 01 MpOThoEsIg Tov yIA SIdOWON TOV EAANVIKOV SNLOTIKOV 
TPAYOVSLOV LEOW TNS EVAPLOVLONS TOVvG BerKaV amHyNoN OTH SnLLOVpyia OVAAOYaV 
ad dSiapopEeTiKovs Mopsic Kol TPOCMNA, EVO Eva ANd Ta BaotKd KEipEva, OTOv 
AVANTUOOETAL N 1dEOAOyia THS EAANVIKTS EOVIKS CYOATS, «H éOviK LovoiKn-H 
Aaikt» tov Tempyiov Aaumerét, éxet o€ onpavttKd Babud Baoctotsi otnv Eloaywyy 
tov Tpiavta dnuotikav pEehwmoimv tng Eddddag Kar tno Avatodnc. Orv Tpidvra 
OnlotiKes WEA@oles THS EAdOac Kal tno Avatodnc ONOTEAEOAV AKOLN TNHYN VAUKOD Yio. 
ovv0étEes O1M>o 0 Xavpos Lapdpac Kat o Mava@Ans Kadronoipyns Kor atoAdupavav 
wWiaitepns EKTinNons wETAED Tov EAAnviKod Kotod. Idiaitepn extiuNon pETAcgd Tov 
eddnvikov Kotwvov anoAdupave Kot o Bourgault-Ducoudray so mpooM@mtiKOTNTA, OF 
Babs mov va Ypnouwonotsitat ws avOevtia exi tov CntTnUaTw@V THS LOvOIKT|S CwHe, 
AKOLO. KAL OE TEPIMTHOEIS EAAITOVS KATAVONONS Nf KOL AYVOLAS TOV TPAYLATIKMV TOD 
ANOWEDV. 

O Maurice Emmanuel ax6 thy mAevpt tov, sive Eva EKTETALEVO OLYYPAQUKO KAL 
ovv0EeTtikO EPyO EUAVEVOLEVO OO THV EAANVIKTH APYALOTHTA Kat yn SiOaKTOPIKH TOD 
dtatpiByn vanpsEe pia ad Tic MPwTES «LOvVOIKOAOYIKEG» SiatpIBés oto IlavermtotTHLWLo 
Ts LopBow yes. Evtovtotc, otnv EAAGOa Eytve YYMOTIS KvPIWs yla TH SLGAEEN TOV ya 
THV sdAAnviky SyLOTUKH LOvOIKT KaL yia TH BIBALoKpITIKH TOD yla Tov Api@va THV 
Zayapia kat Pewovtdé, exeidy avtés Asitovpynoav vroOTNptKTiKa ya doovs EAANVEs 
NOEAQV Va TEKLNPLBOODV THV aéia TNS diAiTEpNS HODOIKT|S TOUS TAPddoo7N. 

O Hubert Pernot, av kai dev dté8ete Lovoikés yv@oetc, BonOnos onpavtiKd LE TO 
EPyO TOD THV EPEvva THS EAANVIKTS SnLOTIKT|S LOVOIKNHS. O Pernot vanpée and Tov 
TPMTOVSG EPEVVNTES TAYKOOHIMS TOD YPNHOWONOINOGV TOV PM@VOYPAMO Ws LEGO 
KaTaypaens SHLOTIKmV TpPAyoVvdIMV, EVa YN WEA THS idpvons Tov LvAAdyOU 
Anpotikav Tpayovdtwv, Koi petémeita Movotkovd Aaoypagiuod Apysiov, amotéAEoe 
QAPOPLN OVOTNMATUKHS PEAETHS THS SNLOTIKNS HOVOIKT|S OAWV TMV TEPLOY®V TOV 
EAAnviopov. Eni éov, n ovAAoyn tov Hubert Pernot, E<Anvixés dnuotixéc wedwoies 
™s vyoov Xiov, YPNOWomoMONnKE WS THYN OTHV EvTEXYVN LOvOIKT SNLLOVpyia ad 
ovvétEs O6m@c¢ 0 Maurice Ravel, o Maurice Emmanuel xo 0 [létpoc Hetpions. 
EEetaCovtas THpa TA KOE ONLEIA THS ODLBOANS TOV TPLOV EPEVHTOV OTA EAANVIKE 
LovolKa mpaypata, diamiotm@vovus OTL KaABOPLOTIKO PdAO OTHV aTOdSOYN TV 
Bourgault-Ducoudray, Emmanuel kai Pernot am6 thy sAAnviKy Kotwn yvO@un émaicav 


Ol OEtTiKés andyEIc mov scEgpacav yia THV EAAGSa KOL TH LOVvOIKH TNS. Oa 
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LTOPOVOALE VO MODULE OTL, taitEepa OTHV TEpintMoN Tov Emmanuel Kar Pernot, dev 
LETPHOE TOOO N AVTIKEIEVIKT asia MOV EiyE TO EPYO TOVG, OOO TO OTL LOPPMLEVOL 
puérAnves Evpwraior eyckoutiacav thv EAAGOa Kol TH LOvoIKH TIS, EvtoniCovtas of 
QvVTNV OTOIYEiA TOV AVAYOVTAL OTHV EMOYN THS apyatotntas. Avté> o1 VETIKEéc 
avapopés YPNOWoTOMONnKAV Ws TEKLNPLA AO TOVG EAANVES TNS EMOXT|IS TPOKEILEVOD 
VO ETLYELPNLATOAOYNOODV VTEP TNS AEiAS THS HOVOIKN|S TOVSG TAPhd00N¢, EVAVTL OOMV 
THV ALOLOBNTOVOAYV OTO ECWTEPIKO KOL OTO EOMTEPIKO TNS YHPAS. Oa sixes Wiaitepo 
EVOLAMEPOV va ECETACODUE TH OvAAOYLOTUKH, PBdosl TNS OMOIiAaS ypamTés Ka 
TMPOMOpPiKés VETIKES AMOWEIS YIA THV EAANVIKT, LOVOIKH TAPGdSooN YPNOWoAOLOvVTAL 
OXESOV WC ACLOLATA, TPOKEILEVOY VA KATAPPLPVOV TO ETLYEIPHLATA TOV TPOEBaAaV 
Ol «avTizaAo THs. Oa TpéTEL AKON VO ETLONLAVODHE OTL ALT N OVAAOYLOTIKH 
ekopacetat amd tovs EAAnves ts StaMOpETUKO THdTO0 OTOV EAANVIKO YHPO, KOI LE 
SLAPOPETIKO THOTO OTOV EvPaTAIKO. Ilo ovyKeKpwéva, Evtdc EAAGSoc, exeidy n acia 
TS SNMoTUNHSs Kat PoCavtivis LOvOIKNS AULoOPNTEito KLpias amd TOVSG OTAd0Vc TOD 
ECEVPO@TOIOLOD, TN EKTILLNON AVTHV TOV ELSMV AMO EPEVVITEG, TPOEPYOLEVOUS OO THY 
idta THY Evparny ypnowonomOyke we Eva. Eid0c KATAPPIYNS TOV «EfEvPHTAIOTIKOV» 
EMLYEIPNUGTOV. LTO ECMTEPIKO, N AL@LoBHTHON THS HOVvOIKHS TOV EAAHVvov sixe 
MEPLOOOTEPO Tic PiCEs THS OTHV AMOPPLYN TOD OVTOTLKOD MUEAAHVIOLOD TOV APYOV 
tov 19° aimva KO. OTA yEeviKOTEpA TPOPANLATA TOV avtiETmmCE TO VEOOVOTATO 
EAANVIKO KPAtos. LE avTd Ta Sedouéva TpéTEL va TpOOTEPEi Kat N DEwpia Tov 
Fallmerayer, n onoia amopv8o0m0inos THv ovbvdeon Tov EAAV@V LE THV KAGOUKN 
APYOLOTNTA KO Tic alec MOV améppEav and avtiv. Exopévac, n Vet TpoBoAH tHS 
EAANHVIKNS HOVOIKTS Kal YN OVVOEON THS HE THV EAAHVIKH apyaloTntTa PdoEt 
OVYKEKPILEVOV TapadEetyHaT@V anoKaPiotovos KaTd pia évvola tTHv aéia TNS 
FAAddac Ws ToAITIOMIKTs Kal EOviKIS OVTOTHTAS, GDVdESELEVIG HE TI¢ BdoEIG TOD 
VEOTEPOD SUTLKOEDPOTAIKOD TOATIOLOD. 

AvtO 6LWs TOV 9a UTOPOKOALE Va ATOS@oovpLE KLPiW@s OTOVG Bourgault-Ducoudray 
kat Pernot, @¢o ovuBoAn tovsg ota sAAnviKa povolKG mpdypata, sivat TO OTL 
Emnpéaoav yeyovota Kor Ecericeic mov vanpsav KaboptotiKés yia THV EAAHVIKH 
Lovoukn Cor Kate Ta emouEva Ypovia.. Etot, o Bourgault-Ducoudray pe thv extdpaon 
TOD OTN YEewpNtiKkH oKéyn tov Tewmpyiov Aaumedrét Kat oto ovvOETIKO EPyYO TV 
Lapapa Kat Karopoipyn, BpéOnke otn Boon tHs EAAnviKys EOviKts LyoArjso Kar tHS 
EVTEXYVIG MOVOLKT|IS SNLLOVvpyias, EVO Ol aMOWEIc TOV Ext TOV EAANVIKOV SNLOTIKOV 


TPAYOVSLOV, CE OVVOVAGHLO LE THV AMOOTOAN Tov Pernot Kai THv éa THs iSpvoTs Tov 
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Movotkovd Aaoypagikotd Apysiov, Bon8noav tHv LETEMEITA ETLOTHMOVIKN] MEAETY KO 
avadeEn THS EAANVIKNS SNLOTIKT|S HODOIKN|S Tapddoo7G<. 

KAsivovtac, oeiAovue va EXIONUGVODUE OTL OF Lia EOYN ONOv yn OvCNTHON TEpi 
Lovoucns otnv EAAdSa Sisgayotav of TOAAG HET@MA KOI LOAAOV KUpLapyovos Lia 
dSvomiotia yia To WéAAOV THs, ot EAANVvEs aivovtat va avTAnoav éva oNLaVTUKO 
LEPOG THS avToMEToIMNnONs TovG LéOa ANd TA ypa~dLEVa KOL TA AsyOLEVaA TOV 
Bourgault-Ducoudray, Emmanuel koi Pernot, otnpiCovtas o€ avtd apKETés AO TIC 
mpoonmddetés TOVS yla THV avddEeleN TOV LOLAITEPOTHTM@V TOD MOVOLKOD TOG 


TMOAITIOLOV. 
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HAPAPTHMATA 
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TIAPAPTHMA 1 


H évvoia tov «tpénov» kata tovs Bourgault-Ducoudray kai Emmanuel 


Ot Louis-Albert Bourgault-Ducoudray kai Maurice Emmanuel ypnowwornobvv ovyva 
OTA KEILEVE TOVG TOUS OPOVS «TPd70¢» [mode], «tpdz0v» [modes], TpomIKEs KAiLAKES 
[échelles modales] kat «tponukdtnto» [modalité] ya va yapaktnpioovv diatoviKés 
KAiLaKEes Tov oYNMaTiCovtat EKTOG TOV KAVOVOV Tov EvTEyvOD SvTIKOEvPaTAIKOD 
Lovoikod wW1apLaTtos. O1 KAiLaKEs avTés evtoniCovtTal Ka AT TOVG SHO OF SNHOTIKE 
Tpayovdia THs TadAias Kot GAA@v yOPOv, Of YpNyoplava LEAN, Kat TPOCSdStopiCovtat 
EvvolwdAoyiKa, Kvpias and tov Bourgault-Ducoudray, ms «tpdmoM HS apyaias 
EAANVIKNS LOVOLKNS. 
Av avatpscovue of oxetike eyyelpidia, 9a dSovuE OTL O OPoG «TPdM0G» déEV 
YPNOWLONOLEITAL TOAD OVYVG OTHV apyaia EAANVIKN LOVOLKT OpoAoyia ETOL OTC 
mpoodwopitetat ad tovc Bourgault-Ducoudray kat Emmanuel. O X6A@v Mtiyanridnc 
AVAPEPEL OTL OF KEMOLA KEIMLEVA TNS APYOLOTHTAS O «TPOTOG» EXEL TH ONLAGIA TOD 
«tovov»’**, svd otov IThovtapyo 0 «tpdm0G», 0 «TOVOS» Kat TN «apLOvio» 
epaviCovta mo ovvavupia’®”. O apyorosrdAnviKds LOVotKds Opoc TOV @aivetot va 
TOIPLACEL TEPLOOOTEPO OTOV «TPOTO» TOV Emmanuel kot Bourgault-Ducoudray sivor y 
«OLPLOViOD»: 

Me tov 6po apuovia Evvogitar n dlagopEetiKnH O1dtacn TwV OLAOTHLGATMV EVTOS TNS 

oxtapac [...], avegaptnta ad Eva OPloLévo VYOG, KOL OO AVTH THY EGnoWN Nn aAppLovia 

ITA aVaOYN MPOS TOV 51KO pas «TPOMO» (peiCova, ekdaccova)””. 
O BéAyosg LovoioAdyoc Francois Auguste Gevaert oto épyo tov Histoire et théorie 
de la musique de I’antiquité, €pyo nov siyav os duiaitepy eKktitnon ot Bourgault- 
Ducoudray ko. Emmanuel, avagépetor apyikd of «EmTA LOpMés THS OKTaBAs TOD 


r r 91 r r r r r r 
ovopdCovtat appovieg»’””', tig onoisc ovopdler «puFoArdd10 OKTOBa», «Abdi. OKTEBO, 


88 QO dpos «tdvog» Exel SrapopetiKés ONuaoiec, pia amd TI¢ OMOiss mepthapBdver THY KAiLAKG TOD 
tonobetEital os Eva OVYKEKPULEVO DYOS. «ME Tov OPO TOVOS vositat N OKTABE (KdTOLOV DYOUG), LEGO 
oTHV onoia tomobEtEitar Lia apLoOvia, WE THY EldUKH S1dTAEN TOV SLAOTHLATOV THC, KO Léoa OTNV 
onoia Eektergitav. LoAw@v MiyonAidnc, Eycoxdonaioeia tho apyaiac eddnvixnc povoixys, Mopewtikd 
Topvpa E€vicnjs TpanéCnc, A€ijva, 1989, cer. oer. 315 [Ana «tdvog»]. 

8 Yokov Miyandisnc, Eyxvxdonaideia tc apyaiac edAnvixne povoixic, Mopeattko TSpvpa EOvucrc 
Tpanétnyc, AOnva, 1989, osd. 327. [Apa «TPdT0>9)]. 

6 n., ced. 315 [Ara «tOvoo»]. 

™! Fr. Aug. Gevaert, Histoire et théorie de la musique de l’antiquité, 1875, Tévén, [avatvno ano: 
Georg Olms, Hildesheim, 1965] Towocg loc, ced. 108: «les sept formes de l’octave, appelées 
harmonies». 
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«ppvyla OKTEBaO», «dOpPIA OKTEBO», «LTOADSIA OKTEBO», «oTOgPLyIA OKTEBO» KaL 
«vmodapia oxtéBa»’””. Pia tov Gevaert ot évvotec THs appoviac Kat TOV TPdTOD Eivat 
TAVTOONMEG: 
Koaté thv apyootTta Hntav [...] yv@otoi extra TpOm0L 7 appovigs [...] OAot tous 
vEapYovv Eenions, OXI HOVO OT AEITOLPYIKG GoLATa THG KaboAiKkys ExkAnotasc, ard 
KO OTIC apyaisc EOvUKEés LEAMdiec TOV EvPwRAIKdV Addv”?. 
O Bourgault-Ducoudray otnv Conférence sur la modalité dans la musique grecque, 
APOV CVAPEPETAL OTHV VIAPEN TOV d0O THOTHV THS EvPaTaiKHS LOvOIKT, HEiCovoc 
KO EACOOOVOG, DewpEi OTL VIPYOLV KO GAAOL KTPOTOL», 01 OTOIOL SOMODVTAL KETAVO 
OTIG ENTA VOTES TNS OKTEBaG»’”*, LE Sta~opETUKr) KANE Mops HEoN TOV NULTOViOV KAI 
«yopic va. vTEpyEt ObTE Eva LAbPO TAKTPO OTIC KAipaKEs TOV Va oYNLATLICOTObV»”?. 
XtHhv EloayMyn THS OvAAOYIs Tov Trente mélodies populaires de Gréce et d’Orient 
APYIKa TMEPLYPAMEL TOV TPOTO OYNLATIOWOD SH@dEKa OTO OvVOAO S1ATOVIKHV 
KAILOKO@V. LIN OVVEXELA OL KAiLLAKES ADTEG OVOLACOVTAL «TPOTOL», EVO KETOLES ad 
QvTés ODVSEOVTOL HE THV aAPYaLOEAANVIKH MOvOIKH Kat TOVSG anodidovTal Ot 
AVTIOTOLYES ULPYALOEAANVIKES OVOLLAGIES TOV KAPLOVLOV»: 
Avtés ot d@dEka KAiaKes [...] amoTEAObV TpdmOLG TPOIKIOLEVOUG LE 1OLAiTEPES 
Exppaotikés 11dTHTES. AMOUPE GE OAEG AVTES TOD YPNOWoMoLovvTAV KATH THV 
OPYULOTHTA To OVOLATA TOV TPdMwV OTOVS OMO{OvS aviKav’”’. 
O Maurice Emmanuel oto ép0po tov «La polymodie»”’ oto mepiodiko La Revue 
Musicale’”®, diver tov €&1\¢ optopd yta THY éwvola TOV TPdTMOD: 
O Tpozog sival 0 TpON0G OVUTEPIPOPAs TS KAiLAKaS TOV YPTOWoTOLEiTAL UNO TOV 
LOVoIK6, o¢ éva. ovyKEeKpévo Koppat””. 
O Emmanuel Qsempovoe Ott ot psifoves Kot EeAddoooves KAiLaKEs THC 
SvuTIKOEVPaTAIKHS HovoIKTs mEplopifovv oNLAVTLKG TOV TpdmO0 EKMPAONS EVdCG 


SnLLovpyov, PPGvovtas LEéYPL TO ONLEIO Va TOV «TLPaVVOUV», YapaKTNHpICovtas TH 


™ 6 m., o€d. 109: «octave mixolydienne [...] octave lydienne [...] octave phrygienne [...] octave 


dorienne [...] octave hypolydienne [...] octave hypophrygienne [...] octave hypodorienne [...}». 

™ 6 m., o€h. 130. 

- Conférence sur la modalité dans la musique grecque, par L.A. Bourgault-Ducoudray, 6.1., o€d. 7. 
0.1. 

7A. Bourgault-Ducoudray, Trente mélodies populaires de Gréce et d’Orient, Henri Lemoine et Cie, 

Tlapiot, 1876, osd. 15-16. 

7 *H mohvtporia. 

™ Tevyoc Iavovapiov 1928, avadnpoctevuévo oto emetetaKd SMA TedxO Tov MepLodiKov 410-411 to 

1988. 

™ Maurice Emmanuel, «La polymodie», La Revue Musicale, Richard-Masse, Hapiot, 1988, Tevyoc 

410-411, osd. 16. Xto apwtOTvTO KEinEvo Sev VAGPYEl N TAVTOAOYIA «TPOMOG» KaL KTPdTOG», KAAS TO 

TPOtO avagépstat wo «Mode» kat To SEUTEPO WS «Maniere». 
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usiCova KAiwaka tov Nto, @> «o tTOpavvocg Nto» [Le tyran Ut]. Qc svadAaKtuc 
MPOTAONH OTHV «tvpavvia Tov Nto» mpotEivel THY «MOALTPOTIOY: 
H Hodvtponia sivar éva. TOALAANVES KO AAMEPLOPLOTO TPOTLKO PETEPTOPLO, SOV O 
LOVOLKOG LOPE VO. KATAQVYEL ODHLOMVO LE TIC TEPLOTHOEIG KML TI ELTVEDOEIC, apKet 


va nv Vewpet Ott sivar eyKAM@PBioLEVOSG OTA OTEVE KO CKALATA OPia TOV LOvadUKOD 


7 r r 800 
MéiCovoc kat tov vobov EAdooovos [...]". 


Qs Tpos TOV TPODSIOPIOLLA TNS Evvolas TOV TPdZOL, o Emmanuel avagépetat apyiKa 
O€ «KEEL TPOTIKES OKTEBEG» TOV LDTAPYOLV OTA YAAAIKG SNLOTIKG TpAyOvSIA Yi TO 
OXNMATIOWO TOV onOIM@V «apKEt VA AMAIPECODHLE TA HAVPA TANKTPA EVvdc KAGHIé». 
Xtn ovvéyela Emtonwaiver ott or apyator EAAnvEs arédidav idtaitepn onuwacia otov 
«Tpdz0 tov Mt 7 A@pto Tpdmo» Kor 6T1 ypnomwomolovoav «Kupim@s sAdooovEc 
KAI MAKES». 

O Maurice Emmanuel aoyodgitar exions Me Tic KAiLaKES UN ELPwTAIKHV LOVOLKOV 
TNOAITIOHOV, OTMs TOV Ivd@v Kal Tov Wayevav ths ALEptkis, KAiLaKEs mov Eextons 


OVOLLACEL «TPOTOVO». 


80° Maurice Emmanuel, «La polymodie», 6.1. 
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IIAPAPTHMA 2 


Bipjoypagia tov Charles Emile Ruelle 


Xe1pa Collection des auteurs grecs relatifs a la musique 


1. Eléments harmoniques d’Aristoxéne traduits en francais pour la premiere fois 
d’apres un texte revu sur les sept manuscrits de la Bibliotheque Nationale et sur 
celui de Strasbourg par Charles Emile Ruelle, Pottier de la Laine, Hapiot, 1871. 
(Collection des auteurs grecs relatifs a la musique, 1) 

2. Nicomaque de Gérase. Manuel d’harmonique et autres textes relatifs a la 
musique traduits en francais pour la premiére fois par Charles-Emile Ruelle, 
Baur, Ilapio1, 1881. (Collection des auteurs grecs relatifs 4 la musique, 2) 

3. L’introduction harmonique de Cléonide. La division du canon d’Euclide le 
géometre. Canons harmoniques de Florence. Traduction francaise avec 
commentaire perpetuel par Charles Emile Ruelle, Firmin-Didot, Mapiot, 1884. 
(Collection des auteurs grecs relatifs 4 la musique, 3) 

4. Problemes musicaux d’Aristote. Traduction frangaise avec commentaire 
perpetuel par Charles Emile Ruelle, Firmin-Didot, Mapiot, 1891. (Collection 
des auteurs grecs relatifs 4 la musique, 4). 

5. Alypius et Gaudence, traduits en francais pour la premiere fois. Bacchius 
l’Ancien, traduction entiérement nouvelle. Commentaire perpétuel et tableaux 
de notation musicale par Charles Emile Ruelle, Firmin-Didot, Tlapiot, 1895. 
(Collection des auteurs grecs relatifs 4 la musique, 5). 

6. Sextus Empiricus contre les musiciens (Livre VI du traité contre les savants). 
Texte traduit en francais pour la premiere fois avec commentaire perpétuel par 
Charles-Emile Ruelle, Firmin-Didot, Tlapior, 1898. (Collection des auteurs 


erecs relatifs a la musique, 6) 


Movoypagiss 


1. Etudes sur l’ancienne musique grecque, Impr. nationale, Mapiot, 1875 
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Traduction de quelques textes grecs inédits recueillis a Madrid et a l’Escurial. 
Lettres de Psellus. Fragments anonymes sur la musique et l’accentuation 
grecque. Table des chapitres du dynaméron du médecin Elius Promotus. 


Durand et Pedone-Lauriel, Iapiot, 1875. 


. Deux textes anonymes grecs concernant le canon musical heptacorde puis 


octacorde publiés d’aprés le Ms. N-72 de la Biblioteca Nacional de Madrid 


avec une traduction francaise et des notes, Baur, Hapiot, 1878 


. Etudes sur l’ancienne musique grecque. Plutarque, de Musica, Ch. XLE. 


Leroux, Hapiot, 1900 


. Notice et variantes d’un manuscrit grec relatif a la musique, qui a péri 


pendant le bombardement de Strasbourg, Donnaud, Iapiot, «x, 


. Aristotelis quae feruntur Problemata physica. Edidit Carolus Aemilius Ruelle, 


recognovit H. Knoellinger, editionem post utriusque mortem curavit 


praefatione ornavit Josephus Klek, B.G. Teubner, Astyia, 1922. 


Avakowoosts — Ipaxtiké ovvedpiov 


1. 


Le musicographe Alypius, corrigé par Boéce, Impr. nationale , Hapiot, 1895. 


= Comptes rendus des séances de |’Académie des Inscriptions et Belles- 


Lettres [V/22 (1894), osd. 458-68. 


2. Ruelle, Charles-Emile, Le chant gnostico-magique des sept voyelles grecques, 


Saint-Pierre, Solesmes, 1901. (Mémoires lus au congrés international de 


Vhistoire comparée, 8° section, histoire musicale, Paris, 1900). 


Avagopa ap8pa 
1. «Etudes sur Aristoxéne et son école», Revue archéologique tebyocg 14 (1858), 
o&A. 413-22 Kor 528-55. 
2. «Rapports sur une mission littéraire et philologique en Espagne», Le 
Bibliographe musical tebyoc 22 (1875), osd. 375-86. 
3. « Quelques mots sur la musique des Grecs anciens et modernes », Annuaire de 


l’Association pour l’encouragement des études grecques en France, tebvyoc 12 


(1878), ced. 238-45. 
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4. 


= Annuaire de |’ Association pour |l’encouragement des études grecques en France 
14 (1880), coed. 162-216 
« Notice et variantes d’un manuscrit de Strasbourg contenant les éléments 
harmoniques d’ Aristoxéne », Revue de philologie Tevbyoc 6 (1882), ced. 37-51. 
« Corrections proposées dans Aristide Quintilien, sur la musique. P. 26 de 
Meibomius ; p. 16 d’Alb. Jahn », Revue de philologie tevyoc 20 (1896), osh. 
156-58. 
« Le fragment musical d’Oxyrhynchos », Revue de philologie, tevyoc 29 (1905), 
osA. 201-4. 
« Locus desperatus dans Aristoxéne, Eléments harmoniques », Revue de 
philologie , tevyoc 30 (1906), ogA. 271-74. 
« Le papyrus musical de Hibeh », Revue de philologie, tebvyoc 31 (1907), cen. 
235-40. 
« Corrections proposées dans |’ Anonyme de Bellermann », Revue de philologie, 


Tevyoc 32 (1908), oer. 28-29. 


10. « Sur lVauthenticité probable de la division du canon musical, attribuée a 


Euclide », Revue des Etudes grecques, tebyoc 19 (1906), ced. 318-20. 


11. « John Wallis et la musicologie grecque », Revue des études grecques, TEvYO<C 


26, (1913), oh. 77-78. 


12. « La solmisation chez les anciens Grecs », Sammelbdnde der Internationalen 


Musikgesellschaft 9 (1907-08), ced. 512-30. 


13. « Le musicographe Aristide Quintilien », Sammelbdnde der Internationalen 


Musikgesellschaft 11 (1909-10), od. 313-23. 
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IIAPAPTHMA 3 


Bipiioypagia tov Théodore Reinach 


APpata AEguKov 


1. «Lyra», « Tibia», « Musica», etc., Daremberg-Saglio, Dictionnaire des 


antiquités, Hachette, Hapiot, 1873-1917. 


Movoypagigc 


1. Plutarque De la musique [epi wovoixne. Edition critique et explicative par 
Henri Weil et Th. Reinach, Leroux, Uapiot, 1900. 
2. La musique grecque. Paris : Payot, 1926. 


Avakowoosic-IIpaxtiké ovvedpiov 


1. La musique grecque et l’hymne a Apollon. Conférence faite a l’Association 


pour l’encouragement des études grecques, E. Leroux, Iapiot, 1894. 


LUPPETOYH CE OVALOYIKY EKSOOH 


1. «Aristoxéne, Aristote et Théophraste», Festschrift ftir Theodor Gomperz 
dargebracht zum 70. Geburstage am 29. III. 1902 von Schiilern, Freunden, 
Collegen, A. Holder, Biévvn, 1902, ced. 75-79. 


Avagopa ap8pa 


Revue des Etudes grecques 
1. Théodore Reinach koi E. d’Eichthal, « Notes sur les problémes musicaux 
attribués 4 Aristote », Revue des Etudes grecques, tebyoc 5 (1892), ced. 22-52. 
2. L.Havel xo1 Théodore Reinach, « Une ligne de musique antique », Revue des 


Etudes grecques tebyoc 7 (1894), oed.196-203. 
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10. 


11. 
12. 


13: 
14. 


15. 


16. 


«L’hymne a la Muse», Revue des Etudes grecques tebyoc 9 (1896), ced. 1-22. 

«Fragments musicologiques inédits», Revue des Etudes grecques tebyoc 10 
(1897), oer. 313-27. 

«Les nouveaux fragments rythmiques d’Aristoxéne», Revue des Etudes 
grecques tevxoc 11 (1898), osd. 389-418. 

«La musique des sphéres», Revue des Etudes grecques tebyoc 13 (1900), oe. 


432-49. 


Bulletin de correspondance Hellénique 

«Nouveaux fragments d’hymnes accompagnés de notes de musique», Bulletin 
de correspondance Hellénique tevxoc 17 (1893), oer. 569-83. 

«La musique des hymnes de Delphes», Bulletin de correspondance Hellénique 
tevyoc 17 (1893), ced. 584-610. 

«La musique du nouvel hymne de Delphes», Bulletin de correspondance 
Hellénique tevxoc 18 (1894), cer. 353-89. 

«Un nouvel hymne a Apollon», Bulletin de correspondance Hellénique 


tevyoc 18 (1894), ced. 353-89. 


Aldpopa. MEplooiKa. 
«Une page de musique grecque», Revue de Paris | (1894), od. 204-24. 
«Hymnes avec notes musicales», Fouilles de Delphes III/2 (1909-1913), os. 
147-69 Kat 332. 
«Euripides und der Choreut», Hermes, tevyoc 45 (1910), osd. 151-55. 
«Une ligne de musique byzantine», Revue archéologique IV/18 (1911), os. 
282-89. 
«Nouveaux fragments de musique grecques», Revue archéologique V/10 
(1919), oer. 11-27. 
Théodore Reinach, «Un ancétre de la musique d’Eglise», Revue musicale 3 


(1922), oh. 8-25. 
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TIAPAPTHMA 4 


H xpoty exagy tov Bourgault-Ducoudray pe tyy Eddnviky HOovolKyH 


Xe éva Taéidt mov siya Kavet otnv AOyva to Mato tov 1874 nov siyav tpabygéer thv 
TPOGOYN Aika LEAN (YOPEDTIKOI OKOTOI KO TPAYODS1A) OE APYaioUSs TPOTOUG. 

Asv siya m0Té GAAOTE akovoEl O€ CHVTAVH HOVOIKN TOvS apyaiovs AaVTODS THdTODG, 
TAP OVO OTO YPTNYOPLAVG LEAOG, Tov yopic angiBoAta ExyEL GUOPEEs LEAwWSIEC, AAG 
LE DEOG Papd KaL ATOALOM@LEVO. 

AvtO Tov &kovoa OLAS OTHV ADHva siye CAG TA YaPAKTNPLOTIKA THS Cw@vTavIs 
Lovouns. Am6 THY AmoWN TNS TpOTUKOTHTAGC, 01 LEAwWSIES EuOLACaV LE TO YpNYOpLAVd 
UEAOG: Tic SIEKPIVaV OLL@~S PLOLOT ToovyTEpoi Kat oTIBapol, TEplypGULaTA yEenLaTa 
EVYEVELA KAL EVALYLOIA. KAI Kivnon CoNnpH Kol EAedOEpn. 

EnQvpL@vtac vo. WEAETHOM AO KOVTE OVTE TA KaIVOUPYLA Ya LEV. TPGYLATA, CHTHoU 
TOV EMOMEVO YELLMVA AMO TOV K. VIOVPYO Ts SnHOCLAs ExnaidEevoTSs Lia ATOOTOAN, 


omoia Ka Lov TapayopnOnke. 


[L.A. Bourgault-Ducoudray, Souvenirs d’ une mission musicale en Gréce et en 


Orient, Tapiot, 1876, 2" éxdoon: Jean Baur, Mapiot, 1878]. 
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TIAPAPTHMA 5 


Xpvoav0ov, Oewpytixov Méya ths Movoixhsc, MEPOX A’ -BIBAION I’ 
KE®AAAION I’: [epi tis év pO6yyoic dilagopas 


§ 235 
"Ek TOV EIPNLEVOV VivETAL PaVEPOV, STL LOVOV Oi TPEIC LEICOVES TOVOL TIIG NLETEPAS StaTOVUKT|C 
KAipaKoc Eivat tool Ls TOs TOvOUS TOV Epyaiwv EMrjvev: oi 5é GAAot Gvicot. Kai 16 Aci 
éketvev, f} 1 Huttovov tHv Evpamoiwv ot ovt, siva puKpOTEpoV Gud TOV HLLETEPOV EACILOTOV 
tovov Bov ya. Ai todtov Kai ot POGyyol Tic NuEtépas SiatovuKh|s KAiWaKOos ExovoIv 
amayyediav SiPopov, Twvés LEV TodTICOUEVOL, TIvés dE OSvVOLEVOL, Kai TIVés BapvvoLEvoL ‘O 
ev yo. Kai dt GtayyéAAOVTAL sic TO ODTO SILOTHUG. LE TOV OUT Kai pE TOV EVpamaiav, UNnddAWS 
Siapépovtes OVTAV pte TH O&btHTL pte TH PapOmt 6 Sé KE stvat dverccOYytas SE0TEPOC 
TOD pt 6 SE C~w Elvan HutOvE OEUtEPOS TOD Ea: 6 58 vy Elvan averAGOATOS TOD GOA: SLOG 


Kol 6 ma, dvertors Orta Bapdtepoc Tod Aa: Kai 6 Pov Eivar OAty@ PapUtEpoc TOD OL. [...] 


§ 238 
Oi adtoi POdyyot év LEV GvoBdoEt nolodoW sis THY KOT GAANV EvtbmMOW, Ev dE KaTOBGOEL 
GAANV. “Obev ot ExkAnowwotikoi Lovotkoi sic TOV ODTOV TOVOV év LEV GvaBdosl é150V GAAOV 
pOdyyov: év 88 KotaBdcel, HAAov. Oiov, Tov ma sipev LBedpovv dtd TOD vy, &POEyyovtO oTOV 
avvavec: ci5é Tov sedpovv G6 Tod Pov, E—OEyyovto obtOV aveavec: Kai TODTOV Eivat SEP 


OVOLLACETOL TOOTS TAV PBdyyov [...].- 


[Xpvodv0ov, Eicaywyn Kai Méya Oewpntikov tng Movoixye, Piyviov, Tapio, 1821 
kat Michele Weis, Tepygotn, 1832, (Avatvmo a6: KovAtovpa, AOjva, 2003)]. 
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IIAPAPTHMA 6 


WAGtovoc, Moditeia, Bipiio 3°, § 398d-399c 


[398d] Kai pv tiv ye appoviav Kai pvOnov GcoAovbEtv Set TH Ady. Ic 5’ ob; 
"AAG LEvTOL OpTvov ye Kai OdUpLa@vV E~apev Ev AGyoic OVdEV TpOddEio#aL. 

Od yap ovv. 

[e.] Tives obv Opnvaddetc Appoviat; Agye Lov od YUP LOVOIKOC. 

MetgoAvdtoti, EON, Kai ovvtTovoAvstoTi Kai TOLADTAI TIVEs. 

OvdKodv adta, hv 8’ éyd, da1petéa; &ypnotor yap Kai yovartiv dc Sei émierkeic 
siva, Lt) 6t1 dvdpaou. 

Tlavv ye. 

"AAG pW WEOH ye OVAGEW arpEméoTaToV kai LaAaKia Kai apyia. 

TlG> yap ov; 

Tivec obv Ladaxai te Kai oDpTOTIKai TOV BPLOVIOV; 

"Taoti, 7 8’ 6c, Kai AvdtoTi ad tives yaAapai KaAODVTAL. 

[399a] Tavtatc ovv, © ire, émi TOACLIKOV dvSp@v £0’ Sti yprjon; 

Ovdandc, En’ GAAG Kwvdvvevet oor S@ptoti AsizeoOa1 Kai PpvytoTi. 

Ovk oida, ZonV gy, Tos Apuoviac, GAA KaTéAEImE éKkeivnv TV apuoviay, f év TE 
TOAEMUKT] TPGEEL Svtoc avdpstov Kai Ev TbON Piaiw épyacia mpEMdvTMs Av LYLNOALTO 
p0dyyous TE Kai TpOGMdiac, Kai GMOTLYOVTOS 7 sic TPADLATA 7) sic [b.] Bavdtouvc 
idvtos 7 sic TIvVa GAANV OvDU@OPHV TEDOVTOG, EV TMHOL TOUTOIG TAPATETAypHEVaS Kai 
KAPTEPODVTWS GLvVOLEVOD THY THYHV’ Kai GAANV ad év sipnvuK Te Kai Ln) Biai@ GAr’ 
év Exovoia MpdcEt SvtOs, 7] Tiva TL MEiBovtTds TE Kai SEOLEVOD, 7] EvYT] DEdv 7 Std4Axf 
Kai vovOetioet GvOpamov, 7 ToOVavTiOV GAAM SeopLéva 7] SiSGoKovtt 7 pEtamEiBovt1 
EQUTOV EMEXOVTA, Kai EK TODTOV TPACaVvTA KATH vodv, Kai UN DrAEpNnOdvacs ExovTA, 
GAA GWOPOVAs TE KAI LETPIMS Ev THOL TOUTOIG [c.] TPATTOVTA TE Kai TA ANOBAtvovtTa 
ayam@vta. tadtas dvo appoviac, Biatov, ExovoLov, SvOTLYODVTMV, EDTVDYOUVTOV, 
oMMpPdvav, avdpsiov [AppLoviac] aitives PHdyyovUS LLHOOVTOL KGAAOTA, TATOOS 
deine. 


"AAN’, 1,8’ Sc, OdK GAAaC aiteic Acizet 7] Gc VovdH gym EAeyov. 
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TIAPAPTHMA 7 


Anbonacpa ané eniotodn 18"° Oxtofpiov 1909 tov Louis-Albert Bourgault- 


Ducoudray zpos tov Maurice Emmanuel 


Asv BAET® KAVEVA, TOD VA LOD OAiVETAL MLO KATOAANAOS ANd EOdS TPOKELLEVOD Va. 
KatoAdpBer pia Porn Tov anaitsi «MOAAATAESG» UKAVOTNTEG TOV OVVAVTOVTAL OTAVLO 
OTO idlO MPOGWTO: TOALLAVELA, YEIPLOLOS Tov Adyov Kat Bab1d yv@on THs LOVvoIKNS 
ateyvukyo». “Etol, mposg TO ovu@épov tov Conservatoire, vaoompita tv 
VIOWNPLTHTA Cas otovc Fauré kat Dujardin Beaumetz. Oa siya oyetiKd WE TOV 
SLOPLOLO COS EVA KEYMLOTLKO» ODL@EPOV [...] Oa HovV Ctyovpos STI Ot OES TOD 
vrootnpiga ye aydan Kor m00c yi 30 ypdvia, emeidy Tic DEMPH yprjoEs ya THY 
mp00d0 THs Téxyvys, dev 8a moAEuUNnPodvv, ovTE Ba KaTaTOAELNBObV LE GEOdSPdTHTA 
ad tov d1d450x0 pov [...]. Bépete yepuavikd Kal eyo dev Cépw. Hépets cdAAnvikd Kar 
ey® dev Cépm. Eépete Aatwikd Kor eyo ta yvopiCm@ os piKpd Babud [...] Na 
MpoOBGAEte KvPIMS AVTO TOV Da OvVNYOPHOEL LVTEP GUC: TO YEyOvds STI EioaoTE EVvaC 
TpanV wabntNs tov Conservatoire Kol TO OTL WEAETHOATE ODVOEON. EEP@ TOAAOVG 
tkavovs HovotKoAdyouc. Asv E€pM@ OUw@S KéMOIOVS TOV va ovvdvaTODV HE TIC 


EMLOTNLOVIKES TOVG YVMOEIC THV TEXYVIKN KOL THY TPAKTIKN THS TExvN<s. 
[Anne Eichner Emmanuel, «Mon grand-pére», Maurice Emmanuel compositeur 


frangais, (Sous la direction de Sylvie Douche), Université de Paris-Sorbonne (Paris 


IV)-Baerenreiter, apiot-Ipdaya, 2007, o¢r. 18]. 
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TIAPAPTHMA 8 


My povoikob aepiexonévovn épya tov Hubert Pernot oyetixad we ta eddnvika 


OnMoTtIKa Tpayovold. 


O Hubert Pernot dnpooisvoe to 1901 oto EmiotnboviKd mEptodtkd Revue de 
Linguistique et de Philologie comparée™' ia. Kprtuch) ya THY OVAAOYH TOU AyyAou 
G. F. Abbot Songs of Modern Greece*”’, n onoia nepisiye pOvo ta ToMTIKe Keipeva. 
TOV Tpayovdlav. Méoa ad thy KpItiKH Tov, oO Pernot nOEAs va anodsiger THV TAGVYH 
OTHV onoia émeoe 0 Abbot, Kataypd@ovtas ws SNMOTIKG Tpayovdia LWEAOTOMHEVA 
NOMPOATA YVOOTHV TMOINTOV THS EAAGSac 6mMs¢ 0 LOAMUGs Kat o BaAawpitns. 
XopLOw@Va we Tov Pernot, o Abbot ypnowonoinoe wo many Tov évav tTv@AO 
NAUKIMLEVO, O OTOIOS avaMépEtat Mo «Mndpumta-Xtépytog». O Mrdpuma-xXtépytoc, 
mov Covos otTn Mecoadrovikn, mMpoKewsvov va EsvyaptoTHoet tov Abbot, tov 
TPAYOVSNOE OOH TO SLVATOV TEPLOOOTEPA THAyObSIA yva@piCs. OUas, 61H TapaTHpEt 
OTN OVVEYXELA, TA TEPLOGOTEPA ATO TA TPAyOVSIA TOV KaTaypa@Et o Abbott Bpioxovtat 
AVTOVOLA, AKOLOA KAL WS TPO TA AON Tove, otHv EAAnvixy AvOodoyia Hto1 XvAdoyn 
tov Eddnvikodv acpatwv tov Iwadvwn Nikoaadtion, mov KvKAO@dOpynoe oTHV AOHva To 
1898. XvyKpivovtas Tig 600 OvAAOYES NtkoAatdyn Kat Abbot, o Pernot dtamiotmvet Ott 
[...] TA MEPLIOGOTEPA ATO TA TpAyOLSIa séxovv avanapayOet WE TOON aKpiPEela ad TOV 
«x. Abbot, mov amokAsietat va tov ta gyovv agnynOet™ [...] to va met Kaveic EhANVUKE 
Tpayovsta Ls TETOLA LAOHLATIKT aKpiBEela Oa atoTEAOvoE Eva KaTOPAMLLG TOV Sev Ba 
mopovos va exttevy0ei and Kavévav EAnvo®™. 
Av kot Oempst BéBato OTL TA TPAyODSIA THS OVAAOYI{s Tov Abbot éxovv avtiypaget 
azo thy EAAnvixn AvOodoyia, 0 Pernot dev Kataroyifer mpd8Eon eCamatnons otov G. 
F. Abbot, Kxa0@c motevder Ott odnynPnKke of AavOaoLEVES TpUKTiKéS KAOL 


OVUMEPAOLATA AGYW TNS amElpias TOV: 


*°l * Tlepioduxd PAmooodoyiag Kat LvyKputucrys Orrohoyiac. 

8° * Tpayovdia THs obyYpovng EAAGSac. 

83 Hubert Pernot, Compte rendu du livre de G.F. Abbott intitulé Songs of Modern Greece, [extrait de la 
Revue de Linguistique et de Philologie comparée, Tome XXXIV-Fasc. 1-1901), J. Maisonneuve, 
TIapiot, 1901, cer. 4. 


804 - 
6.1., o6A. 5. 
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Liyoupa o wevdo-AnpodoKoc®” Oa odijynoe tov kK. A. o€ avTO TO AGBoc, Sivovtdc Tov 
VO KATAYPAYWEL, YIA LEYOADTEPYH EvKOAIA, TA TPMyYOUdSIG TOD pEemEptopiov ToD. [...] 0 
TEAATHS EoMaAE EmEl6y LANPEE AMEANS Kol GmEIpoc. AEv ypEiaCEeTa va Eivat KavEic 
WiaiTEepa SvVATOG OTA Véa EAANVIKG yla va CEy@piost Eva SNLOTIKO TpAyobd1, AZO 
KGmOLO Tov dev Eival, KABM~S N yYAMOou, Tépa amd To DéuA, aNOTEAEt AdiOELOTO 
Kpitnpto [...]°°°. 

To 1910 o Pernot acyoAnOnke LE TO PUOADYIKO LEPOS TMV EAANHVIKOV SNLOTUKHV 
Tpayovdiav, Snpootebovtas tyv Anthologie de la Gréce Moderne®’. H AvOohoyia 
TMEPlEYEL EAANVIKG SNLOTIKA Tpayovdia pPETAPPACHEVa OTA YOAAIKG, TA OTOIG 
KATATHOOOVTAL ad Tov Pernot otic aKdAODvOES KaTNYopiEs: 

1. Chants héroiques [axpitiké tpayovsia]. 

2. Chants cléeftiques [kAéotika Tpayovdsia]. 

3. Chants légendaires |mapahoyéc]. 

4. Chants d’amour [epotukd tpayovdsia]. 

5. Chansons de coutumes [tpayovdia nov avapépovtat oe dSia@opa éOiwa, dma 
KOAGVTGo Kat ExikANnon Bpoync]. 

6. Berceuses [vavovpiopata]. 

7. Chants nuptiaux [tpayovd1a Tov yapov]. 

8. L’exil, Charon, Mirologues [tpayovdi yia tv Esvitid, ya tov Xdpovta Kat 
LOIpOAdyta]. 

9. Distiques [Aiottya tpayovdtia]. 

Xtov mpddoyo tys AvOodoyiag o Pernot sEEthCE tig mPaTES OVAAOYES SAANVIKOV 
ONHOTIKOV THAYOVOIMV TOV KaTApPTiOTHKaAV ad Tovs Fauriel, K6un de Marcellus Kar 
Emile Legrand. Ca ty ovAAoyh tov Fauriel, o Pernot avagépet Ott anotedsi To PATO 
eyyelpidio edAnvikov SynpotiKoV Tpayovdimv. Xtnv avénuévyn Sypotukotynta THs 
MloTEvEl OTL OvvéParav sSioov N VYNAN TNS TOLWTHTA Kol N YPOVUKH ODvyKUPIA TNS 
EdMnvicyjs Exavaéotaons. Ltmv ida enoyn tonoVetovvtat Ka. Ol avtioToIyEs 
TpoondOstes tov KOLN de Marcellus, ev 1 ovAdoy} Tov Emile Legrand sivot apKeté 


LIETUYEVEOTEPN: 


*°5 S10 Keipevo: «pseudo-Démodocus», Ka0a> o Madppna-Ltépytos TaparAnriCetar ad tov Abbot pe 
TOV OLLNPIKO AnLddoKO. 

806 Hubert Pernot, Compte rendu du livre de G.F. Abbott intitulé Songs of Modern Greece, 6.1., 6h. 6- 
7. 

807 * AvOohoyia tng LOyypovng EAAGSac. 
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[...] t0 1874, o Emile Legrand 5npocieve éva GAO eyxerpidio [...]. To mpdto pépoc 
TOV, MOV MpOspyEtal amd yeipdoypago ths Biévwys, anotersitar and SypotiKa 
Tpayovdsia Tov UGAOV ovvEAeyNOUv oTIc apyés Tov 160v a1dva®”. 

O Pernot mioteve 611 n Avdoloyia tov émpeME va KaADWEL TO KEVO TOV EIxXE 

dnptovpynOei petacsd TMV TpOyEVEOTEPwWV ODAAOYwV, Tic OmOIEs TAEOV DEWPOVOE 

KMOMES, KOL TNS EMOYXNS TOV: 
Kadacs onpepa avté ta Siamopetika spya Exovv Tadimocet H eCavtAnVet, Demprjoaps 
OTL NpVE N OTIyPLN Va SnLOOLELOOUHE OTA YOAAUKG Lia. VEO ENIAOYT| AO Ta Tpayovdia 
OVTE, OVTAMVTAS LEPUKEG POPES THY ELITVEVON HOS AMO TIC EPyaoiss TMV TPOKATOYOV 
[log KO YPNOMWomoLdvtac exionc TIc SiKéc Lag onpetdoete [...]°”. 

O Pernot séetaCet exions Tm pop@odAoyia tov otiyov TV EAANVIKO®V STNLOTIKOV 

TPAYOVSLOV, EVM VIELOEPYETAL KL O€ DELATA TOV AMPOPODV THV HOVOLKN TOVG: 
Oka Ta cdAAnviké SnMoTUKh TOMpPATA UOpobv va TpayovdnPovv. Qotd00, cvxYVa TA 
LEYOAVTEPa ANd avTd Ovo amayyéAdovtal. Mepicdh and avtd éyovv pia 
OTOKAELOTIKG SUK TOVG HEAwSIA, GAAG avTO dev ovEPatvEerl OTA MEptoodTEpa. [...] 
OtaV TPOKEITAL YIa YOPEVTKODS CKOTOUG, N KATHOTAON sival yn idia, LE TH SiAMOPa 
OTL OL pLOLOi EYOUV aKOLN LEyaAdtEpN orKihia [...]*°. 

Ta OYETiKd ME TO POVOLKO LEPOG TMV EAANHVIKH@V SNLOTIKMV TPAyOvdIMV SEV 

avamtvooovtat TEpstaipw, KaAM> O AVayvMotTNs Tapanéumetat otic Trente mélodies 

populaires de Gréce et d'Orient tov Bourgault-Ducoudray, otnv dikn Tov ovAdAoyy 

Melodies populaires grecques de litle de Chio xo. ota 260 Anuotika Aopata tov 

T'empyiov Iaytixov. 

H akuy ty Aaikys moinons Katé to Mecaimva otnv EAAGSa ovoyetiCetat and Tov 

Pernot ps avtiotowa atvopEeva mov TapatnpnOynKkav otn CaAdAia tyv (61a exoyn: 
Onws korn Porria, n wecoimvikn EAAGSa yvopice otyovpa Lia LeydAn avOnon tov 
Aaikovd Avpiopod. [...] Akoya Kol WETAED TovSG EMAMES LOS Maivovtar mavéc. [...] 
avt™ n avOdpynty aoinon [...] otnv EAAdSa, os Sta@opETIKés TOAITIKES ODVOTKEGS, 
LndpEce va avOicel M0 apyé Kat LE MEpIoodtepy veon*"'. 

O Pernot zapatnpest exions ott otnv EAAGOa THs ExOXT|S TOV N SNLLOVPytKY OPEN TOV 

Aaikovd MOAITIOLOD sixes apyioet va POiver oTadtaKd. Asiyvel OUMS va TapHyopsitat, 

aVAAOYICOLEVOS THV TEPAOTLA TOINTIKY KANPOVOLIE THS EAAGSas Kat THY ONLAOIGA TNS 


Yl. TOV EVPOTAIKO MOAITIONO: 


808 Hubert Pernot, Anthologie de la Gréce moderne, Mercure de France, Iapiot, 1910, os. 8-9. 
80° 6 7, O&A. 9. 

310 6, oed. 11-12. 

81! 6 at, o€A.14. 
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Me avtov tov tpdm0 yn EAAGSa v@iotataL Tov KOIVO vonO. AvTO sival Eva YEeyovec 
TOV MpENEL VA OKEMTOWAOTE yoOpPic OAiwn, av avadoyiCOuaoTE TOV TAOVTO Tov 
TOMTIKOD EPyov Tov pas Exel KANpodotHoe®”. 
To 1931, we tTHv evkalpia ths Exkatovtaetnpidas amd THY EMETELO TNS EAANVIKIS 
avetaptnoiac, o Pernot dnpocievos to Epyo tov Chansons populaires grecques des 
XV’ et XVI’ siécles®'’, ia diyAwoon éEKSoon EAANVIKaV SNLOTIKaV TPAYOVSIOV [LE 
TMPOTOTVMO EAANVIKO KEiLEVO KOL YOAAIKH LETA@pacN. H EKdoon avtH PactotTHnKE oF 
yepoypa~o tov 16” aimva nov ayopdotnKke otnv Kavotavtwovn0An and tov 
avoTpiaKd mpeoPevth Busbecq®'*, tua tov onoiov ypnomonoinos Kat o Legrand 
OTHV OVAAOYT SnLOTIKOV TpayovdtiHv mov s&EdwoE To 1874°'°. Onws SievKpwiCer o 
Pernot, ta Ednvixd Onuotiké tpayobdia tov 15° Kat 16° ai@va anotedovv 
ava8empnpévy &KSOON TOV AVTLOTO(YOV TUNLATOS TOV Epyov tov Legrand. 
O Pernot mapavétet exions AEMTOMEPELES OYETIKA HE TOV AVTLYPAMEA, THV TPOEAEVON 
KL TH YpovoAoyia Tov yelpoypaq@ov. ITtotevEr Ott O avtiypagéas Sev Htav Lovo Eva 
TPOGHNO KAL TAPATHPEt Yla TH yPA Tov OTL Eivat 
[...] Kka8apy, Kavovikn Kat [...] evKOAN OTHV avayv@on, AKOLA KO. yla évav 
TOAALOYPOPO [We [UKpT) ELetpia®'®. 
H mpoédevon TOV TpPAyOVvdIMV GAVMYETAL CE TPEIG SIAMMOPETIKES TEPLOYés TOV 
EAANVIOHOD KOL KATASELKVVETAL LEO ATd TH StaipEon Tov YElpoypd@ov o€ TPiA 
TUNMOATC: 
AvTH N TPITAN Siaipeon, mov dev vaGpyEt oTNHV EkdooN Tov Legrand, sivar Wiaitepa 
ONLAVTUCNH KAAS MatvEetor STL EYOVHE VOL KGVOLVLE HE TPEIG OUGdEG TOD SEV EXODV 
akpiBac thy i510 mpoédevon®””. 
To mp@to pépoc, oDLwaVa WE TOV Pernot, mMpoépyetat amd THY TEPLoOYy TNS 
Ko@votavttwvovmo0Ans: 
Oa mioteva pe BeBaldtTHTA OTL Of BLT TO TPATO EPO LAdPyEl Evac MUPHVAs 
EAAHvucs yAwoous tov Booxdpov Tov pEGOyElAKwmV aKToV THs Mavpns 


r 818 
OdAacoac’”. 


812 6 mt, o€A.14-15. 

513 #EAnviuce SnpotuKcd tpayovsia tov 15°” Kat 16°” adva.. 

*!4 Hubert Pernot, Chansons populaires grecques des XV’ et XVI° siécles, Les Belles Lettres, Mapiot, 
1931, o€A. 1. 


815 


817 - 

6.1., O€A. 6. 
818 - 

6.1., O&A. 6-7. 
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Tia to devtEpo Lépos Tov YElpoypd@ov, O Pernot miotEvEl STL TPOEPYETAL ANd TO 
A@dEKéVNOG, EVO To THitTo azd THV Kprtn, AOyM Tov Tpayovdiobd Prada Kopnc Kat 
vob’? nov MEplexEtot GE aVTO. 
XyetiKd WE TH YPOVOAoyia Tov yElpoypa@ov, o Pernot Oempei STi Sev uMOpEt va EEL 
SnptovpynOsi apyotepa and ta péoa tov 16” aimva, Kabds TOTE TO ANEKTHOE O 
Busbecq: 
IIpokeitar yio SnpotiKa tpayovdia mov mpopavac dev ovvetéOnoav kat dev 
duadd08nkav péoa o€ TEVIVTA ypovia. MzopovuE Aoiwov va sexiPeBaimoovpEe OTL 
TOVAGYLOTOV EVE. LEO AO AUTE Sev sivat LETAyEVEOTEPO TOV L500 aiava*”. 
O Pernot dispwtdatar exions oxeTiKd HE THV TPOEAEVON TOV SNHOTIKAV TPAYOVDSIOV 
KOL TO YOPAKTHPLOTIKE TOV KAOLOTODV Eva SNLLODPYNLA «KONLOTUKO»: 
Ti sival Ta Tpayovdsia avtov tov Eyyetpidiov Kai oe molo Babud nopobLe va Ta 
YOPAKTHPicovpE ws SnpoTUKG; [...] ANd Lia APOTH TpooEyyton, N atdvtnon poidcer 
EVKOAN: ApKETa ad avth, [...] TA AKODLE VA TPAYOVSLOVTAL AO TO AGO LEYPL KO THV 
emoyty pace’. 
Ot évteyves mapeuBdostc o€ SNMLOVpynLATA Tov DEeMpodvvtat SyNLOTIKA dEiyvovv va 
MEPIMAEKOVV TOV OPLOLLO TS EVVOLAS TOV SNLOTIKOD THAyOVSdIOD y1a Tov Pernot: 
AV OMG KOITACODLE TLO APOOEKTIKG, SIATLIOTOVOUVE OTL TA TPayLaTa Sev Eivat TOOO 
amha, Kab@c éyovv mapéupet o€ avTG Evacg NH AEploodtEpor SyWLOvpyot. TTAd oE 
Oéuata Ka8apa Anika [...] Bpiokovue Kol OéuaTA mov amoTEAobV EPyO EVdG H 


TEPLOGOTEPHOV TPOGWAOV, TPOCHTOV TOV yvMpiCav KAAG TO TL TPAYOVSOVGSE O AGOc, 


KaOHS AVTAOVGAY THY éLAVEvOT] TOUS Ad TH AaiKH LovoLKH [...]°”. 


Tlapaxdtw, o Pernot aoyodsitar pe texyviKéc AEMTOLEPELES TOV TPAYOVdIMV TOV 
YEI|POYPAMOV TOV, ONMSG TA HETPA KOL N OMOWKATOANEIA, EvO EmEITA AvaMEepETaL 
EKTETAMEVA. OTO THayovdi Piuada KOpys Kai viob [La Seduction de la Jouvencelle] Kar 
OTIC SUMOPES EKSOYES TOV TOV OLVEVTNOE OTHV TPOOTGBELA TOV VO KGVEL LO KPITIKH 
ékSOON TOV. 

Meté and Tic EloayMyIKEs TAPATHPTOEIc Tov Pernot, aKkoAovOEi To KvPiMs CMLA TOV 
TPAYOLSLOV KOI TOV SloTiYOV, TA OTOIA apLBLODVTAL ad To 1 wo To 154. Xto TEAS 
TMAPATIBEVTAL SLEVKPIVLOTIKES ONLELMOEIS yla KATO1A ad avTa. IdtaitEpO EVdtA~EPOV 
mapovol1acet n TapatHnpynon tov Pernot yia tic S00 Exdoyés Tov Tpayovdsiwdb Piudda 


KOPNG KAL VIOD: 


819 r , r r r r : 

O yaAAuKdcs TiTAOs mov Sivel o Pernot ce avtd6 To Tpayovd1 sivat «La seduction de la Jouvencelle». 
820 + 

6.1., o€A. 8. 
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Qotdoo dev NOEAGD Va APHOW STOV AVaYV@oTH THV EvTUMM@ON OTL Eva TPAYODO, 
ETELON TApPAAAGooETAL KAAS LETASISETOL OO YEVLE OE YEVLE, ATOTEAEL AVATOMEVKTO 
Lua aTEAn Lope. Yadpyovv mapadsiyuata nov amodeikvbovv TO avtiPeTo Kal 
Piydda Kopne Kat viob iva éva. ano avt6*”. 
“YOTEPA ANG Tic SIEVKPLVLOTIKES ONMELWOEIC, aKOAOVOEi Eva TAPAPTHUG Omov yivetat 
EKTEVYS YPAMMATUKN KOL OVVTAKTIKN AVEAVON TOV TPAYOVOIMV, EVM OTO TEAOS TOV 


épyov vAdpyel GAMABNTIKOS TivaKas TMV KUPLOTEPOV AECEWV TOD TEPLEYOVTAL OF 


QUTC. 


823 6 m., CEA. 112. 
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TIAPAPTHMA 9 


Avtinapapodn pehwdiov Movoixob Hapaptnpyatos L’ile de Chio rai Mélodies 


populaires grecques de Vile de Chio 


Maedqdia ap. 1 Movotcod Tapaptypatoc 


4. — Bercouse (Ankvuten), 


i keé yémi . gt 


tamila tou ki. reu—_tew 


Meawsdia ap. 60 Mélodies populaires grecques 


60, ANAvatos. 


Chanté par une femme devs ans. 


J.=128. ———_—. 


Na _ vt, va-yt,-____ va_vt, va. 


vt,—__ 


I 


== él ha, vd - xve wou,ndpe to, —— 
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wat Yept - Fe Tig ROpFoUs Tou 


a Rall, : Ae 
= GS-6 = 
x eed td 
. fo -ta xsi pe . ve re bes, 
SS = ma === 
- fo. ta Tou, 


- pot tov. 


Medawdia ap. 2 Movoikod Tapaptywatos 


2 — Barcease (lergh: 


Nai ny. i wa Kini. tb 


o-258. — 


64. 


+ 


5% — ac ineateeaS TO yxde fa —_ yw pov 
rat. Gi, odd, Stsé svt, 
—— vavi%w to, THs  Ilavx_ 
————s a = 
yas lia Tos. oda . 
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Meawsia ap. 3 Movoikod Tapaptywatos 


t, — Mirologee jhini). 


—kfivizove wh tes hangs dhén |. we 1 Hiy tee 0h aw 


a 
gmoula farma - tcit— cikanamnmety? plinno. ine, 


Sseniaak ter pliennme — katie pend fi. gha-tei! 


Meawsia ap. 83 Mélodies populaires grecques 


.-66 aaa 
Be 0 Wee ot mt “KEES RL. “ees € 


Act ext sot %2-uct 


: +4 


adny-ets-ud.! 


xAvcts.pos ah. Rog uapos Sev el . va! 


“TE, TE pod patae - te, 
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Medwésia ap. 4 Movoixod Tapaptywatos 


‘ Le chateae de by Juie (na talys |. 


can the evtyecte Meothe kastiadben i. diy 


Meawsdia ap. 48 Mélodies populaires grecques 


xaotp’e x, ve 


5 v > 
- At th xaotp’? . 


eS SSS SS 


nyyaxdotp'’yU.pt - oa, gay tig 'Eéptis to 
eT aaa 
ss 
a ee 
Xd-atpo, gay THs ‘E  . bps tO xa, 


Spas 


oav tig Ebptas 10 xdotpo xdotpo Bey el Ba. 


Medawsdia ap. 5 Movoixod Tapapthwatos 


| o — Air de mariage (Avgiiiinn), 
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Meawsia ap. 68 Mélodies populaires grecques 


}=84 


68. = DSA 


“Ov.ta o'e 2 ye 0 


ove viv.ta oy dv_va way. va 


dou, 


(Tres dows.) 


rou, wat ta nou-Ad. xa 


atég qu - Meg @ 2 MEL 
aT? (tres dour.) 


ee 


RES Te 
oro 
v —— 


Meawsia ap. 6 Movoikod Tapaptywatos 


Ki — Au départ de la atariée (Saint. tirorgrs), 


vis koi, fieyis ko-ra_ af yi 2 toe 
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Medwdia ap. 77 Mélodies populaires grecques 


77, ips = 


Delyig, nef 4, gavyats 


Maedodia ap. 7 Movorkod Tapaptypatoc 


7, — A Varrivde de da maride (Kini) 


karo dow gale . eo ke powpaty intige 


Meawsdia ap. 70 Mélodies populaires grecques 


Aysvotst@ 6 Teo Sotlgend: 2 


ee tt 
—te ee SS 


uc fee xat JTpUsE . TE 
o a 
aa 7) me 
p be . Moi 9 Sta, Ya va wha - 
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Madodia ap. 8 Movotkod Tapaptypatoc 


*. — Aw céveil de la maride | Avginima). 


Ss) = 


Whi¢i har.dhd,Mroci hor. dbp.te 
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Meawsia ap. 74, Mélodies populaires grecques 


RETO ~ xe pst _ 


KE, tunyyge, 


tuxyy - 9, 


ne, 


fU_xvy- ce, 


x4, 


netponép - ot - 


sou, 


pa 


Aes xat pix 6 


tpets € 


gov" 


pa 


2 - 
—=— 


XPL7y Kop. 


yy 


Aa gou-ge 


Se . 


pa, = 


. 8€, xpuey xop-8é-Az sovge - pa, 


xeon *op 


tat 


6p dha va ye vod. pev 


t 


pas, TUpP-xE 


ot yovto 


x 
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Tpactog 


ia ap. 9 Movoikod Hapaptr 


4 


MsiAowd 


Kis tine buslhyan distin 
Ce) | se 


ub 


re aeetl 


OU, = Ale 60 meiseon (I'y e2hiy. 


ke 


(2266) 
Ayn grotim 
Pu 


wr. 


lodies populaires grecques 


100 Me 


ia. ap. 


r 


Merwd 


Prac. 


Loo 


rd ans 


alliope 


Chante par ¢ 


=66. 


é 


100. 


Mix yyactpw 


yoy 
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_ 
9 9 9 se 
a. Co 
| oe F 7 aT AY oa 


welg to Se pate xov Sev_ve 


Medwsia ap. 10 Movotkod Hapaptipwatoc 


W, — Air @e sarclage |!) exley 


(dyna 


wee 
atm, htiges 


A ie ee 


é toe a ghia halts i 

i; 

ars ca ine 
CS ee oe * or ee 


Medwdia ap. 93 Mélodies populaires grecques 
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Meawsia ap. 11 Movotkot Hapaptiwatoc 


1) = Air 6@ MoOiss00 |) Whine) 


tie okh ti strate tet strata ae pel 


tote okie he ade fo rae nities 


th: mxatowsrmouthe ony kha 2. qw 


Meawsia ap. 95, Mélodies populaires grecques 


ot pa to va wesotyotpits = va 
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Maedodia ap. 12 Movortkot Hapaptiwatoc 


02. — Ais da Ia meeude & graben | iityin 


Proms qeciqucs villages du nonl de Blo, oo seed eerure tex 
cérinles aw mayen Mane petite nicuke d'variony (et de dinmtny, 
won Git towrner & ta mola, ew chantent of qui sult: 


e Pee sae — 


va mLYTpEU - 
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Maedwdia ap.13 Movoixod Mapaptywatos 


a. — Air de danse Anrinles , 


Vet nie ot Be wth ivant sant theo sims che pay ate 


o-h) —— > 

a! + = 

én a Bes 

= ron Pam Weer | eee Pe Se 
cee See. ES 

Aiwa fe te Pe He ay 
ee “w i ha ype ve 
62 BES 


re ee tao sanalle ghee 


le tate ma, ki .wwe ve. qae- te - koe a - 


hye he ty mun. tes ghee a 


Meawsdia ap. 23 Mélodies populaires grecques 


is gee Sse = ===] 


vou. fev xap _ ae = m4 
Foes : SS = E = = = = 
pou, xe L yt vay pee 60 _ = 


SS SS 


bye 6x - st. At. x0g pra - Eeg, xab 
—_———— 


Th foo - het your © = « Ach — 
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Medodia ap. 14 Movorkot Hapaptiwatoc 


Uh. — Air de danse (Vition. 


ink nmeor - fome af Pie ba is mow tons 


oe 


to stafal w . 


Tha xo-got pou-Ma.xo = pod wou,od pot tpeAda . 
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Medwdia ap. 15 Movotkot Hapaptiwatoc 


1s = Chanson @Arétou | \Wiiretor) 


to oweyath the. bilge. tte, mane 


=e 
ye ty, ya ton Banding . poo. mie Niet tate. 
f= 
ep ny — 
Se ee eS 
lew ste Kyca ore dhe. we 


Meawsia ap. 46 Mélodies populaires grecques 


$258. 


1S] =e St 
46. eS : = : 
Mavva, pe tl pee tie évyed 


sou ytous, tH platy Ov-ya - TE_pa,pavya, 
—— 


ya Yta thy xavtpe . wpe tiv A-pe - 
f- SS 


Medwsia ap. 16 Movotkod Hapaptiwatoc 


Wi. Cheamson (Vollecs). 
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Meawsia ap. 111 Mélodies populaires grecques 


= 


_ Ay-re 


vz 


- pz 


Rall 


_ vq - 


yey 


, 
€.- 


pz xou 


ma. 


plea’ 


oto yTOU - 


ytd ta 


fe) pe 


, 


xa . 4. 


ta 


yea 


PES otod vtov . 


Medodia ap. 17 Movotkotd Hapaptiwatoc 


Sérémade (Merels) 


yu 


th ome, fa 


"— ome 


- Way. 


ma. 


to the 


she wi - 


ke. 


bs 


be lala 


bebe rahe be 


hhhbb & & bkoabh la. 


ti be la ta 
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Meawsia ap. 106 Mélodies populaires grecques 


scu, 


ot? 


gov. 


pa Azhada Aa, 


Az Aa 


va, 


da 


As 


As 


Ae 


Aa pa Aw Aa 


Aa 


Ac 


Aa Ae 


Ae At 


* 
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IIAPAPTHMA 10 


Egqnpeptoa Ady, 23 lavovapiov 1875 


[...] O K. Aovkovdpai a@ixeto sic tHv “EAAGOa, 6mM@co WEAETHON TV Tap’ NLiv 
EKKANOLAOTIKTV LOVOLKTV Kai TA SNU®SN WEAN, TETELOLEVOG, STi O’ GAvEvdpy EV TOVTOIC 
Asiyava tis apyaiacs Wovotktic, 7 Ti véov 6Awc, SmWc, sic Appoviav DrOBGAAMV 
aKorAov0a>c Kai avamtbooMv, KATUpTion VvéO0vVG HODOLKODG TPOTOVG, EAANVUKODG. 
IOOVTEG TOV YOAAOV LOVOIKOV Kai EVTLYLOAVTES VO ODVOLIANOMLEV ADTO, NKOVOALEV 
map’ avdtod, STL Ai APAtTat TapatnprHosic Tov TOV otNpiCovor sic TAs PovOIKOC 
vmto00EéoEtc Tov. [...] Qc 0 mEmElpapévoc OpvKTOADYOS Kai HETAAAELTIS SOVATOL Vo 
avevpy Ev TO YOuaTL, SmEp Amoppiztet O | Tolodtoc, ypvood LOpIa, Kai OVVEVAV 
TADTA Vv’ GnOTEAgon sAGoLATA OALTIiLOD LETOAAOD, OTM Kai O Ev@UTIS Kai 
EMLOTHU@V LOvOIKOG SvvaTOL Vv’ avaKaAdyH Kai EV TH NMETEPA LOVOIKT, ToLAdTaA 
wopla, Gtwa, TWéWEva Ev TH Kapiv@ Tio ExloTHUNS, SVVaVTaL v’ AmOTEAECWOL 
ypvoodv copa pLovotkov. ‘H idéa ottw@ tod K. AovKkovdpai Eyet Baow Aoyuch Kai 
EMLOTHLOVIKTV, OVTE TpéMEL Ot EmiMOAAGIMS Oiyovtss TA CHTHWAaTA va pEldidoMol, 
QMOPODVTES THs EK THs Ev EAAGSt Lovoikijs Sbvatat va éFayxO7 Ti, ACiov mpoooyt|s 
Kai omovdaiov. “H vbv evpanaikn wovoikny mO0ev éEnyOn, 1 EK Tig Ev SvTUKAIS YOpatc 
TMPOVTAPYOVONG, TEPLODVAYOEVT@V THV TPOG HOPPMOW aTIs oToWEiwv; EDyopE8a, 
wa 0 yGAAO0G pPovoIKOs EdTDYNON Va TEpaTmon TO Epyov TodtTO: OAMOdHTOTE, 
memotBapEv, Sti OG OEoN Tac PdoEIc Tis TOLUDTIS Epyaoiac, Tv GAAo1, Kai “EAAnvEc 
Kai pn “EAAnvec, Sbvavtat va EFaKOAOVOHOWOL Kai VA OLDETANPHOWOW EKOADDOIMs. 
EvedAmtotodiev O&, Ott KuBépvnotc dév 8’ GuedAnon va mapdoyn Mioav tiv Svvativ 
OVVOPOLTV TH YAAAD LOvotkd, 67Mc¢ OVPAANPHoY Ts pwEeAétac Kai Tic AviyvEdoEtc 


TOV. 
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TIAPAPTHMA 11 


N.M.Agnpards, «H ékKAnoiaotikh hovoeiKkip, Tadiyyevecia, 25 DePpovapiov 
1888, od. 2 


'O &yxpitoc obtosg Wovoikdc ZyadrAev év Tapicioig Kate tHhv NayKOoLIOV EKOEow tod 
1878 év pEydAyn ovva8poioet mpogdpsvonéevy 010 TOD Staonpov Gounod TO «OvK 
EAATPEVOAY TH KTicEL O1 DBEd@POVES» Os SMpio” TPdOTOD DTddSElyLLA YELPOKPOTHVEV DO 
TOV TAPLOTALEVOV. ADOTLYHs SEV SUVALAL VO SNHOCLEVOM TEPIKOTTV OAOKANPOV THs 
OLUAias ADTOD TEPi TIS EKKANOLAOTIKT|S NU®V LOVOLIKTSC, GAA’ O TPdAOYOSG émApKAC 
deikvvbel TO OEua TadTI{< [...] Kai Ev ETIAOYM TpOTpETEL TODS EvLPwTaIOVSG LOVOLKODG 
du TOV AEEEMV TOD PHooOD LOVOtKOdD Kui, iva KaAALEpyjowot cette mine feconde, 
TIV TAOVOLAV TAVTHV TNYNV LEAMSIOV TPOWPLOLEVOV iva TOtKIAAMOL TO LLOVOTOVOV 


Thic edpamaixiic povorucce*, 


4 T. Hanadomovaoc, 6.1., oh. 522-524, vmoonusiwon 1384. IIB. N.M. Aquoddc, «H Exkdnoiotuc 
Lovo», MToadryyeveoia, 25 DeBpovapiov 1888, oA. 2. 
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TIAPAPTHMA 12 


NukoAéov Kavakéxn, «Hepi EAAqviniis ExxAnoiaotixis Movoixijo», Néa 


Eonuepic, 14 Oxtmppiov 1888, oer. 3-4 


[...] O «. Bourgault-Ducoudray «. LakedAapion, Kata thv év Tlaptoiois mayKOoLWOV 
éxOeow tod 1878 év TH pwEydpw@ Trocadero éyodAsev €év pEyGAn ovvedevdost 
MPOESPEVOLEVY VIO TOD StAONMOV LOVOOUpPyoDd kK. Gounod, mapEdspEvdvtwV EXLIONLOV 
LEABV, Oi0l 6 GO@dc K. K. Burnouf, mpanv SievOvvtij¢ tijg &vtab0a yar. cxoAt\>¢ Kai 6 
puérAAnv Mapkyotos Saint-Hilaire, €yaAre taco diapdpovc KAiWaKkas TOV apyaiwv 
‘EAAHV@V, OWOAOY@v EKGOTOTE KATH THV OpIAiav Tov TO ATEAES Tig Evpmmaiktic 
wovouctyc®> [...] Od iSyte Sti sic waTHV ExeKaAgoOntE adTOV, AEOd Sév Lac @EEANOE 
Tavterae. [...] [dod ti cimev 6 k. Ducoudray év tH diva pnPeion ovvedsboet oyetiKOc 
TOI VN’ EUOD AEyouEvolc: EV LEV TO TPOAGYO, STL KOA TPOOTAOHON Vv’ anodEién Sti 
DIAPYEL Eig TODS TpdMOvG TG ‘EAAnv. Movotikijs yAvKUTS, yYapic Kai TOVOG 
idtaitepoc, Sv o1 S60 [Sic] LOVOL THOZ01 Tis EDPOTAIKT|s LOVOLKT|s dév SOVaVTGL Va 
ano0dsacwoaw'»° év émtdoy@ 5é StI, «oi S60 Lovo TPOTMOL, TiC EdpwT. LOVOIKTIC 
eAdoowv Kai pEsiC@v TooovTOV séCavtTANnOnoav, Tovoodtov séyaAapwaOnoav, WoTE 
VIAPYEl AvayKN va ovvdg@uEev GAG TA SvvVaTAH LEO THG EKOPdoEwMc SId va 
OVAVEOMOMLEV THV LOVOLKTV YAMOouV: Ev TPOKEITAL Vv’ AnapvnO@®pEvV ovdEniav TOV 
LEXYPL TODSE KATAKTIOEOV, OUTE V’ GOAIPEDM@LEV OVOEVA EK TOV TOPOV TIS VEWTEPAC 
LOVvOIKT|S, GAA dAloTa Ww’? avdéjompev tiv éxiKpateiav Tiv pEAMdiKijc 
EkppdoeMs Kai va TpouNnVEevomuEv vé0vG YP@patioMods sic THV LOVOLKTV 
muéisa»*”’. Eneysiptos 5é koi éumpdKtoc, dmmc Kai Si’ istatépwv onpsiov, dv Ppider 
nH BuCavtwn Movotkn, a&vtiKataotHon TO OW TavTNS Kai KATAAANAWS EKPPGoN Sid 
tic Evpwnaixiic. Hpooené0noe va napovoidon mAovolmtépac EKPPtoOEIG EVMTMLOV 
TOD MUOoLOvOoOD AKpPOATHpPiov TOV, Eig TO ONOIOV ATOPA THc> Sév TapsvpéOyts! Kata 
MOOOV EmétTvOYE AEyOUEV KaTwTEPa. [...] epi ToUT@V Gv pEAETHONTE K. LaKEAr. TI 
pnVeioav mpaynateiav tod K. Ducoudray, 0 mE1oOi]TE STi DAdpyEl WEyiotn ovyyéveta: 
GAAM@s T sav ExtEAgonte Eni TOD KAElOOKLDUBAAOD TodS SLAMdPOVS TPOTOUVG THV 


apyaiwv, 04 akovonte, 94 EvornontEe Tv OvYYEVELAV, THV EV TOAAODIC OLOLOTHTA TOV 


*°5 Evvosi thv Conférence sur la modalité dans la musique grecque. 
*°6 T1B. L.A. Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 6.1., 6&h. 5. 
827 + 

6.1., o€d. 48. 
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AKOVOLATOV AVTAV MPdc TOUS yous Tis BuCavtiwiic Lovorkij. [...] O «. Ducoudray 
édeicev Emi Tapadetypaot dia Tod KAElsoKLEBAGAOD Ex’ AkpoaTnpiov TOS d1aPdpOvC 
TpOTOVvVG TOV apyaimv “EAAnV@V ods ELVNLOVEdoapLEV, TapaotTHoas Gua Kai TI 
yAvKUTNTA, TV CwnpotTnta, thHv ydptiv, TO pEAayyoAuKOdv, TéAOG TO tov 
YOAPAKTNPLOTIKOV EVOG EKGOTODV: dSév S1EKPIVE GUMS ExaKpIBHs TAdTOYPOVaS Kai TODS 
Hyovs tho BuCavtwijs Movotktic ote va einy VEP AVTOV doa APUdCovOW GANOAs. 
[...] Dépav wo napdderypa éxi tod KAEtSoKvEPGAOD TOV DrOdSaptov, Eizev STL ODTOC 
éyapaktypioOn vid TOV apyaimv GyépwyYoc, DYNAdc, KABAPdG, ATAODG, EvtOVvOG, 
LEYOAOTPENNS «KKATOMIV TiC AKpOdoEws TADTHS anOdelKvdETaAL  aKpiPela THV 
émiétov, Gta TH aned60noav: sive 58 mEpiepyov Botepov dnd bw [sic] yA1d50¢ 
én, dv Kai didmopa te péoa, év ois COpev, aicbavdusba tac iSiac &vtUmmOEIC, THC 
TOV EAAHVo@v Kai Ott ovyKivovuE8a KATH TOV iStOV TPOTOV, MSG EKEIVOL, GKOVDOVTES 
LeAw@diav vtodaptov! [...] O EAdoowv tpdmoc dév Sbvatat va POdoN TO LEyaAEIOV 
todto, 10 byoo Kai TO cofapdv. O éAdoowmv HudSv Tpdm0c sivar bodHpt0c 
éxteOnAvpévoc éyarkapwOn 5° Eni Tooodtov Si Tic EicayMytis Tic EvatoOtov 7 
aisOntiKf\¢ vétac, Hote wEeteBANON cic THOTOV AdOvaTOV, EVAIKOV, Od  KATHYPNOIC 
didet sig TI vewtépav povotKiy Ti mupEet@dec Kai dobeviKov’”*®. Eig tH avotépa 
éxideta tod dm0dmMpiov xnpooPécate Sti sivat mANpys dysiac, dvdpeiac, 
yevvarotytoc!!19??»>, 

“Otav Kata tiv OlAiav Tov GAAEMGAANAOL EANPYOVTIO Ava THOAV PPdotw Tov at 
avevonpiot Kai TA yElpoKpoTHLata Kai dte idimo sMEpse TMapdderyya, Sti Oo 
MPOESPEVMV TIC OvvEAEVGEMS K. Gounod LETEYEIpioNN TOV DaAOdSMpLOV sic TIVa 
werodpapata tov, iSod ti cimev sic émoopdylow TOV yElpoKpoTHUatwV, twa 
ovvepepifeto eta ToD Gounod, dt «tadta amodeikvvovow Ott EmtdoKILaCovolw TOV 
k. Gounod 8161 petexeipicOn éAAnviKobs Tpdmouc sic TH Epya tov!»®®. [...] «Eav 
ovykpivanev, Aéyei 0 k. Ducoudray, TOv DIOMpPVyLOV LE TOV LEiZova, TOV EvpioKOLIEV 
Tttov Spactikov Kai Mpiopévov, 7] TOV pEiCova, GAA’ Byer Kati ti éuBadéoteEpov, 


peupaotikov kai mapéyet peiCova Eumvevoty. 


*°8 TIp. L.A. Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 0.n., o€d. 12- 
13. 

°° H @pdon avtm Sev vadpyet oto TPwWtdtvTO KeipEvo. Eite TPOKEITAL ya TPOGAKN TOV OVVTGKTH OTO 
Ksiptevo tov Bourgault-Ducoudray, site yia moAD EdedOEpN LETHMPAON TOV «propre a inspirer le culte 
de la force morale et le sentiment du devoir. If. L.A. Bourgault-Ducoudray, Conférence sur la 
modalité dans la musique grecque, 0.1., o&d. 21. 

880 LA. Bourgault-Ducoudray, Conférence sur la modalité dans la musique grecque, 6.1., 6€h. 21. 
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Avs Va OLANO@UEV CaMéoTEpOV AéyouEV, STL O pLEIC@v Exel YaPAKTHpA PpdoEewe sic 
TO TEAOG THS OTOIAs OEtovo1 TEAsiav. O SE DAOgpy1OG Exel TOV YAPAKTHpA PpdoEewc 
Eig TO TEAOS Thc ONOIas TIBAVOV Va DEON Tic DavLaOTIKOV. ‘O LEiCav Aéyet « ECON 
abitn sivar mpaia-» O dxoppvytoc 04 eizy «xdcov H EE0x} abt iva Opata»! 

“Otav 7 pilav Mpdoic TEAslm@vy Sdbvatat Tic Va EinéANY Eig GAANV. Katdmw Suws EvOcG 
pvO0L0d dA0Qpvyiov 16 aicOnua napateivetat Kai avtnyei Ett ic Hud abtOvG!»*?!. 
Meté ToAAG GAA Kata Tod LEiCovoc émtyETAL KEV ODVOWEL O DITOMPLytOs EKPACEL 
Kuping aicOjpata, Gtiva sevyeviCovow hdc, olov Tov mpdc Thy naTpiSa Epwta 7 
TOG SLAPOPOVS AMOYPHOEIG TOV DpHoKEvTIK@V aioOnudTwV. "Eav Empeme va TOV 
yapaktnpiompev us 50 [sic] AéEec OG ein@uev StI Eival 6 TPdTOC Tic OvuNSias Kai 
Tod évOovotacpod®*». [...] Avti va. tpéynte sic Soa SV EmioTHLWOVUKOvS LOVOV TIC 
Todauctic Movoiiis oxonovcs Kai mpd0cg AAOVTIOLOV avis éAEye Kai NVYETO O K. 
Ducoudray (ém8vp@v va éyn sic svYpwaraiknv Lovotky thv AvatoAtkhy 61a va 
GpvnTAL myGG Mpds abeénow Tis ATMs svpwnaikiic, evpsOnte SE oEic va 
watalomovyonts!) akovoats Ti A€syet ANOVavLGCMV Kai sECoWAV TEpiMpavi TWwde 
ovooupyov®’, Sti KOouKIg OdTOS Elyse Va EKMPHON TC MAgOV BYNAdC EpMVEdoEIC 
MPOOETPEYEV EiC TOS EAANVIKS KAiLaKas!».. .. .. O usiC@v Tpdm0c, dv Sbvatat Tic Vo 
dvondon Ddwnddtepov tic vewmtépac povorkfic sivar sic d0A0SIoVv 


HKpotypiacpévov’™'! 


83! 6 ., o€h. 26. 

832 6 ., o€h.28. 

833 Evvosi tov Beethoven. IIB. L.A. Bourgault-Ducoudray, Conférence sur la modalité dans la musique 
grecque, 0.1., o€d. 31. 

OF OI; 
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TIAPAPTHMA 13 


EmiotoAn tov Hubert Pernot zpos tov MavaAn Kodopoipyn 
[R] 


Nogent S/Marne (Seine) 
37, Av de Joinville 

10 nov. 1937 

Tél. Tremblay 04. 40. 


Cher Monsieur Kalomoiris 


J’ai été empéché d’aller rue Garanciére samedi dernier et je suis pris aussi samedi 
prochain. 

Voulez-vous avoir l’obligeance de m’excuser auprés de Madame Séailles et lui dire 
qu’ elle ne voie pas 1a un indice de manque d’amitié pour elle et son mari ? 

La vie de Paris — et de Nogent — est stupide, mais il faut la prendre comme elle est, 
c’est — a — dire la subir. 

J’aurais le plus grand plaisir 4 vous voir. Si vous avez un jour quelque liberté, donnez 
— moi donc un coup de téléphone pour vous assurer que je suis 4 la maison. On vient 
ici par le métro, jusqu’ a la station terminus du Chateau de Vincennes et on prend 1a 
un autobus se dirigeant sur Joinville (108, 109, 110). Arrét au Carrefour de Beauté (5 
ou 6 minutes de trajet), a la sortie du Bois de Vincennes. C’est la que finit l’avenue de 


Joinville, qui relie Nogent 


[V] 


a Joinville. Ne descendez donc pas jusqu’ a Joinville, car vous auriez 4 remonter une 


cote (+ 200 metres). 


Bien cordialement votre, 


H. Pernot 


[R] 


Nogent S/Marne (Seine) 
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Asaw@opoc de Joinville 37 
10 NogppBpiov 1937 
TnAéoavo Tremblay 04. 40. 
Ayamnté kvpte Kadopoipn, 


Agev undpseoa va ma otnv 066 Garanciére To mponyovpEvo LaPBato Kor sipar 
ATAGCYOANLEVOS KO TO ENdLEVO LABBato. 

Oa siyate tThv KaAoOvVY va LE SuKaLOAOyNoETE OTHV KUpia Séailles Kat va TS TEiTE 
VO UNV TO El Hs EvdelEN EAAELYIIS MIAiac TPOG EKEivyn KAI TOV ODCLYO TNS; 

H Con tov Hapiowt — Kar tov Nogent — sivat avovow, oAAG mpémEl va THV 
aVTLETMTICODLE OTM Eival, NAGS Va THV VIOLEVODLLE. 

Oa yoaipdpovv mapa moAd va oac éPAema. Av éyete Atyn Gveon KénoLa LEépaA, 
THAEMwvetoTE LOD yia va PePorwOEite Ott siat Oto ONitL. Edm unopsi va ép0E Kaveic 
WE TO HETPO, HLEYPL TOV TEpLATUCO OTABLWO Chateau de Vincennes, Koi amd exsei vo 
mapEl Eva Ae@@opsio Tov va. KaTEvOdVETAL pos TH Joinville (108, 109, 110). Xtdon 
OTH dtactavpwon de Beauté (5 nH 6 AEnTad Siadpouns), otTHV éF060 tov Bois de 


Vincennes. Exei teAetmvei n Ae@@dpoOc de Joinville, tov ovvdée1 to Nogent 


[V] 


use TH Joinville. Mnv katePeite Aowdv pEéypt THY Joinville, 5161 Oa mpénet vo. aveBeite 


tia. avnpdopa (+ 200 metres). 


TIoAv syKdpdia dtKkdc oac, 


H. Pernot 
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TIAPAPTHMA 14 


Emoto és tov Bourgault-Ducoudray mpoc tov Miyana Kadpoxopéon 


Ot EmtotoAgés mpoépyovtat amd to apysio Bourgault-Ducoudray otnv E@viKy 
BiBrtoOAKN ts Taadiac. Evtéc ayKvAns [] dSivovtar oto1ysia apyew8étnons mov 
AVAYPAMOVTAL ETEVM OTIC EMLOTOAEC, KAAS KOI SIKéG HOG TApPaTHprosEic. Ot 


VIOYPALLLOLEVvES AEEEIG VIGPYOVV OTO TPWTOTLTO KEiLLEVO. 


A) EmtotoAy 13" Anpiriov 1906 
[L.A. Bourgault-Ducoudray 17] 


[137] 


41 rue d’Auteuil, 13 Avril 06 

Monsieur, 

Je suis heureux de posséder le trés intéressant recueil de M. Pachtico, et vous serais 
reconnaissant de vouloir bien me faire connaitre son adresse pour que je le remercie 
directement de sa si aimable attention. 

Croyez, Monsieur, 4 mon vif regret d’avoir manqué hier votre visite et agréez mes 


vifs remerciements pour la peine que vous avez prise 


[139] 
de m’apporter vous méme le précieux volume. 
Agréez, Monsieur, mes sentiments trés distingués. 


Bourgault-Ducoudray 


[137] 

Oddc d’ Auteuil 41, 13 Azptriov 1906 

Kovpte, 

‘Ey® T yapa va éY@ OTHV KATOYN HOV THV TOAD Evdta~épovoa OVvAAOYN Tov kK. 
Tlaytikov Kat 8a cas NuOvv lO1aiTEpa ELYVOLOV av LOD yv@piCate TH Siev8vvon Tov, 


OTE VO TOV EDYAPLOTHOM amev0Eias yia THY EVYEVIKY TOV YElpovornia. 
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Ihotéyte, Kvpte, ott AvanOnka mapa moAv mov Eyaoa EXPE THY ExiokEWN CUS KAL 


dexOeite Tic DEpuss Lov EvYaplOTies yia TOV KOTO OTOV ONOIO VAOBANOHKaTE 


[139] 
TMPOKEWLEVOD VO. LOD MEPETE O 1d10G TO MOAUTILO TEDYOS. 
AsyOeite, Kipis, ta m0 Eeympiotd Lov ovvato8jpata, 


Bourgault-Ducoudray 


B) Emtotody 7° Maitov 1906 
[L.A. Bourgault-Ducoudray 18] 
[141] 


41 rue d’Auteuil, 7 mai 06 


Monsieur, 
Je viens vous exprimer tout mon regret d’avoir manqué hier votre visite. I] a fallu une 
circonstance exceptionnelle pour que je m’absente hier. Je suis de Fondation des 
[eaipetikd Svoavayv@oto, UGAAOV mers 1 nur] tous les Dimanches matin. 
J’aurais eu le plus grand plaisir 4 vous voir et a causer avec vous du superbe recueil 
de mélodies grecques dont j’ai pris connaissance avec le plus vif intérét. Croyez-moi 
votre bien dévoue. 

Bourgault-Ducoudray 


[141] 


Od6c d’ Auteuil 41, 7 Maitov 1906 

Kops, 

Lac Cnt® ovyyvopn mov éExaoa ExOEco THY ExioxEewn oac. XPEldotHKE va anovoldow 
Ey9Es AOYH plas ECaipeTiKNs TEpiotacys. LoupEtéym oto Fondation des [sGapetiKa 
SvoOAVaYVMOTO, LAAAOV murs] OAG Ta TPaIVa THS KuptaKye. 

Oa pov Atav Tapa TOAD EvyYAPlOTO Va OOS OW KOL Va LIAHOw@ Laci cas yia THV 
VIEPOYN GVAAOYN EAANVIK®V LEAMSIOV, THV OTOIA SIGBaoa LE TOAD EVvdLAMEPOV. 
OEeWPEiOTE LE WS TOV TLO CPOGIMLEVO OAC, 


Bourgault-Ducoudray 
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T) Emotody 14° Anptriov 1907 
[L. a. Bourgault-Ducoudray 19] 
[143] 


Paris 41 r. d’ Auteuil 14/4/07 

Cher Monsieur, 

J’ai lu dans le Guide Musical des lignes signées de vous, qui sont trop flatteuses pour 
moi. J’en ai été vivement touché. 

Agréez cher Monsieur, avec mes remerciements pour votre sympathie, l’expression de 
mon cordial dévouement. 


Bourgault-Ducoudray 
[143] 
Tlapiot, Odd6c d’ Auteuil 41, 14/4/07 


Ayamnté Kvpte 


Avapaca oto Guide Musical Kdmotss ypapsés vtoyeypappéves amd sods mov sivat 


TAPA TOAD KOAGKEVTIKES YA ELEVA. LoyKIvHOnKA Apa TOAD ad AvTO. 
AsyOeite ayamnté Kopis, pact we tig evyaptoties pov yia TH ovumddEls oac, THV 
EKMPAON TNS EYKAPStAs APOGIwWOT|S LOD. 


Bourgault-Ducoudray 


A) EmotoAh 2" Iovviov 1908 


[L.A. Bourgault-Ducoudray 20] 


[145] 
Paris 41 rue d’ Auteuil 


2 Juin 


Cher Monsieur, 
Jamais je n’ai assisté a une représentation de drame lyrique plus complétement belle 
que celle de Dimanche. Tout était parfait. Les chceurs ont chanté et joué d’une 


maniére incomparable et insoup¢onnée. 
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Shaliapin est le plus grand acteur lyrique que j’ai vu depuis M*° Viardot. C’est un 


grand génial. 


Enfin l’ceuvre m’a paru 


[147] 

d’une étonnante sincérité, d’une couleur admirable, et d’un sentiment personnel qui 
fait de Moussorgski un compositeur ‘a part’. 

Soyez mille fois remercié pour le plaisir intense que je vous dois et recevez cher 
Monsieur, l’expression de mes sentiments bien dévoués. 

Bourgault-Ducoudray 

Le chef d’orchestre est non moins extraordinaire. Il a transformé la sonorité de 


lorchestre, je dirais presque celle de la Salle de 1’ Opéra. 


[145] 
Tlapiot, 066c¢ d’ Auteuil 41 


2 Iovviov 


Ayamnté Kvpts, 

Tloté pov dev mapappéOnka os pia TOoO Mpaia Tapdotaon AvpiKOd SpdpaATOS d6TMC 
avty tS Kuptaxyc. Oda ntav téreia. Or yopwdies tpayovdsnoav Kat émaicav LE 
QOVYKPITO KOL AVEKTILNTO TPOTO. 

O XaAtaanv sivat o mo WEyGAOs AvpiKdc KaAAITEYVNs TOV sida ETA THY Ko. Viardot. 
Eivat évac pEeydA0c 16t0@vre! 


TéX0G, To Epyo LOV MavnKE 


[147] 

OTL EiYE Hid KATAMANKTIKN EllikpivEla, EVA. ACLOVADLACTO YPHLA KOL EVA. TPOCMMUKO 
ovvaic8nLa mov KaBioTd Tov MovoodpyKokn évav EEexM@ploTd ovvOETH. 

“acs evyaplotm® yiAiss Mopés yla THV pEYGAN sevyapiotnon mov oac ogEiAw Ka 
dexOeite, AyYAMNTE KUPLE, THV EKPPAON THS APOGIMONS LOD. 

Bourgault-Ducoudray 

O pagoTtpoc Htav séioov KatamANnKtiKdc. MeTaLOpOMoE THY NYNTUCN THS OPYNoTpUAs, 


0a éAeya KaL AVTH TNS aiBovoas THs Opéra. 
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TIAPAPTHMA 15 


AvtizapapoAn «Chanson de sarclage» tov [létpov [etpidn pe «Chanson de 
sarclage» mov mepiléxyetar otic Mélodies populaires grecques de Vile de Chio Kar 


OTO HOVOLKO ZapaptHpa tov En pays turc- L’ile de Chio 


A) Tlétpoc Hetpiéns, Quatre mélodies grecques pour chant et piano-Poésies de A. 
Valaoritis, Maurice Senart, lapiou, 1922, MerAwdia ap. 3 


v 


GHANSON DE SARCLAGE’ 


(Populaire) 


a Madame Speransa Calo 


Jana 


= ——— SS ee eae 


Quand es- tu vesny ——__________ 
Wise’ tp = teg zat 


poco rit. a Tempo 


BR Wr ctrril iizes 


== —— ———— 2 


ia tu ea ne 


Pe 


* Les voix sopraros peuvent chanter cette melodie une octave plus haut 
EMS. 4A 
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ot 


Th 22 


== 4 
ee 
que le som- 
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or eS 
$ fi J 4 Bersel dl =F —= feed hi ee ee ——S == maar = 
| al pA 2 me plus ten_dre ment ae = | in 
eS om ite 
or ef , = =s= = 
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B) Hubert Pernot, Mélodies populaires grecques de l’ile de Chio, MeAmodia ap. 


Vill 
CHANSON DE SARCLAGE, 


(AeoxaQioxtatixos. ) 


93. — Pynreui. 


Chanté par Calliope, 23 ans. 


Tlét’ éptes. nai tpaSotdnces, tO nx, vd a Evyoriow;: 
dxdv’ 6 imvos anoiGis, tétev va o° ayamjow. 
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93 


I) Hubert Pernot, En pays turc-L ile de Chio, Movoiké nmapaptnua-Merwdia ap. 


1, — Air @e sarclage ("> exh) 


hy kee 
= CS a en te a 
7 =. « 


Giese Sat 
“We i vw é 
ae nC eee F a a in 
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THE 


AAHMOZXIEYTEX 


1. Bibliothéque Nationale de France-Dossier Bourgault-Ducoudray. [E@vuc 
BrparoOyjKy ths FaAriac-Apyeio Bourgault-Ducoudray]. 

2. Bibliothéque Nationale de France-Musée de |l’Opéra, Dossier Maurice 
Emmanuel. [E@vixy Bipato8jKn ths FaAdiac-Apysio Maurice Emmanuel]. 

3. Apysio MavoAn Kadopoipn-EatotoAn Hubert Pernot mpog tov Mavaan 
KodAonoipn, 10 NoeuBpiov 1937. 

4. Tevvadets BiBAto0ynKn-ExtotoAn tov Bourgault-Ducoudray mpoc tov Imavvyn 


Tevvéd10, 22 LenteuBpiov 1879. 


AHMOZXIEYMENEX 


EEvOyAMOOES 


1. L.A. Bourgault-Ducoudray, Souvenirs d’une mission musicale en Gréce et en 
Orient, Hapiot, 1876, 2" éxdoon: Tapio, 1878. 

2. L.A. Bourgault-Ducoudray, Trente melodies populaires de Gréce et d’Orient, 
Henri Lemoine et Cie, Hapiot, 1876. 

3. L.A. Bourgault-Ducoudray, Etudes sur la musique ecclésiastique grecque-Mission 
musicale en Gréce et en Orient, Hachette, Tapiot, 1877. 

4. Conférence sur la modalité dans la musique grecque, par L.A. Bourgault- 
Ducoudray, [Comptes Rendus Sténographiques publiés sous les auspices du 
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